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CYUYACHA ECTETHKA: JIOT'IKA 3MIH

JJIOJAMMUJIA, KPUBETI'A'!
KATEPUHA, CYXAPEBA?

AHoTanis

AKTyaJIbHUM 1 BOXJIMBUM 3aBIAaHHSIM CHOTOIHINTHBOTO THS € aHaJli3 JIOTIKHW 3MiH Y Cy4acHIil €CTeTHIIi, HarpsIMiB
11 3aIiKaBIIEHOCTI Ta OMIHOYHUX CyIKeHb. CIIi/1 3a3HAYHUTH, 10 €CTETHU3ALlis JOBKUIIS, JKUTTA 1 )KUTTEIISUTBHOCTI CyCIiTb-
CTBa 3arajioM CTa€ IMapaJurMOI0 PO3BUTKY CydacHOCTI. ToMy BHKJIMKA€ HAyKOBHI IHTEPEC MOCIIIKCHHS JIOTIKH 3MIiH
Cy4acHOT ECTETHKH, ITPOoOJIEMaTHKH Ta KaTeropii eCTeTHYHOI Teopii cydacHoCTi. MeTa crarTi — conianbHo-(pitocopchKuit
aHaJi3 npoOJIeMaTHKN Cy4acHOT €CTETHKH, JIOTIKH 3MiH B €CTeTHUHIN Teopii cyuacHocTi. O0’€KTOM J0CIIHKEHHS BUCTY-
nae peHOMeH Cy4acHOT eCTETHKH, a MPEeAMETOM JOCITIPKCHHS BHCTYNAIOTh OCOOIMBOCTI CY4acHOI €CTETHKH, LI0 BU3HA-
YaroTh CIIPSIMOBAHICTH JIOTIKH 3MiH y €CTETHYHOMY TIpocTopi. Pe3ynbTaTu q0c/igKeHHs TOJSTaloTh B TOMY, IO Haro-
JIOWIYETHCS, LI0 JIOTiKa 3MiH Cy4acHOI €CTETHUKH XapaKTepH3yeThCsl MOCTMOACPHICTCHKUM (OPMATOM, PO3LIMPEHHSIM
MEXK XYI0XKHBOI JisTIbHOCTI, IHTEPEeCOM JI0 apT-NPaKTUK, €CTETHU3aIi€l0 MOTBOPHOIO, BUKOPUCTAHHIM HOBHX KaTeropii
W MONIMPEHHSIM TAaKUX KaTeropii sk KiT4 Ta KeMII, TOSIBOI0 HOBUX XyJAOXKHIX NMPUHOMIB Ta HOBUX BHIB XYIOXKHBOT
JUSUTBHOCTI, IHTEPECOM JI0 TPOOIeM JIFONeH 3 HeTPaUIIIfHOK CEKCYallbHOK OPIEHTAINIE0, aKIICHTYBAHHIM Ha MOXKIIH-
BicTh Oe3midi iHTepIperariii TBOpiB MucTenTBa. JloTika 3MiH Cy4acHO €CTETHKH XapaKTepU3Y€EThCS MOCTMOICPHICT-
CBKUM (popMaToM, pO3IMUPEHHIM MEX XyIOKHBOI JISITFHOCTI, IHTEPECOM JI0 apT-TIPAKTHK, ECTETH3AII€I0 TIOTBOPHOTO,
BUKOPHCTAHHSM HOBUX KaTeTOpid i MOMMPEHHIM TaKUX KaTeropii SK KiT4 1 KeMII, TOSIBOIO HOBHUX XYAOXKHIX MPUHOMIB
Ta HOBHMX BHJIB XYyIOXHBOI AISTIBHOCTI, IHTEPECOM J0 MPOOJIEM JIofiel 3 HETPAAUIIHHOI0 CEKCYalbHOI OPIEHTAIIE0,
aKICHTYBaHHSIM Ha MOXKJIMBOCTI Oe3J1ii iHTepnpeTaliiii TBOpiB MUCTELTBA. 3alepeuyoun TPaaMIIil KIaCHYHOI €CTETHKH,
IIOCTMOJIEPHICTChKa €CTETHKA CTBOPIOE BIIACHI, 00 Tpaauiis BUCTyNae (GOpPMOIO 30epekeHHs i PO3BUTKY CyCILIbCTBA.
B monrykax ecTeTHYHOI HACOJIOAW CydYacHiH JIFoAuHI 0coONMMBO JomoMarae [HTepHeT, sIKHi HaJae HeOOMEKeHI MOXKIIU-
BOCTI 3HalTH CBOi MUCTEIbKI yrogoOanHs. [lepcneKTHBOIO MOAATBIINX AOCTIIZKeHb B IIbOMY HAIIPSIMKY € 3’SICyBaHHS
CYTHOCTI, BU/IIB Ta MPUHIIHIIIB iCHYBaHHS apT-IPAKTUK CYy4aCHOCTI.

Kawuosi cioBa: ecreTuka, eCTETH3Allisl, MUCTCITBO, MOCTMOACPHI3M, apT-IPAKTHKH, €CTETH3AIlisl OTBOPHOIO,
KaTeropii eCTEeTHUKH.

IMocranoBka mnpodiaemu. CydacHa omuHa — ToMy BHKJIMKAE HAyKOBHH IHTEpPEC IOCIiIKCHHS
cTypOOBaHa BJAcCHOIO OE3MEKOI0, IO OXOIUTFOE  JIOTIKA 3MiH CydYacHOi €CTETHKH, NpOOIeMaTHKH
MPaBO Ha JKUTTA B YMOBaxX MHpY, CBOOOTM Ta TiJ-  Ta KaTeropii eCTETUUHOT TEOPii CyIacHOCTI.

HOCTI, a Tako)X CBOOOAHU BiJ 3IMAHIB Ta OE3BHXO.IL AHaJi3 ocTaHHIX I0CaiIKeHb Ta MyOJikauii,
Ta BpaxoBy€ ii TPOMAaISHCHKi, MOJITHYHI, €KOHO- 3 SIKHX PO3M0YaTO BHUpillleHHS AaHOI mpodjeMu
MiYHI, COLIaNbHI Ta KyIbTypHI mpaBa. B pamkax Ta Ha sIKi cnmHpaeTbcsi aBTOpP. AHaji3 NpOIECiB
HaBKOJIMIITHEOTO KYJIBTYPHOTO IMPOCTOPY aKTyaJb- Y CYJacHiil ecTeTurli Mae micie y podotax I1. I'yepa
HHUM 1 BOXJIMBHUM 3aBHaHHAM cborofdimuporo aass  (Paul Guyer), X. lllrayomanna (Staubmann H.),
€ aHaJi3 JOriku 3MiH y cyyacHiil ecreruui, Hanps- 1. Kynku (Tomasz Kulka) a inmmx Bueanx. OcHOBHY
MiB T 3alliKaBJICHOCTI Ta OL[IHOYHMX CY/IKeHb. J[JIs1  yBary JOCHIHUKKA TPUAULSINM TakKuM TpolOieMam
CY4acHOI eCTeTHKH XapaKTepHi 3Ha4Hi 3MiHU y TIPO-  sIK MOCTiIOBHE pyHHYBaHHS Ta 3allepeycHHs Hampa-
OneMaruiii Ta KareropiasbHOMy Koiy. KiacmdHa — Il0BaHb KIIACHYHUX yMaHiTapHUX Hayk ((pimocodii,
€CTeTHKa IIOCTYIOBO TI030aBISETHCSA JIACPCHKUX  (UIONOTIi, €CTETUKH, 1CTOPii, MUCTEIITBO3HABCTBO),
MTO3UITiH 1 TOMIHYIOUOIO CTa€ HEKJIAaCHMYHUM (opMaT  TOBHE iXHE ITHOPYBaHHS Ta IIEPEHECEHHS YyBaru
ecretnyHOi Teopii. Crix 3a3HaYMTH, IO €CTETH3a- Ha KpalH mepudepito KyJIbTypHUX I[IHHOCTEH
LISl JOBKIULJISL, KHUTTS 1 JKUTTEISUIBHOCTI CyCIIUIbCTBA (1 HABITH @aHTULIIHHOCTEH) 3 BiAIOBITHOIO PO3POOKOIO
3arajioM CTa€ TapajurMOI0 PO3BHUTKY CYYacHOCTi. 3 HYJSl HOBOI «ONTHKH», HOBOTO «IHMCKYpPCY» TOLIO.
ABCTpilicbknii HaykoBellb XenbMyT [llTayOmanu
po3magae  QyHIAMEHTANbHI THUTAHHS COIiadbHOL
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Dinocodis

HEpeaNbHOCTI Ta HEBNWHHHUN YCHIX, HAIPHUKIA,
My3ukaiabHOil rpymu The Rolling Stones sik BimoOpa-
JKEHHS CIeIU(iKA CyJacHOTO CYCIIJILCTBA Ta KYyIb-
Typu. BiH HaBOOUTH NOKa3W Ha KOPHCTH MNepeopi-
eHTaii cydacHoi ¢inococbkoi AyMKH Ha OCHOBI
PETENbHOrO BUBYCHHS CUMBOJII3MY B I[IJIOMY Ta MHUC-
TenTBa 30KpeMa. TakuM YHHOM, HayKOBelb Iepe-
HOCHTH OCHOBHI i/1ei Ta mpumynieHas (izocopchKol
TpaauIlii Ha HOBE PO3YMIHHS Ta IEPCICKTHBHU €CTe-
tuku. XensmyT LllTayOManH 3rofeH 3 gymkoro [eopra
3iMMerts, o AesKi 3 3arajJbHOTEOPETUYHUX PO3PiHb
¢binocod oTprMy€ «IIISIXOM PO3IYMiB MPO CYTHICTH
mucTtenrBay (Staubmann H., 2022). [Tayine ["aiiep, ame-
puKaHChKHH (iTocod 1 MPOBITHUNA AOCTITHUK €CTe-
tukn B CIIA (OyB mpe3uaeHTOM AMEPHUKaHCHKOTO
ToBapuctBa ecreTnkn y 2011-2013 pokax) BBa-
XKae y cBOiM TpuTOMHIN mpaui «lcTopis cydacHOi
ECTEeTHKM», sika Oyna HaJIpyKoBaHa BHIABHUIITBOM
Cambridge University Press y moromy 2014 poky,
110 CIIPSIMOBAHICTH JI0 ICTUHH, TTIOYYTTIB Ta TPH Xapax-
TepHa I €CTETUKH Ha BCiX eTarax ii CTaHOBJICHHS U
0coOIMBO IS Cy4acHOI, Ha SIKy 0COOJIMBO BIJTMHYIN
inei Jlrompira Bitrenmreiina. Ha mymky I1. Iaiiepa,
€CTeTHKa MOBUHHA BiIOOPa3UTH JIpaMaTH4Hi MOTpPS-
CIHHSI CBOTO/IEHHS Y (itocodii 3arajiom, y MUCTEITBI
Ta y CyCHiJIbHOMY Ta TONITHYHOMY >KHUTTI B IIIOMY
(Paul Guyer,2014). VBara Tomamra Kymku 3ocepen-
’KEHa B OCHOBHOMY Ha ITUTAHHSX Cy4acHOI €CTETHKH,
TaKUX SIK OI[IHKAa TBOPIB MHCTELTBA, BH3HAYCHHS
MOHSTTS MUCTEITBA, Tpobiemu kitay (Tomasz Kulka,
1988). Jlesiki HayKoOBIIi, 5K 1 ['ereib, BAKOPUCTOBYHOTh
TepMiH «(pi1ocodis MECTEITBaY» 3aMiCTh «ECTETHKAY,
MiKPECTIOYN OUThITy yBary A0 mpoOneM came
MHCTELTBA 1 TPAKTYIOTh €CTETHKY MailKe SK MHCTe-
LTBO3HABCTBO, 10 HAa HAWI MO, HE 30BCIM BipHO.
Crniparoyrich Ha HayKOBY CHAJIIMHY IIepepaxoBaHUX
BUILIE BUCHUX 1 3 ypaxyBaHHSIM pealiii CbOTO/IeHHH,
PO3IIISTHEMO CTHCIIO MPOOJIEMY JIOTIKH 3MiH y cydac-
Hill ecTeTHL.

Mera crarTi: conianbHO-(pimocodchkmii  aHa-
713 MpoOIeMaTHKH CYy4acHOi €CTETUKH, JIOTIKH 3MiH
B €CTETUYHIN Teopii CyuyacHOCTI.

O0’eKTOM JTOCTI/DKCHHSI BHCTynae (eHOMEH
CydacHOI €CTCTHKH, a NPeAMeTOM JIOCIiKEeHHS
BHCTYTIAalOTh  OCOOJNMBOCTI Cy4YacHOi €CTETHKH,
10 BU3HAYAKOTH CIIPSIMOBAHICTh JIOTIKH 3MiH Yy ecTe-
TUYHOMY TIPOCTOPI.

Bukaaa ocHOBHOro marepiajy aoc/iI:KeHHS
3 OOIPpYHTYBAaHHSIM OTPUMAaHHMX HAYKOBHX
pe3yabTaTiB. XpOHOJOTIYHI paMKH CyJacHOI ecTe-
THKH 3yMOBJICHI IepiofgoM i3 cepenuHn XX CTO-
JMTTS 00 TemepimHboro yacy. CydacHa ecTeTHKa

HANOLIBII 3yMOBJICHA TAKUMH TEUiSIMU SIK TIOCTMO-
JIEpHI3M, EK3UCTEHINaNI3M, IICHXOoaHali3, TepMme-
HEBTHKA, (DEHOMEHOJIOTIs, IHTYiTHBI3M, MHUCTEITBO
aBaHTapay (croppeaiisM, Kyo0i3Mm, GyTypusm, nana-
i3M TOII0). | TOJIOBHOI OCOOMUBICTIO 3MIiH B ecCTe-
TUYHINA Teopii B 1ei mepiox crae HAOYTTs €CTETH-
KOO mocTMoAepHicTcbkoro ¢opmary. Tepmin
«IOCTMOJICPHI3M» YacTO BHUKOPUCTOBYIOTH JIJISI
MO3HAYCHHS €pH, CTaHy CBIiJIOMOCTI, THUIy KYJb-
Typd, (iTocopcrkoi Ta €CTEeTHYHOI MNapajurMu
apyroi monoBuHH XX — mouyarky XXI cTomiTTs.
[TocT™MoO/IEpHI3M SIK 1 MOJICPHI3M BUHHKAE BHACIII0OK
MParHeHHs YJOCKOHAJIOBATH MHUCTEITBO, 00 3Mi-
HIOETbCA CBIT. [locTMONEpHIZM MOXKHA TIYMaYUTH
SK OCOOJNMBHI THIT CBITOIVISAY, IIO OPi€HTOBAHUI
Ha (opMyBaHHS TAKOTO JKUTTEBOTO, 30KpeMa 1 ecTe-
TUYHOTO, MPOCTOPY, y SIKOMY TOJIOBHHUMHM LIHHOC-
TSMH CTaIOTh CBO0O/IA IHAMBIIA Y BChOMY, CIIOHTAH-
HICTh JiIsUIHOCTI, IFPOBHI MOYATOK; SK CBIJIOMICTb,
sKa CIPSIMOBaHA Ha 3allepeUCHHS OyIb-SKUX HOPM
1 TpamHIiii — EeTUYHUX, CCTCTHYHHUX, METOIOJIOT -
HUX TOIIO, Ha Bi]MOBY BiJI aBTOPHUTETIB OY/Ib-SKOTO
paHry, MOYMHAIOUM BiJ] JepKaBH, BEIMKOI HaLlio-
HaNbHOI iAei, MOpajJbHUX HapajurM Ta 3aKiH4YY-
104X MTPAaBHJIAMH TTIOBEAIHKH JIIOAWHU Y CIIJIKYBaHHI
3 IHMUMA. B CydacHUX MOCTIKEHHSIX 3BEPTAETHCS
yBara Ha IIOCTMOAEPHICTCbKY Mapajurmy cydac-
HO{ €CTEeTHKHU 1 BU3HAYAIOTHCS TaKi PUCH €CTETUKU
MOCTMOJICPHI3MY SIK TE€PIUMICTh, THYUKICTb, IUIIO-
paNiCTUYHICTh, BIAKPUTICTb, AaHTUTOTATITAPHUH
XapakTep, NMPUHIKIIIAIbHA BiJIMOBA Bij i€l maHy-
BaHHS HAJ TPHUPOIOIO0, 1HIAWBIIOM, CYCIIJTECTBOM.
B minomy, mpuBabIuBI XapaKTepUCTUKH €CTETHKHU
MOCTMOJIEPHI3MY MOENHYIOTHCS 3 €CTETUYHOIO BTO-
PUHHICTIO, MOBEPXHEBICTIO, BTPATOIO IIJIICHOCTI,
ABTECHTUYHOCTI Ta XyZO)KHbOI aBTOHOMHOCTI apTe-
(dakTiB, eMOI[IHHOT CIOHTAHHOCTI Ta IIHHICHUX
KpuTepiiB TBopuocTi. [xa® XaccaHn, oguH i3 Teope-
THKIB TTOCTMOACPHI3MY, BUITNB TaKi HOTO TOJOBHI
pUCH SIK «HEBH3HAYCHICTB», «(PparMeHTapHiCTHY,
«JleKaHOHi3alis», «BTpara S», «ipoHis», «ridpuan-
3allis», «KapHABAJIBHICTBY, «CKOHCTPYHOBAHICTHY
(Ihab Hassan, 1987). B pamMkax mocTMoiepHiCTChKOT
eCTCTHUKH 30epiraeTbCsi  YCBIJOMIICHHS B3a€EMO-
3B’SI3Ky TPhOX CKJIAJOBHUX €CTETUYHOIO — iCTOpUY-
HOTO, TEOPETHYHOTO Ta, OUIBIIIOI MipOIO Ha Cydac-
HOMY eTaIli, IPaKTHYHOTO, Ha K1 CIPA€ETHCS CydacHe
JociipkeHHs: ecretuku. [loctmomepHicTcbKa ecte-
THKa Maibke He po3nisgae MetadizuuHi mpoodaeMu
ecretnyHoi Teopii. Cnemudika MOCTMONEPHICT-
CHKOT €CTEeTHKH TIOJISTaE Y 3MiHI IHTEepeCy 3 MUTaHb
MeTa(]i3uKu MUCTEIITBA JI0 Taly3i apT-MPaKTHK.
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HactymHuM MOMEHTOM 3MiH B Cy4acHill €CTETHII
€ PO3LIMpPEeHHS MeK MHUCTelTBa, 00’€KTiB ecTe-
THYHOIO BiJHOILIEHHA. AKTyalli3yeTbcsa MpodiaemMa
BH3HAYEHHS] MHUCTENTBa, ska ¢ikcye mpodiemMa-
TUYHICTD TPAJAULIHHOTO YSIBICHHS MPO MEXI MHCTeE-
LTBA 1 KpUTEpPil BIIIIICHHS MHCTEITBA BiJ HEMHC-
TENTBa YU 3BHYHHX peYel, 0 OTOUYYIOTh JIOIHHY.
BinOyBaeTbes panvkaigbHe PO3IMIHUPEHHS TBOPYHX
KOPIIOHIB 1 Uepe3 HUX PO3PHUB i3 TPAIUIIHHUMHA OYi-
KyBaHHSAMH ITyONIKK Bil MHCTEUTBA. 3’SBISETHCS
«MHCTEeUTBO» y cdepi «Hemucrenrnsa. Kopmonu
cepu eCTeTHYHOTO HIyTh BXKE JAIEKO 3a MPOCTIp
MUCTEITBA 1 OKYIOBYIOTh IPOCTIp MOBCAKICHHOCTI.
EcTtetnuynmii mpocTip cTa€ Ba)XJIMBOIO YTBOPIOIO-
YOI0 JIAHKOIO JKUTTEBUX MOOYTOBHUX OOJAILTYBaHb.
CyyacHa ecTeTMKa LIMPOKO BHUKOPHUCTOBYE HOBI
XyAOKHI PUHOMH Ta HOBI BUIHM XYIOXKHbBOI HislJIb-
HOCTI, TaKi K iHcTaJsIlisl, mepgopmMaHc, XeneHiHT,
aKkuisi, Bimeo-apT Ta iH. B 1mpoMmy ImaHi mocTmo-
JIEPHI3M MIPOAOBXKYE JIIHII0 MOJIEPHI3MY IIO/I0 3BiITb-
HeHHS cy0’ekTa BiJ AuKTaTy Tpaawmii. B pamkax
MIOCTMOZICPHI3MY  BBAXKA€THCSI, 110 00 €KT HE BKJIIO-
4yae 0cOOJIMBUX O3HAK, L0 J03BOJISIIOTH HOMY CTaTtu
€CTEeTHYHUM 00’€KTOM ab0 BUTBOPOM MHUCTCIITBA,
00 Oyab-ska pid 37aTHAa HAOYTH TAKOrO CTaTyCy
3QJICKHO BIJ] 1HTCHIIIHHOI YCTAHOBKH JTFOIWMHH.
Pi3Hnns MK MMCTEUTBOM 1 HEMHCTELUTBOM Mae
JIUIIe 1HCTUTYLIHHY BHU3HAYEHICTh, TIO3HINIO CBiJ0-
MOCTI IHAMBIiJa, HA SIKY BCE ) TaKH BIUIMBAE OHTO-
noriunuii craryc 00’ exra. HoBi kpurepii ecteTnanol
OLIIHKK apT-TIPaKTHK BU3HAYAIOTHCS IHCTHUTYLIHHO
(KyparopcTBO), BOHM KOMEPIIHHO Ta KOHBEHIIHHO
00yMOBIIEHi, PO3TAIIOBYIOTECS B KOHTEKCTI MEBHUX
YCTaHOBOK E€CTETUYHOIO CHPUHHATTS Ta €CTETHY-
HOI TOYKHM 30py Ha apT-00’ekT. BigOyBaeTbcs HiBe-
JIIOBaHHS KIACHYHUX KPUTEPIiB €CTETUYHOTO CMaKy
Ta €CTETHYHOTO BUXOBaHHSI.

He3Bakatoun Ha MOCTMOICPHICTCHKE 3HEBAMK-
JIMBe BiIHOIIEHHSI 0 TPajuuiii, cydacHa ecrte-
THKa BCE X 30epirae HaKOMUYEHI KyJIbTypHI IliH-
HOCTI, THTEPHIpPETyIOUH iX y 3arpeOyBaHOMY, 4acTo
ipoHiYHOMY, ceHci. ToMy IO «TpaaMLisi BUCTyHAae
HaBaXUIMBINIOW (OPMOIO TMPUCYTHOCTI  ifealb-
HOTO, HAJIEKHOTO Ta HOPMATHBHOTO Y peallbHOMY
cBiTi. BoHa BUCTynae «kaHAJIOM IS IPOXOKEHHSD)
HiHHOCTEeW y cdepy MOBCAKISHHOCTI, 3aKpIILIIOE
iX y cBimoMocTi iIHAMBIAIB Ta yrpynoBaHb, Iepena-
IOYKMCH BijJ IOKOJIHHS 10 IOKOJIHHS. 3a HOIOMO-
rOK0 Tpaauilii 3IIHCHIOETbCS «BXO/DKCHHS» 1HIHU-
Bifla B KyJbTYpPHO-ICTOPHYHUN TPOCTIP COIyMy
1 3aCBOEHHSI HUM MOB CBO€I KYJIBTYpH, IIEPEKOHAHb
Ta TIOBEIIHKOBUX MPAKTHK. Tpaauuis 103BOJISE

JIIONMHI BiJuyBaTH ceOe YaCTHHOK €THOCY (CIHiJib-
HOCTI), CITIBBITHOCUTH ceOe 3 MUHYIUMHU TTOKOJiH-
HSMH, TMATPUMYBaTH Ta BiJTBOPIOBATH COIIOKYIIb-
TypHY IiIEHTHYHICTh. AJI€ B YMOBax COI[laIbHUX
TpaHchopMaLiil ecTeTHYHa CHAAIIMHA MEPEOCMHUC-
JIFOETHCS, 3MIHIOE LIHHICHI MPIOPUTETH U BHSBIISIE
HOBI CEHCH Ta repoi. PajaukalbHICTh Ta IHTEHCHUB-
HICTh MacImTabOHUX COIIaTbHUX TePeTBOPEHb MPH-
3BEJIH JI0 TOTO, IO TiABUIITY€E€THCS MOOUTbHICTD 1HIH-
Bima (BiH mepecTtae OyTW MPUB’SI3aHUN 10 OIHOTO
COLIIANILHOTO Ta KYJBTYPHOTO CEpelloBHIIA), BiOy-
BAETHCS TEPersil Cocoly KUTTS, LIHHICHUX OCHOB
0COOMCTOCTI Ta yCTaJICHUX €CTETHYHHX OPIEHTHUPIB.
AKTHBHICTb JIOIWHU OOyMOBJIEHA OIJIBIIOI0 MipOO
OCOOHMCTICHUMH yCTPEMITIHHSAMH, HIK Tpajanllii-
HUMH YCTaHOBKaMHd. B I[bOMy acriekTi XapakrtepHa
TPaJULIHHICTh CXi1THOTO CYCIiJIbCTBA Ta HOTO ecTe-
TUYHOTO MPOCTOpPY, 1 MEHII 3ajleXHE BiI Tpalu-
MIHUX THCTUTYTIB Ta HOPM 3aXifHE CYCIIiIBbCTBO.
B dopmari «uentp-nepudepisnn, «Momoas — crapiie
MTOKOJIIHHS)Y OCTAaHHI OUTBII KOHCEPBATHUBHI MO0
€CTEeTHYHUX yMon00aHb, TOYHO TaK SK MICTO OUTBII
CXWJIBHE JI0 HOBITHIX €CTETUYHUX BiSIHb Ta EKCIIEPH-
MEHTIB HIX celo. Y MOCTMOJACPHICTCHKIN ecTeTHIl
3MIMCHIOETBCSL JIGKOHCTPYKIIiS KIACUYHUX TPajv-
i Ta OJHOYACHO IX PEKOHCTPYKIIis, IO MOB’sI3aHa
3 3alepedeHHsIM MEePIINX CMHCIIB Ta OJHOYACHO
CKJIaflaHHsAIM HoBUX cmuciiB. [locTMomepHicTChKa
ecteTuka (Qikcye MEBHE BCE XK TaKd IOBEPHEHHS
JI0 Tpaaulii KIAaCHYHOTO MHCTELTBA, KOJIU 3BEpTa-
€THCSI IO TPATUIIIHHUX 00pa3iB MUHYJIOTO, BUKOPHUC-
TaHHS cTapux GOpPM Ta CTHIIB. AJle BOHHM HaOyBalOTh
30BCIM IHIIOTO 3By4YaHH:, OO MTOCTMOJEPH BHKOpPHC-
TOBYE €IIEMEHTH CIIaIIINHU MUHYJIOTO B OCHOBHOMY
B CTHJII3aTOPCHKUX IIUISAX 1 camMa TPaJuIlisl IepeTBO-
PIOETBCS HA CUMYJISIKD.

[IpoHUKHEHHS €CTETHKH Maibke y BCi cdepu
KUTTEMISUTBHOCTI CYCITUIBCTBA Ta JIIOAWHH OOyMO-
BMJIO TOSIBY TAKOi TEHICHINI SIK ecTeTHU3amisi, sKa
CTAHOBHUTHCS IApaJurMor0 cydacHocti. JlromuHa
MIEPETBOPIOETHCS B CIIOXKHMBauya HEOOMEKEHOT Kilb-
KocTi cycminbHux Omar Ta mnocnyr. Cnenundika
cnokuBuoi Kynerypu XXI cromitrs — y cdepi
pO3MIMpPEeHHS Ta 30aradeHHs OCOOMCTOrO JIOCBiIY.
Jltomuaa 00namToBy€e CBiff OCOOMCTHIA TIPOCTIP i
BITMBOM MOJH Ta CTHIIIB KUTTS, IO TPAHCITIOIOTHCS
3acobamu MacoBoi iHpopmalii, 1 3a JOIOMOTOI0
00’€KTiB JAM3alHEPCHKUX PO3POOOK, ECTETU3YIOUN
MarepiaJbHUAN CBIT, IIECIPSIMOBAHO (OPMYE JIaH-
ITIOYKOK Oa)KaHUX Bpa)KeHb, SKi TOTIOMAraroTh i 30e-
perTH CTaOUTBHICTh Ta TAPMOHIIO, SIKi € KITIOYOBHMH
UTSIMH 11 iCHYBaHHA. B 1IbOMY JTFOUHI J0TTOMAararoTh
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3MI, IHTepHer, KynbTypHa JisUTBHICTH, OTOYCHHS
JIFOTUHH.

3a3HaYMMO, IO B HOBHUX XYHOXKHIX IMPaKTHKaX
MOHATTA Kpacu BXE HE € OCHOBHMM. BinOyBaerbcs
ecTeTH3aLisl MOTBOPHOIO, KA B CyYacHil KyJIbTyp-
Hill IPaKTUL CTa€ ETHUKO-ECTETUYHOIO 1 MPaBOBOIO
npobieMoro. BxiroueHHs 10 mporecy ecreT3aiii
(heHOMEHIB, SKi 3 TO3UIIIA KITACUIHOT €CTETHKH PO3Y-
MIFOTBCS SIK TIOTBOPHE, HAOMpae MacmTaOHi po3MipH.
BuxopurcTtaHHs B XyIOKHIH AiSUTBHOCTI Ta B 11 pe3yiib-
Tarax HEraTWBHUX SIBHLI, IOKa3 MOTBOPHHX, Kax-
JUBHUX Ta OTHUIHUX OCOONMBOCTEH HABKOJIHMIIHBOTO
CBITY CIIpSIMOBaHE Ha Te, 100 3pOOHTH iX MPEIMETOM
€CTEeTUYHOI Haconoau. MokHa BUSBUTH TaKy KJIacH-
(hikarliro MOTBOPHOIO: a) SIK MOPYIIEHHS TOPSIKY,
HEPIBHICTH Ta JUCTAPMOHIs B 00’ €KTi; 0) SIK HETOUHE
Ta HeMPaBUJIbHE; B) TOTBOPHE SIK OCTATOYHUH po3nas
(hopmu 00’exra. Tpeba Bii3HAYUTH PI3HOMAHITHICTb
MPOsIBy TIOTBOPHOTO B apT-TIPAKTUKAX ChOTOJICHHS,
K1 MOYKHA OXapaKTepU3yBaTH SIK KaXJIMBI, JKOPCTOKI,
CTpaIlIHi, TOKY0Yi Ta OTHJIHI.

[TocTMonepHicTChKa €CTeTHKA BiJUyBa€ 3HAUHUM
PI3HOMAaHITHUI TOJMITHYHUIN BIUIMB, IO 1€ OLIBII
MiAKPECIIOE  aKTyalbHICTh NPOOIEMHU  MoMcaU-
eéocmi Oe3niui inmepnpemauyiii TBOPIB MUCTEIITBA.
CyuacHa ecTeTHKa CTOITh Ha MO3HUIlli BIIBHOTO TITY-
MaueHHS Cy0’ €KTOM eCTeTHYHHX OO0’ €KTiB, IMpPaBoO-
MIPHOCTI BUKOpHCTaHHS (DaHTa31MHUX MapajurMm
B XYIOKHIH TBOPYOCTI 1 B iX CHIPHHUHSTTI KOPUCTY-
BaueM. OCMHCIIEHHSI TBOPUYOCTI MHTIIB CXHJIbHE
B 3aJIKHOCTI BiJI 1HTEpECiB BIAAU TOJITHYHOMY
«papOyBaHHIO» 1 HOCUTH 3MIHIOBAaHHH Xapakrtep.
XyA0KHUK HAIIOBHIOE PEATbHICTh BITbHIM CMHCIIOM,
TOOTO Ipae 3 HEKO Y CBOil TBopUocTi. B pamkax rep-
MEHEBTUYHOTO TPUKYTHHKa CydacHa ecTeThka 30e-
pirae ckiaaHi B3a€MOBITHOCHHH MK aBTOPOM ecTe-
TUYHOTO 00’€KTa, caMHM OO0 €KTOM 1 CITOKHMBaYeM,
IHTEpIIPETaTOPOM ECTETUYHOTO 00’ eKTa. B momrykax
€CTeTUYHOI HACOJIOMW CYYacHIM JIOMWHI O0COOIHMBO
Joromarae [HTepHeT, sIKMii HaJae HeOOMeKeH1 MOXK-
JUBOCTI 3HAUTH CBOI MUCTEIIbKI YIIOT00aHHSI.

Tpeba Bin3HauuMTH, 10 BiAOYBa€ThCS IHTEJIEK-
TyaJi3aiisi 3MiCTy MUCTEIBKMX TBOPIB IpH 30epe-
JKeHHI TIONITy Ha eJiTapHe Ta MacoBE€ MHCTENTBO.
Lle BigOmBae 3pocTaHHs PiBHS Ii3HABAJILHOI aKTHB-
HOCTI iH/IMBi/1a Ta HOTO OCBITHBOTO piBHA. Mae micie
CEeMaHTHYHa HACHYCHICTh,  CKJagHa CTPYKTypa
XyAOKHIX TBOPIB, 3pocTaHHs iH(popMaliiiHoi, mi3Ha-
BaJIBHOI CKJIaJI0BOi B TBOPAaX MUCTEITBA.

Bxomsats B 00Ir HOBI €CTETHUHI KaTeropii, Taki sk
«TpUBiaJIbHE», «0aHAJIbHE», «I0Xa0He». A TOHSTT
KiT4 i KeMII BUCTYTIAFOTh SIK [TPOBITHI KATeTOPii MOCTMO-

JICPHICTCHKOT €CTETUKH. TaK, HOHATTS «KeMID» (camp)
MOXO/INTH BiJ (PPAHITY3bKOTO S€ camper, IO O3HaYae
«mpuAMaTH o3y HaaMipHOI MasipHOCT». [lepre
AHIIIHCHbKE BU3HAYEHHS LIOTO TEPMiHY, IO 3’ SIBUIIOCS
B Okxc¢opacbkoMy CIIOBHHKY aHIIIHCBKOI MOBH
y BuganHi e 1909 poky, BiAMOBIaio HAWIOMYJISIP-
HIIIMM Cy4YacHHM YSIBJICHHSM TIPO camp: «IOKa3HHU,
nepeOLTBIIIeHNH, HAITyCKHUH, TearpajbHUH; KEHOMO-
MIOHMI YW TOMOCEKCyabHHIA; SIKIo 11 ¥ He CHHO-
HIM CTEpPEOTHITHOTO YOJIOBIUOTO TOMOCEKCYaIi3My, TO,
3riTHO 3 OAHUM 3 BH3Ha4eHb OKC(OPACHKOTO CIIOB-
nuka (Oxford English Dictionary, 2023), BiH TicHO
NoB’si3aHui 3 HUM. [TOCTMOJIEPHI3M PO3IIISIae KeMIT
SK TICBHHH THIT YyTJIHBOCTI, SIKHH HE TIPHITUCYBABCS
Oy/b-sIKii By3bKill TpyTIi. Ajie crio4aTKy Kemit OyB Bij-
MIHHOIO PHCOIO YOJIOBIYMX T€H-CIUTBHOT, JIe B OCHOBI
i€l YyTIMBOCTI — CHPHUHHATTS TOMOCEKCYaIbHOCTI
SK JIOTPUMAaHHSI YOJOBIKOM COLIaJbHOI PO JKIHKH
Ta HAOyTTS B yChOMY JKIHOUHOCTi. MOYKHA BHOKPEMUTH
JIBa OCHOBHMX KOMIIOHEHTH KEMITy — ¢ XapaKTepHi
MIPUKIIAAA KIHOUOi TIOBEIIHKH, IO ITO3HAYAIOTHCS
Ha CJIeHTy swish (T1aBHa jXKiHOYa X0/a, M SIKi JKECTH,
¢anbLeT, XapakTepHa Jiekcuka) 1 drag (HOCIHHS ofiry,
IO CTIHKO aCOLIIOETHCS 3 IEBHOIO TEHIEPHOIO POILITIO,
oOnmMYusIM 1HIIOTO TeHepa). Kemm sik ocoOmuBHiA THIT
YYTJIMBOCTI XapaKTEPU3YETHCS TIEBHUM CITiBBITHOIIIECH-
HSM €CTeTHYHHUX KaTeropiii Kpacw Ta KaJlITea, cep-
HO3HOro Ta (pPUBOJILHOTIO, HAIBHOCTI Ta MaHbEPU3MY,
crumo Ta 3micTy. Crierugika kemmna — (GpUBOIBHICTD
(rpa), HaaMmipHicTh (OpMH, MiIKpecieHa CBiJoMa
Opi€HTAIlisl Ha IITYYHICTh Ta €CTETU3M, IO BiJICYBac,
3aTeMHIOE 3MICT. B 1imomy Tpeba Bi3HAYMTH ITiABU-
IMCHAN IHTEpeC CYYacHOI €CTETHKH 1O TaKoi TPyIH
sk JI'BT, ocobnmuBocTei ix corianbHOTO OYTTS, CBITO-
DJISITHAX HACTAHOB Ta IIHHICHUX OPIEHTHUPIB.
[TocTMozmepHicTChKa €CTETUKA  PO3MOBCIOKEHO
BUKOPHCTOBYE TAKOX TaKy Kareropiro sk KiTd. Kitd,
a6o Kiu (ammn. Kitsch — Bymprapuicts, Hecmax,
TPIOK) — KaTE€TOPisi MECTEIITBA, 1110 XapaKTePU3Y€EThCS
CHPSIMYBAaHHSIM Ha Te€, a0M BUIVIAIATH, K «BHUCOKE)
MUCTEITBO, HACIIIyFOUH HOTO 30BHIIIHI PUCH, aje
BUKOPHUCTOBYIOUH JICIIEB] MaTepian i METOIU BUTO-
ToBJeHHs. KiT4 — 11e IepeBa)KHO MacoBe MHUCTEITBO,
10 POOUTH O3HAKH JIOPOTOTO, EIITAPHOTO MHUCTEIITBA
JIOCTYITHUMM JUIsi 3arainy. YeCbKUi TEOPETUK MHC-
tenrBa Tomam Kynka omucyBaB, o KiTueBe MHC-
TEUTBO HACHiIye NOpOre, HETPHBAjEC YU CKIAIHE
y BWIOTOBICHHI Ta MiATPUMAHHI MHCTELTBA.
Hanpuxmazn, 3amicte OyKeTy 3 KHBHUX KBITiB IpO-
MoHy€e OyKeTH, BUTOTOBJICHI 3 TUIACTUKY YH Tarepy;
3aMiCThb JIOPOTOIIHHUX NpPUKpac — JeleBy OiKy-
Tepiro, TUIbKW TOAIOHY 30BHI; 3aMiCTh BHKOHAHHUX
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Ha IHAMBIIyaJlbHE 3aMOBJICHHS KapTHH — KOIIii,
0 TPOAYKYIOTECS B 0ararbox MNpPUMIpHUKAX.
lonmoBHa MeTa Kiuy — 3/1aBaTUCS JOPOKIUM UH SIKiC-
HIIINM, HiX BiH € Hacrpasi. 3rigHo 3 T. Kynkoro, 1Bi
TOJIOBHI O3HAKH KiTuy: 1) BiH Ma€ CXBaJeHHS B 3arajiy
Ta 2) po3mIsiIacThesl (MpUHAKNMHI MUCTEIIBKO OCBive-
HOIO €JTITOI0) SIK MmoraHuid. Tpu npaBuiia KiTay: — KiT4
300pakae TMPEKpacHUN YU EMOINIHHO 3apsKCHUN
MIpeIMET; — 300pakyBaHHH MpeIMeT He 30aradye CyT-
TEBO acolliallii CIIoKMBadiB, 110 MOB’s3aHi i3 300pa-
xyBauuM npenmeroM (Kulka T., 1988).
MMincymoByroun, 3a3HauyuMo HactymHe. Jlorika
3MiH Cy4acHOI €CTEeTUKU XapaKTePU3y€EThCSI IIOCTMO-
JNEPHICTCBKAM  (OpMaTOM, PO3MIMPEHHSIM  MEeX

XyAOKHBOI JiSUTHOCTI, 1THTEPECOM JI0 apT-TPaKTHK,
€CTEeTU3AIlIEI0 TIOTBOPHOTO, BUKOPUCTAHHSIM HOBHUX
KaTeropiil ¥ MOMUPEHHSIM TaKMX KaTeropid SK KiTd
1 KEMIl, TIOSBOI0 HOBHX  XyJAOXHIX TPUHOMIB
Ta HOBHX BUJIB XYJIOXHBOI JISUTBHOCTI, IHTEPECOM
JI0 Tpo0JIeM JIFoniei 3 HeTpaIuIiHHOI0 CEKCYalbHOIO
Opi€HTAIli€l0, aKIIGHTYBaHHSM Ha MOXKJIMBOCTI 0€3-
T4l iHTepIpeTaIiii TROpiB MUCTEITBA. 3arepedyoun
TpaguIlii KJIACHIHOI €CTETHKH, IMTOCTMOACPHICTCHKA
€CTeTHKa CTBOPIOE BIIACHI, 0O TpajaHWIlis BUCTyIA€E
dopmoro 30epekeHHS I PO3BUTKY CYCHIJIbCTBA.
IMepcnekTHBOIO MOAAJIBIIUX AOCTI/IZKEHb B [[LOMY
HAIpPSIMKY € 3’CyBaHHsI CyTHOCTI, BUMIIB Ta MPUHIIH-
TiB ICHYBaHHS apT-TIPAKTHK CYYaCHOCTI.
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MODERN AESTHETICS: THE LOGIC OF CHANGE

Abstract

An urgent and important task today is the analysis of the logic of changes in modern aesthetics, its areas of interest
and evaluation judgments. It should be noted that the aestheticisation of the environment, life and society as a whole
is becoming a paradigm of modernity. Therefore, it is of scientific interest to study the logic of changes in contemporary
aesthetics, the issues and categories of aesthetic theory of our time. The purpose of the article is a socio-philosophical
analysis of the problems of contemporary aesthetics, the logic of changes in the aesthetic theory of modernity. The object
of research is the phenomenon of modern aesthetics, and the subject of research are the features of modern aesthetics that
determine the direction of the logic of changes in the aesthetic space. The results of the research are that it is emphasized
that the logic of changes in modern aesthetics is characterized by the postmodern format, the expansion of the boundaries
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of artistic activity, interest in art practices, the aestheticization of the ugly, the use of new categories and the spread of such
categories as kitsch and kemp, the emergence of new artistic techniques and new types of artistic activity, interest in the
problems of people with non-traditional sexual orientation, emphasis on the possibility of many interpretations of works
of art. The logic of changes in contemporary aesthetics is characterised by a postmodern format, expanding the boundaries
of artistic activity, interest in art practices, aestheticisation of the ugly, the use of new categories and the spread of such
categories as kitsch and camp, the emergence of new artistic techniques and new types of artistic activity, interest in the
problems of people with non-traditional sexual orientation, and an emphasis on the possibility of multiple interpretations
of works of art. Rejecting the traditions of classical aesthetics, postmodern aesthetics creates its own, as tradition is a form
of preservation and development of society. In search of aesthetic pleasure, the Internet is of particular help to modern
people, as it provides unlimited opportunities to find their artistic preferences.The prospect of further research in this
direction is to clarify the essence, types and principles of the existence of modern art practices.

Keywords: aesthetics, aestheticization, art, postmodernism, art practices, aestheticization of the self-destructive,
categories of aesthetics.
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