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YOUTUBE- LIE TAKOX TV: HOBI KOHLUENTU TENEBAYEHHA | PAOIOMOBJIEHHA
B NMOBAJIbHUX MEAIACUCTEMAX

Mema docnidxeHHs1I—mpakmyeaHHs1 QoyHKUioHarnbHUX cymHocmel menebayeHHs i padioMoesieHHs
8 esnobarnbHux, nepedyciM yKpaiHCbKUX, MediacucmemMax, KOPEeKMHe mpakmyeaHHs MepPMiHig
«menebayeHHsi» U «padioMosrieHHs1», Wo € b6azosumu Onsi mernepadioXypHanicmuku, HayKoeux |
rPOC8IMHUUbLKUX KOHUernmis.

Memodonoezis docnidxeHHs1. 3a d0romMoz0t0 Memodie orumysaHHs, iIHmepe’to ma CrioCmepPeXeHHs1
cgpopmosaHo Haykogy 6a3y, HeobxiOHy Orisi PO3YMIHHSI MOo20, W0 menebaqyeHHs1 i padioMo8IeHHsT — uye
ocobnusuli KOHMeHm, sKul He Oybrroembcsa iHwumu Mmedia, nnamegopmamu, cepsicamu,
MmexHosI02iS MU, WO He ros’ssaHi 3 aydiosizyarnbHicmio, 306paxansHUMU ma 38yKo8UMU KOHUenmamu;
wo 6yodb-akul aydiosideonpodykm, sSKUU po3miujeHul, Harpuknad, e YouTube, makox MOXHa
geaxxamu mernebadyeHHIM YU padioMOBIIEHHSIM.

Pe3ynbmamu. Y cmammi 3anporoHogaHo ¢haxosul roansid Ha ponb i micye menebavyeHHs ma
padiomosrieHHs1 sik ayodiosidyarnibHUX media ma mucmeums y cydacHoMy iHhopMauyiliHoMy rpocmopi.
3okpema, idembcs npo me, Wo yeecs niHilHuUt abo HerniHitHUl aydiogideoKoOHmMeHm, sikuli cmeopeHul
i nepedaembcsi Ha s8i0cmaHb 3a OOMOMO20I0 Cy4acHUX mexHosoeili docmaeku aydiosideocuzHaly
(epipHe, cynymHukoge, kabesibHe ma OHnalH-MOBJIEHHS), | AKUU Mae MOoXugicmb npulimMamu
aboHeHmM/Kopucmyeay 3a O0rMoMO20r0 8i0N08IOHUX ripuliMadig Yu rnaamgopm, — yce ue mernebadyeHHs i
padioMo8rIeHHS.

Hoeus3Ha. TenebayeHHs | padiomoesrieHHss sk eudu aydiosidyanbHUX Media — Uue KrnacuyHi
mediakoHuenmu, SKi, K | Klacuka, He MOXymb Oymu «3acmapinumuy,  «8iOXUIUMUY,
«mpaduuidHumuy mowo. BoHu 3agdsku mum yu iHWUM MediamexHOIo2iaM pPO38UBAIOMbLCS,
MOOEePHI3ytombCsl, 3Haxo0simb HO8i hopmu ma ghopmamu Osisi CMBOPEHHST U PO3MIUUEHHS] KOHMEHMY.

lMpakmu4He 3Ha4eHHs. Taki nnamgopmu crinbHo2o docmyry 0o e8ideo, sk YouTube, Vimeo,
Facebook Live, Instagram Live, TikTok ma iHWi, maKkoxX MOXHa 6eaxamu menebayeHHsIM i
padioMo8rieHHsM, 38axardu Ha XxapakmepHy O0ns uux nnamgopm eepcmky ayodiogisyarbHO20
KOHmMeHmy, oOHak ui nnamgopmu He € media.

Knroyoesi cniosa: menebavyeHHsi, padiomosrnieHHs, aydiogideokoHmeHm, aydiogideornpodykm,
menepadioxypHaricmuka.

l. Betyn

3 PpO3BMTKOM HOBMX TEXHOSONN [OCTaBKM aynioBigEOKOHTEHTY [0 UinboBOi ayauTopii Taki
MegdiakoHUenTn, sk «TenebavyeHHsa» i «padioMOBNEHHsI», HabyBalTb HOBUX 3HAYEHb, PO3LLMPHETLCS
Ta 3MIHIOETBCS PO3YMIHHS 1XHBOrO 3aCTOCYBaHHA B rnobanbHUX Mefiacuctemax, BNMMB Ha
rpomaacbkictb i cycninectBa. [ocnigHuku, daxisui cdepu ayaiosidyanbHUX Media Ta MUCTEUTB,
KPUTUKM N eKCnepTun NOCYroByTbCA TEPMiHAMN «TenebadeHHsa» Ta «pagioMOBMNEHHSI» B NPOGECIAHNX
Konax, 34e06inbloro Nnoknagalyncb Ha BNACHUM akageMiYHUMI | NpaKTUYHWIA OOCBiAd, | TAKUM YMHOM
POPMYHOTb OUCKYPC HABKOMO PO3yMiHHA Npupoan TenebavyeHHsa Ta pagioMOBIEHHS i iXHbOrO ¢ cTaTycy
cepen iHWuX Megia Ta TexHornorin. Big nyoniuuctukm B The New York Times [25] o akagemiyHnx
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JocnigpkeHb, Hanpuknag, Ha researchgate.ned:Ykpainum [16], Icnanii [27], CLUA [29], peuii [21], AcTpii
[26], €runTy [30] un AnbGanii [35], Big Nielsen [32] po MepgiacaTt [6] Ta iH. BUCBIiTNEHO icTOpItO
«cnignpadi» tenebaveHHst 1 iHTepHeTY. Y Ui icTopii — BNAMB HOBUX TEXHOMOriA Ha TenebadeHHs i
pafioMoBrieHHs, edEKTUBHICTL CTPUMIHIOBUX MOCMyr, BipTyanbHa W [JOMOBHEHa peanbHICTb Ha
TeneekpaHi Ta B papgioedipi, eKoHOMika TenepagioMOBneHHsl, TenepagdiobisHec, TenepagioMOBHUIA
KOHTEHT, pONb TenepagioMoBIIEHHA Y {OPMYyBaHHI POMaACbKOl AYMKA K iHWI TemMu, B SKMX
aKTyani3yeTbCsl MMTaHHSA KOPEKTHOrO 3aCTOCYBaHHS TEPMIHIB «TernebadyeHHsI» i «pafioMOBIEHHS», LWO €
fasoBuMKM ONA TenepagiokKypHaniCTMKW, HayKOBWUX i MPOCBITHUUBKMX KOHUENTiB. 3 MOLMPEHHAM
iHTEpHeTY Ta CTPUMIHroBMX NNatdopM, AKi NPOMOHYIOTL BMICT Ha BUMOrY, OEsiKi eKCnepTu B uux Ta
iHWKWX nybnikauisgx BBaxalTb, WO Tak 3BaHe «TpaguuinHe TenebadeHHs» MoXe BTPaTUTU CBOIO
nNpuMBabnuMBICTb | YACTKOBO 3MiHUTU hopmaT CBOrO PO3MNOBCIOMAKEHHS. |AeTbca Npo «NPOTUCTOAHHSAY
TenebayeHHs Ta iHTepHeTy, Ae €, 3 ogHoro GOKy, «HOBE», 3 [HLWIOr0 — «3acTapine», «BimXxuney,
«TpaguuinHe» [19], «noctTrenebayeHHsa» [14].

Y Has3Bi cTaTTi 3a3Ha4yeHO OHNanH-nnaTopmy chinbHoro goctyny Ao Bigeo YouTube sk 36ipHe
MOHATTA HAsIBHOrO B iHTEPHETI aydioBiAEeOKOHTEHTY. ABTOPU CTaTTi BBaXalTb akTyanbHWUM 3BEPHYTU
yBary Ha Te, WO B AEAKUX HAyKOBO-MOMYMNAPHUX BUAAHHSX, HaBiTb HayKoBMX nybnikauisx, icHye
HEKOPEKTHICTb MNPOTUCTABIEHHA (Y CEHCi BUKITIOYHO KOHTEHTHOMY) eqipHOro, CynyTHWKOBOIO 4u
kabenbHOro TenepagioMoBrNEHHsS BCbOMY ayAioBiJEOKOHTEHTY B iHTEpHETi. HeKOpekTHICTb nonsrae B
TOoMy, Wo YouTube y KOHTEHTHOMY acnekTi (He B MPaBOBOMY 1 HE B 3aKOHOOABYOMY) — Lie CBOEpPIOHE
TenebayeHHs1 1, NEBHOIO MipOt0, PagiOMOBIIEHHS, 60 L0 NNaTopMy XapakTepuaytoTb: TUMOBA BEpPCTKa
KOHTEHTY 3a npoduinem uu creuianisauieo kaHany; NoTokoBe Bideo uu ayaio, To6To GesnepepsHe
OTPUMYBAHHSI KOPUCTYBayeM ayfiOBiEOKOHTEHTY, AKMN 3aBaHTaXEHWM Ha KaHam; Ta X MOXNUBICTb
OTPMMYBaHHSA ayAaio 4m Bigeo Ha 3amoBrieHHs (audio&video on demand), WO 1 y TenekoMnaHin 4m
pafiocTaHuii Ha ixHiX cantax. TobTo niHinHICTL i HeniHiHicTe YouTube kopente 3 npuHUMNamu
dopMyBaHHS TENEBI3INHOIO YN PagioMOBHOrO KOHTEHTY: noHaa 70% ayaioBiAeOKOHTEHTY TenekoMnaHin
HWHI CTBOPIOETLCA YM OyOntoeTbCs oHnanH. TenebaveHHst obpano iHTepHeT-TexHonorii (IPTV, Smart TV
yn OTT) sk Wwe oguH 3acid oxonneHHs ayauTopii, 3amnyyuno MOnynsipHi Bigeocepsicu, cepen SKUX i
YouTube, i poskpuno gnst «ganekobadeHHs» HOBi KOHKYPEHTHI cTparterii. TenebayeHHs He cTano
«nocT», 60 He 3HMKITO, 60 aKTMBHO PO3BMBAETLCS, 3arlydae TEXHOIONii, TBOPUTb HOBI eKpaHHi dopmu,
CMMparynch Ha TArMiCTb, edipHi Tpaguuii.

Il. MocTaHOBKa 3aBAaHHA Ta MeToaAu AocnimkeHHA. Came TepMIHOMOriYHa KOPEKTHICTb, a He
nigMmiHa NoHATb, pearnii TenepagiopuHKy, a He LWTYYHOTBOPEHI PENTUHIN NOr0 OCHOBHUX rPaBLiB, 3HAHHS
TeOopii Ta NPaKTUKM ayaiosidyanbHOro MUCTELTBa Ta BUPOOHULTBA, @ HE A0BINbHE YK XMBHE TIyMaveHHs
MiCiT cydacHUX aygioBidyanbHWX Mefdia € MporpaMHO0 MeTOol UiEl CcTaTTi, Yy SKi iTuMeTbcs npo
TpakTyBaHHS OYHKLiOHANbHUX CYTHOCTEW TenebayveHHsi i pagioMOBMEHHS B rnobanbHuX, nepenycim
YKpaiHCbKMX, MefiacucTemax.

3a Jonomorow MeTofiB iHTEPB'I0 Ta CMOCTEPEXEHHd, 30Kpema, Nig 4ac OUCKYCIMHUX naHenewn,
OpraHi3oBaHux y Mexax haxoBuX TPEHIHTIB Ta cemiHapiB, Aki aBTopy npoBoaunu Ha 6asi HH IHcTuTyTy
XypHanictukn KHY imeHi Tapaca LlleBdeHka, noynHatoum 3 2010 p., a TakoX y XoA4i NiACYMKOBUX CECil
BceykpaiHcbknx dectvBaniB cTyaeHTCbkux Tenepagionporpam «CtygeHtcbku MIKC» (2012-2021
pPp.), TBOPYMX 3yCTpivyen 3i cTyaeHTamum noHag 25 NpoBigHMX LLKIN XypHanNiCTUKK Ta npodecioHanamm
TernepagioMOBIIEHHS HA MiDXKHapoOOHWX TenepagiosipMapkax, Kpyrnmx ctonax, KoHdepeHuisx Towo, ynm
3ibpaHi emnipnyHi AaHi (ekcnepMMeHTiB, NPaKTUKKX, AOCBIAY), SKi BnepLue OnpuitogHIOTLCS B Ui CTaTTi.
Takox paHi, 3000yTi GibniorpadiyHMM Ta MOHITOPUHIOBUM MeToaoM, Oynu nepesipeHi meTtogamu
obcepBauiiHUMK, Hacamnepeq BKIIOYEHOO CrOCTEPEXEHHS, Lo Jano 3Mmory BigpearyBatu Ha
OUCKYCIVHI BUCMOBIOBAHHS MefiaekcnepTiB TEOPETUYHUMU KOHUEeNnTaMy LWoAo HanpsaMiB pPo3BUTKY
yKpaiHCbKOro MefianaHawadry.

Lli »x meTogm ganu 3mory aBTOpam 3arnponoHyBaTW BracHe TPaKTyBaHHsi cTaTycy TenebayeHHs i
pagioMOBIEHHA Yy CBITOBOMY MefdinHOMY norni. TakoX 3a [JOornoMoro MeTodiB iHTepBlo Ta
crnoctepexeHHs npoTtdarom 2020-2023 pp. 6yno npoBeneHO OHMNAMH-OMUTYBAHHA CTYAEHTIB KiNTbKOX
YKpaiHCbKMX 3aknagiB BULWOiI OCBITW, $Ki rOTYyIOTb JKypHamnicTiB i MWTUiIB, a came: ManbyTHix
TenepagioxypHanictie, CLEHapuCTiB | pexucepiB, Begyyux Tenepagionporpam, onepartopis,
3BYKOPEXMCEPIB, PEKNaMiCTiB i MiapHUKIB LWOOO0 iXHBOrO PO3YMIHHS TepMiHiB «TenebadyeHHsa» i
«PajiOMOBIIEHHA», @ TaKoX LWOAO IXHbOI MOTMBaUii y BuMOOpi TenepagioMoOBneHHA sK cdepu
npodecinHoi gisneHocTi. OnMTyBaHHSA nNpoBedeHo B ymoBax naHaemii Covid-19 Ta BOEHHOro craHy nig
Yac pPOCINCBHKO-YKpaiHCLKOT BiHW, y cuTyauii NOKAAyHiB Ta eBakyauil, KapaHTUHHUX OBMEeXeHb i
NOBITPSHUX TPUBOT, KOMW OHNaWH-3yCTpPiYi, KOHCYNbTaLil Ta 3aHATTS OynyM Yn He EOMHOK MOXIUBICTIO
draxoBOCNPSIMOBAHOT KOMYHiKaLil 3i CTyAeHTaMMu.

Il.Pe3ynbTaTn Ta 06roBopeHHsA

TENEBAYEHHA TA PAOIOMOBIIEHHA — LUE KOHTEHT. Ons Toro, wob po3cTaBUTK akueHTU
CTOCOBHO KOPEKTHOCTI YW HEKOPEKTHOCTI TpaKkTyBaHHsi pofi Ta 3HayeHHs TenebayveHHsa N
pafioOMOBIEHHA SIK Me[iakOHUenTiB Cy4acHOro iHopmauiiHOro npoCTopy, ChoYaTky PO3rfsiHEMO
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HaB'si3aHi 3aHi neBHMMW MediannatdopmMamMu 4YM MediaekcrnepTamu HapaTuByM Npo TernebadeHHs i
pafioMOBIEHHS SK «TpaaULUINHUX» (YUTal: apxaiyHux) BUAIB Mefia, WO «BidXunu» Ta «3acTtapinm».

HarnnowwupeHiwmn ctepeotnn — «He OUBMNIOCA Tenesi3op» (YnTan: «He AuBntocs TenebaveHHsa»)
iNCTPYeE SK NEBHY 3BUYKY, TaK i NEBHI MOXMMBOCTI (Hanpuknag, 3aaTHICTb CnpuinMaT 300paxeHHsa sK
Take, i3nyHy 3gaTHiCcTb 6aunTn).

TenebayeHHsA — Le KOHTEHT, 0cobnmBMiN 3aBOsikM cneumdili CTBOPEHHS W MOLUMPEHHS, OCHOBOLO
SIKOro € 306paXkeHHs1, pyxome Ta cTaTudyHe, CynpoBOaKyBaHe 3BYKOM i 6e3aBykoBe. TenebayeHHs — Le
aypiosisyanbHi icTopii, pisHoopMaTHI, pi3HOXAHPOBI Ta pi3HOTEMATUYHI, SIKi rnMsgadY Moxe G6aunTn 1
YyTu Ha BiACTaHi, BAKOPUCTOBYIOUM PiBHOMAHITHI TEXHOMOriYHI NNaTopMMu.

BapTo nuwe 3anTtu Ha Ty um iHWY nnatcopMy, Ska AOCTyrNHa 4epes ekpaH — ekpaH Tenesizopa 3
edipHMM, CYMyTHUKOBUM, KabenbHUM YW OHMANH-MOBMEHHSIM, ekpaH HoyTbyka um [1K (moHiTop,
BijeonpucTaBka, MraHLWeT), ekpaH cMapTdoHa — i MaTMMEMO BiEOKOHTEHT sik 6a30By (pyHKLiOHamNbHY
03HaKy TenebayveHHsi. TOMy MOXHa MoroguTucst 3 AyMKamu, BUCMOBMEHUMU Yy cTatTi «HYomy MeHe
noyarna cmiwmnTtun dpasa «A He anentocs Tenesidop» [12], SKi cniB3BYYHI 3 MipKYBaHHAMW aBTOPIB CTaTTi,
Ta OWNCKYTyBaTM Mpo «8 MpUYMH He AMBUTUCSA TeneBi3op», 30Kpema, Npo Te, Wo «TenebayvyeHHs
nornnHae Haw 4ac, Tenesi3op pobutb Bac TynuMmun, TernebadeHHs pobuTb Bac ripwmmu, iHpopmadinHe
nepenos3yBaHHs, peknama, TenebavyeHHs pobutb Bac Oinblu HewacHuMK, TernebadeHHs pobuTb Bac
OigHiWnMK, Balwe XWTTS BaxnuBiwe 3a nporpamy nepegay» [1]. Beaxaemo Taky Tesdy npwuknagom
MaHinynauii, Ae >xogHe 3 TBEpKEHb He BiANoBiaae AiNCHOCTI, OCKINbKM € 30piEHTOBAHMM Ha HeBMbGarnuey
ayauTopilo, sika cnpuimae TEneBi3iNHWA KOHTEHT N03a BMACHMM KPUTUYHUM MUCAEHHAM. Tomy i
Ha3mBae TenebayeHHs! «SAWUKOM» YU «30MOISILLIMKOMY, AEMOHCTPYHOUM TakMM YMHOM BIlAaCHE HEBMIHHS
opraHidyBaTty yac, obnpaTtu NPOAYKTUBHUIA KOHTEHT, SKWUI, OO pedi, 36arayye 3HaHHAMU 3 Pi3HUX cdep
XUTTS, PinbTpyBaTU HOBUHHMWI KOHTEHT i MOAENOBATM BIlACHY TOYKY 30pY, 30KPEMa Ha posb peknamm
Ons iCHyBaHHA TeneKkoMMaHin, 4v Lo XUTTEBE LLacTa — Le pe3ynbTaT Ail, a He cnornsggaHHsa. OTxe,
BiAMOBa «AMBUTUCHA TEMNeBi30op» CTana CBOEPIOHMM MapKepoM MNEBHOrO PiBHS [AyXOBHOI BWLLOCTI,
O3HaKoK KynbTypu Ta iHTenekty. BogHoyac uUe cBigyeHHs npo He3gaTHICTb BM3HATM Te, LWO
TenebayeHHs Bclogucylle, BOHO MOPyY HaBiTb TOAi, KONM MU NPO Lie He 340ragyemMocs: BapTo nuwie
YBIMKHYTW CMapT(OH i pO3MICTUTK BNacHe Bigeocendi, Hanpuknag, y Tomy X YouTube.

Y LbOMY KOHTEKCTi BApTO 3aCyMHIBaTUCS B KOPEKTHOCTI hpasn «AMBUTUCH TenebadveHHs Yn cnyxaTtm
pagio», sika dirypye B CougoCHiIKEHHSIX Y1 PENTUHIYBAHHI, N03asiK HE MICTUTb YTOYHEHHS, 3@ JOMNOMOroK0
SIKMX TEXHOMOriM OCTaBKM TenepaaiocurHany ayamTopis «QuBMTbCS» TenebadvyeHHs Ym «cnyxae» pagio:
edipHoro, kabenbHOro, CynyTHMKOBOIO YW OHNaWH-MOBMEHHs. Lle ogHWM CyMHIBHUM HapaTuBOM
MOXHa BBaxaTu TBepmKeHHA: «[oBipa [0 TenebavyeHHA UM  pPaiOMOBIEHHS  3HUXKYETHCSY.
['PYHTYIOUMCH Ha ONUTYBAHHSX PECMOHAEHTIB, AeAKi AOCMIAHULILKI KOMNaHii poBnaTL BUCHOBKW Mpo Te,
Lo «couianbHi Mepexi cepeq monoai € BinbLl 3BUYHUM AXepenoM iHdopmalii, Hixx Tenesisop» [17] i
WO yKpaiHui «yacTiwe auenaTteca YouTube, Hix TenebayeHHs» [18]. 3HOBY X Taku, LWOAO0 KOPEKTHOCTI
NMOCTaHOBKM NMUTaHHS: NO-MNepLLE, y Cy4acHOMY «TENEBI30Pi» TaKoX € coLMepeXi, i byab-akuin Kopuctysau
MOXe MepeTBOPUTU €KpaH TenenpuiiMada Ha ekpaH cMapTdoHa Yv HoyTOyka; No-gpyre, He YTOYHEHO
wondo Buay iHdopmaLl,ii, OCKINIbKM € Pi3HMUS MiXK CMPUAHATTSAM TEKCTOBOI, BidyanbHoi 4M BepbanbHoi
iHbopMmauii; No-TpeTe, y TaKOMy KOHTEKCTi MAeTbCHA, SiK MpaBuno, Npo OOBipy A0 TenekomnaHil um
pagiocTaHLuii, To6To 00 CyD’eKTiB TeNepadioMOBNEHHS, a He 00 TernebadeHHs 1 padioMOBIEHHS SK BUAIB
Megia.

dopMyBaHHSA HapaTuBiB, SKi CTOCYlOTbCS poni TenebayeHHs i pagioMOBIEHHS B rrobanbHUX
MegiacuctemMax Ta MediaTepMiHONOril, 3AINCHIOETLCA Nig 4Yac ONUTYBaHb ayAWUTOPIi, MNiOrOTOBKM
aHaniTMyHMx nybnikaui, HanMCaHHSA MiAPYYHWKIB Y4 MOHOrpadin, 3axucTiB AucepTauii, 3peLuTolo,
ONPUIIOOHEHHA TUX YW iHWWX pe3ynbTaTiB, SKi MawTb BUPILWWMTU MNEBHI noKanbHi 4Yn rnobanbHi
3aBAaHHs. KOpeKTHICTb | TOUHICTb TakMx pe3ynbTaTiB He 3aBXaW € NpiopuTeTHMMU Ha 3aran, 60 He BCi,
Ha KOro CrnpsiMOBaHi Taki HapaTuBMW, rOTOBIi OCMWUCMIOBATM BIOMIHHOCTI MDK TenepagioMOBIIEHHSM,
TenepagioTexHonoriaMn, Tunamu Tenepagionporpam, niHiMHICTI0O YX HENIHIMHICTIO TenepaaioMOBMNEHHS
Towo. Tum Binblue, KoMK «3acTapine» i «TpaguuiinHe» NPOMOHYETHCA 3aMiHUTU KHOBUMY» Y «HOBITHIMY,
OinblWicTb NparHe 3amiHUTM «BigXWUMNE» Ha MOAEpPHe, NPOCYHyTe, nepcrnektuBHe. HasiBHicTb ©opan
0a3oBUX haxoBMX 3HaAHb Ta 34aTHICTb MUCIUTU KPUTUYHO BKaxke Ha abCypAHICTb Taknx o3HavyeHb megia
K «TpaguUIMHMX» YA «HOBUX», OCKIMNbKM Hi TenebadeHHs, Hi papio, Hi npeca anpiopi He MOXyTb GyTu
aHi «TpaguuitHuMKn», aHi «HoBUMM». BOHM MOXyTb OyTW iHaKWwWmMMuK, GO iCTOPUYHO PO3BUBAIOTLCSH
3aBASKM BUKOPUCTAHHIO Pi3HUX TBOPYMX Ta BUPOOHMYMX MPOLECIB i TEXHOSOrIN, NOYMHAK4YM 3 ONTUKO-
MeXaHiYHUX i 3aBepLUYOYM €NEKTPOHHUMMU, Y TOMY YUCHi iIHTEPHET-TEXHONMOTISIMU.

CynepeunuBnMn BMZAKOTbCA W TBEPAXKEHHS SK MeAiadoCnigHMKIB - WOAO  «KIMACUYHOCTI»
TenebayeHHs i PadiOMOBMEHHS: «KnacuyHe TenebadeHHs MOCTYyMOBO 3HUKHE» [4], Tak i MOniTuUKIB:
«IHTepHeT yepes 10 pokiB 3HUWNTL KnacuyHe TenebadeHHs» [9], MOBNSAB «knacudHe» TenebayveHHs i
pagioMOBIIEHHA Nif, TUCKOM OHMaWH-CTPUMIHIY, B KpalloMy nporHosi 6yae TpaHccopMoByBaTucsd, B
ripwomy pasi «3a 10 pokiB NPUNUHUTE CBOE ICHYBAHHS».

Knacuka, sik i KaHOH, € CBOEPIAHUM eTanoHOM. KnacuyHe € He3MiHHMM 3a CBOEID CYTHICTO. BnacHe,
npvpona TenebayeHHs i pagioMOBNEHHSs!, € HE3MiHHO. PyHKLiT TenebayvyeHHs i pagioMOBIEHHS MOXYTb
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OyTn po3LLMpeH MM, | Teopia MICTUTL pO3ronii nepenik doyHKUiX, BogHOYac € 6asoBi oyHKUI, ki 3anuLialnTbCA
HE3MIHHUMU, OTXe, KNnacuYHUMUK (i PO Le aBTOpU CTaTTi HAaronoLyTb Yy HU3LI CBOIX AocniaxeHb [2; 3].

3MiHIOBaTUMYTbCHA TEXHONOrI, siKi MO3HA4YaTUMYTbCA Ha MNOCTyni TenebayeHHs W pafioMOBREHHS, i
TpaHcopMyBaTUMETLCA caMe MefianpoayKT — TEeNEBIi3iiHUIA (BidyanbHo-BepOanbHUi), Y pagioMoB-HUIA
(aypioBepbanbHUIN) KOHTEHT, @ He BUA, Mefia — TenebayeHHs Ui pagioMOBIEHHS.

OpHak cdpepa aygioBidyanbHUX mMefia Ta MUCTELTB, OO0 SIKOi HaNeXuTb i TenepapioMoBreHHs, — Le
fbaratominbApgHa iHAyCTpisa, sfka notpebye nocTimHMx poTtauin. MegiameHemxkepn, po3rnggarym
nepcnekTuBm TenebayvyeHHs i pagioMOBMNEHHST SK KOHKYPEHTHUX rpaBLiB MediapuHKy, WYKaloTb ePeKTUBHI
MEeTOAM MPOCYBaHHA KOHTEHTY, 30Kpema, 3aCTOCOBYIUM W MaHinynaTuBHI Hapatueu. Npountyemo Piga
XacTiHrca, reHepanbHoro gupektopa Netflix, skui «knHyB pykaBumyKy TpaguuinHOMy TeneBisinHOMYy
BisHecy, 3aABUBLUM NPO Te, O BiH (9K NpeacTaBHUK NiHINHOro TenebayeHHs. — Aem.) MOXNMBO, OOTATHe
0o 2030 poky» [22]. «HeBneBHeHICTb y ManbyTHLOMY», AeMopanisalis Ta naHika, MoBnsiB «TernebayvyeHHs
3HUKHE i Oyne CyuinbHU iHTEPHETY, - NnopoaxXye OaXkaHHA ayauTtopil
(kopucTtyBayiB) BKnagaTU KOWTW B «HOBUW» ayfioBidyanbHW MpPOAYKT (MO CyTi, TeneBi3iiHMN 4u
pPagioOMOBHUI KOHTEHT), KU, BTIM, HE BMNSIMHE Ha CYTHICTb TenebayveHHst Yi pagioMoBMeHHs. Tak npautoe
Mepniabi3Hec y BCbOMy CBIiTi — 3MiHa 4n TpaHcdopMmalis TenesidiiHnx, abo X pagioMOBHMX TEXHONOTIN €
NPOAYKTMBHILLOK Ta edeKTUBHILIOW Tohi, KONu rnggadam, sk i criyxadam, ue MNOAaeTbCs sK 3MiHa,
TpaHcdopmalia Toro, 6e3 4oro BOHM He ysiBNSATb COOi LWOOEHHOTO XWUTTH, a caMe TenebadeHHs un
pagioMoBrieHHs. MaHinynsaTuMBHICTL MOAIGHNX TBEpMKeHb Monsrae y MigMiHi MOHATb, BOAHOYAC came
Takui Nigxig gae 3Mory KOHKypyBaTu Ha PUHKY 1 OTPUMyBaTh NPUOYTKN.

Bl KNACUKU — OO KITACUKWN. KnacuyHe BM3HaAUYEHHS TEPMIHIB «TenebayeHHs» (Big oaB.-rp. ThHAE
— Aaneko i nart. visid — 6auyeHHs), Congres international d’électricité, 1900, i «pagiomoBneHHsA»(Big naT.
radio — BUMNPOMIHIOW) 3 AaT IXHbOrO CTBOPEHHS, MepLlinx BuxodiB B edip i A0 TenepiwHbOro AHs
3anuwaeTeca  ctanum. ABTOpWM CTaTTi HadalTb MNIHFBICTUMHOMY BUM3HAYeHHIO TernebayeHHs i
pagioMoBreHHA (yHOAMEHTaNbHOr0 3HAYeHHA AN MPUHUMMOBUX BWMCHOBKIB Ta KOHUEMTIB, NPO sKi
ntumeTocs pani. 3okpema, y MoHorpadii «XKypHanicTcbka TBOpYICTb Ha TenebaudeHHi» 3a3HayeHo:
«lMopiBHSIEMO: B aHrnincbkin MoBi «TenebayeHHsi»— the television, TV. lNepwa 4acTnHa croBa TaKoX
NoxoauTb i3 rpeupbkoi, agpyra — the vision mae kinbka 3HayeHb: 1. 3ip; 2. MNepenbayeHHs, NPOHUKMMBICT;
3. BugiHHsi; 4. bayeHHs. B icnaHcbkin MoBi «TenebaveHHa» — la  television (3ano3nyeHHs 3 rpeLbKoi),
iMmeHHMK la vision 3 icnaHcbkoi 3HaunTb: 1. 3ip; 2. badeHHs; kpyrosip. [ns o3HayeHHs1 TenebadeHHs sK
TpaHcnsuii Ha BiacTaHb HiMUI MocnyroBytoTbcst TepMmiHOM das Fernsehen, B sikomy neplua ocHoBa (fern)
O3Hava€e «Janekun, ganekoy, gpyra (sehen) — «anBUTUCHY. [lello iHWKWI 3a 3MICTOM i 3HAYEHHAM, ane
aKkTMBHO BXuBaHum TepMiH der Rundfunk — «pagio, pagioMOBMNEHHSA» 3aCTOCOBYETLCH NEPEBAaXHO B
KOHTEKCTi Ha3Bu cdepwu gianbHocTi» [2, ¢. 279]. Jani nogaloTbCA BM3HAYeHHA TepMiHa «TenebadyeHHsa»
YKpaiHCbKMMMW HayKOBLAIMW | MPaKTUKaMu1, HaBiTb CTYAEHTaMM YKPaIHCbKUX LUKIM XyPHaniCTUKN, SKi noHag
OBa OeCcATMNITTS TOMY 3HaxXO4MMM Taki MOETUYHI BiAMNOBIAHWMKW Ans TenebayeHHs, K «CBITOBGaYeHHs»,
WKUTEBAYEHHA», KOKOPYX», «AMBOCKOM» TOLLO.

MpoTsrom LpbOro Yacy TpakTyBaHHsSi TEPMIHIB «TenebayveHHs» i «pagioMOBMEHHSA» po3limpwunocs, 60
poswwumpunaca cdepa OOCTaBKM TeneBi3iMHOMO M pafioMOBHOrO KOHTEHTY: Bif APOTOBOro Ta edipHoro
curHany — go KabenbHoro, CynyTHUKOBOIO W iHTEPHET-MOBIEHHS, SIKi CbOroAHI POPMYOTb HOBi MOOBINbHI
nnatcopmn ansa TenebayeHHs i pagioMOBMEHHS. TakMM 4YMHOM, «3 [fobanbHUM BUKOPUCTAHHAM
iHTEPHETY TpaKkTyBaHHA TEPMiHIB «TenebayeHHs» i «padiOMOBMEHHSI», SKi paHile BXMBanNuca Ha
Nno3HayeHHs AisnbHOCTI TenekoMnaHii Yn pagiocTaHuii (TenepagioopraHisadii), CbOrogHi po3Lwmpunocs,
«rnobanisyBanocsi» i MOLMPIETECS TaKOX Ha MO3HAYEHHA [OEMOHCTpauil aydioBiAEOKOHTEHTY B
iHTEPHETI, AKUM € HIYUM iHLUMM SIK YeProBOK HOBOI TEXHOIOrE0 JOCTaBKM TENEBI3INHOMO i pagioMOBHOMO
KOHTEHTY [0 KopucTyBaya» [24]. CborogHi Taki MOHATTA, 9K «iHTepHeT-TenebayeHHa» un «iHTepHeT-
padioMOBIEHHS», «TenebayeHHs i pagiOMOBIEHHSI B iIHTEPHETI», «OHManH-TenedavyeHHa» Yn «OHMNanH-
pagioOMOBIIEHHSAY», He3aneXxHo Bi4 TOro, YM L€ BUKIMHOYHO MOBIIEHHSI B iHTEPHETI, Y4 OyOnoBaHHSA B
iHTepHeTi edipHOro, KabenbHOro Yn CynyTHUKOBOIO MOBJIEHHS!, CTAHOBUTbL NMEBHUA CUHOHIMIYHWIA psg. Y
MNOro ocHoBi — cnocobu OOCTaBKM TENMEBI3INHOIO 1 pagioMOBHOrO KOHTEHTY 4O KOPUCTYBa4a, Ae, 3 O4HOro
DOoky, maemo gpoTtoBe, edipHe, kabenbHe, CynmyTHUKOBE MOBIIEHHS, 3 iHLIOMO — iHTEPHET YU OHMalH-
MOBJIEHHS. AKWO nepwi 4YoTupuM Crnocobu [AOCTaBKM TenepafioKkOHTEHTY 3abe3nevyoTbCs YiTKUMU
€ITeKTPOHHUM TEXHOMOrisiMK, WO He nepegbavaloTb (HOPMyBaHHS AOAATKOBUX CEPBICHMX TEXHOIOriN (3
BiQMOBIAHOrO nepejaBaya — Ha BIAMNOBIAHWA MpUWMaY), TO OHNAWH-TEXHOMNOrS po3lupuna cepsic
npumMmadia, siki KOpUCTyBadi MOXyTb 0bupaTtn um noegHysatu (Big MK go cmaptdoHa, 3a gonomorowo
SIKOro MOXHa, A0 pedi, npuimaTtn He nuwe IPTV un OTT-cepsicK, a i ecbipHe MOBIEHHS).

ABTOpM cTaTTi NoHag ABagudATb pokiB Tomy (2000-2001 pp.) opraHisyBanu ayauToOpHE ONUTYBaHHS
CTyaeHTiB-)XypHanicTiB KMIBCbKOro HauioHanbHOro yHisepcuteTy iMeHi Tapaca LUeByeHka Loa0 iXHbOro
PO3yMiHHA TEpMIHIB «TenebayvyeHHs» i «pagioMmoBneHHs». Lli ) acnekTn crtanm OCHOBOK OOCHiAXEHHS,
npoBefEeHOro aBTopamm oHmnarH y 2022 p., Todi yvactb B3anu 352 ctygeHty (manmbyTHi Tenepagio-
XKypHanicTu, CueHapucTM W pexucepu, Beaydi Ternepagionporpam, onepatopu, 3BYyKOpexucepw,
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peknamicty Ta niapHuku). Byno niaTBepakeHo, WO, €K NpaBuno, ayauTopia nepernsgae
TenenporpaMmM Ta Chnyxae pagionepenadi 3a [OMOMOrol TakMx 0a3oBUX TEXHOSONN [A0CTaBKU
TenepagiocurHany, sk edipHe, CynyTHUKOBE, KabenbHe Ta OHMNarH-MOBMEHHS. | NOCTYNOBO NpOCyBaHHS
TaKuXx iHTepHeT-cepBiciB, sk IPTV un OTT, Ha CBITOBOMY PUHKY (DiKCYE MOMITHE NEpPEBaKaHHS OHNaH-
TEXHOMOrIN Hag iHWWMK, a ANst MONOAIPKHOT ayANTOPIT CTaTUCTMYHA AMCTaHList MiXK TEXHOMOTisiMU € BinbLu
KaTeropu4Hok.

m EQIPHE = CYMYTHUKOBE KABEJ/IbHE OHNAMH
70%
53%
35% 65%
18%
0%
EDIPHE CYMYTHUKOBE KABE/IbHE OHNAIH

Puc. 1. MpioputeTn BUGOPY TEXHONOTI JOCTaBKM TENepafiokoOHTEHTY A0 ayauTopii gocnigxeHHs (2022 p.)

HacTtynHi 3anutaHHa ©Oynu noB’si3aHi 3 acouiaTMBHMM PO3YMIHHAM TEPMIHIB «TenebadeHHs» i
«pajioMOBIIEHHAY, a came: CTyAeHTaM 3anponoHOBaHO 3HANTU AN LMX TePMiHIB BNacHUI BiANOBIAHUK
«ogHUM cnoBoM». 3ibpaHi gaHi, ski B cTaTTi nogaHi gk top-10, ctanm A04aTKOBOK intocTpauieto
aBTOPCbKMX BMCHOBKIB. Haibinbwe romnociB i3 352 onutaHuMx oTpumanu aygioBigeoBapiaHTh
BiQNOBiOHUKA «KOHTEHT» (55 ronociB ana «tenebadveHHsa» i 72 — ansa «pagioMoBNEHHs»). Bucoki
KPENTMHIM»  OTpMManuM W  BIigNOBIOHMKW, SKi  BKa3ylTb Ha  (YHKUiOHaNbHI  OCOBNMBOCTI
TenepaaioMOBNEHHS] — «ayAioBi3yanbHICTby, «AarnekobayeHHs», «3BYK» Ta «rosiocy.

"TENNEBA4YEHHA"
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BI3HEC

MEAJIA
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Puc. 2. PenTuHr acouiaTvBHYX BigNOBIAHWKIB [0 TepMiHa «TenebayeHHs» Big ayauTopii gocnimkeHHs (2022 p.)
BignoeigHuk «megia» — Maike B CepeauHi pPeNTUHry $IK CTOCOBHO TenebauveHHsl, Tak i

pafioMOBIEHHS, WO € 3aKOHOMIPHUM, 3BaXKaroun Ha porb TerepadioMOBIIEHHS B CyCMiNbCTBI Ta NOro
3HAYeHHS AN MiXKOCOBUCTICHOI KOMYHiKaLii. BnacHe BigNOBIOHWK «KOMYHiKaLisi» TaKoX MPUCYTHIN Ha
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BULLMX MO3HAYKaX PENTUHTY, LLO TaKoX CNPUAMAETLCS O4iKyBaHO. 3peluTorn, MaeMo TakoX Bianosia-
HUKM Ons TPbOX OCHOBHUX (YHKLi TenepagioMOBreHHs: iHPOpMyBaTM — «KOHTEHT», Mi3HaBaTu —
«KOMYHiKaLisi», po3BaxaTu — «BiANOYMHOKY.

"PAAIOMOBNEHHA"

BCEOCAXKHICTb
BIAMOYMHOK

ETEP
OMEPATUBHICTb
MEAJA
AYIOKOMYHIKALIIA
CNIYXAHHSA

ronoc

3BYK
AY/JIOKOHTEHT

0 20 40 60 80
"PALIOMOB/IEHHA" ogHWM cnioBom

Puc. 3. PenTuHr acouiaTMBHUX BigMoBiAHWKIB 4O TEPMiHA «pagioOMOBNEHHS» Bif ayauTopii AocnimkeHHs (2022 p.)

Ule noHag 30 cnie-BignoBigHukiB Ans «tenebayeHHs» i noHag 40 cniB-BignoBigHWKIB  Ons
pafioMOBIIEHHS He YBINLWNW 0 LbOro pernTuHry. Xoya cepepf HMX € NnokasoBi, SiKi [OMOBHIOTL OKPEMi
dyHKLiOHanbHi ocobnmBocTi Mmedia. Hanpuknag, «TenebadeHHsi» acouilooTb 3i CroBamMu «BidyanbHe
pagio», <«KUTTA», «KONMbOPWU», «IOOOB», «MaHINynauisy, «MNOTYXHICTb», «pi3HoGape'sy. [ns
«pagioMOBrieHHsa» aobupany Taki BiANOBIAHWMKU: «BUMPOMIHIOBAHHSI», «TrYYHOrOBOPIHHA», «Kpacay,
«MUHYNe», «aianor», «CroBoy, «(POoH», «XBUMi», KLLIBUOKOMOLUNPIOBAY».

TENEBAYEHHA | PAOIOMOBIIEHHA B 3AKOHI. 3aranom TepmiH «megia» (Big nat. medium —
nocepedHnk) O3Ha4yae «KaHan KOMYHikauii», BracHe, OO0 Mefia 3apaxOBYlTb MYy3MKYy, MUCTELTBO,
niTepaTtypy, >XMBOMUC, coLianbHi Mepexi, HaBiTb iIrpy, XXOPCTKI OUCKN, KOMNaKT-AUCKU, ANCKETK, kabeni,
apotu Towo. Lium TepmiHOM nocnyroBylOTbCS B pi3HMX cdepax KoMmyHikauii Ta 6i3Hecy, 3ragavmo:
«peknamMHi megia», «unppoBi Media», «iHTEPaKTUBHI Mefia», «HOBI Mefia», «couianbHi Mefia» TOLLO
[33]. Yce ue 3i chepu noginy Ha «TpaguuinHe» Ta «Hosey [31], KOnM Ha 3MiHY O4HOMY Mae NMPUIATK iHLe,
MOZEpHile, cyyacHilwe, 6e3 4oro «HEMOXNIMBO Oarii KOMYHiKyBaTU», Xo4d Le W noTpebye aoaaTtkoBux
diHaHCOBMX Ta NIOACBbKMX iHBEeCTUUi. [eski OOCnigHUKN BBaXaloTb, WO iHTEpHET — ue megdia [11], He
3arnnonYMCh Y NpUpoay «Mepexi Mepex», Lo € nuwe rnobanbHOK TEXHOSONE 1S PO3MiLLEHHS
KOHTEHTY, SIKUA NPOAYKYIOTb Mefia. Tum Binblie, konu MAeTbCS NPO couianbHi Mepexi, Ski € iIHTepHeT-
nporpamamu, cepsicamu, nnatopmamm, ane ax Hisk He megia.

«TpaguuinHicTb» Mefia, 3asBneHa AOCNiAHMKAMU B HAyKOBMX YW MOMNYNSAPHUX DKepenax, NeBHUM
YMHOM MPUCYTHA W Yy 3aKoHOAaBCTBI BaraTtbox KpaiH, y TOMYy 4mucni W yKpaiHCbKOMy. 3BMYaNHO, He
NOeTbCHa MPO HAasIBHICTb Yy JOKYMEHTax BfiacHe MOHATb «TpafuuinHi» Mefdia, 0O SKUX OesKi ekcnepTu
3apaxoBylOTb KHUMK, NicHi Yn 6inbopaun, Ta «HOBI» Mefia, ski Li ekcnepTy knacudikyoTb Sk Bebcantu, e-
mail, 6norn, cMapTdoHM Yn enekTpoHHi kHurn [20; 28]. OgHak neBHi TeHAeHUIT rpagauii Meaia 3a piBHEM
HOBU3HMW BCE-TaKM iCHYIOTb, i Lie N03HA4YaeTbCs Ha 0a30BUX NOMNOXEHHSIX MediazakoHogaBcTBa. Ckaximo,
Konu npeTbca npo cyb’ektiB y cdpepi mepia B 3akoHi YkpaiHu «[llpo mepgia», sSkui po3rnsHemo
JeTanbHile.

3akoH YkpaiHu «I1po megiay, imnnemenToBaHun 31 6epesHs 2023 p., MICTUTb NMOJTOXEHHSA NPO BUAW
Megia, Bkasylum Ha cyO’ekTiB y cdepi mMegia [15]. 3aranom noHATTS megia n cyb’ekTiB mepia —
HETOTOXHi (Hanpukrnag, TenebadeHHs — uUe Megdia, a cybO'ektamm TenebayeHHss € TernekoMnaHil,
Tenectygii UM npofdakwH-cTyaii, TOOTO opraHisadii, siki 6e3nocepegHbO 3aNMalOTbCA NPOAYKYBaAHHAM
KOHTeHTY). TOMy MpupoAHo, WO A0 Takux cy®’'ekTiB Megdia, K nposBawaepu aygioBidyarnbHUX CEpBICiB,
npoeangepu nnatdopm ChiNbHOro AOCTYNy A0 Bi4E€O YU MocCTavanbHUKM €NEKTPOHHUX KOMYHiKaUinHUX
nocnyr Ans notpeb MoBMneHHs 3 BUKOPUCTAHHSM pafioyacTOTHOrO CnekTpa, BMHUKano 6araTto 3anntaHb
y npodecioHaniB meiabizHecy [13]. 3okpema, Hi, Hanpuknag, komnadii Triolan un Lanet sk npoBanigepw,
Hi YouTube um TikTok sk nnatdopmu cninbHOro AOCTyny A0 Bigeo, Hi koMnaHis 3eoHbyn sk
noctadanbHUK ENEeKTPOHHMUX KOMYHIKaUiMHMX nocnyr Ans notped MOBMEHHS 3 BUKOPUCTAHHAM
pagioyacToTHOro CcrnekTpa, He MOXHa BBaXaTu Mefia, 60 BOHM He BUFOTOBMSOTb KOHTEHT, «SKWN
NepioanYHO YM pPerynspHo BMXOAUTb Y CBIT Mig pedakuinHMM KOHTPONEM Ta MNOCTINHOK Ha3BOK SK
iHOMBIQYani3yto4o 03HaKo» [7]. «PO3MMBaHHA» NOHATTA «mMmefia» [a€e 3Mory nepeaycim B3aTU nig
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KOHTPOSb MaKCUMarbHY KinbKiCTb TUX OpraHi3aLin 4m ocib, SKi KOHTEHT BUrOTOBMSAOTb, | TUX, AKi KOHTEHT
OOCTaBnsATb OO ayauTopii. | B UbOMY sikpas i € pusmkn ansa tenebavyeHHs Ta padioMOBIEHHS SK BUAIB
Mefia 3 Maike CTOMITHBLOK iCTOpiED, 6O TakKMM YMHOM «PO3MMBAOTLCSA» TaKOX i OYHKLiOHAmNbHI
XapaKTepUCTUKN TeNepadioMOBIIEHHS, IO MPU3BOANTbL OO TOro, Lo TernebayeHHo i padioMOBNEHHIO B
3akoHi Ykpainm «[Mpo Mepia» BiABOAATbL nuwe «fiHiiHE» (NOTOKOBE) MOBREHHS, TOGTO nuLle
broadcasting. TlogibHa cuTyauis wWoOo HanexHocTi TenebavyeHHs Ta pafioMOBMEHHS A0 Mefia
cnocTepiranaca Ha novaTtky 2000-x pp. y AUCKYPCi LWLOAO €NEeKTPOHHUX Megia, Konu A0 Takux megia
eKkcrnepTu 3apaxoByBanu TakoX N iHTepHeT, ogHak 3akoH Ykpainu «[1po TenebayeHHs i pagioMoBrEeHHS»
1994 p. HaromnowyBaB: «AygioBidyanbHui (eNeKTpoHHMI) 3acid MacoBoi iHbopMauii — opraHi3auisi, ska
HaJae ang MacoBOro npuMMaHHA CroXuBadamu aypfiosisdyarnbHy iHopMmauio, nepegaHy y Burmagi
€NMEeKTPUYHUX CUTHanMIB i MPUNHATY 3a OMOMOro NOBYTOBMX €MEKTPOHHMX NPUCTPOIBY». Lle BU3HaYeHHs,
B skomy 3MI cTaloTb Megia, y 3akoHi YkpaiHu «[1po megia» poswmpeHe, Tomy 1 noTpedye yTouHeHb, 60
MICTUTb | TakMi «BuO Mefia» §K OHnamnH-media. | TyT BaXknNuBMM KOHUEnToM Mir 6u 6ytn TepmiH
«nporpamay, sIKUi 3aKoH (POPMYIOE SIK «OAMHULIIO ayaioBi3yarbHOr0 KOHTEHTY», «CYKYMHICTb PyXOMMUX
300pakeHb 3i 3ByKOM 4K 6e3 3BYyKy, LLIO HE3aNeXHo Bif TPUBANOCTi € CAMOCTIMHUM efleMEHTOM po3Knaay
4Yn kaTanory nporpam cyb’ekta y cdepi ayaioBizyanbHuUX

megia» [7] Towo. Came nporpama sk OAMHWLS aydioBi3yanbHOro KOHTEHTY Morna 6um po3mexyBaTty
aypioBidyanbHi Mefia 1 oHnarH-media. [o pedi, po3amexyBaHHs aydioBidyanbHUX i ApYKOBaHUX Mefia B
3akoHi € HabaraTo YiTKilnM, 3BaXkaloun Ha Te, WO ayaioBidyarbHi Media nowunpoTh iHopMaLilo «3a
[OMNOMOrOK €NEKTPOHHMX KOMYHIKaLiMHUX Mepex», a APyKoBaHi Mefdia nowwuvproTb iHopmauio «y
TEKCTOBIN YM BidyarnbHii oopMi Ha APYKOBaHMUX HOCIAXY.

Y UbOMY KOHTEKCTi BaXkKNMBO 3YMUMHUTUCA Ha BM3Ha4veHHi B 3akoHi «[1po mepia» oOHMamnH-megia,
OCKifNlbK1 3HOBY WMAETbCA MNpO ayaioBidyanbHiCTb, 60 OHMNamH-Mefdia 3a MONOXEHHAMW 3aKOHY TaKoX
MOXYTb MOLUMPIOBATW [HOPMaLil0 B «ayfio-, aydioBidyanbHin 4u iHWIiN POPMiI B €nNeKTPOHHOMY
(umcbpoBomy) BUrnsAi 3a AOMNOMOrow Mepexi |HTepHeT Ha BnacHoMy Beb6-canmTi, KpiM Megia, SKi
BigHeceHi uMMm 3akoHOM OO ayaiosidyanbHux megia» [7]. e TyT mexa MiX aygioBisyanbHMMK Mefia
(TenebayeHHs M | pagioMOBNEHHAM) M OHNamH-Media? A BOHa € TaKOX Ha piBHI TEXHOMOri LOCTaBKU
KOHTEHTY [0 ayauTopii. TenebayeHHs i pagioMOBNEHHs1 3a JONMOMOrOK OHMaNH-TEXHOMNOri 3400ynn HOBI
MOXMMBOCTI ANSA pO3BUTKY, i Le 03Havae, o byab-sike Bigeo 4v ayaio, ke oTpumMaHe KopucTyBadamu 3a
[OMOMOro0 OHMaWH, € KOHTEHTOM TeneBis3inHUM | pagioOMOBHUM, 3BaXaluuM Ha yHKUIOHaNbHY
0CcobNUBICTbL TaKoro KOHTEHTY. Y 3akoHi YkpaiHu «[po megia» aydioBidyanbHi Media He 3apaxoByloTb [0
OHManH-mefdia 3i 3po3yMiNUX MpPUYMH, TOX $SK TOAi TpaKTyBaTW HasIBHICTb B OHMNanH-megia
ay[ioBi3yanbHOrO KOHTEHTY, XapakTepHOro Ang tenebayveHHs i pagioMoBneHHA? 3aKkoH BXMBae CroOBO
«B iHWIN dhopMi» NicNsa «TEKCTOBOI, aydio- Ta ayaioBidyanbHOI». SAKLO X TeKCToBa hopMa XapakTepHa
ONs OpYKOBaHMX Mefdia, ayaio- Ta ayaioBidyanbHi hopmu xapakTepHi Ans ayaoBidyanbHUMX Megia, To SKi
e «iHLWi» MOXYyTb iCHyBaTU?

Y HawoMy po3yMiHHi Te, Wwo 3akoH YkpaiHn «[po Media» Ha3nBae OHManH-Media, € He WO iHwe, sK
HOBa TEXHOSOris, sika NpOoCyBa€e A0 KOpUCTyBada He nuwe TenebayeHHs i pagioMoBreHHs, a 1 npecy. bo
OyOb-SKMN HTEepHeT-CanT 4n OHnanH-nnatopma OPMYIOTLCA 3a [OMOMOrO TEKCTYy 4u hoTo
(opykoBaHi megia), ayaio (papgio), Bigeo (TenebayveHHsi). Tomy OHMaiH-Mefja B CbOroAHILLHEOMY
pPO3yMiHHI — Le raseTu, >ypHanu, pagiocTaHuji, Tenekomnadii, iHdopMaLiiHi areHTcTBa, SKi
3acTocyBanv OHMaWH-TEXHONOrT ANA noganbLIoro po3BUTKY Openay, OTpMMaHHA HOBOI ayauTopi,
opmyBaHHs HOBUX GisHec-NpoekTiB. Hanpuknag, OO AecATKM HaWnomymnspHiWMX OHManH-media 3a
BEPCIED MOHITOPUHrY IHCTUTYTY MacoBoi iHdopmauii [18], BxogaTb CycninbHe (TenebayeHHs i
pagioMoBneHHs), YkpiHdopm (iHdopmauiiHa areHuist), Pagio CBoboga (pagio), [03epkano TWXHSA
(raseta), HB (xypHan), 'pomagcbke (pagio), YkpaiHcbka npaeaa (raseta) Ta iHLui.

YOUTUBE | TEJIEBAYEHHA — NAPTHEPU U KOHKYPEHTWU? lNoBepHeMocst [0 Has3Bu CTaTTi.
Otxe, akwo YouTube — ue TenebadeHHs, a TenebaveHHsa — ue megia, 10 i YouTube € Takox megia? Y
3akoHi Ykpainu «[lpo megia» nogaHo BU3HayeHHSA TenebayeHHs i pagioMOBMEHHS SK ayaioBidyanbHUX
megia: «Mepgia-cepBic, OCHOBHUM MpPU3HAYEHHSM SIKOTO abo BiAOKPEMMNEHOIT YaCTUHU SIKOrO € HagaHHS
3aranbHin ayautopil AocTyny OO nporpam, WO 3AINCHIETbCA 3 IHPOPMALLIHOK, PO3BaXarbHOK 4K
HaB4arnbHOK METON Mg pefakuiiHuM KOHTpornem cyf’ekta y cdpepi Mefia 3a 4ONOMOrol eneKTPOHHMX
KOMYHIKaLinHNX Mepex, a came: TenesidiiHe MOBMEHHS (MiHIMHUIA aygioBidyanbHUi megia-cepsic) abo
aygioBisyanbHuiA  Mefdia-CepBiC Ha 3aMOBIEHHS  (HENiHIMHUMI  aypioBidyanbHUM  Mepia-cepsic);
pagioMoBIieHHS  (MiHIMHWIA  aygioMedia-cepBic) abo aydianbHUM  Mefdia-CepBiC Ha  3aMOBIIEHHS
(HeniHiHu aypiomepia-cepsic)» [7]. Lle BM3HayeHHA Takox noTpebye O00AaTKOBUX YTOYHEHb LIOAO
TakMx MOHATb: CepBIC, MIHIMHICTE | HeniHinHICTb TenebayeHHA YW pagiOMOBMEHHHA, a TakoX
PYHKLIOHANbHNUX XapakTepuUCTUK TenepagioMOBMEHHs, SKi no3HadeHi TyT 3a MeTy. BopgHouac
aKUeHTYyeEMO Ha TOMy, LLO OO0 TpbOX BWUAIB Mefia, a came: TenebayeHHs, padioOMOBMNEHHS Ta Mpecu B
3aKOHi [O[aHO OHMamnH-mMedia fK «Mefia, WO perynsapHo nowmproe iHopmauilo y TeKCToBiW, ayaio-,
aygioidyanbHiin um iHWIM hopMi B eneKTpoHHOMY (UndpoBoMy) BUrNSAI 3@ 4ONOMOroo Mepexi IHTepHeT
Ha BnacHomy Beb-calTi, KpiM Megia, SKi BigHeceHi uum 3akoHOM [0 ayaioBidyanbHUX megiay .
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[7]. Lle TBEpOXEHHSI MOMITHO OUCOHYE 3 aKTyanbHUM BU3Ha4YeHHAM TenebayeHHs, 3okpema: « TenebavyeHHs
— ue cuctema nepefadi BisyanbHUX 300paxeHb i 3BYKy, SIKi BiATBOPIOIOTLCS HA ekpaHax, i BKIOYae B
cebe Tene.isiNHi, kabenbHi, HAa BUMOry, CynyTHUKOBI abo iHTepHeT-nporpamu. TenebayeHHsA BKrovae
Oyab-ski BigeonporpamMmu, 3aBaHTaXkeHi abo TpaHCnboBaHi Yepes iHTepHeT» [34]. BapTo 3ynuUHUTUCA Ha
OCTaHHbOMY TBEPXKEHHI LLI0A0 HaNEeXHOCTi OHNanH-BIAEOKOHTEHTY A0 TenebayeHHa sk megia.

YouTube y 3akoHi YkpaiHm «[lpo Megia» 3apaxoBaHO A0 aynioBi3yanbHOro cepBicy, a came
BiJEOXOCTUMHIY, nnaTopmMm Ons OOCTaBkM, 30epiraHHa 1 nokasy Bigeo. Takum 4mHOM, chopMarnbHO
YouTube — ue He Mmepia. OgHak, 3Ba)KalouM Ha Te, L0 BiJEOKOHTEHT — Lie KOHTEHT TenebadeHHs,
npunyctumo, wo YouTube (SK M iHWI BigeoxocTuHrM Ta Bigeonnatdopmu) — ue nnatdopma Ang
TenebayeHHs. OTxe, TBEpPOKEHHs, WO «YouTube — ue TenebayeHHA», MOXHa BBaXATU KOPEKTHUM,
3BaXkalouyun Ha pO3BUTOK rnobanbHUX MediacnucTem.

TenebayeHHsa 1 pagiOMOBMNEHHSA OHMNAWH — Le CydaCHWI KOHLENT TenekomnaHii Yn pagioctaHuii [k
MeAdiHMX OopraHi3auin, ¢ki nNpodecinHO CTBOPKOKTbL | TPaHCMOWTL ayaioBidyanbHUA  KOHTEHT,
BMKOPUCTOBYIOUMN OHMamnH-nnatopmu. byab-sikuii  ayaioBidEOKOHTEHT, PO3MillleHuWil, Hanpuknag, Yy
YouTube oOHnaiH-kOpUCTyBaYe€M, SIKMIM HEe € NPeaCTaBHUKOM pefakuii uvM mMepiaopraHisauji, Takox
MO)KHa BBaXkaTu CBOEPIOHMM TenebayeHHsIM Yu papioMOBMNEHHSM, 60 TakuiA KOHTEHT nepedacTbCs Ha
BiiCTaHb 3a AOMNOMOIOI0 IHTEPHET-TEXHOMOTIN | TAKOX € «AanekobadeHHsM». [ToTOKoBE BiAEO UM CTPUMU
y couMepexax Big KOpUCTyBayiB — Lie TakoX € TenebadeHHsM i pagioMOBNeHHsAM, 60 € TpaHCNSTop i €
noTeHUiHa 4n LinboBa ayauTopisa (aboHeHTU, NigNUCHUKK), siKa LinecnpsiMoBaHO abo (hOHOBO MOXe
TaKu KOHTEHT OTpUMaTK.

TenebayeHHs N pagioOMOBIIEHHS 3a JOMOMOIOK iIHTEPHET-TEXHOOTi 3anpornoHyBanu CBOI ayanTopii
HOBi CepBiCM OOCTaBKM KOHTEHTY, cepef skux: IPTV sk cnocib [OCTaBKM KOHTEHTY 4epes roKasibHy
mepexy, OTT 5K cnocid 4oCTaBKM KOHTEHTY Yepes byab-aky mepexy, TexHornoris VoD (Video on Demand)
AK cnocib iHauBigyanbHOI JOCTABKU KOHTEHTY 3a 3anvMToM, 4M cepsic catch up («crigom 3a edhipomy») Ta
iHWwi. Zoom, Viber, Skype, WhatsApp, Microsoft Teams, Google Meet — Le nNeBHOW MipOKO TakoX
TenebadeHHs Yn padioMOBMEHHS 3aMneXHO Bi TOro, KM ayaioBiAEOKOHTEHT BOHU NepeaatoThb.

TenebayeHHAM TakoX MOXyTb ByTW, Hanpuknaza, CTyAEHTCbKi OHMarH-TeNnekaHanu B coumepexax uu
Ha BiJEOXOCTMHrax, Cantu 3 NnporpamamMu, aBTOPCbKi NOAKACTW, HAMPWUKNAag, 3 BUBYEHHS iIHO3EMHMX MOB,
AKi pOpMyOTb HaBYanbHWUIA BigeokaHan Ta iHWi, 60 TyT pyxoMe 300paxeHHsi 3i 3ByKOBUM CYNpOBOAOM
nepegaeTbecs Ha BigcTaHb. PagioMOBRNEHHAM MOXyTb OyTU NAEANUCTU 3 MY3UKOHO, SIKi 3aBaHTaXeHi Ha
TUX YU IHWNX Nneepax, OyKTpennepu sk NOAKACTU, ayaioOKHUMN, SiKi MPOMOHYTLCA Ha BUBIp BinNbHO abo
3a onnary, 60 aygioKOHTEHT 3a JOMOMOIOK OHJTAMH TaKoX 3HAXOAUTb CBOKO ayauTOpito.

MegiaekcnepTu NpOTUCTaBNATE TenebavyeHHo Y pagioOMOBIIEHHIO IHTEPHET, PO3AYMYHUN Had TUM
— MapTHEPU BOHU YU KOHKYPEHTM? 3 ogHoro GOKy, MOXHa MOroguMTUCS, LLO «TEereKkoMMaHii CbOorogHi
WBMOKUMX TemMnaMum OCBOKITb IHTEpPHET-NMPOCTip. 3apa3 Mawke KOXEH TernekaHan Mae CBOE
NpeacTaBHULTBO B OHMaWHi, BOHM CTBOPKOKOTL BMACHIi po3BaarnbHi nopTanu, BeAyTb akayHTn vy
coumepexax» [10]. 3 iHworo 6oky, BapTo 3ayBaXuTH, LLO NOCTAHOBKA MUTaHHA He 30BCIM KOpeKkTHa, 60
AKWO TenebayveHHst — ue mefia, Ske NpoayKye KOHTEHT, TO iHTEpHET — TEXHOSOris, 3a AOMOMOroK SKOT
Lel KOHTEHT OTPUMYIOTb KOpUCTyBadi. Takum YMHOM, TenebayeHHs 1 iIHTEPHET HE MOXYTb KOHKYPEHTHO
«3MaraTucst 3a ayguTopilo» YM CTOSTU B OAHOMY CUMHOHIMIYHOMY psifly LoAO noAibHocTi «3bepiraHHs Ta
OOCTaBKM» KOHTEeHTy. ToMmy B ayaioBisyanbHoMy iH(OpMaUiiHOMY NPOCTOPi KOHKYpYlOTb He Mmepia 3
TEexHOnorisMM, a BiaOyBaETbCA KOHKypeHUis aynioBidyanbHOro KOHTEHTY ©, BignosigHO, cy6'exTiB
TenebayeHHs Ta paioMOBIIEHHS, AKi Lieit KOHTEHT NPOoAYKYIOTb.

To 4Yomy X yBeCb ayaioBidyanbHUA KOHTEHT, KA TPaHCNIETBCHA OHMaWH, 30KpemMa, 1 3a JONOMOrow
YouTube, € Takox TenebadyeHHAM 41 pagioMOBNEHHAM?

Mo-neplue, igeTbCs NPO OAHAKOBY BEPCTKY MiHIMHOMO KOHTEHTY, TOBTO chopMaTyBaHHHA MOTOKOBOro
KOHTEHTY 5K B edipHOMY, CynyTHWKOBOMY, kabernbHOMy, Tak i B oHnanH-tenebavenHi (IPTV 1a OTT
cepsicu).

Mo-gpyre, xo4a OHMAMH CTBOPKE TEXHOSONYHI MOXMMBOCTI ANS1 HENIHIMHOroO MOBIEHHA (video on
demand), i rnagay (KopucTyBad) MoXe OUBUTUCSA Bigeonporpamu «3a 3anMtoM», Tak Yn iHaKLle, 3aBAsKu
TMM CaMUM TEXHOMOrAM MOXHa cPOpMyBaTU 3 HENIHINHOrO MOBIEHHSA NiHiHE (NOTOKOBE, CTPUM), SK Lie
aemoHcTpytoTb YouTube, Facebook, TikTok uu pisHi meceHmxepu.

Mo-TpeTe, okpeMi aydioBigeonoakacTu, ki PO3MILLYOTLCA OHNAWH — Lie CerMeHTOBaHUn TeneBi3inHniA
4N PafiOMOBHUA KOHTEHT, KU nepefaeTbCad OHMavH. Takui KOHTEHT 3 Tenenporpamm cTas
Bigeonogkactom. To6To 3micT (igest) 3anuIaeTbcs, 3MIHIOETBCSA NULLe hopma BTINEHHS.

Mo-yeTBepTe, € edekT «aanekobayeHHsA», TOOTO nepefaBaHHA 3BYKY W 300paXkeHHs Ha BigcTaHi,
XapaktepHuin ansa edipHoi, kabenbHOi, CynyTHMKOBOI Ta OHMAWH-TEXHOSOrIN, OTXXE, MOXEMO FOBOPUTU
Npo (YHKLiOHaNbHYy 1 TEXHOMOriYHy MNOAIOHICTL TenesidiMHOrO Ta pafioMOBHOrO (ayaioBidyanbHOro)
KOHTEHTY A5 BCiX TEXHOMOri nepefadi curHany n JocTtyny Ao ayautopil.

Mo-m’aTe, KOXHa 3 TEXHOMOri nepegaBaHHS TENeBi3iHOrO M PagioOMOBHOIO KOHTEHTY 30pi€eHTOBaHa
Hapi3Hi ayauTopii: y TOMy A nonsarae npyHuMn ob’egHaHHS TenepagiokoMmnaHiero Yn Oyab-sKMM iHWnUM
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TenepagiomMoBLEM TEXHOMOT AN AKHanbinbLLIOro OXONMeHHs ayanTopil Ta cermeHTauii kopuctysadis
(Tenernsgadis uv pagiocnyxauis).

Mo-wocTe, CTBOPEHHSA KOHTEHTY Ans TenebayeHHs i pagioMOBREHHS Mig Ty UM iHLWY TEXHOMOrio
nepefaBaHHs CUrHany Ta 4oCTyny 40 ayauTopii NoTpebye sk pisHMX, Tak i oQHAKOBUX BUTPAT MIOACHKUX
pecypciB. [Ans CTBOpeHHs Tenepagionporpamu, sk npaeBurio, MoTpibHa KomaHgHa poboTa, a
aypioBigeonogkacT Ansi OHManH MOXe CTBOPUTM 1 PO3MICTUTU ofHa ntoauHa. Ane i LiHHICTb Ta AKiCTb
Takoro KOHTEHTY € pi3HOW, Xo4a Tenepajionporpamu MOXYTb CTaBaTu aydioBigeonogkactamu, a
NPOAYKT, CTBOPEHWI BUKITKOYHO Af1si OHManH, MoXxe AybntoBaTvcs 3a 4onoMorot edipHoro, kabenbsHoro
UM CyNyTHUKOBOro MOBIEHHSA. OKpiM TOro, cyyacHi TenepagioMOBHI TEXHONMOriI Jal0Tb 3MOry HaBiTb
O[HIV NIOOVHI CTBOPHOBATY SIKICHWUA KOHTEHT ANS PidHUX CyD’eKTiB TenepagioMOBINEHHS.

[Mo-cbome, TenepanioMOBHUN KOHTEHT ayauTopia nepernsgae ogHOYacHO 3a LOMOMOrok Pi3HMUX
TEXHOJOrIN: rNsgay MoXe po3noyaTu ANBUTUCS TeNenporpamMy 3a 4onoMorow kabenbHoro nposanagepa
1 NpoAoBXMTU Nepernsag 3a gonomoroto OTT-cepsicy Yv NepernaHyTH MisHille 3a JONOMOro TEXHONOTT
BigknageHoro nepernsgy (catch up); cnyxay moxe criyxati B AOMAaLLHIX YMOBaXx Yn odoici pagiocTaHLiio
OHIaMH, K i YBIMKHYTM L0 X padiocTaHuUilo B aBTOMOOINI, CKOpUCTaBWnCh ePipHUMU TEXHOMOTiSIMMU.
KopucTtyBay 0bvpae KOHTEHT 3a SIKICTIO i 3 JOMOMOrOK Pi3HUX TEXHOSOrIN, TOMY FOMoOBHE — Le caMm
KOHTEHT, a He cnocib NOoro NOLMpPEHHS.

Mo-BocbMe, TpaHCNsLUiA TenepagioMOBHOIO KOHTEHTY 3a LOMOMOIOI Pi3HUX TEXHOSOriA, 0cobnmneo
OHNaViH, — Le TakoxX i Bi3Hec-KOHLenuis, OCKiNMbKM TakuM YMHOM MPOAYKT LUBUALLE «MpodaeTbeay Ans
Pi3HMX cErMeHTIB ayanTopii. MOXNIMBOCTI OHNawH € 6e3MeXHNMK ANns LUBUOKOIO JOCATHEHHS HEOoOXiaHOT
KiNbKOCTI  KOPUCTYyBauiB, OTPMMaHHS 3BOPOTHOrO 3B’A3KY W, BIiAMOBIAHO, (iKCyBaHHSA MoAanbLUnX
peknaMHnx NpPono3nLin.

Mo-geB’ate, npodecioHann 4M amaTtopu, SKi CTBOPHOOTb TeNepamioMOBHUIN KOHTEHT, MpautorTb
YCMilWHO 3 Pi3HUMK TEXHONOrisIMMU MOLUMPEHHS KOHTEeHTY. Hanpuknag, npodpecinHuin XypHanicT,
CTBOpIOKOYM Tenenporpamy Ans epipHOro MOBMEHHS, OOHOYACHO MOXe OyTU yCnilHMM B aBTOPCbKUX
NPOeEKTax oHNawH sik 6rnorep. Tak caMmo 11 6riorep-amaTop MoXe cTaTu MefiiHOK NEPCOHOLO,
3anoyaTKkyBaBlUM BnacHuin npoekt Ha YouTube um B TikTok, Spotify, Apple Music Towo ©
NPOAOBXMBLUW Aarni CTBOPHOBaTU BiLEOKOHTEHT ANA ehipHOro TenepaaioMOBIIEHHS.

Mo-pecate, yci TexHomnorii MNOWMPEHHA TenepagioMOBHOrO curHany W goctyny [o ayamtopil
dopmMytoTb Ansa TenebavyeHHs Ta pafiOMOBMEHHS CTpaTeriYHui iHpopMaUuinHWIA NPOCTip, y SKOMY
3afisHi HaMpi3HOMaHITHILWI cepBiCK N KOMYHIKaLiiHi pecypcu, 3aBAsSKWM YOMY HasiBHUA B edipHOMY,
KabenbHOMYy, CYMyTHUKOBOMY MOBIIEHHI YM B iHTEPHETI ayaioBiAEOKOHTEHT CTae NPOAYKTOM Tenes.i-
3iMHUM | pagioMOBHUM 3 OrnsiQy Ha Tpaguuil Ta HOBi KOHUENTU (PYHKUIOHYBaHHS TenebayeHHs i
pagiomoBrieHHs B rmobansHnx Mmegiacucremax.

IV. BucHoBkuM

YBecb niHinHun (live, stream) abo HeniHinHWi (video on demand, catch up) aygioBioeOKOHTEHT,
SKWA CTBOPEHWM | nepedaeTbCsl Ha BiACTaHb 3a [JOMOMOroK Cy4YaCHWX TEXHOMOorin [OCTaBKu
aygiosigeocurHany (edpipHe, cynyTHukoBe, KabernbHe Ta OHNaWH-MOBIIEHHS), | KU MAE MOXIMBICTb
npunmaT aboHEeHT/KopMcTyBay 3a AOMOMOrol BiAMOBIAHMX NpuMadie 4v nnaTtdopm, — yce ue
TenebayeHHs1 | pagioMoBneHHsl. Lle Bu3Ha4yeHHs1 6a3yeTbCsl Ha OCHOBI TBOPYOI, BUPOOHMYOI Ta
0i3HECOBOI NpPaKTMKWU, SIka BUKOPWUCTOBYE aKTyarnbHi TEXHOMOrii Ansi nepegaBaHHA 1 MPUAMaHHSA
CTaTUYHOrO, PyXOMOIO 300paXKEeHHST UM 3BYKY.

KnacmuyHe Bu3HaueHHs TenebayeHHs — «pdaneko 6GaunTuy, a came: «rnepedada Ha BigcTaHi
300paXKeHHs1 M 3BYKY», KOPENie 3 TUMW 3aBAaHHAM [AOCTaBKM TENeBi3iMHOrO Ta pagdioMOBHOro
curHany, siki € OCHOBOW eqoipHOi, CynyTHUKOBOI Ta KabernbHOI TEXHOMOTiN 3 HAABHUMW MyTNbTUMNIEKCaMU
M cepsicamu, a Takox cneumdikm iHTepHeT-TEeXHOOrIN (IHTepHeT-NPOTOKONIB) Ta OHMNanH-cepeiciB. Lie
Tak caMO CTOCYETLCA I paflioMOBIEHHS.

TenebayeHHs i pagioMOBNEHHS — Lie OCOBNMBUI KOHTEHT, SKUMA He OyOnoeTbCs iHWMMU Megia,
nnatgopmMamu, cepsicamu, TEXHOMOrMAMM TOWO, SKi  He noe’'sA3aHi 3 aygioBisyanbHicTio,
300paxanbHUMK Ta 3BYKOBMMM KOHUeNTamu. TenebadeHHsl i pagioMOBMEHHS — L ayAioBidyanbHi
Megia, siki 06’eaHYIOTb YBECb ayaioBidyalnbHUIA KOHTEHT, KU NepefaeTbCs Ha BiACTaHb i KU Mae
MOXMMBICTb NPUAMATKU i CNpUAMaTK MoamMHa 3a JONOMOroK 30pY YK CNyXy.

Taki nnaTdopmm cninbHOro goctyny Ao Bigeo, sk YouTube, Vimeo, Facebook Live, Instagram Live,
TikTok, Ta iHWi TakoX MOXHa BBaXaTu TenebayeHHsIM i pagioOMOBIIEHHSAM, 3BaXXalun Ha XapakTepHy
Ona uux nnaTgopm BepCTKy ayaioBidyanbHOro KOHTEHTY, SIKUWA 3aBaHTaXYETbCH, nepernagacTscs n
30epiraeTbCa KOpPUCTyBayaMu, a TaKOX LWOOO 30PiEHTOBAHOCTI TAKOrO KOHTEHTY Ha MacoBYy 4w
cneuianizoBaHy ayauTopito. OgHak ui nnatopmu He € MeAia, OCKiMNbKM BIIACHUKN Takmx nrnaTgopm He
BOMOAiOTb pefakuiiHAM KOHTpPONeM LoAo iHhopmMalii, gka NOLWMPIETLCS Ha UMX nnaTdopmax, oTxe,
3aKOHOAABY0, OKPIM iHLIMX BMNAAKiB, LLO KOHTPOMIOKTLCA CYMiXKHMMK 3aKOHaMK, He BigMnoBigaTb 3a
3MICT Ta SIKICTb KOHTEHTY.

TenebayeHHs | pagioOMOBNEHHS 9K BUAW ayAioBidyanbHUX Mefdia — Lie KNnacuyHi MefiakoHuenTu, sKi,
K | Knacuka, He MOXyTb OyTWM «3acTapinuMuy, «BIIXUNUMWUY, «TpaguUiiHAMKU» ToOLO. 3aBasaku
MediaTexHOMNorisM BOHU PO3BUBAKTLCS, MOOEPHI3YITbCHA, ONaHOBYKOTb HOBI dopmMu Ta ¢hopmatu
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ONA CTBOPEHHSA W PO3MilleHHA KOHTeHTy. EdpipHa, kabenbHa, cynyTHWKoBa Ta OHMaWH-TEXHOMOTIT
3iNCHIOTEL PEBOMIOLLINHI KPOKM B CEHCI HanaroXXeHHs napanenbHoi ayaioBiaeoKoMyHiIKaLil MixX TUMMU,
XTO CTBOPIOE aydiOBiAEOKOHTEHT, i TUMMU, XTO LEeN KOHTEHT CMOXMBae. 3peLluToro, caMi KopucTysadi,
rnagadi um cnyxadi CTBOPIOKOTE | HANOBHIOKTL BNACHI ayaio- Yn BifjeokaHanu KOHTEHTOM, NPOCYyBaloTb
OHIawnH, 1 iHOAi HaBiTb He NiJO3PTh, LLIO TBOPATL TAKOX TenebavyeHHs i pagioMOBMNEHHS.
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Goian V., Goian O. Youtube is also TV: New Concepts of Television and Radio Broadcasting
in Global Media Systems

Research goals include the interpretation of the functional core of TV and radio broadcasting in
global, and, primarily, Ukrainian media systems, the correctness of the interpretation of the terms «TV»
and «radio broadcasting», which are fundamental for television and radio journalism, scientific and
educational concepts.

Research methodology. Using the methods of survey, interview, and observation, the authors of
the article establish a scientific foundation necessary for understanding that television and radio
broadcasting is a unique content that is not duplicated by other media, platforms, services, or
technologies unrelated to audiovisual, visual, and sound concepts. Additionally, any audiovisual product
placed, for example, on YouTube can also be considered television or radio broadcasting.

Results. The article offers a professional perspective on the role and place of television and radio
broadcasting as audiovisual media and arts in the modern information space. Specifically, it discusses
that all linear or nonlinear audiovisual content created and transmitted over a distance using modern
audiovisual signal delivery technologies (broadcast, satellite, cable, and online broadcasting) and
capable of being received by subscribers/users through corresponding receivers or platforms: all of this
constitutes television and radio broadcasting.

Novelty. TV and radio broadcasting as types of audiovisual media are classic media concepts,
which, like classics, cannot be «outdated», «antiquated», «traditional» and so on. Through different
media technologies they are being developed, modernised, and new forms and formats for creating and
publishing content are being found.

Practical meaning. Video-sharing platforms such as YouTube, Vimeo, Facebook Live, Instagram
Live, TikTok, and others may also be considered television and radio broadcasting due to the
audiovisual content layout characteristic of these platforms, but these platforms are not media.

Key words: TV, radio broadcasting, audiovisual content, audiovisual product, television and radio
Journalism.
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Goian V., Goian O. Youtube — tez jest telewizja: nowe koncepcje telewizji i radiofonii w
globalnych systemach medialnych

Celem badania jest interpretacja funkcjonalnej istoty telewizji i radiofonii w globalnych, przede
wszystkim ukrainskich, systemach medialnych, poprawna interpretacja podstawowych pojec “telewizja”
oraz ‘“radiofonia”, ktére sg podstawg dziennikarstwa telewizyjnego i radiowego, a takze koncepcji
naukowych i edukacyjnych.

Metodologia badania. Za pomocg metody ankietowania, wywiadow i obserwacji sformowano
naukowg podstawe niezbedng do zrozumienia tego, ze emisja telewizyjna i radiowa to specyficzna
tre$¢, ktéra nie jest zdublowana przez inne media, platformy, serwisy, technologie niezwigzane z
koncepcjami audiowizualnymi, obrazowymi i dzwiekowymi; Zze kazdy audio Ilub wideo produkt
hostowany, na przyktad, w serwisie YouTube mozna rowniez uznac za transmisje telewizyjng lub
radiowg.

Wyniki. W niniejszym artykule zaproponowano profesjonalne spojrzenie na role i miejsce telewizji i
radiofonii jako mediéw i sztuki audiowizualnej we wspodfczesnej przestrzeni informacyjnej. W
szczegolnosci zaznacza sie to, ze wszelkie linearne lub nielinearne tresci audiowizualne, tworzone i
transmitowane na odlegto$¢ przy wykorzystaniu nowoczesnych technologii dostarczania sygnatu
audiowizualnego (nadawanie w eterze, satelitarne, kablowe, a takze nadawanie w trybie online) i ktére
mogg by¢ odbierane przez abonenta/uzytkownika za pomocg odpowiednich odbiornikéw lub platform —
to wszystko jest przekazem telewizyjnym i radiowym.

Nowosé. Telewizja i radiofonia jako rodzaje medidw audiowizualnych to klasyczne koncepcje
medialne, ktére podobnie jak klasyka nie mogg byc¢ ,przestarzate”, ,wczorajsze”, ,tradycyjne” itd. Dzieki
tej czy innej technologii medialnej one sie rozwijajg, unowoczesniajg, znajdujg nowe formy i formaty
tworzenia i publikowania tresci.

Znaczenie praktyczne. Platformy pozwalajgce na wspdlny dostep do wideo, takie jak YouTube,
Vimeo, Facebook Live, Instagram Live, TikTok i inne, mogg by¢ réwniez uwazane za nadawcy
telewizyjne i radiowe ze wzgledu na ich charakterystyczny ukfad tre$ci audiowizualnych, ale platformy
te nie sg mediami.

Stowa kluczowe: telewizja, radiofonia, tre$¢ audiowizualna, produkt audiowizualny, dziennikarstwo
radiowo- telewizyjne.
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