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N.PASENCHUK

STYLISTIC NEUTRALIZATION OF
THE DRAMATIC TEXT IN TRANSLATION:
PROBLEMS OF IDENTIFICATION AND
REPRODUCTION

The article focuses on revealing peculiar lin-
guistic and stylistic features of the drama text. It
outlines the problem of the translation of phraseo-
logical units in achieving the pragmatic adequacy
of target text to source text. Basic methods of trans-
lation of phraseological units are investigated in the
article. The research has been done on case study of
Russian translation variants of the drama text by
T.Williams «Cat on a Hot Tin Roof». Special atten-
tion is paid to the necessity of preservance the asso-
ciative component, expressiveness and figurative-
ness of the original for providing phraseological
functionality.
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N. PASENCHUK

STYLISTIC NEUTRALIZATION OF
DRAMATIC TEXT IN TRANSLATION:
PROBLEMS OF IDENTIFICATION AND
REPRODUCTION

The article highlights the problems of drama
translation, as it requires a special approach of a
translator in achieving the pragmatic adequacy of a
target text. The article deals with the problem of
translation of the drama and its interpretation by
modern linguists in translation studies. Basic meth-
ods of translation of phraseology units are investi-
gated. It is found that the reproduction of the origi-
nal phraseology is carried by various ways. The
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research has been done on the case study of the
drama of Tennessee Williams «Cat on a Hot Tin
Roof» and its translations into Russian. Special
attention is paid to the necessity of preservance the
associative component, expressiveness and figura-
tiveness of the original for providing phraseological
functionality.

The translator of a dramatic text has to
respect the speciality of a spoken word. While
translating a piece of literature into another lan-
guage it is important not to lose anything that out-
lines the author’s conception, in particular the lin-
guistic form, where the author’s personality is
expressed the most distinctly. It is especially signif-
icant to follow this principle in a drama work,
where the author is “hidden” more than in other lit-
erature genres. Drama interpretation into other lan-
guages is always accompanied with some difficul-
ties of both linguistic and stylistic kind. The only
means to characterize the characters of drama is
their speech (dialogues, monologues, lines) and
their actions.The problem of achieving the adequa-
cy of phraseological units’ translation is considered.
Lexico-semantic transformations play an important
role in the process of translation, providing the text
with dynamics, enhancing expressivity, serving to
enhance the image-expressive functions of a lan-
guage. It is important in the process of translation to
convey not only the content but also stylistics and
mood with which the work was created. The prob-
lems of translation of drama are complicated by the
fact that the translator should convey not only the
features of certain culture of the original, but also
convey to the reader a proper understanding of the
traits of a certain culture.
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J0 ITPOBJIEMU HEIIEPEKJIATHOCTI MOBHUX OAUHUIIb

[TponoHoBaHa po3BijiKa MPUCBSYEHA TPOOJIEMI HETIEPEKIIaJHOCTI OJMHUIIL MOBH OpPHUTiHAIY B KOH-
TEKCTi JIHTBO-KYJIBTYPHOTO TMimxomy. lIpoaHanizoBaHO OCHOBHI HAyKOBO-TBOPYI TOPOOKH IPOBITHUX
3aKOPJIOHHUX Ta BITYM3HAHMX BUEHUX-JIHTBICTIB 1 MEpPeKIa03HABIIIB. BHOKpeMyIeHO KaTeropii Hemepek-
JATHOCTI Ta MepeKIafanbKi MpUHOMH, SIKHMH TTOCITYTOBYEThCS TEepeKiagay s 3a0e3nedeHHs aJeKBar-

HOTO BIITBOPEHHSI O€3CKBIBAJICHTHOI JICKCHKH.

KarouoBi cioBa: 1uxoToMis «MOBa-KyJabTypay; €KBIBAJCHTHICTh; KaTeropis HENmepeKIaJHOCTI;
BUJIM HETIEPEKIIATHOCTI; «CTpaTeriss MIHIMAKCUMAITI3MY».

IMocranoBka npodaemu. OgHNM 13 HaHOIb-
MIMX [IPEAMETIB TIOJIEMIKH B Cy4YaCHOMY HAayKOBOMY
CEpeIOBHILI NEePEKIa03HABLIB € MUTAHHS MOXJIU-
BOCTI caMoro npouecy nepekiany. Ockiabku Oynb-
SKUA TECT 1HTePIPETYEThCS KpPi3b MPU3MY HAIliO-
HAJIbHO-KYJIBTYPOTO KOJOPUTY YacTO 30BCIM
HECIIOPIJHEHUX KYJBTYp, HaralbHUMH CTAlOTh TaKi

IMocranoBka npodaemu. OgHNM 13 HaHO1Ib-
HIMX [IPEAMETIB TOJIEMIKH B CyYaCHOMY HAayKOBOMY
© IMumumuayk M., Hocko 1., 2018

CEePEIOBUIL MIEPEKITAIO3HABIIIB € TTUTAHHS MOXJIU-
BOCTI caMoro nporecy nepekiany. Ockibku Oynb-
KU TECT 1HTePIPETYEThCS KPi3b MPU3MY HaIlio-
HAJBHO-KYJIBTYPOTO  KOJOPUTY 4YacTO 30BCIM
HECTIOPITHEHUX KYJIBTYp, HAaraJbHUMH CTAIOTh TaKi
MUTaHHS, SK TEPeKIaJHICTh / HeNepeKIaaHiCTh,
aJIeKBaTHICTh Ta EKBIBAJICHTHICTh TeEpeKIany, a
TAKOXK JIOMYyCTUMI MEXi TBOPUOTO MPOHUKHCHHS
nepeksiagada y CyTh TEKCTY.
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AHani3 ocTaHHIX Jociail:KeHb i my0Jika-
miii. Kareropii Ta Tumm HenmepekIajHOCTI SK MPo-
Onmema Tmepenavyi MOBJICHHEBUX TMOBIIOMIICHB
BUCBITJICHO y TPAIsIX OCHOBHUX «IOTMaTHKiB» TE€O-
pii MoBo3HaBcTBa, Takux sk HO.M. Jlormas,
E.Cemip, b. JIi Yop¢, H.Xomcrkuit, P.O. Sko6con
[4; 5; 10], a Takok BiIOMHX TEOPETHKIB MepeKia-
nmo3HaBcTBa sk O.)KynaBceka, A.llomoBuu Ta iHII
[3; 16]. IIpoGmema ameKkBaTHOCTI Ta EKBiBaJieH-
THOCTI MOBHHX OCOOJHMBOCTEH Ta E€THOMOBHOIO
KOMIIOHEHTY jocimikyBaigace A.l. ['ynMansHOM,
A.B.Citxo, [.B.Ctpyk, 0.M.Ilnerenenpkoro [2; 8;
9] Ta iHIMMH HAYKOBIISIMH.

BujisnenHsi HeBUpilIeHMX YACTHH 3araJjib-
HOI mpodaemu. bepyun 3a OCHOBY aHali3 iCHYyIO-
YUX JOCIKCHb BHILIE3raJaHoi MmpoOieMaTuku, y
CBOTH PO3BIiJIII MParHeMo MINTH 10 y3aralbHEHOTO
TIIyMaueHHsI JUXOTOMIi «MOBa-KyJlbTypay, KOMILI-
€KCHO JOCTIIUTH TIOTJISIIA TPOBIAHUX HAYKOBIIIB
II0JI0 KaTeropii HemepekIaaHOCTi, CHCTeMaTHu3yBa-
TH BHOM Ta OCHOBHI THNM HENEPEKIATHOCTI
Ta OKPECIUTH CTpaTerito BUOOpY MepeKiagalbKo-
TO pillleHHS y BiATBOpEHHI 0E3€KBiBaJCHTHOI JIEK-
CHKH.

Buxnan ocHoBHOro marepiaay. Jluxoromist
«MOBa-KyJbTypa» B nepexaii. [lepm Hix mova-
TH JOCTI/DKYBaTH TPOIEC TepeKiaay, MOTpiOHO
3pO3yMiTH, 1[0 XOua LEHTpaJbHE PO MEpeKIamy
JISKUATh Y JIHTBICTUYHUN MisIIBHOCTI, caM TIepe-
KJ1a/1 OUTBIIOI0 MIpOI0 HAJEKHUTh O CEMIOTHKH —
HayKH, 1110 BUBYA€E 3HAKOBI CUCTEMHU UM CTPYKTYPH,
3HaKOBI npouecu abo x ¢yHkuii [14]. Oxpim ysB-
JIeHHsI, 0a30BaHOTO Ha BY3bKOJIHTBICTUYHOMY Tij-
XO0[i, PO Te, IO NMepekas — e nepenaya «3HaueH-
HS» 3 OHOTO HAa0OpY JIHTBICTUYHHX OIWUHHIL B
IHIIMH 3aBASKM KOMIETEHTHOMY BUKOPHCTaHHIO
CIIOBHMKA Ta TPaMaTHKH, LIeH MPOILeC TaKOXK BKIIIO-
yae B ce0e iy HU3KY eKCTPANIHIBICTHYHUX (Dak-
TOpiB. 3a TEOpi€l0 JIHTBICTHYHOI BiJHOCHOCTI
Cemipa-Yopda Biomo, 110 «MOBa — I1e My TiBHUK JI0
COIIIaNIbHOI peabHOCTI» 1, MO JIFOMU 3HAXOIATHCS
i1 BJIaJ0I0 MOBH, IO CTajla 3acO00M BHUPAKCHHS
ixaporo cycminecrBa. Tesa Cenipa-Yopda mizHime
Oyna migTpuMaHa MOIISAaMU PaJsTHCBKOTO CeMio-
tuka Opis Jlormana, Sikuil cTBEpKyBaB, 110 MOBa
— e cucrtema MmojentoBaHHs [S5, c. 211]. IO.M.
JloTMaH onmcye JiTepaTypy Ta MUCTELTBO 3arajom
SIK BTOPHHHY CHUCTEMY MOJICTIOBAHHS, BKa3yIOUH Ha
T€, 110 BOHHU MTOXOJAThH 3 IEPBUHHOT CUCTEMHU MOJIe-
mroBaHHs — MoBU. FO.M. Jlotman, six E. Canip un b.
JIi Yopd, TBepmo 3asBisie, L0 «KOJHA MOBa He
MOKE€ ICHyBaTH 11032 MEXaMU KOHTEKCTY YU KyJlb-
TypH, 1 XKOJIHA KYJIBTypa HE MOXe ICHyBaTH 0e3
CTPYKTYpH TPHUPOAHBOI MOBH B CBOEMY SJDIi.
TakuMm 4MHOM, MOBa 1€ — CepLe y TiJi KyJIbTypH, a
(byHKITIOHYBaHHSI OpraHi3My MOXIIMBE IIUIIE TPU
B3aeMO/il IMX JABOX KOMIOHEHTIB. Tak camo, SIK 1
Xipypr, onepyooun Ha cepli, He MOXE HEXTyBaTH
TIIOM, IO HOro BMILIye, TEpeKyiaaad JHUIe Ha

BJIACHHUH PU3UK MOKE PO3IIISATH TEKCT OKPEMO Bij
Ky1eTypu [5, c. 215]. A.B. Citko y cBoiii mpaui
TaKOX HAroJONIy€e Ha iCHYBaHHI CBOEPITHOTO Kyib-
TYPHO-MOBHOTO CBITOIJISIY, SIKE BUKJIMKA€ KPaHHIO
HEOOXIJHICTh y BUBUEHHI CBOEPIIHOTO 3HAYCHHS
MOBH B TIpOLECi CTBOPEHHS Ta (OpMYyBaHHs €THO-
MOBHO1 cemaHTHKH [9, c. 340]. I3 HaBeeHOTO BHUIIIE
YiTKO Oa4MMO, 0 MOBa HE MOYKE iCHYBaTH OKPEMO
BiJl KYJIBTYpH 1, NEpeKIaJalody TEKCT, epeKnagad
BiJITBOPIOE HE JIUIIIE CEMIOTHYHHI HA0ip BUXITHOTO
TIOBIIOMIIEHHS, a 1 IHTEPIIPEeTy€e IMILTIIUTHO BILIE-
TEHY KyJIbTYPHY CKJIaJIOBY.

3Bifich BHHHKa€e MpoOiemMa cy0’eKTHBHOCTI
nepeknany, sky A.I. TI'yonmansa Tta 0. M.
[Tnerenenpka BOAYalOTh y HACTYIHOMY: «...IIEpe-
KJIa1 — 11 3aBKAu Cy0’ €KTHBHA IHTEpPIIPETaIlis TeK-
CTYy KOHKPETHOIO JoauHolo. Llg inTeprperaunis
3IIHACHIOETHCA 3aC00aMU AKOICh MOBH 1 B KOHTEKCTI1
IHOHAIIOHATEHOT KYNETYpH. ToOTO, iCHY€E /1Ba psiin
(akTOpiB: Cy0’€KTUBHOTO 1 00’ €KTUBHOTO XapaKTe-
PY, AKi BU3HAYAIOTh MEXIi Oy/Ib-SKOTO MEepPEeKIay. ..
HecmiBmaginHs cucreM HaIiOHATBHUX MOB IIPH-
3BOJIUTH JI0 TOTO, 110 TEKCT MEpeKIaay 00’ €KTHBHO
MOyKe OyTH JIWIIIE€ BiTHOCHO €KBIBaJCHTHUH OPUTi-
Hamy» [2, c. 29]. Takum 9WHOM, TIpU BHpINICHH]
MpoOIeMH HeTepeKIaHOCTI 06araro 3ajeXuTh BiJl
Cy0’€KTHBHOTO TITyMad€HHS CITiBBiJHOIICHHS MOB-
HHUX Ta EKCTPATIHI'BICTUYHUX ACIEKTiB MEpeKIamy,
BiJl TOTO, 5IKi BUMOT'H, BUCYBAIOTbCA 10 MEPEKIIaLy
Ta SIKi HOPMATUBHI KpUTEPil BUKOPUCTOBYIOTHCS
JUIA JIOTO OILIIHKH.

ExBiBasienTHicTB Y nepekiaji. Y Bcix mpo-
BiTHUX 3aXiJHUX MOBO3HaBCTBaX, fK i y CIIA,
€IMHUM TEPMIHOM JJIsl TO3HAUEHHS JOCKOHAJIOTO 1
JIOCTOBIPHOTO a/ICKBaTHOT'O MEPEKIIAIy 10 ChOTOIHI
3aJMILIAETHCS. TEPMiH «CKBIBAJICHTHUH NeEpeKiIamy.
Ta um icHye Take MOHATTS SIK MOBHA EKBIBaJEH-
THiCTH B3araii? Ha 1ie muTaHHs Ciijg BIAMOBICTH,
MOIIEPEHFO BHOKPEMUBILM OCHOBHI BHIM IEpe-
kaany. Y cBoiit crarti «IIpo JiHrBicTHYHI acmieKTH
nepeknany» Poman SIkoOcoH BuAiisie TpU BUIM
nepexiaany [10, c. 361-362.]:

BuyTpimiHbOMOBHUI nepekina abo nepeBu-
pakeHHsI TyMKH (iHTepHpeTallisi BepOaabHUX 3Ha-
KiB 3ac00aMH 1HIIMX 3HAKIB B ME&KaxX OTHIET MOBH).

MixMOBHHUH nepekiiag ado BIacHe Mepekian
(inTeprperarisi BepOaJbHUX 3HAKIB 3acobamu
IHIIIOT MOBH).

[HTepcemioTnunuil mepeknan abo TpaHCMY-
Talis (iHTeprpeTailis BepOaTbHUAX 3HaKIB 3ac00aMu
3HaKiB HEBEpOAIbHUX 3HAKOBUX CHCTEM).

BeranoBuBIIM Wi TpW TUIOH, 3 SIKUX BIACHE
TIepeKIIaj TIo3Havae mporec nepeaadi inpopmarii 3
MmoBHu opurinany (MO) no moBu nepexiany (MI),
P.SIkoObcon ozapa3y 3BepTaeThCcsi 10 LEHTPAIBHOT
MPOOIEeMH, IO CTOCYETHCA BCIX THITIB: OCKITBKH
MOBiJOMJICHHSI BBaXKA€ThCS a/ICKBaTHOIO 1HTEpIIpe-
TaLi€l0 KOJOBUX OJUHUIL UM TIOBIIOMIICHD, SK Mpa-
BUJIO, HE iICHY€ TTOBHOI €KBIBaJICHTHOCTI B IEepeKIIa-

41



[yMaHiTapHa OCBiTa B TEXHIUHMX BUIIMX HaBYaIbHUX 3akianax. Ne 37, Kuis, 2018

42

mi. HaBiTh OueBUIHA CHHOHIMISA HE JAa€ SKBIBAJICH-
THOCTi, 1 SIKOOCOH TmMOKa3ye, SIK B MiXXMOBHOMY
MIEPeKIIali YacTo 3aCTOCOBYEThCS KOMOIHAIIIS KOJI0-
BUX OJWHHIIb U1 TOTO, MI00 MOBHICTIO TepeaaTn
3Ha4eHHs onHiel omunaui [10, ¢. 364]. [lo mpukia-
Iy, BI3bMEMO B TaK 3BaHHMX CJIOBHHKaX CHHOHIMIB
0 cloBa perfect — Oe3002anHuii CIOBO-CUHOHIM
ideal - ioeanvnuii, ado absolute — noenuti, adco-
JIOMHUL 91 10 CIIOBa vehicle — mpancnopmHi 3aco-
Ou CHHOHIM conveyance — 3acobu nepecysanns |7,
c. 58], ane B »OAHOMY BUIIAJKY HE MOXKHA CKa3aTH,
110 1I€ MOBHI €KBIBAJIEHTH, OCKIJIBKH KOKHE CJIOBO
MICTHTh B cO01 HaOIp HeMepeKIaHIX acomiallii Ta
KOHOTALIH.

Uepes Te, 1110 TOBHA €KBIBAJICHTHICTH (B 3Ha-
YEHHI CHHOHIMIi 9 OJTHO3HAYHOCTI) HE MOXE 3yC-
TpiYaTHCh B JKOAHIN 3 mux Kareropiid, P.fxkoOGcon
3asIBIISIE, 110, TAKAUM YHHOM, yC€ MTOSTUYHE MUCTEII-
TBO € TEXHIYHO HeTepekiIajHuM. MOoXIIMBa JUIIIe
TBOpYA TEPECTAaHOBKA, a00 MIXKMOBHa TPaHCIIO3H-
i 3 omHi€l MOeTUYHOI GopMH B iHITY (3 OmHIET
MOBH B iHIITy), a00 K, KiHEIb KiHIIeM, iHTepceMio-
TUYHA TIEPECTAHOBKA 3 OJHI€] CHUCTEMH 3HAKIB B
IHIIY, HAITPUKIIA], 3 BepOaJhbHHUX 3aC00IB B MY3HKY,
TaHIIi, KiHo uu xuBonuc [10, c. 367].

oty P.SIkoOGcona mi3Hile miaxonus GpaH-
y3bkuil Teopetuk JKopx Mysen [6, c. 37], sxuit
pO3IIsiIaB TIePEeKIIa K Psil JIii, TTOYaTKOBOKO TOY-
KOIO 1 KiHIIEBUM TPOJYKTOM SIKHX € ITO3HAueHHS Ta
(byHKITIOHYBaHHS B MEXax TII€BHOI KYJIbTYpH.
Hanpuknan, Ko aHWIiCbKe CIIOBO pastry Tiepe-
KJIAaCTH Ha iTANIHACHKY, HE 3Ba)Kal04u Ha HOTro 1mo3Ha-
YeHHsI, BOHO He OyJie MaTH Take K 3HAYCHHS B PeUCH-
Hi, HaBITh SKIIO ICHYE CIIOBHUKOBHM «EKBiBaJICHT»
pasta, IKAiA Ma€e aOCOITIOTHO 1HIIIE aCOIliaTUBHE TIOJIE.
VY 11OMy BUITAJIKOBI TIEPEKIIAIa4€Bi CITiJT BYKHUTH KOM-
OlHALII0 MOBHHX OJMHHMIIL IS TOrO, 100 3HAWTH
MpUOM3HUH eKBiBaJICHT, a00, SKIIO IIE € CIIOBO TIepe-
KJIaJiaTh Ha YKPaTHChKY, TO BOHO Oy/Ie O3HAYaTH KOH-
oumepcuvKi 6upobu, O € NATEKAM BiJl iITATiHCHKOTO
pasta. P.SIKOOCOH TOSCHIOE IIe HA TPHKIAIl POCiii-
CBKOTO CJIOBA Cblp — MPOIYKT, BUTOTOBICHUH 13 KHC-
JIOT CIIPECOBAHOI CUPKOBOI MacH, 10 NEPEKIIaaAr0Th
Ha aHDIINCHKY SIK cottage cheese. B IbOMy BUTIAJIKY,
3a3Hayae SIKOOCOH, TIEPEeKIIa/l € JIMIIE aJIeKBaTHOIO
IHTEpIIpeTAaIli€r0 KOJOBOI OJMHMIN 1HINOI KYJIBTYPH,
JIe TPO EKBIBAJICHTHICTh HE MOXe WTH W MOBH
[10, c. 367-368].

Jlesiki cydacHi BUEHi-TIepeKIIaI03HABIII JJOXO-
JIITh BUCHOBKY, IO 33/ €KBIBaJICHTHOTO BiJITBO-
pEeHHS MOBHHX OJIMHUIIG, NIEpEKIIafadyi HaiidacTimre
BIIAIOTHCS JIO TAKUX NMPUAOMIB, SK-OT: IMITyBaHHSIM
aBTOPCHKOTO CIIOcO0y TBOPEHHS CIiB, Nedikcarris,
HeBipHE HaNWCaHHSI Ta IMiJMIHHA 3HA4YCHHS
[8, c. 126].

[Ipu BUHUKHEHH] TaKUX TPYAHOIIIB ITePEeKIIa-
Iy Tepen MepeKiiajadeM I0CTa€ TUTAHHS 070
MEepeKIaJHOCTI  TeKCTy. 3a  BH3HAYCHHSM
0.0.XynaBcpKoi, HeMepeKIIaAHICTh — BIICYTHICTD B

MOBIi PEIMITIEHTI 1/1eaThbHOTO EKBiBaJIEHTA YU BijI-
MOBIJHUKA TOMY YM IHIIOMY CJIOBY YH IOHSTTIO
opurinana. Ilepenaerscst 3aBOsSKM BMIiHHIO Iiepe-
KJlaJaya KOPHCTYBATHCSl PI3HOMaHITHUMM Hpuiio-
MaMu nepekiany [3, c. 58].

JIxor Kerdopn po3pizHse 1Ba BHIH Here-
PEKJIATHOCTI, SKi BiH Ha3WBa€ JIHTBICTUYHOIO Ta
KyJIBTypHOIO HerepekaaHicTo [13, ¢. 25]. Ha min-
TBICTUYHOMY PiBHI HEMEPEKIIAIHICTh O3HAYa€, IO
st enemenTa MO He iCHy€ OIHOI JIGKCHYHOI YU
cuHTakcu4Hoi 3amian B MII. Tak, Hampuxmarn,
HimMeubka Gpaza Um wieviel Uhr darf man Sie mor-
gen wecken? un narceka Jeg fondt brevet € niHrBic-
TUYHO HETEPeKIAIHUMHU, TOMY 10 OOHJIBI MIiCTAThH
KOHCTPYKIIii, BiICYTHI B aHIJIiMCHKiN MoBi. OmHaK
o0umBi (pasm MoOKHa aJeKBATHO TEPEKIACTH
AHIIHCBKOIO, SKIO 3aCTOCYBAaTH IpaBHiIa aHIIIN-
CBKOTO cuHTaKcucy. Tesx came MOMIIMBO IIPH Iepe-
kiani nux ¢pas Ha ykpaiHcbKy MoBy. Ilepexmanau
0€3CYyMHIBHO 3MIiHUTH TOPSJIOK HIMEIBKHX CIIiB Ta
NEePECTaBUTh JATCHKUN MOCTIO3UTHBHUN BH3HAYE-
HUHM apTHKIb 3TiJHO 3 HOPMaMH aHIJIIHCBHKOI 4M
YKpaiHChKOI MOB, TepekiaBiu oOuaBi (pasu sk
What time would you like to be woken tomorrow?
(yxp. O kompiii 200uni mu xouews, uod mebe pos-
oyounu?) ta I found the letter (yxp. A snatiuios
aucm)[13, c. 30].

Kareropiss JiHTBiCTHYHOI HeNepeKIaaHOCTI
k. Kerdopna [4, c. 56], sixka Oyna Takox 3arporio-
HOBaHa AHTOHOM [lomoBuueM, He BUKIIMKAE TPYI-
HOIIIB HA BiZIMIHY BiJ] 1HIIIOT KaTeropii, Mo € OibII
npobnemarnunoro. Jlx.Kerdopn creepmkye, 1mo
JHTBICTUYHA HETIEPEKJIa/IHICTh BUHUKAE Yepe3 Bif-
minHocTi B MO ta MII. Ilo crocyerbest Kynbryp-
HOI HeNepeKIIagHOCTi, TO BOHA € PE3yIbTaToM BiJl-
cytHOCTI B KynbTypi MII BinmoBigHOT cuTyarnuBHOT
omuHuui MO. MoBa iine npo KyabsTypHi peadii,
KyJBTOPOHIMH (30KpeMa, iI0HIMH), aHAIOTH SKHX
HE MaroTh TOYHUX BiJIMOBIIHUKIB B IHIIH KyJIBTYPi.
JlexcwuHi OMHUII, IO TIO3HAYAIOTH 111 pearii Haje-
JKaTh JO Kareropii Oe3eKBiBaJE€HTHOI JIEKCHKH.
3a3Buyail nepekiagadi BUMyLICHI BUKOPHCTOBYBa-
TH TPaHCIITEpaIlil0 YA TPAHCKPUOYBaHHS, CIOZi-
BAlOYUCh HA YTOUHIOIOUY (YHKIII0 KOHTEKCTyallb-
Horo ortoueHHs. Hampuknan: xosax — cossack. B
IHIIMX BHITAJKaX B SKOCTi (DyHKIIOHAJIEHOTO aHa-
nora BUKopucToByeThes JIO, sika gaBHO acHUMIIIO-
Bajacs B MOBIi-peIIeTITOPi, X0ua B MOBi-OpHUTiHAMI ITi
JIO cniBBiAHOCATHCS 3 PI3HUMHU PELIETITOPAMH {10U-
badour — mpybaoyp. Ane Jlx.Kerdopn Takox
CTBEPIDKYE, MO OiMbIl aOCTPakTHI JEKCHYHI OJH-
HUII — TakKi, sIK aHIJIICBKi home uu democracy He
MOXKHa BB@)KaTH HEMEPEKJIAJAHUMH, TOMY IO JUIS
aHTmiicekux Qpaz I'm going home (yxp. A idy oo
Ooomy) un He's at home (ykp. Bin 60oma) Ierko
MO’KHA 3HAMTH €KBIBAJEHTH B OLIBIIOCTI MOB, B
TOW Yac SIK MOHATTSA democracy € THTepHaI[lOHATb-
HuMm [13, c. 35].
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o x, Ha npomy piBHi JxoH Kerdopxa npa-
BUH. AHMIIHCHKI (pa3y MOXHa TepeKiIacTd Ha
OLIBIITICTh €BPOIIEHCHKUX MOB, a democracy — Mik-
HaponHUI TepMiH. Anie BiH He Oepe /10 yBaru jJBa
BXJIMBI (paKTOPH, IEMOHCTPYIOUH 3aHAATO IOBEP-
XHEBHH MiAXiJ 0 TUTAaHHS HETEPEeKIaTHOCTI.
SIkImo mepexiacTu aHTIichke peueHHs [ 'm going
home Ha ¢GpaHLy3bKy sIK Je vais chez moi, 3micT
OpHUTIHAILHOTO BUCJIOBIIOBAHHS (3asiBa PO HAMIp
NPOJOBXKUTH PYX B HANPSIMKY A0 MicLis IPOXKHBaH-
HS Ta/abo0 HaApO/UKEeHHs) Oyle TMepelaHuil Juiie
4acTKOBO. A SIKIIO, HAPUKIIAM, 1t0 (pasy mpomo-
BUTb aMEpUKaHellb, SIKUH THMYacoBO IepeOyBae B
JlonyoHi, BoHa 03HayatuMe a0O TIOBEPHEHHS 0e3-
MOCEPEIHBO TYIH, JIe BiH MeIIKae, ado IMepeliT
yepe3 ATIaHTUYHUM OKeaH, 3aJIeKHO BiJl KOHTEK-
CTY, IO TIPH TIepeKIIaji Ha GppaHIly3bKy moTpeOyBa-
THUME JOJAaTKOBUX MOsicHeHb. KpiMm TOro, aHmnmiid-
ChKE CIIOBO /ome, K 1 (ppaHILy3bKe foyer, Ma€e ps
acoIliaTHBHUX 3HAYEHb, SKi HE TIEPEAaroThCs OB
oOMexxeHUM 3MicToM (pasu chez moi. Ilepexman
ClIOBa democracy TaKOX BUKJIMKA€E NEBHI TPYIHO-
mi. bxon Kerdopna BBaxkae, mo, xoua Iie CIOBO
LIMPOKO BHKOPHCTOBYETHCSI B JIEKCUKOHI Oararbox
MOB, BOHO MOX€ 3aCTOCOBYBATHCh B PI3HUX IIOJIi-
TUYHHUX CHUTYaIlisX, & YATad OOUpae MoTpiOHE 3Ha-
YEeHHS1, BUXOII4U 3 KOHTEKCTy. [Ipobnema momnsrae
B TOMY, L0 YUTa4 BXKE MA€ YSBICHHS PO 3HAYCHHS
LBOTO KOHLIENTY, 1110 0a3y€eThCsl HAa HOro BIACHOMY
KyJIBTYpPHOMY KOHTEKCTi, i came I 3Ha4eHHs BiH
Oyzie 3acTOCOBYBATH ISl TPAKTYBaHHS CEHCY MOAi0-
HOTrO iHTepHauioHanizMmy. OAHaK HaclpaBal Npu-
KMETHUK democratic — (YKp. 0eMOKpamuuHuil) B
TaKUX CJIOBOCHIOJYYCHHSX SK: the American
Democratic Party — (ykp. Amepukaucovka demokpa-
muuna napmis); the German Democratic Republic
— (ykp. Himeyvka demoxpamuuna pecnyonika), the
democratic wing of the British Conservative Party
(pr 0eMOKpamuyre Kpuio Komepeamueuoz
napmii BenuxobOpumanii) 03Ha4ae 30BCIM pi3HI
romiTiyHi moHATTs [10, ¢. 40].
Otxe, xoua el TEepMiH € IHTepHAIliOHAIIb-
HUM, HOTO BHKOPHCTAHHS B PI3HHUX KOHTEKCTaX
CBIJTYUTH TIPO T€, MO JKOJHOTO CIIIBHOTO MiATPYH-
TS JUIS BI/I60py BIJIMOBITHOTO CHUTYaTUBHOTO 3Ha-
YEeHHS HE Mae 1 6yTI/I He MOXe. SIKIIo KyIbTypa BBa-
KAETHCS  JUHAMIYHOIO, TO 1 TEpPMiHOJIOTis
colLiaNbHOI CTPYKTypHU3alii MOBHHHA OyTH TaKoOIO
k. KO.JlormMan BBaxae, IO BUBYATHU KYIBTYpPY 3
HOIVISIy CEMIOTHKM MOXKHA HE JIMILIE SIK CUCTEMY
3HAaKiB, a i BKa3ye Ha Te, 10 «KO)KHE BiTHOIICHHS
KYJIBTYPH 10 3HaKy Ta 3HAYEHHs CKJIAJa€ ONHY 3 il
TOJIOBHUX THITOJIOTIYHUX puc» [5, c. 229]. Ix.
Kerdopa crouarky posmisgae pi3Hi momsau, aie,
OCKUTBKH BiH HE 3arIHOIIOETHCS JIOCTAaTHHOIO
MIpOI0 B TUTaHHS AMHAMIYHOTO XapaKTepy MOBH i
KyJBTYpH, BiH CKAaCOBY€ BJACHY KaTeropii0 KyJib-
TYpHOI HemepekyaaHocTi. [lornoku MoBa € OCHOB-
HOIO CHCTEMOIO MOJICJIIOBAHHS B MeKaX KYJIbTypH,

KyJbTYpHa HENEPEKIagHICTh MOBHMHHA Je-(PaKTo
BPaxoBYBaTUCh B Oy[Ib-IKOMY IIPOLIEC] MEepeKamy.

XKan-Iloms Bine ta Xax JlapOenbHe B cBOil
KOpHCHilN kHM31 “Stylistique comparée du frangais
et de l'anglais” (yxp. «llopieusnbna cmunicmuxa
@panyysvroi ma aueniicoxkoi mosy) [1, c. 158-159]
JIETANBHO TIPOAHANi3yBaIH JIHTBICTHYHI BifMiH-
HOCTI MK UMM JIBOMa MOBAaMHU TaM, ¢ MEePeKIIaj
BUKOHATH HEMOXKJIMBO. AJle, 3HOBY X Taku, came A.
[TormoBuy HamaraBcsi JaTH BHU3HAUCHHS IOHSTTIO
«HETIEPEKIIATHICTh», HE BiJIOKPEMITIOIOYH JIHTBiC-
TUKY BiJ KyabTypH. A.IlomoBud BUAIINB ABA THIIH
HenepekaaaHocTi. [lepmmii BiH ommcaB sk curya-
11110, B SIK1M JIHIBICTUYHUH eneMeHT MO He MOKHA
3aMIHHTH B CTPYKTYpHOMY, JiHIHHOMY, (YyHKIIiO-
HQJIBHOMY YHM CEMAaHTHYHOMY IUIAHI aJeKBaTHUM
BignoBinHukoM MII yepes BificyTHICTh J€HOTATHB-
HOI u9M KoHOTaTuBHOI iH(popmarii. Jpyruit Tum
BUXOJIUTh 32 MEXI YUCTOI JIIHTBICTUKH 1 OTIHCYETh-
Csl SIK CUTYyallis, /¢ BiJHOLICHHS BUPAXCHHs 3Ha-
YyeHHs, TOOTO BIJHOLIEHHS MK JEHOTATOM Ta MOro
JHTBICTUYHUM BUPXCHHSM B OpUTiHAII HE MOYKHA
nepenaTy B MEpeKIajii 3a J0MOMOIO0 aJJeKBaTHOTO
JIHTBICTUYHOTO BiamoBigHuka [16, ¢.174].

[lepmmii TMI MO>Ke 34aTUCS TApAEIbHAM JI0
Kareropii JIHTBICTUYHOI HemepekiamaHocTi Jxk.
Kerdopaa, ognak, 10 Apyroro THIy BXOISTH TaKi
¢pasu Ak QpaHiy3bka Bon appetit — (yxp.
Ilpuemnoco anemumy) aHIITHCHKOIO 3BY4aTHME SIK
Enjoy your meal. Y xuu3i E.bpeacnopda “Danish
grammar for English readers” (yxp. «/{amcoka
epamamuxa 01 aHIOMOSHUX YUMA4i6») NeTaIbHO
PO3’SICHIOETHCS  BUKOPHCTAHHS TaKUX BHpa3iB
3aJIe)KHO BiJl KOHTEKCTY. B KHM31 CTBepmKyeThbCs,
mo, Hanpuknan, ¢pasa Tak for mad «ume mae
aHTITICHKOTO EKBIBAJICHTY, SIKHH OW BHKOPHUCTOBY-
BaBCS TOCTAMHU a00 MENIKaHISIMHA OyJIHHKY TI0 BijI-
HOLICHHIO JI0 TOCIIOAapsl YM TOCTIOANHI Micisl mpu-
fiomy Txki» [12, c. 25]. Takoro *x BiAMOBiAHUKA HE
iCHY€ 1 B yKpaiHCBKili MOBI, 1[0 3MYIIy€E MEepeKIa-
Jada BIATBOPUTH Lel BUPa3 OMHCOBO SIK OSAKYIO 3d
2OCMUHHICMb.

Jlemmo Ounbinie TPyIHOIIIB BUHUKAE Y BHIIAIKY
BKUBaHHS ITANIHCBKOTO CJIOBa fomponamento B
peuenni C'é stato un tamponamento MO yKPaiHCHKOIO
nepeknanocsi 6 sk Cmanocs HesHaune 3iMKHEHHS.
mpancnopmuux 3acobie. OCKiIbKY aHIIHChKa Ta iTa-
JHChKa MOBH € JIOCTaTHHO OJM3BKUMHU 32 MOOYIOBOIO
PEUYCHB 1 MatOTh MPUOIU3HO CXOKY CTPYKTYPY pEUCH-
Hsl Ta TIOPSIOK CIIB, Lie PEYCHHS Ha MEPLINK MO
BHUJIA€THCS TTOBHICTIO MepeknagHuM. Ha koHnenryars-
HOMY DpiBHI BOHO TaKOX TIEPEKIIAJIA€ThCS 1 repenae
CHTYaIlito, 110 BiZIOy/Iach B MHHYIIOMY 3 ITOIVISY TeTie-
pimmboro. CKIaHICTh CTAHOBUTH TIEPEKIIAJ iTaii-
CBKOT0 IMEHHHMKA, IKHI B aHIVIIMCHKIN MOBI € IMEHHH-
KOBHM CJIOBOCTIONy4YeHHsM. Bimmosigaukom MIL, mo
Y3rOIDKY€ Bi/IMIHHOCTI CHHTaKCUCY aHTJIICHKOI Ta iTa-
JiCcBEKOT MOB, MOke ctatu: There has been/there was a
slight accident (involving a vehicle) 11, c. 43 ].
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UYepe3 pi3HHLIO Yy BUKOPHCTAHHI YacOBUX
¢dopm peuennst MII moxe MaTi 0HY 13 1BOX BHUILIE-
3a3HaueHUX (GOpM, 3aJEKHO BiJl KOHTEKCTY.
OCKiJIBKM  IMEHHHMKOBE CIIOBOCHOJYYCHHS €
JOBI'MM, HOrO MOXKHA CKOPOTUTH, a CYTh aBapil
peluIieHTy Moke OyTH 3pO3yMiJo HE 3 CaMoro
pedeHHs. Alte, KoM iiie MOBa TIPO iTaTiCBKe CyC-
HUIBCTBO B LJIOMY, 3HAUCHHS CJIOBa tomponamento
MOXKe OyTH HE TOBHICTIO 3PO3YMIINM ITFOMISM, SIKi
HE 3HAIOTh JICIKUX OCOOIMBOCTEH 3BUYOK KEpyBaH-
HSl ITaNiHIiB, YaCTOTHOCTI, 3 SIKOI TPAIUISIOTHCS
TaKi «He3HAYHi aBapii», a TAKOXK TXHIO BaroMiCTh Ta
akTyanpHicTh. OHUM CIIOBOM, fomponamento Mae
KyJIbTYpHO-Cienn(iuHEe KOHTEKCTyaJ bHE 3HAYCHHS,
sIKe HE MO)KHA MEPEKIacTH HaBiTh 3a JOMOMOTOIO
HOSICHIOBAJIbHOT (pazu. TakuMm 4MHOM, BiTHOIICH-
HS MIXK JEHOTATOM Ta MOro JIHIBICTUYHUM BiIIO-
BIZTHUKOM HE MOXXHA aJICKBaTHO BIATBOPHUTH Yy Iepe-
KJIamai.

Jpyruii  THI ~ HENepeKIaaHOCTI  3a
A. IlomoBuuewm, sIK 1 Ipyra KaTeropis Herepekia-
Hocti [Ix. Kerdopna inroctpye BigMiHHOCTI B orH-
CaHHI Ta BH3HAYEHHI MEX MEPeKIaIHOCTI, aie B
Toii wac, sik Jx. Kerdopn crepury posmisimae 1o
mpobieMy B Mexkax JiHTBicTKH, A. [lonoBuy nmoun-
Ha€ JIOCHI/UKeHHS 3 TMO3HWIIKA Teopil JiTeparypHO-
MOBHOI KoMyHiKaii. borycnaB JlaBeHIOBChKUIT Y
CBOT# CTarTi, B SIKid BIH HAMAraeThcs y3aralbHUTH
CTaH JIOCIiIKeHHS [IePeKyIal03HaBCTBA Ta CEMiOTHU-
K, 3a3Havae, mo Jx. Kerdopn € «BigipBaHuM Bij
peanbHOCTI» [15, c. 272], B Toii Hac six XK. MyHeH
BBa)kae, M0 MPOOIeMi HETepeKIaHOCTI TPUILIs-
I0Th 3aHAATO 06araTo yBaru, HeXTyIOUH BUPILICHHSIM
(hakTHYHUX TPOOIEM, 3 SKUMH 3iIITOBXYETHCS
nepexianad [6, c. 40].

K. MyHeH BBakae, II0 BEIHKI JAOCSTHEHHS
Ta BIJKPHUTTS B JIIHTBICTHII BiIOYIHCS 32 PaXyHOK
NEePEKIIaJO3HABCTBA: PO3BUTOK CTPYKTYpHOI JIiH-
rBicTuku, podora ®. ne Coccropa, JI.Enbmciesa,
MockoBcbka Ta [lpa3pka JTIHTBICTHYHI IIKOIH
MaroTh BEJIMKE 3Ha4eHHs, a podota H. XomMcrkoro i
TpaHcOpMalifHUX JHTBICTIB TaKOX 3pOOHIH
CBill BHECOK, 30KpEMa, y BHBYCHHS CEMAaHTHKH.
K. MyHeH cTBepaKye, IO caMe 3aBISKH J1OCST-
HEHHSIM B Cy4YacHId JIHTBICTHIlI, MM MOXXEMO
(1 moBUHHI) TTOTOIUTHCS, 110 [6, ¢. 41]:

OcoOucTrif JOCBiI B MOTO YHIKAJIBHOCTI €
HETIEPEKIIJHUM.

3 momsAny Teopii 0a30Bi OAWHMUII OyIb-SIKHIX
JIBOX MOB (Hampukiana, GoHeMu, MopheMH, TOIIO)
HE 3aBX/I1 € 3ICTABHUMH.

KomyHikariss MoXxiuBa TpPU YMOBI, SKIIO
OepeThcst 10 yBaru CHUTYyallis, B sIKiii mepe0yBaroTh
MOBeEIIb 1 cITyxad (aBTOp 1 mepekiaaq).

Inmmmu cnoBamu, JXXK.MyHeH BBaxae, 110 3
MIOTJISIAY JTIHTBICTUKHM, TIEpeKag — Ie JialleKTH4-
HUH mpouec, sIKM MOXKHA peatizyBaTH 3 BiJHOC-
HUM YCITIXOM.

[Iporec mepekiamy MOXKe 3aBKAW MOYHHA-
TUCH 3 HAWITPO30PiMIoi CUTYyaIlii, 3 HaiO1IBII KOHK-
PETHHX TIOBiJIOMJICHb, HaWeJIeMEHTAPHIIINX YHi-
Bepcastiii. MoBa B TiepeKIIaii pO3IIsIaeThCs B CBOIN
IIJTICHOCTI, Pa3oM 3 HAWOUIBII Cy0’€KTUBHUMU
MOBIZIOMJICHHSIMH 4Yepe3 JOCIiPKEHHS CHUTHHHIX
CHUTYaIliil Ta MHOXXHHHICTh KOHTAaKTiB, 5IKi TOTpeOy-
I0Th PO3’SICHEHHS, 1 TOMY HE BUHHKA€E CYMHIBY, IO
KOMYHIKAI[IF0 HE MO)XHa CTOBIJICOTKOBO TepenaTu
yepes MepeKiaj, Tak caMo, K 1 He MOXKHA 3arepe-
YyBaTH TOH (aKT, IO I[LOTO 3POOUTH HE MOXKHA.

Sk Bxke Oymo 3a3Ha4eHO, caMe Iepe]] mepe-
KJIaJla4eM CTOITh 3aB/IaHHS BHPIIICHHS Takoi Haii-
cynepeunuBimoi mpobiemu. llepexmaganbki
pIilIEHHS MOXYTh CHIIBHO BiJIPi3HSATHCH, a BHOIp
nepekiagaya Ioao iHBapiaHTy iH(opMarii, 3Ba-
JKalouWd Ha TEBHY CHUCTEMY CIiBBiTHOIICHb,— 1 €
KpPEaTHBHUM ITPOIECOM.

BucHoBKkHM i mepcrneKTHBH JO0CJiIZKEHHSI.
Tox MOXHA MiJICYMYyBAaTH, IO MMEPEKIATHICTh K 1
HENePeKIIa/IHICTh, € 00’ €KTUBHO iCHYIOUUMH IIPO-
ONEMHUMH SIBHIIAMH, 3 SKHMH JJOBOJUTHCS CTHKA-
TUCS KOXKHOMY TIepeKJaiaueBi 3 OyIb-IKOI MOBH.
Teopis nepeknamy TSHKI€ 10 HOPMATUBHOCTI, HacTa-
HOBJIFOIOYH TepeKiiajjaya POOUTH ONTUMAalbHUN
BUOIp, PaKTHYHUI TIepeKiia/l HaBiTh B MparMarwili.
s mporo mepekianad ooupae olHE 3 MOKIHBHX
pilieHs, sike 00ilsge MakCUMaNbHUN e(QeKT Npu
MiHIMabHUX 3arparax. ToOTo, BiH iHTY{THBHO Ji€
3a TaK 3BAHOI0 «CTPATeri€r0 MiHiMakcuMAaJIizMy».
[lepcriekTHBHUM y 1IBOMY BHJII TIEpeKiIay BOadae-
MO KOMILIEKCHE JTOCII/PKEHHS BiITBOPEHHS Oe3eK-
BiBaJICHTHOT JIEKCUKK Ha (hoHOTpadivHOMY, Tpama-
THYHOMY, CHUHTAKCHYHOMY Ta IParMaTUIHOMY
piBHSX.
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M. IMJIMITY YK, U. HOCKO

K IMPOBJIEME HEIIEPEBOAUMOCTH
A3BIKOBBIX EJUHHUIL

[Ipensnaraemoe uccienoBaHWE MOCBSIIEHO
npobiieMe HEeNnepeBOANMOCTH €IUHUL] SI3bIKA OpU-
TUHaja B KOHTEKCTE JIMHIBO-KYJIbTYPHOIO IOAXO0/A.
IIpoananu3upoBaHbl OCHOBHBIE HAayYHO-TBOpPYEC-
Kre paboThl BeAyIINX 3apyOeKHBIX U OTEUECTBEH-
HBIX YYCHBIX-JIHHTBUCTOB M II€PEBOJOBEIOB.
Bolaenens! kaTreropun HEMEPEBOAMMOCTH, a TAKKE
[IEPEBOJYECKUE MPUEMBI, KOTOPBIMU IIOJIb3YETCS
NEePEeBOAYMK Uil OOecIieueHHs aJeKBaTHOTO BOC-
NPOU3BEICHUS O€39KBUBAICHTHOMN JIEKCHKH.

KuroueBbie cjioBa: JUXOTOMUS «SI3BIK-KYIIb-
Typa»; SKBUBAJIEHTHOCTb; KATErOPHUs HEIEPEBOIU-
MOCTH; BHJABl HENEPEBOAUMOCTHU; «CTpPATErus
MUHHUMAaKCUMAJIU3Ma».
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M. PYLYPCHUK, I. NOSKO

ON THE PROBLEM OF UNTRANS-
LATABILITY OF LANGUAGE UNITS

The suggested exploration is devoted to the
problem of the untranslatability of the original lan-
guage units in the context of the linguistic-cultural
approach. The main scientific and scholarly works
of leading foreign and domestic linguists and trans-
lators have been analyzed. The categories of
untranslatability, as well as translation methods
which should be used by the translator to ensure
adequate rendering of the non-equivalent vocabu-
lary are figured out.

Keywords: dichotomy ‘“language-culture”;
equivalence; category of untranslatability; types of
untranslatability; “the minimax strategy”.

M. PYLYPCHUK, I. NOSKO
ON THE PROBLEM OF UNTRANS-
LATABILITY OF LANGUAGE UNITS

Before examining of the processes of trans-
lation itself, it is necessary to accept that although
translation has a central core of linguistic activity, it
belongs most properly to semiotics. Thus, transla-
tion is not only the transfer of meaning contained in
one set of language signs into another one through
competent use of the dictionary and grammar. This
process involves a whole set of extra-linguistic cri-
teria also, that pushes us to define the process of
translation through the prism of culture.

Both the most prominent foreign linguistic
scholars such as Edward Sapir, Benjamin Lee
Whorf, Georges Mounin, John Catford and nation-
al scientists Juri Lotman, Roman Jakobson agree
that once the principle is accepted that sameness
cannot exist between two languages, it becomes

YAK 811.111°42

ITPAIIBJISIHHA JIrvogmuna

possible to approach the question of the untrans-
latability in the translation process.

The  untranslatability, according to
0O.Zhylavska, is the absence in the recipient lan-
guage of the ideal equivalent to one or another word
or concept of the original language. It is rendered
through the translator’s ability to use a variety of
translation techniques such as transcoding, explana-
tory translation and so on.

J.Catford distinguishes two types of untrans-
latability, which he terms as linguistic and cultural
ones. On the linguistic level, untranslatability
occurs when there is no lexical or syntactical sub-
stitute in the target language for a source language
item.

The cultural untranslatability goes beyond the
purely linguistic and concerns cultural framework
or the source language. These are cultural realities,
(in particular, idioms, the analogues of which do not
have exact equivalents in another culture. Lexical
units denoting these realities belong to the category
of non-equivalent vocabulary. Translators are usu-
ally forced to use transliteration or transcription,
hoping for a clarifying function of the contextual
environment. For example: xo3ak — Cossack.

Thus, the theory of translation tends to nor-
mativity, by making the translator choose the opti-
mal option even in pragmatics. For this, the transla-
tor chooses one of the possible solutions, which
promises the maximum effect with minimal effort.
That is to say, the translator intuitively resolves for
the so-called “the minimax strategy”.
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JIIHFBOHOETI/I‘IHI/‘I,I‘/'I EKCIIEPUMEHT CIOPPEAJIICTIB Y PE®JIEKCII
MNOTI0 TEOPETUKIB TA ITOETIB

CrarTs mpUcCBsYEHA aHalli3y TEOPETHYHUX JOPOOOK 3aCHOBHHUKIB Ta MOETIB CIOppeati3My, BUCBIT-
JICHHIO XapakTepy CIOppealiCTHYHOTO EKCIIEPUMEHTY 31 CIIOBOM Ta y3araJbHECHHIO 1/1efi TEOpeTHKiB Ta
MIPAKTHUKIB LIOTO PYyXy IO IiJIEH Ta MOBHHUX 3ac00iB CTBOPEHHS CIOppeaicTHUHuX 00pa3iB. Po3misHyTo
€CTEeTHYHI 3acajiy CIoppeasizmy, IpoaHaTi30BaHO MOBHI IOMIHAHTH CIOPpEaIiCTHYHOI 1moe3ii. Y poi KiTto-
YOBOI KaTeropii croppeaiizMy BHIUICHO 00pa3, KU JI03BOJIUB MOETaM 3ariTUOUTHUCS B JTOCIIIKEHHS TTijI-

CBIJIOMOTO.

KurouoBi cioBa: croppeanizm; Anape bpeTon; aBromatuuHe MUCHMO; CIOppealiCTUYHNAN 00pas3.

Beryn. bynp-sika HaioHanbHa KyJIbTypa po3-
BUBA€ETHCS HE 130JIbOBAHO, ajle¢ HEMUHYYE BildyBae
BIUIVB iIei Ta TyXOBHHX MOIIYKiB IHINX KYIBTYD.
Pi3HOMaHITHICTh HaNpPSIMKIB 1 CTHUJIIB y €BPONEH-
CPKOMY MHCTENTBI Ta miteparypi kiHnsg XIX —
novaTky XX CTOJITTA CTaJIO SICKPAaBUM CBiTUCHHIM
PpO3pHUBY 3 aKaJAEMiIYHUMHE TPAJAHIISIMU, IO AOMiHY
© Ipanisnsana JI., 2018

BaJIM B JIITEPATypi, HAyI[l i MUCTEITBI, Ta TIOITYKY
3ac00iB BUPKEHHSI HOBOI CHCTEMU I[iIHHOCTEH.
[HTeNeKTYyabHI TPOLIECH, SIKi TOPKHYIUCS
HayKkoBO1, (inocodcbkoi Ta Xyq0XKHBOI AYMKHA Ha
noyarky XX CT., HOCIYXHJIA TUM (POHOM, Ha SIKOMY
CTalld MOXJMBI pagUKalbHI EKCIEPUMEHTH B
NOSTHYHOMY MOBOTBOpEHHi. MOBHa TeMaruka i



