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Kuiscbkuli depxasHul iHcmumym
OekopamueHO-fpuknadHo2o Mucmeymsa
i QusaliHy imeHi Muxatina bol4yka

BMIMUB OCBITNEHHA HA
®OPMYBAHHA CKYNbNTYPHUX
OB’EMIB

®Dedives B. C. Bnaue oceimnenna na gpopmysanns
CKyIbnmypHux 00’cmis. Y cmammi 8ukiadeno mou-
Ky 30py HA OesiKi MemoOuuHi 3acadu npo poib ceimaa
Y CKYIbnmypi, 30Kpemda, 8 aKaoeMiuHux ymoeax ma 6
YMO8ax nanowadmy, axyeHm 3pobneHo Ha npobremi
CNIBICHYBAHHA )Y MUCMeymei CKYIbnmypu mpbox
Kamezopiu: hopmu sk cxynbnmypro2o 06’ckma, npo-
cmopy i céimna. Ilpomucmosnnus gopmu npocmopy;
POb cimaa y nooanvuiomy ichyeanHi gpopmu — oc-
HO8A 00 €EKMUBHO20 DilleHHs MICYsL PO3MAULY8AHHSL
ma 00820MPUBANO20 HCUMMSL CKYIbNNYPHO20 MEOPY:
abo npocmip nocmynacmocsi micyem gpopmi, 3a805Ku
i 0ocrkonanocmi, abo ¢popma nocmynacmocs npocmo-
DY, ¥ 8UnaOKy OUCOHAHCY ii 3 NPUPOOHUM CepedosUeM.
Oceimnennsn, sk nocepeoHux Misxc gpopmoro i npocmo-
pom, eusasnac i niOKpecuoe npupooHi 61acmueocnii
mamepiany: Kouip, mekcmypy, Qaxkmypy Hnogepxui
cKynonmypHo2o 06 ’ekma. Emoyitine cnputinamms ens-
oayem NAACMUYHUX AKOCMEU CKYIbRMYPU 3A1eHCUMb
8I0 Odicepena oceimiaents, 1o20 cnekmpa, Kyma npo-
mens. Moocnugicms eunpasnenns cumyayii 3a 0ono-
MO2010 WMYYHO20 OCGIMJIEHH:, Y pa3i He0OCMAamHbO-
20 nposgy gopmu y npocmopi. Bnuue npupoonozo ma
WMyuHo20 cimna (conuye, Micaub, 6020Hb, el1eKMPU-
Ka) Ha ghopmyeanns y ensaoaua 06’ EMHO-NPOCMOPOBO2O
bayenns, MUCTEHHSL.

Bucsimneno icmopuunuii 6ix po3eumky yici npoonemu
Y CKYIbNIMYPHOMY MUCTEYMSI.

Knwowuoei cnosa: consaune  cgimio,  nieHepHull
npocmip, CKyIbnmypHa Gopma, KoMRO3UYIA, WmyyHe
0C6IMNEHHS.

Deouues B. C. Bruanue oceeuwjenus na popmupoea-
HUe CKYbnMypHBIX 00bemMos. B cmamve u3znogscena
MOYKA 3peHUst Ha POl C8ema 6 CKYIbnmype 6 akaoe-
MUYECKUX YCNIOBUAX, A MAKNHCE 8 YCIOBUAX NPUPOOHOL
cpeovl. Axyenmupyemcs eHuManue Ha npooremax co-
cywjecmeosanus mpex Kameeopui: popmul Kax cKyio-
nMYypHO20 00bEKMaA, NPOCMPAHCMBA, OKPYHCAIOUJe20
Gopmy; ceema kax apbumpa 6 smoil 6opvoe. I[Ipo-
MUBOCMosHUe opMbl NPOCMPAHCMEY, POlb C8emd 8
onpeoenenuu danvbHeliuezo cyujecmeosanus hopmol —
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JIepKaBHUI IHCTUTYT IEKOPaTHBHO-IIPHKJIAAHOIO MUCTELITBA i
nu3aiiny imeni M. Boifayka
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00HA U3 OCHO8 O00BLEKMUBHO20 ONpedeneHuUs Mecma
PACNONodicenusi U 00N20ACUMENbCIBA CKYIbNMYPHO2O
npoussedenus; Ui nPOCMpanHcmeo yCmynaem mecmo
gopme noo HAMUCKOM ee COBEePULEHCMEA, UL Jice NPO-
CMpAancmeo eblmecHsien OpMy U3 c60e20 GNUHUSL KaK
HecoCcmossuIUICS 00beKm 6HUMAHUSL.

Ceem s1615emcst UCMOYHUKOM NPOSIGIEHUST NPUPOOHBIX
ceolicme u Kavecme mMamepuana: yeemad, mekcmypbl,
gaxkmypul nosepxnocmu CKyIbnmypHo2o o0bekma.
Bosmoosicnocmob ucnpasumo nonoscenue, npu Hedocma-
MOYHOU NPOSIGIEHHOCMU POpMbl 6 Cpede, SGIenmcst
OOHUM U3 NPEUMYUECME UCKYCCMEEHHO20 OCECUJCHUSL.
Cuna u xavecmeo oceeujenus, CHeKmp u y20i Hanpae-
JIeHHOCU JIY4a — UCTOYHUK IMOYUOHATLHO20 80CHPU-
Amusl 3pumenem NAACIMUYECKUX KA4ecme CKYIbImMypbi.
Brusnue npupoonozo u uckyccmeennozo oceeujenus
CKYIbNMYPHUX 00BEeKMO8 SAAEMCsi OOMUHUPYIOWUM
gaxkmopom 6 Gopmuposanuu  0ObLEMHO-NPOCMPAH-
CMBEHHO20 BUOCHUS U MbIUULEHUS 3pUMeNs 8 mpexmep-
Holl cpeoe.

Kniouesnvle cnosa: conneunviii ceem, npupoonas cpe-
0a, CKYIbRMypHas Gopma, UCKyCCmeeHHoe 0ceeujeHile,
mpexmepHoe npocmpancmeo.

Fedichev V. Influence of lighting upon forming of the
sculptural volume. A visible nature is a light of light-
ened objects. Light indicates (reveals) an object’s exte-
rior features. Thanks to light, one can perceive contour
of the object, its 3D shape, distinct colour, and a pal-
pable texture.

When lightened, a shape draws a viewer's attention.
They can clearly see the tiniest details of the object,
exact details in the surface structure of the material.
1t makes lighting important for appraising a sculpture
as a work of art. The sculpture can be studied both as
a whole and in details. Shape manifests its distinctive
features and helps a viewer to better comprehend the
sculpture as a whole composition.

A ray of light projects a falling shade on the shape. In
contrast to a sculpture’s own shade that emphasizes
the shape, a falling shade can ruin it. Lighting for the
sculpture item that will be exhibited must be close to the
south-east approach. It is the most advantageous posi-
tion where falling shades gradually disappear leaving,
at that, a sculpture’s own shape.

Sculpture is a type of the 3D art which gives an insight
on the 3D space where a man feels themselves comfort-
able and confident after getting more familiar with it.
Permanence is typical of sculpture. At that, it is mostly
permanence in location (dimensions, weight, material,
compositional-architectural bound, etc.) but not in a
psychological load. An author’s “psychological logic”
is in evidence, still to that degree of changes in the
landscape “tuning” (interior or exterior environment)
which to a great extent depends on lighting — together
they influence a viewers long-term perception of the
author's idea, no matter whether it is a portrait or an
architectural object. Together they preserve the aura of
the sculpture till the very end of the works life.

One of the types of sculpture is small statuary. Its dis-
tinctive feature is being attractive at short range. As
a rule, it is placed in the interior, one can take it with
their hands, it can be put at another place. Also one
can examine it closely; it is possible to play with a
sculpture. Further on, effects of light and shade impres-
sively reflect the tuning of compositional shapes which,



BICHUK

Teopia mucteuTtBa
[

XOAIDOM ¢ oeeeeecocscocsocoososoosscossosossoossosossososssossossossssossossosscssssossoscsscs o

at this particular moment, clearly protrude under the
influence of light and shade. One can only imagine
how impressive this small statuary was to a primitive
man when serving as an interior protective amulet for
their dwelling. Those amulets were personified in some
zoomorphic and anthropomorphic figures made of clay,

wood or stone. Talking about outside, huge colossal
shapes (idols, stone women, colossuses) were placed
at the highest sites in the area, as well as at burial
mounds. They were meant to protect primitive people's
families and tribes.

Primitive people fell back to colossal shapes not only
because of a cult of one or another person or event,

or to worship supreme forces. They also did it in order
to always see an object or subject of worship of those
forces in front of themselves, whether in a building or
in a distance. It was possible only under a condition
that those objects (amulets), religious sculpture (wood-
en, more often — stone, burnt clay), as well as colossal
architectural shapes (burial mounds) were lightened
naturally (by the sun, the moon) or by a bonfire.

1t is known that among primitive people, transition of
the real (objective shape) into a rapid mystical shape or
into an event itself was acquiring a dynamic movement
under the influence of lighting. Sun rays are parallel
emitted into the space. They embrace everything a man
can see with their eyes to the horizon, including the sky.

All the images (trees, stones, rivers, clouds, etc.) which
are on the way of one’s eye to a certain object, become
co-dependent creating with a main event a whole pic-
ture, again, to the horizon. The sun is moving, a man
stays at one place. What can a man see? It is another
picture; it has features of the surface of the shapes cre-
ated by another lighting angle. What if vice versa — a
man is moving and the sun stays high in the sky? The
picture will be different. And the change occurs faster
as a man adds their desirable impression to the object.

Thus, a man subconsciously gets an impression that
this object moves. The latter begins to live and obtain,

50 to say, a real essence. And this pushes a man to act.

1t gives them a hope for further existence. Later on, in
the Christianity times, iconographers used means of
painting, sculpture, mosaic, and interpretation of light
effects on the images for the purpose of the concept and
church postulates. If everything is symbolical in the
temple, all light effects projected with the sun rays, as
well as with the light of mosaic smalto, etc. are not a
coincidence.

In a limited close space, where a depth of light affects the
surface relief of the shape, the latter is measured with a
ray of light. In a workshop, when creating a sculpture, an
artist has to take it into account, namely to try to obtain
the lighting which does not dismember, nor breaks the
shape. Furthermore, a sculptor has to obtain a whole-
ness of volumes which unites separate details of the com-
position into a whole, and to avoid the lighting sources
that have different physical characteristics.

The compositions which were created earlier (with
their mass, quantity, narrative diversity) help special-
ists to take into account proper conditions for creating
their new works. It helps one artist, another one works
in an isolated space and creates conditions green field.

Conditions provided by exhibition halls, galleries, and
museums are always favourable. These establishments
take into consideration a size, storyline, and material
of a work of art and make sure it will get the best light-

ing. All this is being done for a sculpture to look most
impressive. A soft lighting creates a many-sided light-
ing for an object (sculpture). With a soft lighting the
object’s (sculptures) own colour gets more significant.
The difference is that a soft white lighting does not con-
tribute to a monochrome colour, while the moonlight or
an artificial light, on the contrary, add it to a sculpture.
Ideal conditions are natural conditions. It is necessary
to turn the front side (facade) of a sculptural volume to
the north. When the sun begins its path from the east, a
rise, it lightens a left side of the sculpture, then it tran-
sits along its trajectory to the south and lightens the
facade. Further, the sun goes to the west, to the right
side, lightening the sculpture in such a way the largest
part of the light day.

Wisdom of the co-existence of Light, Shape, and Space
was introduced by ancient generations of sculptors-
philosophers with their works. Even today, this wisdom
is in action. Space and Shape have always been in con-
tradiction, they have always been struggling. Either
Space will force Shape out, as the latter does not stand
a harmonious union, or Shape which however is per-
fect, will take its place in the sun. That is right, only due
to a worthy shape an object can win a decent place in
the space. And it is lighting, preferably natural one, that
can be a guide for that shape [17]. Objects (shapes) are
created from one or another substance. They constantly
but not equally react to lighting: everything depends
on the texture of the surface of shape, as well as on the
objects around them (architecture, landscape, etc.).
Lighting as a mediator between shape and space, un-
covers and emphasizes natural characteristics of a
material, namely colour, texture, and structure of the
surface of a sculptural object. It is a source of light-
ing, its spectrum and angle of ray which influence a
viewer s emotional perception of plastic characteristics
of a sculpture.

A sculpture itself with its objective volume-space es-
sence teaches people to adjust to the conditions they
live in, to co-exist there harmoniously. Naturally, it
concerns the sculptures which have successfully passed
evaluation in time and space, among peoples who em-
brace beauty and perfection of the cohesion between a
man and nature.

Keywords: sunlight, natural environment, sculptural
form, artificial lighting, three-dimensional space.

HocTranoBka npodJjiemMu. Y mpoueci J0CIiIKeH-
HS aBTOPOM OyJIO PO3KPUTO 3HAUCHHS CBITIA SIK ee-
MEHTa, IO BILIMBAE HA CKYIBNTYPHY GOpMY SIK 00’ €KT
y TIPOCTOPI; 3HAYCHHS CBITJIa ITPH BHOOP1 BCTAHOBJICH-
Hs Ha TIOCTiHHE MicIle eKCTIO3HUIliT B yMOBaxX JaHamad-
Ty, B aKaJIeMI4Hii, BUCTABKOBI! MisIIbHOCTI — B yMO-
Bax iHTep epy (MalCTepHi, BUCTaBKOBIH 3ai).

AKTyaJNbHiCTB H0CTimKeHHs. /e O HE eKCIToHYy-
BaBCs CKYJIBIITYpHHI 00’€KT, yMOBaMH HOTI'0 pO3Tamty-
BaHHS Y CEpPElOBHIII 3aBXIH € CBITIO. [IpucTocyBan-
HSl CKYJBIITOPA JI0 BUMOT HATYpaJbHOTO OCBITICHHS €
3aBIAaHHSIM MEPEOCMUCIUTU MiXiJ 0 SKCIIOHYBAaHHS
CKYJIBITYPH B YMOBax JIaHAMIAQTY, B 3aKPUTOMY TIPO-
CTOpI — BUKOPUCTAHHS CYyYaCHUX HOBITHIX TEXHOJO-
TIYHUX MOKJIUBOCTEH.

AHaJgi3 ocTaHHIX AocailkeHb i myOsikamiii.
HaykoBi mpaiii 3 TEKCTOBHM MaTepiajoM Ha IO TeMy
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B aBTOPIB, 3rajlaHuX y po3aim «JlitepaTypay, BiICyT-
Hi. bazoro 17151 BUKIIaIeHHST aBTOPCHKOI AYMKH Y IILOMY
HaNpsIMKy € TBOPYO-TIPAKTHYHHUN (BUCTABKOBA IIisUIb-
HICTb, CUMITO31yMH, KOHKYPCH), MEJaroriuyHuil J0CBig
Ta YUCICHHUI ITFOCTPaTUBHUI MaTepiat.
®opmyBaHHs Hijeil craTTi. PoskpuTtn mpupomy
3aJIC)KHOCT] CKYJIBIITYPHOTO 00’€KTa BiJl OCBITJICHHS.
Hamati oCHOBHI XapakTepUCTUKU MPUHITUITY CITiBITi[I-
JIETJIOCTI, B3a€MOBIIHOIIEHHS! (POpMHU 1 CBiTIA.

HoBu3HA NPaKTHYHO-HAYKOBOIO IOCJTiTzKEH-
Hs1. ABTOpoM cTaTTi 3i0paHuil 1 JeTanbHO IpoaHaii-
30BaHMI TEKCTOBHU Ta LIFOCTPATHBHUI MaTepial, II0
BIIEpIIIE TIPOTIOHYETHCS Y ETATBHOMY BUIVISI JJISL pO-
OOTH HaJ CKYJBITYPOFO Ta 1i EKCIIO3UITIEI0 B aKaIeMid-
HHUX YMOBaX Ta B YMOBaX JIaHIIAQTY.

Buknaag ocHoBHoro marepiajy. [onoBHa inmes
BUKOPUCTAHHS CBITJIa — BHPA3HO MiAKPECIUTH BaroMi
MiCIIs OCBiTIIEHOT (POPMU, HATATH M BiIyTTS IPUPOJI-
HOTO CITIBICHYBaHHS 3 CEpEJOBHUIIEM, YHUKHYTH JIHC-
OHAHCY, HE OPYIIUTH aBTOPCHKUH 32Ty M.

Buauma nipupona € cBiToMm ocBiTiaeHuX Tii. CBiT-
70 BUsIBIIsE (PO3KpHUBA€) 30BHIIIHI PHCH IpeaMeTa.
3aBasSKM CBITIly MOKHA CIIpUKAMAaTH HOro adpuc, Tpu-
MIpHY penbedHICTh (HOopMHU, HOro 0CcOOMCTHI KOIIip,
BITUYTHY (BaKTypy.

[Ipu oceiTineni ¢gopma NpUBaOIIOE IIsgada —
MO>KHA PO3AMBUTHCH HAWIPIOHINI JeTali, moapoOuIi
y CTPYKTYpi OBEPXHi MaTepiaiy, [0 BAXKJIUBO B OLIH-
1li YCi€i CKyIBNTYPH K BUTBOPY MHCTEITBA, il MOXHA
BHUBYATH Y IIJIOMY 1 B JIeTallsAX; (OpMa BUSBIISE Xapak-
TEpPHI BJIACTUBOCTI, Kpallle Mi3HAEThCS K €IMHA ITIJTbHA
kommo3uiis [17].

IIpominb cBiTna Binkiazae Ha Qopmi magarouy
TiHb, SIKa, HAa BIMIHY BiJi OCOOMCTOI TiHi, IO MiJIKpeC-
moe popmy, Moxe pyiiHyBaTH 1i. OpieHTHp OCBITIICHHS
BHCTaBKOBOTO BapiaHTa CKYIBITYPH Mae HAONMMKaTHCh
JI0 CX1JHO-TIIBJICHHOTO HANPSIMKY — II¢ HAWOULIbII BH-
riJIHA TIO3HWIliSA: MOCTYIOBO 3HHMKAKOTH MaNarodi TiHi,
3anuinadu ocodbucty popmy. CBIiTIIO pOo3KpHUBaAE, TBO-
PHUTh BUIMMUM i BCEOCSDKHIM, TIOBHUM JKUTTS MAJIbOB-
HUYUH CBIT HE TIJIbKHU Y )KUBOTIHCY, a i Y pETeTbHO Bii-
OpaHuX 1 MPopoOIIeHNX POPMAX CKYIBITYPH.

CKkynpNnTYypa — BUA TPHUBHMIPHOTO MHCTEITBA,
0 HaJa€ ySABY MPO TPUMIPHHUHA TPOCTIP, y SAKOMY JTFO-
JHA TIouyBa€ ceOe 3pydHO 1 BIIEBHEHO, SIKIIO Oijiblie
3HaloMUThCS 3 Hew. CKyabnTypi NpUTaMaHHA TO-
CTIHHICTB, 3/1e0UIBIIOTO MOCTIHHICT JIO MICIS PO3-
TanryBaHHs (pO3MipH, Bara, Marepiaji, KOMIO3HIIHHO-
apxITeKTypHa MPHB’sA3Ka TOIIO), ajic He MOCTIHHICTh Y
TICHXOJIOTIYHOMY HaBaHTaXXCHHI. ABTOPCBKHH «IICHXO-
JIOTI3M)» € MPUCYTHIM, 3 Ti€0 OJICI0 3MiH y «HACTPOI»
nannmadra (iHTep’epHOro abo eKCTep’ €EPHOTO cepe-
OBHILA), IKAU 3aJICKUTh, Y 3HAUHIH Mipi, BiJl OCBITJICH-
HSl — pa30M BIUIMBAIOTh Ha JJOBIOTPHUBAJIE CIIPHUHHSATTS
DIIadeM 3aayMy aBTOpa CKYJBITYPH, 9H TO € (irypa
Yy MOpTpeT, a0 apXiTeKTypHUH 00’€KT, 1 30epirarTh
aypy JI0 caMOro KiHIS KUTTA TBOpPY [5].

Jnst Manoi miaacTHKH SIK OJHOTO 3 BHUIIB CKYJb-
NTYpH XapaKTepHa puca MPHUBAOIUBOCTI 3 OIM3BKOT

BiJICTaHi, BOHA, K MPABHJIO, 3HAXOJUTHCS B iHTEP €p,
il MOXKHA OpaTH J0 PYK, NEPECTaBJIATH, PO3DISIATH,
31 CKYJIBOTYpPOIO MoOuBa rpa [6; 15]. CBiTIIOTIHBOBI
edexkTu Bpaxkarode MpHU I[bOMY BiIOMBAIOTH HACTPIH
KOMITO3ULIHHUX (OPM, 10 HA JaHWUH MOMEHT BHPA3HO
BUCTYIAIOTh MiJT Ji€X0 CBiTiA 1 TiHI. MOXHA TUTBKH COO1
VSIBUTH, SKHH e(eKT crpaBiisuia I JIpiOHA IMacTHka
Ha TIEPBICHY JIIONNHY, YOCOOJIOK0YH BHYTPIIIHIA 00e-
pir oceuni, BTiIeHU# y 300MOp(HUX, aHTPOTOMOPHHHUX
(irypkax 3 omaneHoi INIMHH, JlepeBa Yd KaMiHHS [9].
330BHI A7 JIOIUHH JaBHBOI MOPU 0OEpir CBOro pomy,
IUIEMEHI BiOOpa3WBCS y BENMKUX «KOJOCATBHUAX)»
(dopmax (imomu, kam’siHI 06a0H, KOJOCH), PO3TaNIOBa-
HUX Ha HaWOUTBII BUCOKHX MICIISIX apeally IpOKUBaH-
HsI, MICIIIX [TOXOBaHHs — KypraHax.

Pobunocs e He TUIBKY 3apagu KyabTy Ti€l UMl iH-
BHUIIIMX CHJI, IO CYNPOBOKYIOTH Ii OOPSAIAOBI JisIHHS,
a ¥ I Toro, MOo06 O0aYUTH 3aBKIM Mepe COO0I0 U1 TO
y NPUMIIIEHH], YA Ha BIJICTaHI 00’ €KT Yu Cy0’€KT TO-
yuTaHHS IUX cuil. Lle MoxIMBO Oyio TUIBKH 32 TaKUX
YMOB, SIKIIO 1Ii MPeAMETH (aMyJIeTH, 00epiru), KyJabTo-
Ba CKYJBITYpa (JIepeB’siHa, yacTillle KaM sHa, 3 omae-
HOT IVIMHH), & TaKOX KOJIOCANIbHI apXiTeKTypHi (popmu
(kypranu) Oyiau OCBITJICHI TPUPOJHO (COHIIEM, Mics-
eM) abo BorHuIeM OararTs [14].

Binmomo, o mepeTBOpeHHs peaabHOTo (00’ €KTHBHA
(opma) mia BIUIMBOM OCBITIIEHHS Ha IIBUAKOIUIMHHY
MicTH4HY opMy abo Ha caMy TIOIi0 Y TIEPBICHOT JTFOAH-
HU HaOyBaJo TUHAMIYHOTO pyXy. COHSYHI MPOMEHI po3-
MTOBCIOIKYIOTECS Y TIPOCTOPI MapasIeIbHO 1 OXOTUTIOIOTh
yce, 10 JIIOIMHA MOYKe OaIHTH 10 CaMOro TOPU30HTY, 1
He6o y ToMy uuchi. Yci 300paxeHHs (aepeBa, KaMiHHS,
BOJIOMMHUIIIA, XMapH TOIIO), [0 3HAXOISITHCS HA MUISIXY
BiJl OKa JI0 00’€KTa CIPUUHATTS, NIPUIAMAIOTh CITiBIij-
JeTAi CTaH, YTBOPIOIOUH €INHY KapTHHY 3 TOJOBHOIO
TIOMTI€I0 IO CaMoro K Takw ropu3oHTy. CoHIE mepemi-
IIYEThCS, JFOAMHA 3HAXOAMThCS Ha Micti. [llo 6auuTtsh
mropuHa? IHIIe 300paskeHHs, 3 BIACTUBOCTAMH ITOBEPXHI
(opm ixmoro xyta ocsimienss. 1o, six HaBmaku — Jro0-
JIMHA PYXAETHCS, & COHIIE «CTOIThY» BHCOKO Yropi — 30-
BCIM iHIIIE, 1 3MiHA HAcTa€ IIBUIIIE: JIONNHA T00aBIIsIE
110 00’exra cBo€ OaxkaHe ysBieHHs [ 18].

TakuM 4MHOM, MiZCBITOMO Y JIFOIHHU 3’ SIBISETHCSI
BPaKEHHSI PyXy LBOr0 00’€KTa, SIKUU MOYMHAE KHTH,
HaOyBaTy, Tak OM MOBUTH, peabHOI CyTi, IO 1 MiI-
IITOBXY€ JIFOAUHY A0 Aii, Ja€ {i HaAil0 Ha MEePCHEeKTU-
BY TOAAJIBINOro icCHyBaHHs. [li3Hile, y XPUCTHAHCHKY
J00y, BUKOPHCTaHHS ikoHOTpadhaMu 3ac00iB )KUBOIUCY,
CKYJIBIITYpH, MO3aiKH, IHTEpIpETAIlil CBITIOBUX edeK-
TiB Ha IUX 300pa)XCHHSAX BIANOBIIAIOTH LT 33AyMY,
[IEPKOBHHUM MOCTYJIaTaM: SIKIO Y XpaMi yce CHMBOJIiU-
HO, TO 1 BCi CBITJIOBI €()eKTH, 3MOAEIHOBaHI COHSYHHU-
MH TIPOMEHSIMH, CBITJIOM MO3ai9HOi CMaJIbTH TOIIO, HE
€ BUIIAKOBICTIO.

CydJacHa JIFoIMHA CHUIKY€ETHCS 3 TIPHPOIOIO (CBIT-
JIOM y TaHOMY BHIIAKy), KOPUCTYFOUHCH JOCATHCHHS-
MU HayKH, ajle BPRKEHHS BiJl «IepEeMIlllEHH» COHIIS
a00 JIIONUHM BIMHOCHO 00’€KTa 3aJUIIAETHCS TaKUM
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caMuM, 3 TI€0 BIIMIHHICTIO, 1110 TIPaJIaBHS JIFOJMHA 1Ie
SIBHILE CIIpUiiMana Ha BHYTPIWHIN (MiICTUYHMIT) paxy-
HOK, a CyJacHa — Ha PaxyHOK HayKOBOI 00’€KTHBHOI
peanbHOCTI [5; 20].

[epBicHu#i HEoOpOOIEHMIA CTaH (KaMeHs, aepe-
Ba) moTpedye BCeOIYHOTO OCBITIICHHS. | He TUTbKH 3a-
IUISL TOTO, 100 OyJI0 BHIHO, JIe 3HAXOOUThCA podoTa:
JIOTIOMOI'TH, CIIPOBOKYBATH KOMIO3UIIiHHY GopMy BH-
WTH Ha TIOBEPXHIO, «IPOOUTH» Oe3NuKuii, aMophHUI
CTaH TBEPJOTO Marepiany (3cepelMHU) i HaBMaKu —
«320XOTHTH» KOMIIO3HIIIIHY (OPMY «CITyCTHTHCSDY
330BHI Ha M’SKHiA Marepial, MijKa3atd camMmomy co0i,
JIe 3HAXOAUTHCS KJIFOY BUPIIICHHS CYTi 3ayMy TBODY.
3po3yMiJio, 10 1€ HE €IMHE MOSICHEHHSI BUKOPUCTAHHS
ocBiTIeHHs] — (dopMa 00’ €KTUBHO (Pi3UUHO iCHYE, aje
MPOSBUTH 11 0€3 JpKepesa CBiTiIa HEMOXKIIMBO, J0 peu,
SIK 1 BChOTO, 1110 OTOUYE JIIOAMNHY [7].

IItyyHe ocBiTIEHHS y Tpoieci poOOTH Hax
CKYJIBIITYPOIO B MPUMIIIIEHHI Ta B MicCIi i MOCTIHHOT
«TPOMUCKW» (MalCTEepHS, BUCTABKOBA 3aJ1a) CTOCY€ETh-
csl CKYJIBITYPHOT (POPMH, T03BOJISIE 3MIHIOBATH HAIIPSAM
CBITJIa, B 3aJIE)KHOCTI Bl yMOB POOOTH HaJ TBOPOM i
HWOr0 €KCIIOHYBAHHSIM.

B oOMexxeHOMY, 3aKpUTOMY IIPOCTOpPi, B SKO-
My TMOMHA OCBITJICHHS BIUTUBAE Ha pelbe] MOBEPX-
Hi Qopmu, 0OMEXKYETbCA MPOMEHEM CBITIa 30pPOBUI
edexT. Y TBOpUill MaliCTepHi, MPU CTBOPEHHI CKYIb-
NTYpH, 1Ie Tpeda BpaxoByBaTH: JTOOUBATHUCS OCBITJICH-
Hs, O He JpiOHUTH, He po30uBae (hopMmy; AocATaTH
UTICHOCTI 00’ €MIB, IO 00’ €JHYE OKpEMi JieTalli TBOPY
y LUTICHY KOMIIO3HLiI0, YHUKATH Pi3HUX 32 (Pi3HUHUMU
XapaKTEePUCTUKAMHE JKepen OCBIiTIeHHs. J[aioTh 3Mo-
Iy BPaxOBYBaTH YMOBH [UIsi CTBOPEHHS HOBOTO TBOPY
Ti TBOpH, 10 OyM 3poOJicHI paHilie (CBOEK MAacolo,
KUTBKICTIO, CHOKETHOI PI3HOMAHITHICTIO); OIHOMY
MalcTpy Iie JoroMarae, iHIIMH MPAIoE B 130JbOBAHO-
My IpocTopi, popMye YMOBHU «3 HylIs». YMOBU y BH-
CTaBKOBHUX 3allaX, Tajepesix, My3esiX BpaxOBYHOTb PO3-
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Mip, CIOKET, MaTepiall, a po3TallyBaHHs — 32 YMOBaMU
CBITJIa — 3aBXJH CIPUATINBI, i poOUTHCS yce, Moo
CKYJIBIITYypa BUIIISAANA SIK MOYKHA BUpA3HIIIe.

Po3cisiHe CBITIIO TBOPHUTH PI3HOOIYHE OCBITICHHS
MpeaMeTiB (CKYJIbITYpPH), TIPU SKOMY 3HAYCHHS OCO-
OHCTOro KOJNIbOpYy TpeaMera (CKYJAbITYpH) 3pOCTaE, 3
TOIO PI3HUIICIO, IO JAEHHE PO3CisHE Oiie CBITIIO HE J1a€e
MOHOKOJILOPOBOTO 3a0apBIlIeHHs], Y TOH 4ac, K MicsiuHe
a00 ITyYHE CBITIO L{OT0 3a0aPBICHHS CKYJIBITYP1 J0-
mae [11; 13].

IneanpHi yMOBM — TPHPOIHI: CHpPSIMYyBaHHS
¢ponTanpHOrO  ((hacagHOro) OOKY CKYJIBITYPHOTO
00’eMy Ha TiBAEHB, KOJIX COHIIE 31 CXOy MOYMHAE CBIii
HIISIX — «IIiH0M», BUCBITJIIOIOUH JTiBUH 01K CKYJIBITY-
PH, IPOXOASIYU IO TPAEKTOPIl HA MiBJICHb, BUCBITIIIOIO-
4u ¢acas, 1 Jani — Ha 3axij, 10 IpaBoro OOKY, OCBIT-
JFOIOYH, TAaKUM YHHOM, OUIBIIY YacTUHY CKYJIBITYpPHU
OiIMiA CBITIIOBHMHA JieHb. Popma, 3pobiicHa Ha IJICHe-
pi, — 1Ie MposIB MaTepiay B MPUPOIAHUX YMOBAX, 1 30-
BCIM iHaKIIe, HIXK Y MaiiCTEepHI: BiIAKpUBAIOTHCS SIKOCT1
y dakTypi, TeKCTypi, KoIbopi kaMmens, Aepesa. He 3Ba-
JKaTH Ha I1e HEMOXKITHBO.

CxynbpITYypa cama CBO€I0 00’ €KTHBHOIO 00’ €MHO-
IIPOCTOPOBOIO CYTTIO HETIOMITHO «BUHTEY JIIONCH TIPH-
CTOCOBYBAaTUCSl O YMOB, Yy SKHX HBE, TapMOHIHHO
CIiBiCHYBaTH.

Wnerbes, 3p03yMino, Mpo CKyIbOTYPY, IO HPO-
WIIa TOBTy €KCIEepTU3y y Yaci i mpocTopi, cepel Ha-
POIIB, CHOBIIYIOUUX Kpacy i JOCKOHAIICTh JIFONCHKOI
€ITHOCTI 3 TIPUPOJIOIO.

Ha BinmMmiHy Bij iHIIKMX BUIB MUCTELTBA, 30KpeMa
e KuBomuc, rpadika Ta iH. B 00pa30TBOPYOMY MHC-
TETBi, a TAKOXK MY3HKa, Tearp, KiHO, — yKpaiHChKa
CKYJIBITypa HaMEHII pO3BHHYTA 1 momupeHa. Tak ic-
TOPHYHO CKJIAJIOCA: 1 OYyII0 IPUIIJICHO yBark HACTiNb-
KM Majo, MO CKYTbNTYpHI 300pa)KCHHS y XPHCTHSH-
CBKY TIPAaBOCIIaBHY «JIOTIETPiBCHKY» €MOXy MOXHa OyI0o
3YCTPITH B OCHOBHOMY Ha IAPCHKHX BpaTax y LIEPKBax,
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y BUNIAAI penbedy, 3po3ymisio, Ha OiONEHCHKHIA CrO-
KeT, BLITUTOTO 3 MeTany (OpoH3a, yaByH) a0 BHPIi3b-
OeHoro 3 nepeBa. KyasTypa CIpuiHATTS IBOTO BUITY
MHUCTENTBa Oylia HEpO3BUHYTA, & TIONIHPEHHS 11 Ha CXiJl
1 MBJICHHO-CXIHI perioHn YKpaiHu HIIIO Ha MPOTH-
Bary KaHOHaM IEPKBH (K HaWOUTBII KOHIIGHTPOBAHO-
My OCepelKy KyJIbTYypH) IyXKe TOBIJIBHO, TPATUIIIHHO
MIITOPSIKOBYFOUMCH Bi3aHTIHCHLKUAM TIpaBWIIaM, SIKi, Ha
Kallb, BLIKUIAIH 00’ eMHe 300pakeHHs [3].

VY cKyABNTYpI € Taka BaXKIIMBA OCOOJIHBICTS, SIK il
«BcedacaHICThY, IHAKIIE KaXXy4dH, CKYJIbITYpa, HABITH
penbedHa, Mae 0COOIMBICTh BCEOIUHO MTPOEKTYBATH HA
isilada yci CBOI IUTACTHYHI SIKOCTI, 3MIHIOIOUH CBIl
«HACTPIii», B 3aJIC)KHOCTI BT OCBITICHHS. 3pO3yMiJIo,
10 aBTOP CKYJIBITYPH TIOBUHEH I1i 0COOIMBOCTI Bpaxo-
BYBAaTH HACTIJIbKH, HACKITLKH caMa 1J1esl TBOPY He MOXKe
MOTEPITATH BiJl 3MiH MPUPOJHOTO OCcBiTIIeHHs. LIITydHe
OCBITJICHHSI 3aJIC)KUTh BiJl JIFOJAWHU, 1 TOMY 3aBXIH €
MOJKJIMBICTh CKOPETYBATH MOTO — MiCIIE3HAXOKECHHS
CKYJIBIITYPH CTAaHKOBOTO PO3MIipy, MY3€iiHi, raiepei-
HI EKCIIOHATH [Oro MOTPeOyrTh. MOHYMEHTaJIbHA
CKYJBIITypa €KCIOHYEThCS 1HAKINE, SK OyJlo CKa3aHo
BUIIIE, SIK TIPABHJIO — y MIPUPOJHHUX YMOBAX: y KJIacHI-
HIH apXiTeKTypi, y JaHamadTHIH, ane i IpupoIHAM
ocBiTiieHHsM [17].

Ha BigMiHY BiJi MOHYMEHTAIILHOI CKYJIBITYPH,
ne 11 imefHO-XymoXHIN BHpa3 Mae ImepeBary Haj Je-
kopoMm [4; 16], cagoBo-mlapKoBa (JIEKOpPAaTUBHA) CKYIIb-
NITypa TaKOXK 0araTo y YoMy 3aJICXKHTh BiJI OCBITJIICHHS
TOMY, 1110 y CBOil OCHOBI ii TJIACTHKAa 0OYMOBIFOETHCS
B 3HAUHIN Mipi GOpMaIbHIMH PINICHHSIMH BCHOTO KOM-
MO3UIIHHOTO 00’€My, JIe CBITJIO J]a€ 3MOTY MPOSBUTH
yci SIKOCTi POPMH: CBITJIOTIHBOBI €(DEKTH HANAIOTh Pi3-
HOOApBHOTO (JIJIs1 KOJILOPY Marepially CKYJIBITYpPH Ta
JTaHIAGTHOTO CEPEIOBHIA) 3aTOCTPEHHS, Y HABIA-
KA — TIOCITa0JIeHHs] BTPYYaHHsS Y IPUPOIY PO3TaIIy-
BaHHS 00’ €KTa 300paKCHHSI.

TiTBKM TaKT BUITYKAaHOTO CMaKy MoOJKe I030aBH-
TH 1I€ MICIIe BiJ JUCOHAHCY MOBH CKYJIBIITYPH 3 MOBOIO
npupoau [13].

Mynpicts cmiBicHyBanHs Csitna, ®opmu i [Ipo-
CTOpY, IO 3aKJIafayiacsi MOKOJIHHSAMH CKYJIBIITOPIB-
¢binocodiB y po3yMiHHS HACTYIHHX MHUTIB TUIACTHKH
cBOIMH poOoTamu, Tpaiftoe i choroaHi. [IpocTip 1 Dop-
Ma 3aBKIH 3HAXOIAThCS y MPOTUPIUYi, Y 60pOTHOi: a0
[Ipocrip BumToBxHe DOpMy, KA HE BUTPHUMYE rap-
MOHIIHOTO TO€JHAHHS, AUCOHYE 3 IPHUPOJHUM Cepea-
osuiieM, abo dopma, 1O € JOCKOHANIO0, BCE X TaKH
3aiiMe CcBO€ Micue mig coHieMm. Tak, 3aBOIOBaTH J0-
CTOWHE MICIIe Y TIPOCTOPI MOXKIIMBO JIHIIE JIOCTOWHOIO
(dopmMoto, jie 11 MPOBITHUKOM 3MOXKe OyTH TUTBKH OCBIT-
JieHHs, 6axkaHo npupoase [17].

Tina (popMu) ckmanarThCS 3 THX YH IHIINAX IO-
CTIHHMX peYOBHH. BOHM MOCTIiiHO, ajie HE OJHAKOBO
pearyroTh Ha OCBITICHHS: BCE 3aJIC)KHUTh BiJl (GakTypH
MOBEPXHI (HOPMH, OTOUYIOUMX MPEIAMETIB (apXITEKTY-
py, napamadTy Tomo). XapakTep OCBITICHHS CKYJb-
OTYPH Y PO3KPUTOMY 1 3aKpPHUTOMY MPOCTOpax pi3HHH,
1 TOHYBaHHS, 3aJUIs JOCATHEHHS MHiIIbHOCTI (opwmu,
MOJe OyTH PI3HUM.

Mys3eliHo-TallepeliHi yMOBH € CTalllOHAPHHUMU
[5], B exBaTopiaJbHUX — MOpE, 03€po, pika TOIO —
CKYJIBIITYpa MiANaaae mij 6oMOapyBaHHs HeOaxaHUX
peduiekciB, Mo po3OUBAIOTh IUIOMUHU 00’€My IIle Ha
MEHIII IIITOYKH CBITIIOBHX 1 KOJEOPOBUX IUISM.

VYHHUKHYTH «pi3HOOApB’ s MOXKE JOMOMOTTH Tillb-
KM MOHOTOHOBA T'aMa KOJbOpy 1 OakaHo — y OiK TeM-
HIIoro 3a ()OH TOHY CepeloBHINa, 32U NOTIHHAHHS
COHSYHHMX TPOMEHIB 1 TaciHHs peduekciB. [lomiOHi
po0IeMi MOXYTh BUHHKATH 1 B YMOBAx CaJOBO-TIap-
KOBHX 30H, JI¢ TIaJaf0ue JIUCTS, NTaX! IOCTYIIOBO 3Mi-
HIOIOTH KOJIBOPOBY T'aMy HMOBEPXHi CKYIBITYPH.

CraH CHiBiCHYBaHHS CKYJIBIITYpHOTO 00’€KTa 3
cepeZIoBUIIEeM, SK 3a Qi3udHOI0 (opMoro, Tak 1 3a CBIT-
JIOTIHBOBUM CIIPUHHATTAM, 00yMOBIIOIOTH 30epiraHHs
KOMIIO3UIIHHOTO HABaHTa)XEHHI TBOPY.

CoHsYHE CBITIIO € €TaJOHOM BIJTHOCHO OL[iH-
KM CBIiTJIa IHIINX IIEPIIOPKEPENl CTBOPEHHS BHUTBOPY
CKYABNTYpH. 3ip OLIbIIE yCHOTO INPHCTOCOBAHHU 0
PO3CISTHOTO CBiT/Ia, SIKE XapaKTePH3y€EThCsl HAHOLIBIION0
SICKPABICTIO 1 HAHOLIBIIAM CKJIQJIOM CIIEKTPa KOJHOPIB.
3aB/IsIKM TAKOMY OCBITIICHHIO HaWO1IbIa KiTBKICTh Pi3-
HOKOJIbOPOBHX IIPEIMETIB, IO OTOUYIOTH CKYIIBIITY PHUMA
TBIp MiJ COHIIEM, MOXE CTaTH JUKEPEJIOM Bifi3epKae-
HOTO CBITJIA, CIPUHHATOTO TisnadeM. CBITIOTIHBOBA
Harpyra 3aBKId IpsSMO MIPOMIOPLiiHa CHIII OTOTYIOUNX
Jokepedn ceimia [20]. CBITIIO Jae MOXIIUBICTD PO3IICIITA
(dhopMy y pyci, Ta€ HOBI acomiari i HacTpiil iTH Ha To-
IIyKH JIO HOBAIliil. Y pa3si ACKpaBOro OCBITIICHHS, Bifl-
TBOPIOIOTHCS Pi3Ki 3MiHH Y pelibedax MIIONIHH, HAT STKH-
MH Y JJaHUH MOMEHT iJie po0oTa, iHTY{IIis Ha PIBHI CTaHy
ITiJICBIIOMOCTI Kepy€e CTHXI€I0 eMOITil, 1ae MOXIIUBICTh
eKCIIepIMEHTYBATH, 1[0 B YMOBaX MaliCTepHi Maibke He-
MOXJINBO. TaJaHT MUTIIA SKpa3 1 € B YMiHHI TO€THATH ITi
Tpu npuponHi yMoBH. Lle 3podutH HerpocTo, aje Iika-
BO: CIIOCTEPIraTH 3a i€ 60poTh0OI0, Ha YHill CTOPOHI
ONMUHUTECS CBITIO. []ikaBo, K, y IKOMY CTaHi 3idayThCs
MaTeMaTU4HO TOYHO, BUBIPEHO MK COOOXO IIi TPH CKJia-
JIOBI, 1 K yce Ile BIUI3epKATUTBCA Ha (PakTopi Hapo-
IokeHHs TBopy. CHila CKYIBITYPH, SIK 1 YCSIKOTO 1HIITOTO
MHCTEITBa, — Y DIHOMHI 3MiCTY, Y AOCKOHAIOCTI (hopMU
i cBimioM [8].

[epexonnmBo Te, MO MOXKHA BITYYTH yciMa pe-
LenTopamu, siki Mae roanHa. CKyIbITypa sKpa3 i Mae
yCi JIOKa3H, IO JIFOJNHA KUBE Y TPUMIPHOMY TPOCTOPI.

Haounuwm mpukiiazoM MosiBU TBOPiB 00pa3oTBOp-
9Or0 MHCTEUTBA CKYJBITYPH € CHMIIO31yMH, HaIpH-
KJIaJ TI0 KaMEHIo, JIepeBy, e muridyerbes mpodeciii-
HUH BHIIKIT MHTIIS;, 16 HAOYHO, SIK aBTOP, TakK 1 TIsaad
0aJaTb NEMOHCTPALII0 LBOTO MPOCTOPY, KOTPUH MO-
CTYIIOBO «3aBOHOBYETHCSD» TPHUBHMIPHUM BHTBOPOM 3
KaMeHsl, IepeBa — CKyJbNTYypolo [1; 19].

BucHoBok:

1. Cwia i SIKICTh OCBITJICHHS, CIIEKTP 1 KyT HaNpSIMKY
MPOMEHST € JDKEPeJIOM EMOIIIHHOTO CIPUHHSATTS
ISIa9eM IDTACTHYHHX SKOCTEH CKYIBITYpH.

2. BIuimB  TmpuUpoOAHOTO 1 INTYYHOTO OCBITJICHHS
CKYJBIITYPHUX O0’€KTIB € JOMIHYIOUYHM (HaKTOpOoM
npu GopMyBaHHI 00’ €MHO-IIPOCTOPOBOTO OavYeHHS 1
MUCJICHHS TIIsAa49a y TPUMIPHOMY CEPEIOBHIITI.
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XOAIDOM ¢ oeeeeecocscocsocoososoosscossosossoossosossososssossossossssossossosscssssossoscsscs o

@omo 2. Yemanosnenuil Kamins @omo 3. Ilowyku Halikpaujo2o oceimienus
Ha pobouomy Micyi CKyIbnmopa penveghy Kamens

@omo 4, 5. B. C. @ediues. Ceamozopeysb. Komnosuyis nio pisHUMU Kymamu 0CGImieHHs.
Iickosux i3 copniscvkoeo xap’epy. B. 205 cm, 2007

e

Domo 6, 7. Ceamozopeys. Pizni kymu ocgimients 010Ky KamMeHs 6UMA2aioms HeCMaHOapmHo20 pilleH s
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®@omo 8. Penvegh caprogpaea. Il cm., mapmyp.
Epmimaoic, C-Ilemepbype

@omo 9. Konona Tpasna. I cm.,
bponza. Pum

@omo 10. ¥V nowykax obpazy Cesmozopys
6 OOHOUMEHHI KOMNO3UUIL 3a 00NOMO2010
ceimnogux epexmie. 2007

@omo 11. Dpazm. eopenvepa «Kypcvka bumsay. 1981. Kosana mios. 4,5 x 15 x 0,9 m. Hayionanvruii my3zeti
icmopii Yxpainu y [pyeiti ceimogiii itini. Memopianonuii komnnexc. Kuis, Yxpaina
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XOAIDOM ¢ oeeeeecocscocsocoososoosscossosossoossosossososssossossossssossossosscssssossoscsscs o

@omo 12. lean Mewmposuuy. @omol3. Iean Mewmposuu. bnazogiwenns.
Xpucmoc i Camapumsanka Cnnim. 1927. Jlepeso. B. 180 cm

@omo 14. JI. Cmpeza. m. Kaynac. Cxyronmop @omo 15. JI. Cmpeza. m. Kaynac. FOpac. Hawaoox
P. Auminic. /{epeso, 6. 82, 1977 Yypnenuca. /lepeso, nonixpomis, 6. 144, 1975
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