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COLIPEANI3M B YKPATHCbKOMY
FPA®IYHOMY [IU3AWHI 1945-
1989: PEANBHICTb | ®IKLIA
HALIOHANbHOI ®OPMMU

Kocie B. M. Coupeanizm 6 ykpaincokomy zpaghiunomy
ousaiini  1945-1989:  peanvnicme i  ¢pikuyia
Hayionanwvhoi popmu. Ha mamepianax yKpaincbkoeo
PAOAHCHKO20 NAAKAMY, a MAKOHC O€eKIIbKOX Npu-
Knaoax i3 odiacnopu asemop cmammi 3’sC08V€E CHo-
cobu  i0oOpadicenHss HAYIOHANLHOI  I0eHMUYHOCMI
y epagiunomy Ousatini 1945-1989 pp. v pamxax
meopuozo memody coypeanizmy. loeonociuna eumoea
«HAYIOHANLHOT POPMUY SHAUULIA BUPAHCEHHSA Y «MUNO-
BUXY 00pA3GX PAOAHCOKUX VKPATHYIE MA ANecopUUHUX
300paANCEHHAX «PECNYONIKUY, «HAPOOYY, «BPONCAION
mowo. Hayionanvro-ioenmugpixyroui enemenmu —
uUWUMA COPOYKA, KONOCKU NUEHUYl, 4ep8oHO-CUHI
bapeu npanopa — Oyu CGOEPIOHUMU AKCECYAPAMU,
Kompi 000a6anucs 00 MUNOBUX CXeM PAOSHCLKO-
20 naaxkama. Ilponopyis noeonannss HayioHanbHOI i
KOMYHICIUYHOT CUMBONIKU MIHSEMbCSL NPOO0BIHC HO-
MUPLOX 0ecAmMuUnimy, ¥ NOBOEHHI POKU NeEPesatcac
Hayionanvha, y 1980-x pp. — komyHicmuuna. ¥Ymim, no-
mpeba idenmugirayii Yxpaincokoi PCP 3anuwaemuvcs
NOCMItiHO, MOXC i1 6I3YANIbHI eleMeHmMU NPUCYIMHE 3a604C-
ou. 3a ymosu 8iocymnocmi KOMYHICMUYHO! CUMBONIKU
ma  HaseHoCmi  HAYIOHANbHUX — [0enmugikamopis,
nooi6HI  300padicenHtsi  MO2IU  GUKOPUCTOBYBAMIUCS
(a maxodc cmeoprosamucsi) 8 YKpaincoyKii diacnopi.

Kniwouosi cnoea: ecpagiunuii ousaiin, coypeanizm,
HayioHaneha i0enmuunicme, padsHceka YVkpaiua,
YKpaincobka diacnopa.

Kocue B. M. Coupeanuzm 6 ykpaunckom zpaghuue-
ckom ouszaiine 1945-1989: peanvnocmov u urkyusn
HauuonanvbHou opmol. Ha mamepuanax ykpauHcko2o
COBEMCKO20 NIAKAMd, A MAKHCe HECKONbKUX NPUMEPAX
U3 OUACNOpyL ABMOp CMAMblUL BbIACHAEM CNOCOObI Bbl-
PAadCEHUs, HAYUOHATLHOU UOEHMUYHOCTU 8 2paghute-
cxkom ousatine 1945—1989 ee. 6 pamkax meopueckoeo
memooda coypeanusma. Hoeonozuueckoe mpebosarue
CHAYUOHATILHOU (DOPMbL» HAULLO BbIPANCEHUE 8 (M-
NUYHBIXY 00pA3AX COBEMCKUX YKPAUHYEE U alle2o-
PUYECKUX U300PANCEHUAX «PecnyOnuKuy, «Hapooa,
«ypoorcasy u Op. Hayuonanvro-udenmughuyupyroujue
aNeMeHmbl — GblUUMAs PYOAUKA, KOIOCKU NUUEHUYbL,
KpAcCHO-CUHUe ysema uaza — Obiiu c60€00pasHbIMU
akceccyapamil, KOmopbwle Npuilacaiuch K MmunuyHbiM
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cxemam cogemckozo naakama. Ilponopyus covema-
HUSL HAYUOHATILHOU U KOMMYHUCIUYECKOU CUMBONIUKU
MEHAeMCs Ha NPOMANCEHUU Yemblpex Oecsamunemuil,
6 NOCIeBOeHHble 200bl Npeodnadaem HAYUOHANLHASA, 8
1980-x 22. — kommyHnucmuueckas. Bnpouem, nompeo6-
Hocmb udenmugurayuu Yxpaunckoti CCP ocmaemcs
NOCMOSHHO, NOIMOMY ee BU3VANbHbLE DNIeMEHMbL NPU-
cymemeytom écezoa. Ilpu ycrnosuu omcymcemeus Kom-
MYHUCIUYECKOU CUMBONUKYU U HANUYUA HAYUOHATLHBIX
uOeHmMuuUKamopos, nooodHvle U0OPANCEHUSL MOTU
UCNONL308AMBCA (A MAKHCE CO30A8aMbCs) 8 YKPAUH-
cKotl duacnope.

Knrwouegvie cnosa: ecpaghuueckuii ouszaiin, coypeanusm,
HAYUOHANbHAS UOEHMUYHOCMY, CO8emcKas YKpaumua,
VKPAUHCKAs Ouacnopa.

Kosiv V. Socialist Realism in Ukrainian Graphic
Design of 1945-1989: Reality and Fiction of a
National Form.

Background. “National in form, socialist in content” —
this formula from the 1930s refers to the method of
socialist realism, proclaimed the only correct in Soviet
literature, theater, cinema, and fine arts. Graphic design
of political propaganda (posters in particular) searched,
emphasized, or artificially created a certain national form
until the end of 1980s. Through the years of Stalinism,
Khrushchevs “thaw”, and Brezhnev’s ‘stagnation”,
pre-war doctrines gradually diminished, but the basic
principles remained unchanged. Focusing on national
identity expression in graphic design of socialist realism
poses a few questions. What were the artistic methods
of such communication? To what degree national visual
messages reflected socialist reality, and how much did
they create it? Soviet Ukrainian posters from 1945—1989
present a complete picture of the time allowing to find the
answers to these questions.

Objectives. The objective of this study is to find out
ways of national identity expression in graphic design
of 1945—1989 within the framework of socialist realism.
Based on the Soviet Ukrainian posters, as well as several
examples from the diaspora, this study is looking for the
constructions of an ideal Ukrainian reality.

Results. Socialist realism posters produced composition
schemes and images that could be used with any
slogans. Messages related to the Soviet Ukraine and
Ukrainians were fully integrated into these schemes.
National identity elements — red and blue colors of a
flag, embroidered shirt, wheat field and spikes — were
the accessories added to the main scheme. Not only
in the Soviet republics, but also in the Warsaw pact
countries, Vietnam, and North Korea, similar posters
were printed.

Image of a main character in the Ukrainian Soviet
posters appears in two versions. First is an allegory
of a worker; a peasant, a people, a republic, and other
general concepts. Here we find idealistic female and
male portraits wearing ‘“national” dress, combined
with state or professional symbols. The second version
shows real persons — the heroes of socialist labor. Most
of them, especially collective farmers, are working
or posing with a crop dressed in embroidered shirts.
Obviously, in real life, such clothes were not seen in
the field or farm. However, in many cases, clothing
looks real, embroidery fits the region and particular
time of a poster. These portraits could be painted from
nature or from a photograph. Whether the collective
farmer was preparing for the arrival of an artist or
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photographer and dressed up in “holiday clothes”, or
the authors asked them to do so while seeking regional
“truth” and emphasizing national “atmosphere”, we
are dealing with a kind of theatrical performance.
Although ethnically, most of the characters were
actually Ukrainians, we see a special emphasis on the
national identity. In both cases, they are not just heroes,
but heroes-Ukrainians.

In the everyday Soviet environment, characters from
the posters would definitely look different, but the main
argument of the authors and ideologists of socialist
realism was a creation of so-called “typicality”. A typical
image is not the one that actually exists, but an exception
which serves as the ideal model. The ideal Soviet
Ukraine and Ukrainians in socialist realism posters are
the dream of tomorrow, a future that is already depicted
today. What were the means of this transition, and what
is the Ukrainian future? Usually, it was a combination of
national and communist symbols. In different proportions,
we see the domination of the first or second. From a new
accessory on the national costume (e. g. the Soviet order)
to the tiny strip of embroidery on the collar of one of
the party activists — Ukrainian posters represent a wide
range in the hierarchy of these symbols. However, in all
the cases, national elements are clearly linked with the
“past” (including those where they visually dominate),
while the communist symbols are the “future”. In the
evolution process, the national past does not show any
signs of modernization, for some time it just coexists with
the communist future.

Ukrainian socialist realism posters featuring national
identity had their counterparts in the Ukrainian
diaspora. Despite the opposition to the Soviet regime
and communist ideology, some Ukrainian designs from
the USA and Canada were stylistically close to the Soviet
ones. Images of ideal heroes committed to a certain
ideology, loyalty to the state, church, or some national
institution, almost religious reverence of state symbols,
endless optimism — all these features of socialist
realism are inherent in many works of the diaspora.
Mykhailo Dmytrenko, Vadym Dobrolizh, Myroslav
Shkavrytko, prior to their careers in emigration, were
educated in the Soviet system and showed its principles
even in the context of opposite ideology. The loyalty
and unity offered by socialist realism happened to be
useful for the propaganda of nationalism. The spirit of
communist power was transformed into the strength
and dedication of the “idea of Ukraine”. Another
paradox was the direct use of Soviet works in the
publications of the Ukrainian diaspora. If the design
did not contain communist symbols, all other elements
were acceptable. So, while in late Soviet Ukraine it
was possible to use Western styles for the “socialist
content”, in Ukrainian diaspora it was possible to keep
Soviet style for the “national idea”.

Conclusion. Folk art in socialist realism posters was
conditioned neither by the tastes of the authors, nor
by the documentation of a reality, but as a response
to the requirement of ‘“national form”. A certain
theatrical reality was created for the posters, dressing
main characters as “Ukrainians”. This was not just
a construction of a reality of today. Since socialist
realism shows the future, where an exception will turn
into the majority, these posters represent a reality of the
Ukrainian future.

Keywords: graphic design, socialist realism, national
identity, Soviet Ukraine, Ukrainian diaspora.

IMocranoBka mnpobiaemu. «HamionaneHe 3a
(hopmoro, coriaicTHYHE 3a 3MICTOM» — 1151 (hOpMy-
na 1930-X pokiB CTOCYETHCS METOMLY COIialIiCTHIHO-
ro peajizMy, POTOJIOMIEHOTO €INHO MPABHILHUM Y
pansgHCHKIH JiTeparypi, TeaTpi, KiHo, 00pa30TBOPUO-
My MHCTeUTBi. ¥ rpadivHOMYy AHM3aifHI MOMITUYHOI
npornaranjy, 30KpemMa y Iiiakari MicIsSIBOEHHUX Po-
KiB Ta, 3a aeskumu Monudikartissmu, ax 10 1980-x,
ABTOPH BeJIU IOLIYKH, MiAKPECIIOBAIN a00 ITY4YHO
CTBOPIOBAJIM TMEBHY HalliOHANBHY (hopMy IUIs map-
TIHHO-CaHKI[IOHOBAHOTO COIIaJICTUIHOTO 3MICTY.
Uepes pOKHM TI3HBOTO CTalliHI3MY, XPYIIOBCHKOi
«BIUTHTH» Ta OPEKHEBCHKOTO «3aCTOI0Y» 1HEPIIist J10-
BOEHHUX TIOCTYJIATIB MTOBOJII cl1adjia, OHAK OCHOBHI
NPUHIMIIN 3IMIIAIACS HE3MIHHUMH. 30CepeIKeH-
Hsl Ha BiJOOpa)KCHHI HAIlIOHAJIBHOI 1JIEHTUYHOCTI Y
rpadivHOMY IHM3aiiHi colpeani3My BHUMarae Biaro-
BiJiell Ha BaXJIMBI 3anmuTaHHs. SIkumu Oyiii KOMIIO-
3ULIHHI, OpMaNbHi MPUAOMH TaKOi KOMYHIKaIlii?
CKinbKky y HaIiOHaJIbHO-320apBICHNX Bi3yalbHUX
MOB1TOMIIEHHSX OYII0 BiTOOpayKeHHSI COLIaTiCTUIHOT
peaybHOCTI, a CKibKHU ii cTBOpEeHHS? YKpaiHCHKHI
pangachkuii makar 1945-1989 pp. npencrasinse mo-
BHY KapTHHY LIbOTO 4acy i JO3BOJISiE OTPUMATHU BiJ-
IIOB1/1 HA Il TA 1HII 3aIUTaHHS.

Icropiorpadis mnpodaemu. JlocmimkeHHIO
METO/y COIIJICTHYHOTO pealli3My B PaJsHCHKO-
My MHCTENTBi, 30KpeMa CTHJIICTHLI TMOJITHYHOTO
TUTAKaTy, MPHUCBATHIIN CBOI Mpaili 4UMajo JOCHij-
HUKIB. 3 TIOPIBHSHO HEMaBHIX MyOIiKamii yKpaiH-
CbKHUX aBTOpiB ciif BuginuTH mpaui O. [omy6rst [1],
O. Iletpogoi [7], O. Porotuenka [8], B. Cunopenka
[10], T. TampkeBuy i O. Honens [13]. JHokTopchKy
Juceprariito [2], a Takoxk JIeKijbKa CTaTel Hamucaa
pociiiceka nocmigaunsg T. Kpyriosa [3]. CemioTn-
Ky paisHCBKOI Bi3yaJIbHOI HpoOMaraniy NOCIIIDKYE
C. Kpyk [17]. Cepen 3axinHux myOiikailiii BApTO BH-
nimuTH npaito B. bornen, kotpa OiibIie 30cepemnKy-
€TbCsl HA «iKOHOTpadii BIaany», oIHAK 3aTOPKYE MH-
TaHHS METONiB 00Pa30TBOPEHHS Y COLIaliCTHIHOMY
peamizMi [ 14]. bau3pKor0 10 IPEAMETY IO CITi IKEHHS
€ crartss O. PomaHoBoi, KOoTpa po3misgae couianic-
TUYHY HaliOHAJbHY IACHTHYHICTH Yy O1I0pYyCHKO-
My kiHemarorpadi [9]. Pesymbraty mux myOumikamii
CTaJH I[IHHUM TIATPYHTSAM JUIS 3’ SICYBaHHS METO/IIB
penpeseHTalii yKkpaiHChKO1 iJeHTHYHOCTI y rpadiu-
HOMY JW3aiiHi COIpeaTi3My.

Mera crarti — 3’gcyBatu crocoOu BimoOpa-
JKCHHSI HAIllOHAJIBHOT 1ICHTUYHOCTI y TpadidyHOMY
nmuzaital 1945-1989 pp. y pamkax TBOPYOTO METOMY
coupeanizmy. Ha marepianax ykpaiHCBKOTO pajsH-
CBKOTO IUTAaKaTy, a TaKoX JIEKIbKOX MpHKIaAax i3
JacTiOpy BHUSIBUTH KOHCTPYKIIiI ieanbHOi yKpaiH-
CBKOT IIIICHOCTI.

Bukaax ocHOBHOToO MaTepiasy J0CTilzKeHHS.
HesBaxaroun Ha Te, 10 corpeanizM OyB BIPOBaIKe-
HUH BUIIUM KEPIBHULTBOM KpaiHH, periaMeHTOBa-
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HUI YUCIICHHUMH PIIICHHSIMH 1 KOHTPOJILOBAaHUH SIK
MapTiHHUMHU OpraHaMHu, TaK i MpodeciiftHMU CITiIKa-
MU, aHi mapTiiiHi, aHi iHmi oimilHI JOKyMEHTH HE
OKpECIIIOBaJIM MUTAHHS CTHIIICTHKH Y TEXHIKH BU-
KOHAHHS TBOPIB. MIITOCS THIIe PO 3MaTbOBYBaHHS
MIPUPOZH 1 YEPIAHHS «3 )KUTTSA», KOTPi y pe3ysbrari
OynyTb Onu3bki KOXKHOMY. CTOCOBHO colpealtizMy
HE BXKHMBAJIM O3HAYCHHS «CTHJIbY; 3arallOM II¢ TOHST-
Ts1 OyJI0 TIepeBe/ieHe B O3PS HEraTUBHUX 1 O3HAYa-
710 GopMabHi BiIXWUJICHHS BiJ )KUTTEBOI TpaBIu Ta
CIIOTBOPEHHS MiHCHOCTI. Y pafsTHChKHUX TOKYMEHTax
HaiyacTille 3ycTpivaroTbCsi O3HAUEHHS «TBOPYUI
METOI», a00 «XyA0KHIH MeTo». HatoMicTh «CcTHITbY
OyB mpuTaMaHHUN Oyp>KyasHOMY MHCTEUTBY 1 pi3-
HOTO poxy cyO’€KTUBHUM caMoOBHpakeHHAM. Llle
1967 p. Ha OOTOBOPEHHI OJTHIET 3 BUCTABOK ITOJIITHY-
HOTO TITaKaTa aBTOPUTETHHH Maiictep FOpiit Moxop,
KPUTHKYIOUH JIE€SIKI TBOPH, HA3UBAB 1X «IIOBEPXHEBU-
MU 1 CTHISDKHUMIY [ 12, apk. 36].

Bin wacy mporosomieHHs comiagicCTUYHOTO pe-
ali3My SIK €IMHOTO BIPHOTO METOAY IO CEPeAuHH
1950-x pokiB (a B 0ararb0X BHIIaJKax i JIOBIIE) aB-
TOPH TUTAKaTiB HE MOTJIM MPOSABISATH 1HIUBITyaTbHOT
crrictukn. HeGe3neuHo Oyno eKcriepriMeHTYBaTH 3
CHKETaMH, KOMITO3UIII€I0, TEXHIKOW TBOPIB. Bijb-
IicTh pOOIT IBOTO Yacy — Oe3KiHeuHe MOBTOPEHHS
repeBipeHnx cxeM i mpuiiomiB. Sk 3a3Hauae T. Kpyr-
JIOBa, B COLIAICTHYHOMY peali3Mi «ilealbHUi aB-
Top <...> y TEBHOMY CEHCI 3aBKIU IOIYBAETHCS
MIEPCOHAXKEM, B SKOTO € cIipaBxHii ABtop. s Ta-
KOTO aBTOpa icHye moTpeda 30BHILIHBOTO 3aBJaHHS,
3pa3ka, 3aMOBJICHHS, OpIEHTHpPA, KepiBHHUNTBA <...>
[neanbHuii aBTOpP MPOCTOLYLIHO KOMIIUIIOE, HE MO-
MiYalou eKJICKTUKH 1 TETEPOreHHOCTI CBOIX 1 UyKHX
TBOpIB, OCKIJIBKH PO3PI3HEHHS CBOTO 1 YyKOTO B COII-
pearicTHIHOMY TUCKYpCi He penieBaHTHe» [2, c. 25].

SIk HaCHiZOK, TUIAKaT COIaiCTUYHOTO Peai3-
My BHUPOOWMB KOMIIO3WIIIHHI CXeMH, 00pa30TBOpUi i
TEXHIYHI TPUAOMH, SKUMH MOKHA OYIIO TTOCITyTOBY-
BaTHCS U1l KOMYHIKalii Oynb-sIKuX J03yHriB. Tema-
THKA 1 TTOBIIOMJICHHS, 110 CTOCYBAJIUCS PAISTHCHKOI
VYkpaiHu Ta yKpaiHIiB, IUIKOM BIUCYBAIHCA B IIi
cxemd. HamioHanbHO-iICHTU(IKYIOUI €IEMEHTH —
YepBOHO-CHHI OapBW Iparopa, BUIIATA COPOYKa,
IIIEHUYHE T10JIe 1 KOJIOCKU — OyJIn JIMLIE akcecyapa-
MH, KOTPI I0JaBajiics 10 OCHOBHOI cxemu. He nume
B YKpaiHi Ta {HIINX COIO3HUX pecmyOiikax, ane il y
Kkpainax BapmaBcekoro 6moxy, B’ernami, [liBHiuHI i
Kopei nocraBanu TBOpH, BUKOHAHI 32 CX0KHUMH (op-
Mynamu. JekinpKa CKIagoBuX mux (Gopmyd, 1o 3a-
JIMILIAINCS. HE3MIHHUMHU YTIPOIOBK TPUBAJIOTO Yacy
Ta aKTyaJbHUMH Ha KUTBKOX KOHTHHEHTaX, BapTO
OKPECITUTH JeTalIbHIIIE.

[o-miepie, y mumakari compeanizMmy 000B’ S3KOBO
NpUCYTHIH 00pa3 mroauHu. Konu Himocs mpo KoH-
KPETHOTO TEPCOHaXKa, BUKOHYBABCS MOTO IOPTPET;
3a IOTpeOu 300paKeHHs peICTaBHUKA IIEBHOT COIIi-
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anbHOi yK npogeciitHOT TpynH CTBOPIOBABCS «TUIIO-
BHif» 00pa3, Mo yocoOII0BaB MUTICTh. « YKpaiHChKa
pecnyOmika» abo i1 perioHn, «yKpaiHCHKUI HapoI»
MOCTaBaJIM B AJETOPUYHUX 00pa3ax YOJOBIKIB 1 xKi-
HOK. Y CUIbCHKOTOCIIOJAPCHKOMY TIJIaKaTi Taki IMO-
HSTTS SIK «BECHAY, «YPOXKail», «XIMis» Ta HaBITh «Ky-
KypyI3a» 1 «Oypsik» nepcoHidikyBamucs. OCKilbKy,
3a 3raJlaHoI0 Ha IMOYaTKy POpMYII0r0, TOTPiOHO OYyIT0
HiAKPECINTH HALLIOHAIILHUH €JIeMEHT, He JINIIE aje-
ropuyHi «YKkpaiHay Ta «Hapoay, ajne | yci iHmi nep-
COHM (BKJIIOYHO 3 «KYKYPYI30I0») OISTAINCS B Ha-
POIHUI OIAT UK AEKOPYBAJIUCS BULIKMBKOIO.
[To-apyre, y 6ararbox TBOpax 0a4uMo mijKpec-
JIEHY TeaTPaJIbHICTh, IEPCOHAX] TIOCTAIOTH HEMOBOU
Ha CIIEeHi, CIOXKETH Ta repoi nmepernoBHeHi napocom .
VYpouucTi )KecTH (XapaKTepHO MiJHATA pyKa KyAHUCh
BKAa3y€), yCMIIIKH, OTITUMI3M BHPaKAIOTh MiAHECEH-
Hs 1yxy. Edhexktn coHsiuHOTO CBiTNA, KOTpE 3aBXKIU
ocsiBa€ OONMYYS TEPOsl, a TAKOXK BITPY, 3aBKIU 3y-
CTPIYHOTO, IO J0AA€ JUHAMIKH BOJIOCCIO M OmsITy
mocTareil i po3BiBa€e Mparnopu, BUNIAIAIOTH MiCTHY-
HO 1 MarOTh PEIiTiiiHI KOHOTaIlii. ¥ 0ararbox Takux
«CIIeHaX» TOJIOBHHUU Te€pOi 0COOMCTO 3BEPTAETHCS 1
3a0xouye «mmyorniky». Hepiako mo xommo3swiiii BBO-
JSTBCSL IPYTOPSIHI TEPCOHaKI — 3aXOIUICHI «IJIsi-
Jladi», KOTpi 3a0XOUyIOTh A0 CHOIISAAHHS JIHACTBA.
VY upoMy BuUNaIKy Disfad Iulakara He MPOCTO AH-
BUTHCS Ha TBIp, a IPUEAHYETHCS 10 HUX [16, ¢. 77].
TpeTbo10 03HAKOIO CONPEATICTUIHHNX TUTAKATIB
1, BIJMIOBIJIHO, TOJIOBHUX IIEPCOHAXKIB € MOHYMEH-
TaNbHICTb. [ TOTO 11100 repoi 31aBanucs BeMUIHU-
MH, 1X 300paxaroTh y paKypci 3Hu3y. TakuMm 9uHOM,
BOHU HaraJyloTh IaM SITHUKH, Ha K1 DI1a4 3aBKIH
JTUBHUTHCS 3HU3Y. OCOONNBO 11 MPOSIBISIETHCS B aje-
TOPUYHHX TMOCTATSIX-CHMBOJIAX, JI€ JIHIS TOPU3OHTY
3aHMKYETHCS, €JIEMEHTH TIa YM 1HLI MepCOHaXi
3MEHIINYIOTHCS, TBOPSYH 4iTKy iepapxito. [Ipore Ha-
BiTh y 300paskeHHIX OyJI€HHHUX CIIEH Mparli IpOCTHX
JIOZe aBTOpU HE IMPOCTO HABOASATH MO3WTHBHUI
NpUKJIa, a 3BEUYYIOTh CBOTO T€pOsi, TIEPETBOPIO-
I0OTh Ha MOHYMEHTaJIbHHU cuMBOJ. DizuyHa cuia
YOJIOBIKiB Ta )KiHOK (>KIHKH HEPiJIKO HaOyBaIOTh Mac-
KyJTIHHUX pHC), MillHE, 340pOBE TiJIO, 3acMara TiJ-
KPECITIOIOTHCS 1 TAKOXK CITYXKaTh 1X ifeanisarii.
3arajoMm y colpeayicTHYHOMY IUIaKaTi oOpas
JIFOJIMHU TIOCTa€ y IBOX BapianTax. [lepmmit — ane-
ropist poOiTHHWKa, CEISHWHA, HAPOAY, PEeCIyOINiKH
Ta IHIIWX 3araJlbHUX TOHATH. TyT Oaummo 30ipHi
NOPTPETH YKPATHIIB Ta YKPaiHOK B YMOBHO «HAIiO-
HaJbHOMY» BOpaHHI, TOE€THAHUX 13 JEpPKaBHUMH
uyn npodeciitHuMu cuMBosiaMu. [lpyruii BapiaHT —
NOPTPETH KOHKPETHHX JIoieH — TepoiB mpami. Sk
MpaBWIO, TyT BKa3aHE iM’sl TMEpCOHa)ka Ta OIMC

' BapTto 3ayBaxuTM, L0 3HAYHa KinMbKiCTb  YKpaiHCbKMX
paasitHCbKMX NnakaTiB NpUcBAYeHa «XyL40XHi CaMogisiNbHOCTI»
i GesnocepegHbO MpeacTaBnse TeaTpanbHy CUEHy 3
TaHLOpUCTaMM 4u cnisakamu.
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foro / i TpynoBoro noasury. Benmka yactuna repo-
1B, 0COOMBO KONTOCITHUKIB, OJSTHEHI y BHIIIHUTI CO-
POYKH, IPALIOIOTh — a00 MO3YyI0Th, IEMOHCTPYIOUN
ypoxail. O4eBHIHO, IO B pEaIbHOMY KHUTT1 TaKui
OJISAT HE HOCWJIM B momi um Ha depmi. [Ipote B Oara-
THOX BHIAAKAX OFSAT PeajbHUMN, BUIIUTTS HA COPOU-
i BiJINOBiJIa€ PErioOHy 1 Yacy CTBOPEHHS ILUIaKara.
BujHo, 1110 TOPTpETH BUKOHYBAIUCS 3 HATYPH YU 3
JTokyMeHTanbHO (hotorpadii. OToxk, abo repoii-Koi-
TOCIHMK 3a3/1aJIeTilb 3HaB 1 TOTYBaBCs 0 MPHUI3AY
Xyoo)KHUKa 9u (oTtorpada, OAATAIOUNCH y «CBST-
KOBE€», a00 aBTOPH NPOCWIH iX L€ 3pOOWTH, LIyKa-
I0YM PETiOHANBHY «IPaBAMBICTHY 1 MiIKPECIIOIOUN
HalllOHATRHUN KoIOpHT. Uu mopTpeT BimoOpakae
JUHCHICTH (HE 30BCIM JIOCTOBIPHO, 60 Ha poOOTi BU-
LIMBaHOK HE HOCHJIN), YM CTBOPIOE TIEBHY CIICHIYHY
pealbHICTh, MaEMO CIpaBy 3 TeaTpalbHUM Iepe-
OJISITaHHSIM TepOiB. | X04 eTHIYHO OINBIIICTh i3 HUX
Hacnpapli Oynu ykpaiHIsIMH, 0a4uMO OCOOIHMBHIA
HAaroJ0c¢ Ha HaIllOHAJIBHIN 1IEHTUYHOCTI TIePCOHAaXA.
B 000x Bumagkax nepen HaMH MOCTAIOTh HE MPOCTO
repoi, a repoi-yKkpaiHui.

B ymoBax paasgHCBKHX TPyIOBUX OyIHIB repoi
IUTaKaTiB HAIeBHO BUIVISIIAJIN TIO-1HLIOMY, OJTHAaK ro-
JIOBHUM apryMEHTOM aBTOPIB i 11€0JI0TIB colpeatiz-
My OyB MOIIYK TaK 3BaHOI «TUIIOBOCTI». I[Ipu mbomy
TUTIOBHI 00pa3 — He TOW, IO iCHyE HacIlpaBli, a
OKpeMHii BUHSTOK, MpHUKIaa as Oinpmocti. [lonsr-
TSI «THTIOBOCTI» MOsicHIOE [. MaJjIeHKOB y CBOIH 1OTI0-
Bixi XIX 3’i3qy KIIPC 1952 p.: «Hamri xynoxHHUKH,
JTEepaTopH, MpaliBHUKUA MUCTELTBA Y CBOTH TBOPUil
Tparli 31 CTBOPEHHS XyJOXKHIX 00pa3iB MOBUHHI IT0-
CTIMHO maM’gTaTH, 1110 TUIIOBE HE TUILKH T€, 1110 Hali-
YacTille 3ycTpivaeThes, aje Te, o 3 HalOUIBIIO0
MTOBHOTOIO 1 3arOCTPEHICTIO BUPAXAa€ CyTh HaHOi
comianbpHOi cuiu... CBigoMe mepeOinbIIeHHs, 3aro-
CTPEHHS 00pa3y He BUKJIFOYA€E THIIOBOCTI, a MOBHIIIIS
po3kpuBac i miakpeciroe ii. TumoBe — 1€ 0OCHOBHA
ctepa BimoOpaskeHHS MAPTIMHOCTI B peaiCTHYHO-
My MucTeutBi. [IpoGnema THIIOBOCTI € 3aBKIH MPO-
6nemoro momitnyHOO» [5]. Takum YMHOM, MaeMoO
cnpaBy 3 TeBHOIO Qanbcudikamiero (3a BH3HAYCH-
M T. KpyroBoi [3]) peanpHOCTI comiaaicTHUHUM
pearizMoM, KOTpa OTpUMYyBajia HaWBHUINE OQiliiHe
ompasnanHs. [likaBo, mo came 3 1i€r0 0COOTUBICTIO
BaXKO OyJnO MOTOIUTHCS XyJOKHHKaM-peajicTam,
wiIeHaM KOMYHICTHYHOI maptii 3 iHmmx kpain. Pe-
Haro ['yTTy30, iTaniiicekuii XynoxHuk, skoro CPCP
BUKOPHCTOBYBAaB JUISl CBOEI MpPOMAaraHay, KPUTHKYE
HE JIUIE CTUIICTHUKY, alle W BiJXi BiJ IPaBIN JKUT-
Ts1 B pasiHcbkoMy MucTentBi. Coupearnizm, KOHCTa-
Ty€ BiH, — II€ «CMOCi0 MaJIOBaHHS, KOTPHI iTHOPYE
KYJIBTYpHI HaTXHEHHS CydacHocTi, [1e dopmyma],
KOTpa Ha MPAKTHUL 3allepedye PO3BUTOK Cy4acHOIO
muctenTsa Bij [0Hi 10 HAIOro yacy, i He CIYXXHTb
aHi TpaBmi, adi iMitamii mpupomm» [15, c. 204].
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Juckycii mpo mpaBauBiCTh MHUCTELTBA COLpe-
aii3My (SIKIIO BOHU i BimOyBammcs) 3aBKIU CKEpO-
ByBayucs 110 nepmopkepen 1930-x poki, 30KpeMa
JI0 TEKCTIB igeosiora nporo Metony A. JlyHauapchko-
ro. 3a Horo MOSICHEHHSIM, CBIJIOMHI XYIOKHUK 30-
Opaxxae He CTIJIBKH JKUTTSI, SKUM BOHO €, CKIJIbKH Te,
SKMM BOHO NOBUHHO OyTH. «IIpaBna — e 3aBTpa-
Hill neHb, 1 Tpeda ii 6aunTu came Tak», — 3aKIH-
kae BiH y mpomnosini 1933 p. [4] ¥V 1950 p. Teoperuk
mucrenTsa [. Henommsin y MOCKOBCEKOMY KypHai
«HMcxyccTBO» BMimye oomupHy crarTio «IIpo cras-
JICHHSI MHUCTEITBA 10 TIHCHOCTI», B SKiid, 30Kpema,
MOSICHIOE: «MOMEHT XYIOXKHBOI iJieanizalii sBise
co00f0 B MHUCTENTBI Mpif0, KOTpa iHOAI €O BH-
HepeKye MacoBi SIBUILA JKUTTS, BUXOILUIIOE 3 HbO-
TO OCHOBHE, TOJIOBHE, 1 UM KIJIMYE JIIOCH BIeper,
IITOBXa€ X Ha MEPETBOPEHHS JKUTTS, HA OOPOTHOY,
Ha YTBEpPJDKEHHS B caMiil peaibHii AIMCHOCTI TOTO,
IO TPOHUKJIMBO TOOAYMB BEJIUKUN XYIOKHHUK-pea-
mict [6, ¢. 90]. TakuMm gyuHOM, imeanbHa pagsTHCHKA
VYkpaiHa Ta ykpaiHIi y miakarax coupeairizmy — Le
HE MPOCTO Mpisi MPO 3aBTPAIIHIN JIeHb, e peanvie
MaiibyTHe, 300paXkeHe BxKe ChOToAHI. Sk miakpec-
moe M. CoOyubKuii, «COLpPEATICTUYHAN MOIYyC
(anTazyBanHs nepetsarye (ysBHE) MaiiOyTHE y Terie-
pimmHe. Mu Haue0TO BXKe OMMHAEMOCH Y 3[IHCHEHIH
ytomii TyT i Tenep» [11, ¢. 35-36]. ILlo »x cTrocyeThes
ajeropiu, To TyT yTomis Mae 1ie Oijblle mpas Ha ic-
HyBaHHA. KpiM Bisyauizamii Mpiif, BOHH TaKOX MTOKa-
3yBaJH «pyX Big “€” mo “Oyme”» [16, c. 74].

Sxumu x 3acobamu 300paxkaBcs el Tepexif,
a pa3oM i3 TUM 1 ykpaiHChke MailOyTHE? 3a3Buyait
e Oy/nH MOEHAHHS HalliOHAIBHO-1IEHTH(IKYFOYIX
MOTHBIB 13 KOMYHICTHYHOIO CHMBOJIIKOIO. Y Di3HHX
MponopIisx 0adnMo JOMIHYBaHHS Mepuioro ado
Ipyroro. Bix 10moBHEHHS HAPOIHOIO KOCTIOMa HO-
BUM aKCecyapoM — pPaJsSHCBKHM OpPIACHOM — JIO
BKpAIJICHHS CMY)KKH BUIIUBKA Ha KOMIp OJHO-
ro / omHOi 3 MapTiHHUX aKTHUBICTIB IiJl YEPBOHUMH
npanopaMd — IJIAKaTH MPEACTABISIOTh HIMPOKY
rpajarmiro B iepapxii mux cuMmBomiB. Y miakari Ba-
JIeHTUHA 3aJ0pOXKHOT0 «JlOCTPOKOBO BHMKOHAEMO
TuiaH 371a4i xJi6a aepxkasil» 1948 p. (In. 1) nominye
BHIITUTA COPOYKA TEPOiHi, AKCECYaPOM CITYKHUThH «30-
nora 3ipka» ['epos; momarkoBa aeraih — YEpBOHUMA
TpaHCHapaHT Ha aBTOKOJIOHI, 110 300pakeHa Ha 3a-
napoMy TiaHi. Haromicts pobota Onekcanmpa Ce-
meHka «llapris Jlenina — cuma HapogHas» 1977 p.
(Im. 2) mpencrasnse kpaiHy «pO3BUHYTOTO COIiai3-
My», Jie Cepes MPEeNCTAaBHUKIB COIIaIbHUX Ta TPO-
(beciiHUX TPyN JHIE B OMHOI KIHKM 3HAXOIMMO
rpagiuHuil HaTSIK Ha yKpaiHCHKHI OpHaMeHT. Be-
JIETEHCHKI JIITepH Ha3BM MapTii y BUIIAII mparopa,
Ha3Ba KpaiHM Ta I’ SITUKYTHA 3ipKa y KOCMOHAaBTa i
coJIJiaTa € TOJOBHUMH €JIEMEHTaMH Bi3yalbHOTO TO-
BiJIOMJIEHHS.
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[Tpu npomy B ycix mpuKiagax HallloHaIbBHI erne-
MEHTH YiTKO KOMYHIKYIOTh «MHUHYJIE» (HaBITb Tam,
JIe BOHHM Bi3yaJIbHO JTOMIHYIOTH), KOTPE IOCTYIIOBO
BiJIXO/IUTh, @ KOMYHICTUYHA CUMBOJIiKa — «ManOyT-
HE», O YTBEPKYEThCA. Ll morika Oyira mpucyTHS
Bxe y poborax 1930-x pokiB, Jie «3a KOHIIENTOM ‘‘Ha-
LiOHAbHE” 3aKPITUTIOETHCS 11es1 JTOKaJIbHO-ETHOTpa-
(hivHOTO, @ 32 KOHIIETITOM “‘comiamicTuyHe” — imel
LWBITI3alii, MOJIEpHi3allii, BIaH Ta BEIHKOT MOJITH-
km» [9, c. 105]. Y nonmanbmiiii eBOIONIT MUHYJIC-HA-
[iOHAJTBHE HE MOKA3y€e KOMHUX O3HAK MOJCpHI3aIlii,
BOHO JIAIIIE TIEBHUI Yac CIiBICHY€E 3 MailOyTHIM-KO-
MYHICTHYHHM SIK OIMH 13 TIEPEKHUTKIB.

Po3srmsinatoun ykpaiHCBhKI paJsHCbKI TBOPHU CO-
LIaJICTHYHOTO peajizMy, [0 MaJld eJIEMEHTH Hallio-
HanbHOI imeHTH]iKawii, BapTo 3rajgary iXHi Bigmo-
BIIHUKYM B YKpaiHCBKil miacniopi. [lompu Herarusue
CTaBJICHHS 10 KOMYHICTHYHOTO PEXHMY H 3arepe-
4yeHHsI 0(iliHHOT PaJTHCHKOT €CTETUKHU, YAMAIIO TBO-
piB ykpaincbkoro rpadignoro nuzainy 1950-1970-x
poxki 3i CIIIA i Kanaau Oynmu CTHIIICTUYHO ONMU3BKI
10 paasHcekux. OOpasu igealbHUX JIOACH-TepoiB,
BIITaHUX TIEBHIH 171€0JIOTIi, IOSUTBHICTB JI0 IEPKABH,
LIEPKBU YH TPOMAJICHKOI OpraHi3arii, mMaibke peii-
rifiHe nIaHyBaHHs JEP’KaBHUX CHMBOJIIB, 3arajlbHUN

ONTUMI3M Ta CKEpPOBaHICTh y MailOyTHE — BCi Il
O3HaK{ colpeasli3My IpUTaMaHHiI 0araTboM TBOpam
JUaCTIOpH.

OmauM 13 aBTOPIB IBOTO Mapagokca O0yB Mu-
xaimo JlMuTpeHko?. 3arajioM HOro >KHBOIKCHA
CHa/IIIMHA BiJJI3EPKAITIOE TPAIUIIIT KHIBCHKOT IIIKOJIN
®enopa KpraeBchkoro, KOTpi BiH MOEAHYE 3 €JIEMEH-
TaMu Ky0izmy. OTHaK HACTAaHOBH 1 PAKTUKH PafIsH-
CBKOTO TBOPYOTO METORy Apyroi mosoBuHU 1930-x
POKiB Yepe3 TP ACCATIIIITTS HECIIOIBAHO ITPOSIBIISI-
I0ThCS B MOMTHYHIN Tpadimi. Y 1967 p. Muxaiino
JAmutpeHko opopmisie OOKIAAMHKY M KypHAILy
«CywmiBerpy, mo BuxomuB y Hetpoiiti. Kommosu-
Lisi TBOPY, IOCTaBa I'epoiB, XKECTH PyK Maibke ifeH-
TUYHI JI0 KOMIIO3UIIIA Ta 00pa3iB Ha IUIaKaTax IMpo
KOMCOMOJT: IOHAK 3 MPariopoM 1 JiBUMHA 3 (PaKeToM
CKEpOBaHi y «CBiTJIe MaiilOyTHEY, Ha TIPAIIopi — eMO-
nemMa-cMMBOJ. Ha wmicui 3BHYHHMX KOMYHICTHYHHUX
no3yHTiB — cnoBa «bor 1 barpkiBmmHa», 3aMicTh
PaASTHCBKMX CHUMBOJIB — CTHIII30BaHAa i TPHU3YO
emOnema Crijiku yKpaiHCHKOT MOJIOZI.

[TonibHy o0OKIIaOMHKY, TPHUCBSUEHY YKpaiH-
CBKil TpaBOCHaBHIN MoJofi, BUKOHaB y 1970 p.
YKpaiHChKHI KaHaIChKUH XymnoxHUK Bagum J{o6po-
nix (Im. 3). Crynent KuiBcbkoro i1 JIeHiHrpaachKo-
TO XYJIOXKHIX 1HCTHTYTIiB, BiH OyB IepeciiayBaHui i

2 Buknagay KuiBCbKOro  XygoOXHbOTO iHCTUTYTY, Mwuxanno
Omutpenko 1939 p. 6yB Hanpaenenuni po JlbBoBa Ans
opraHizauii  MUCTeLbKOro KUTTA  «BW3BOMEHOi»  3axigHoi
YkpaiHn. HatomicTb 1Oro HanakTuBHilla rpoMagcbka poborta
npunagae Ha 4ac HiMeubKol OKynawii, HanpuKiHUi BilHW BiH
emirpye go HimevunHu, a srogom go CLUA.
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penpecoBaHuii, IPOTE 11€0IOTIYHI PO30IXKHOCTI HE
3aBaJIMJIM 3aCTOCOBYBATH IIA0JOHH CoLpeasi3My Ha-
BiTh B eMirpauii. [lle onuH npukiang npeacTasisie ya-
comnuc nocuinosurkis PYH-Bipu Mupocnasa Llkas-
putka «Hosi Cxpmkaii», 30Kkpema Horo oOKIiaJinHKa
3a ciueHb — OepeseHb 1975 p. I xou aBrop 1i€l Tpa-
(hiku He BKa3aHHUI, MOYKEMO TIPUITYCTUTH y4acTh y il
CTBOPEHHI caMOTO0 «BHYKa Jlaxbora» — 3aCHOBHHKA
BuanHs. [Ipeacrapistioun 3pa3koBy YKpaiHChKY po-
JIUHY, OOKJIaIUHKA TOEIHYE «HALIOHAIBHY (HOpMY»
3 peniriiHuM 3mictoM. barbku-ykpainuoi 3 migHe-
CEHHSIM JUBISTHCS B MallOyTHE, IXHIM CHH TpHMae
«cBsileHHY KHHUTY» — «Ko03ap» (3a aHajorieio 110
Koncturyuii YPCP un tBOpiB Jlenina B pansHCbKHX
U1akarax). Y HaAnpHUpOAHbOMY CsIiBi (3a aHANOTIE0
JI0 KOMYHICTHYHOI IICEBIAOPENITIHHOT ikoHOTpadii)
3 ABISETHCS 00 €KT TIOYUTAaHHS — TpU3yO. Yci Tpu
Ha3BaHi aBTOPH, HE3BAXKAIOUHM Ha IPOMAJICHKY aKTHB-
HICTh 3a OKEaHOM, OTPUMAaJI BUXOBAHHS H OCBITY B
PaASHCHKIN CHCTEeMI Ta MPOSBIIIA ii 3acaJu HaBITh Y
KOHTEKCTI TPOTHIICKHO] i7eoorii. JIOSTbHICTS 1 011~
HOJIYyMHICTb, IO X MTPOTIOHYBaB COIpeati3M, BHSBU-
JIUCSI KOPUCHUMHU JIJIs [TPOTIarany iHmux igen. Jlyx
KOMYHICTUYHOTO TOTAJIITapU3My TpPaHC(HOPMYBaBCs
y cuily 1 BiaHicTh «ifgei Ykpainuy.

[HIII0F0 MapaIOKCATBHOK MPAKTHKOO OyIo Oe3-
nocepeiHE BUKOPUCTAHHS PaJTHCHKUX TBOPIB y My-
Omikamisix ykpaiHcbkoi nmiacmopu. Skmio rpadika He
MICTHJIa KOMYHICTUYHUX CHUMBOIIIB — YyCi iHII Ha-
[IOHATBHO-1IeHTH(]IKYIOUi eJeMEeHTH CHpUMaIHCs
SIK YHIBEpCAJTbHI Ta IPUWHATHI TS BXUTKY. [IuTanms
CTHJTICTUKH BITXOIWJIO HA IPYTUH TIaH abo B3araii
He Opanocs mo yBard. Tak, oOKJIauHKa KaHAICHKO-
ro MoJofi>kHOTrO BHaHHs «Beams» («[Ipomeni») 3a
munenb — ceprnenb 1963 p. (Im. 4) BUKOpUCTOBYE
UTFOCTpALlif0 XapKiBChbKOTO rpadika Boronumupa He-
HaJga 3 OOKJaJMHKU CEPIIHEBOrO HOMEpa >KypHAIy
entpanbHoro komiteTy kKomcomony Ykpainu (L. 5).
OCKiNTbKH YKpaiHCBKI paisHCbKI BUJAHHS Nepearia-
yyBaNHCs 1 OynM JOCTYIHI B Jiacmiopi, MPaKTHKyBa-
JI0Cs OTIepaTUBHE TepeHeceHHs rpadiku (He miammcy-
104M ii) Ha iHme BupaHHs. [lapagokcanbHuM, TIpoTe
MOXJIMBUM CTaJl0 BUKOPHCTaHHS OJHOTO TBOPY 1 B
IpyKoBaHOMY opraHi KoMyHICTHYIHOI CITUTKH MO0,
1 B )KypHasi Monoanx Ykpaincekux Hamionamictis
Kanagu. [HIIMM TakuMm «IEpEHECEHHSIM» € 3aIpo-
HICHHS Ha cBATO 00xHHOK Coro3y YkpaiHok Ame-
puku 1977 p., Ha sIKOMY 1 MOCTaTh JKIHKH, 1 JIO3YHT
BHH3Y — BiZIBEPTO PasIHCHKi, TPOTE BUIIMBKA 1 ITIIIe-
HULS J00pe y3rouKyBaJIMCs 3 HACTPOEM 1 TEMOIO 3a-
xony. Ha3gani npuxiaam conpeanismy B yKpaiHChKil
Jiacriopi € CBOEPiTHIMH aHaJIOraMH 3aXiHOI CTHITiC-
THKH B PaJSHCHKHUX TBOpax. B 00ox Bumaakax Haro-
Joc poOuBCs Ha 3MicCTi Ta ikoHOTpadii 300paxkeHHs,
TIPH IIbOMY KOMYHIKaTHBHI BJIaCTUBOCTI (hopMU OyITH
HeBXITUBI. TOX SKIIIO B paasHCHKiH YKpaiHi MOXKHA
0OyJ10 BUKOPHCTOBYBATH 3aXiIHY CTHIIICTHKY 32 YMOBH
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30epeKeHHST «COIIaIICTUYHOTO 3MICTy», TO 1 B YKpa-
{HCBKIM Jiacriopi MOXJIMBUMH CTald PENpOmyKLil
TBOPIB PAISTHCHKOI CTHITICTHUKH, 32 YMOBH HAsIBHOCTI
HALIOHAJIBHUX MOTHUBIB.

BucnoBku 3 nanoro gociaimxkenns. [Ipucyrt-
HICTB Y COIIpeati3Mi MOTHBIB HAPOAHOTO MUCTEIITBA
He Oyla MPOAWKTOBaHA aHi CMakaMH aBTOPIB, aHi
00’€KTUBHOIO JIOKYMEHTalli€lo dacy. lmeornoriuna
BHMOTa «HAIIOHATLHOI (OpMI» TOPOIWIA, 3a BU-
3rHayeHHsM T. KpyrinoBoi, «iiny iHmycTpito oprasi-
30BaHOT0, KaHaJli30BaHOTO (GOJbKIOPY» [2, ¢. 22].
VY pi3HHI Hac Ta Pi3HUX KOHTEKCTax Hed (oIbKIop
Mir OyTy ONMvKYUM 200 IajbIIUM BiJl ICTOPUYHOI Ta
perioHanbHOI papau. OCKiIbKM O0arato aBTopiB Ma-
JIIOBAJTH CBOIX TIEPCOHAXKIB 3 HATYpH a00 3a (poTorpa-
(bissMu, TUTaKaTH BigOOpa)kalu peanbHiCTh. BummTi
COPOYKH, KOJIOCKH TIICHHUI[I Ha KOJTOCITHOMY IIOJIi,
YepBOHI Ta CHHI CTPIYKH CBATKOBHX JEKOpaIii ic-
HyBaJId Hacmpasi. ['epoi miakariB Oynu peaqbHUMH
JIFOJILMM, 0araro IakariB MiCTITh ixHi iMeHa. OqHak
13 TOUKH 30pY BiTOOpaskeHHSs MIOAEHHOTO KUTTA 1 pe-
Mpe3eHTaIlii OiIbIIOCTI — compeani3M OyB HElpaB-
IUBHNA. AJDKE peanbHUI pOOOUNil OsT YKPaTHCHKUX
pOOITHUKIB 1 censsH OyB OuLTbII OyJeHHHI 1 HE MaB
BUIIMBKH. {7151 300paKeHHS Ha TIaKaTi aBTOpU CTBO-
PIOIOTH TIEBHY TeaTpalbHy NiHCHICTB, IEPEOIATaI0uN
TepoiB «B YKpaiHIliB». TyT MaeMo cripaBy HE JIUIIIC 3
KOHCTPYIOBaHHSIM PEeaibHOCTI CbOTOAHIIIHBOTO JHS.
Ockinpku colpeaiizMm MMoKa3yBaB MaiOyTHE, B SIKO-
My BHHSITKOBI OOpa3u MepETBOPATHCS Ha OUIBIIICTS,
y IJIaKaTax NpeCTaBlICHa PealibHICTh YKPaTHCHKOTO
MaiiOyTHBOTO.

IMepcnekTHBY MOJANBIINX JOCTIIMKEHD V Jla-
HOMY HampsiMKy. [lopsin 3 eBomroriiero ikoHOTpadii
HAIlOHAJFHOI 1IEHTUYHOCTI B YKPaiHCHKOMY ILIa-
KaTi corpealni3My BimOyBaBCsl MOTO CTHITICTHUHUH
po3surok. Yrnponosxk 1940-1980-x pp. mia BIuIMBoM
PI3HUX YMHHUKIB 3 SIBISIOTHCS HOBI TEXHIKM, MaHe-
pu TpeacTaBieHHA HarioHanbHOI hopmu. Lli 3miam
MOTPeOYIOTh JIETANBHINIOTO PO3MISAY 1 MOJATBIITNX
JIOCIIIKEHD.
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