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IHHOBALLII B CYMACHIN
XOPEOIPA®IYHIA MPO®ECIAHIN OCBITI

Y cmammi onucaHo icmopito 8UB4YEHHA NUMAHb MUCMeEUbKOI 0C8iMuU, NPOAHA/TI308(HO CYy4YacHy cucmemy
suwjoi’ xopeoepacpiyHoi nidzomosku. [lpedcmasneHo akmyasnsHi opmu yHisepcumemcobKux 3aHAMe,
30Kpema Hoeo88edeHHs XXI cm. y suknaoaHHi ¢paxosux oucyunsiiH ma nidzomosui cneyianicmie-xopeo-
epaagis.

Knruoei cnoea: oucmanuyiliHe Hag4aHHs, iHHo8Ayii, Hag4yanbLHA cmpykmypa, npogecitiHa mucmeybka
ocsima, meHoeHUji, xopeoepagiyHa ocsima, paxosa nid2omoska.

BempuHckas A.B.

MHHOBauumn B coBpeMeHHOM xopeorpaduyeckom npodpeccroHaribHOM o6pasoBaHu

Bcmamee onucaHa ucmopus usyyeHus 80npocos 06pa3oeaHus 8 cepe UCKyccmed, NpoaHanu3upo8aHa
cospeMeHHas cucmema seiclieli xopeozpaguyeckoli no02omosku. [lpedcmassieHbl akmyarsbHsle hopMbl
yHUBepcumemckux 3aHamudi, 8 yacmHocmu HosoggedeHusA XXI 8. 8 npenodasaHuu NpogeccUoHabHbIX
oucyunIuH U N0020MOoBKe CNeyuanuCcmos-xopeozpagos.

Kniouesble cnoea: OucmaHyuoHHoe obydeHue, UHHO8AYUU, y4ebHasa cmpykmypd, npogpeccuoHasbHoe
0bpaszosaHue 8 chepe Uckyccmaa, meHOeHYuUU, xopeozpaguyeckoe 06pasosaHue, NpogeccuoHaIbHasA
nodzomoska.

Vyetrynska A.V.

Innovations in modern choreographic professional education

The article describes the history of the study of issues on art education. It analyses modern system of higher
choreographic training. It describes actual forms of university training and innovations of 21 century
in teaching specialized courses and training of choreographers.

Key words: distance learning, innovations, educational structure, professional art education, trends,
choreographic education, professional training.

cryn. XXI cT. Bifi3HavaeTbcsA IO-
CUIEHHAM rnobanisainumnx
Ta €BPOIHTETpali/iHMX mpolLe-

HefarorivHol ocBiTy 3ariManucs 3apy6ixHi Ta BiTuns-
HAHI HayKOBIIi, cepesi AKMX BapTo BujimnTu B. Bexa,
I. 3s1310Ha, C. Jlicoy Ta H. Huukano. IIntanus HoBa-

CiB, a TaKOX IIOABOI0 HOBITHIX €/IEKTPOHHUX 3aCO-
6iB 30upaHHA Ta nepepaui inpopmanii. Hosi ymosn
BUK/IMKAIOTb HArajbHy IOTPeby Mepernsiny iCHyIo-
YUX Ta BIPOBAaIPKEHHA iHHOBALIIHUX CUCTEM, METO-
IiB, MPMHLMIIB, GOpM Ta miaxoniB Ko ¢axoBoi mif-
roTOBKM MaitbyTHiX creniamictiB. Lle crocyerbcs
i mpodeciitnoi xopeorpadiynoi ocBiTy, sika nepedy-
Bae y mpoteci 6e3rnepepBHOr0 po3BUTKY. [010BHOIO
BUMOT'OIO IO Cy4acHoI BUIIOi xopeorpadiuHoi ocBiTH
€ MJBUIIEHHA 3araJlbHOrO PiBHA BUITYCKHMKIB Ta Ha-
IaHHA iM KOHKYPEHTHMX IlepeBar Ha CBiTOBOMY piB-
Hi.

Mera crarTi — pO3KPUTM CYTHICTb AMJAKTUY-
HUX IHHOBaLill y cucTeMi cydacHOi mHpodeciitHol
xopeorpadiqHoi ocBiTH.

Pesynbratn [OCHigKeHHA Ta OOTOBOpPEHHH.
BusuenHsM ocobnuBocTei mpodeciitHoi MUCTELBKOT

Lil1, MOJepHi3aLil MiAXOMiB 1O BUK/IAIAHHA Ta IIPO-
¢eciiiHol MATOTOBKM MailOyTHIX BUMTENiB y ramysi
MUCTENbKOI OCBIiTM BMCBiT/IEHI B pobOTaxX TaKUX
aBTOPiB, sk JI. Macon, O. Pyguunpka, O. Illokonosa,
I ITaganka. TeopeTnko-MeTOIONOTIYHI aCIIEKTH PO-
¢eciitHo-1egarorivHoI mifroToBKM ManOyTHIX yunre-
niB okpecneno y npausax I Bacanosnuya, H. Kyspminoi,
B. Jlososoi, B. Cnactbonina, O. CyXOMIMHCBKOI,
JI. Xomuy, O. llepbaxosa, M. SIpmayeHKa.

TepmiH «iHHOBauis» (imazn. innovatione) TpaxTy-
€TbCA AK HOBJMHA, OHOBJIEHHA, 3MiHa. CTOCOBHO 1efia-
TOTiYHOTO IIPOLleCy iHHOBalliA O3HAYa€ BBENEHHA
HOBOTO B Iimi, 3MicT, ¢opmu i MeTomy HaBYaHHA
Ta BIUXOBaHHA. |[HHOBaIil € pe3ynbTaTOM HayKOBMX
IIOIIYKiB, TIEPEJOBOro IMeJarorivHOro MOCBily OKpe-
MUX YYUTENB i iNMX KONEKTUBIB. ¥ HayKOBO-METO-
OVYHIN JliTepaTypi BM3Ha4YeHa II€BHA TepMiHOJIOriA
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HOBOBBEJIeHHs — HOBi ¢GopMu opranisanii mpaui
Ta YIpaBliHHA, HOBI BUIM TEXHOJIOTiN, AKi OXom-
JIIOIOTh HE TiZIbKM OKpeMi yCTaHOBM Ta Oprasisanii,
ase 11 pisHi cdepu pismpHOCT] [3, 45].

InHOBaLil B OCBiTI — Ile CTBOpeHH:, 3alpoBa-
IPKE€HHA Ta MOUIMPEHHA B OCBITHIN IPaKTULi HOBUX
izei, 3acobiB, IeNaroriYyHnx Ta YIPaBIiHCBKUX T€X-
HOJIOTIiI, Y pe3y/IbTaTi AKUX HifIBUIIYIOTbCA IOKa3-
HYKM (piBHi) JOCATHEHD CTPYKTYPHUX KOMIIOHEHTIB
OCBiTH, BifOyBaeTbcsA Iepexif cucteMu RO AKiCHO
HOBOT'O CTaHy. [HHOBaIlis Mae GaraToMipHe 3HaUeHHH,
OCKIiJIbKM CK/IaJIa€ThCsl 3 BJIACHE iflel Ta mpouecy ii
MIPaKTUYHOI peasisanii [3, 46].

[Ipodeciitna xopeorpadiuHa ocBiTa cKIaga-
€ThCsI 3 MIL[HOI TeOpeTUYHOI 6a3u 3HaHb, HIMPOKOTO
CIEKTPA NPAKTMYHMX YMiHb Ta HaBMYOK. Jlo KoMII-
JIEKCHOI CyCTeMM MiATOTOBKYM MaibyTHIX QaxiBuis
BXOJIATb OCBITHI KypcH, CIpsIMOBaHi Ha Qopmy-
BaHHSA OCHOBHUX CIIeLia/IbHNX AKOCTEN, HEOOXiTHMX
s eeKTUBHOI Ie[aroriyHoi, GaneTMeincTepcbKol
Ta BMKOHABCbKOI [isnbHOCTi. Cy4yacHe Xopeorpa-
¢diuHe HaBYAHHS CIpSIMOBaHE Ha CTBOPEHHS VHI-
BepcanpHUX (axiBIliB, 10 BOMOJIOTH pPi3HOMAaHIT-
HOI0 XOpeorpagivyHO0 JIEKCHKOI. 3 I€l0 MeToo
IO OCHOBHUX NPO(}INbHUX AUCHUIUIIH BK/IIOYEHO
«Knacnmuumit TaHeIb», «HapopHo-cueniyamit
TaHelb», «bampHMit TaHeb» Ta «CyyacHUI TaHelb>.
OkpiM JUCHMIUIIH 3 Pi3HOK CTUIICTUYHOK XOpeo-
rpadivHO0 JEKCUKOI0, Iporpama Mictuthb «Ictopiro
xopeorpadidHoro mMucrenTsa», «MucrenTBo 6aner-
MelicTepar, a TaKOX «MeTORUKYy pobOTH 3 JUTAINM
xopeorpadiqyHuM KOIEKTUBOM».

CTBOpIOIOTbCA HOBi CIIELIKYypCH, AK-OT «ApT-
Tepanis» Ta «IMmposisanisg». «ApT-Tepanis» HomO-
Marae 3HATY NCKXi4yHi Oap’epy y HaBYaHHi, cripuse
MIiTHECEHHIO Ta POSKPUTTIO TBOPLA. «IMIIpoBisawisa»
Ma€ Ha METi CIIOHYKaT! CTYLEeHTa 4O TBOPYOIL [idAsb-
HOCTI Ta aKTUBi3yBaTM Jiioro TBOp4i 3#iOHOCTI.
Imnposisanis € dopmoro mepemadi 3a TOIOMOTOI0
MUCTELBKIUX 3ac06iB BIACHUX BiYyTTiB i mepexu-
BaHb, CIpPo00I0 MOUYKY (HOPMU XYHZOKHBOIO BTi-
neHHsA. IMmpoBisauisa — TBOpUicTb 6e3 HomepegHbOI
HiITOTOBKY, HemepenbadyBaHMII pPO3BUTOK aBTOP-
CbKOTO 3aJJyMy.

CydJacHa MUCTellbKa OCBiTa TsDKi€ o MaKCMMaTb-
HOTO 3ajlydeHHs MailOyTHIX creniamicTiB 7o TBOp-
yoro mpouecy. Tak, mig yac BUBYEHHs NMpOoQiIbHUX
OUCUMIUTIH CTyHeHT mpobye cebe y porni He nuiie
chayxada, aje ¥ TBOplA. TakuMm 4MHOM, BiH IOYM-
Hae Ha6yBaTM npodeciiiHoro TOCBifly BXKe IIif 4Jac
HaBYaHHA.

HoBowo TeHpeHIli€0, Ky BUKIMKaMU I706ati-
3aliliHi Ta €eBpOiHTEerpaliliHi mpouecy, CTaau Mail-
CTep-KJacy, TPEHIHIM Ta CeMiHapy, Ha AKi 3ampo-
IIYIOTb IPOBifHUX XOopeorpadis CBiTOBOro piBHS.
3aHATTA i3 3aKOPHOHHMMU BMKIafladaMy [aloTb
3MOI'y OIIaHyBaTM HOBY ab0 pPO3LIMPEHY TEXHiKY,
O3HAMIOMUTHCS 3 pisHMMM popMamMy IOfadi MaTe-
piany, Bu3HaumTy uUIAXM (QOPMYBAaHHA BJIACHOI

METOJMKM BUK/IQJJaHHSA XOpeorpadiuyHux myuciu-
IJIiH 3 ypaxyBaHHAM II€PEJOBOrO II€arOriuHoOro
i1 XopeorpadivHOTo JOCBIiNY.

CrpyxTypa xopeorpadivyHoi MiATOTOBKK
B CHCTeMi IefaroriyHoi ocBitu nepepgbavae pisHOMA-
HiTHI opMm opraHisarjii HaBYaIbHO-Ii3HABATbHOL
misnpHOCTI cTymeHTiB. Cepep, HUX HaiOINbII BMUKO-
PMCTOBYBaHMMI € JIEKIil, TPaKTUYHI Ta TabOpaTOpHi
3aHATTS, CAMOCTIlIHI Ta iHOMBifyanbHi poboTu cTy-
TIeHTIB.

CyuvacHa neKk1is 3 AUCHMIUIIHY XopeorpadidHOro
LVIK/Ty BMCBIT/IIOE OCHOBHI T€OPETMYHI 3acajyl Kypcy,
CIpsIMOBaHA Ha 30aradyeHHsA CTY[CHTIB HOBITHBOIO
HAyKOBOIO iHdopMallieo, a TaKOK [[A€ YCTAHOBKY
Ha CaMOCTiliHy po6oTy, aHasIi3 1 HaBYaIbHMII TTOIIYK [5].
Bona fjae MOXXMBICTh MaitOyTHBOMY II€HArOry-Xopeo-
rpady 03HaOMMTNUCS 3 HAyKOBO BMBIpeHMMH, Cydac-
HUMY, epeKTMBHMMM (DAXOBMMM METOAMKAMI, 3 TeO-
PEeTUKO-METOO/IOTIYHUMH MiAXOAAMI 1 METOANYHVIMU
OCHOBaMU BUK/IalaHHs XopeorpaiuHyux AUCIUITIIH,
3aCBOITY TOYHO BU3HA4YEHI HAYKOBI TepMiHU XOpeorpa-
¢iynyx noHATS. ITif vac nek1ii BinOyBa€eThcs He TIMbKK
O3HaJIOMJ/IEHHS 3 OCHOBHUMI TEOPETUYHVMM 3acaZlaMI
AVICLIMIUIIH XopeorpadivyHoro LMKy, are it mepegycim
(opMyBaHH:A 6a3y 1A NOZAJIBIIOTO 3aCBOEHHS IpaK-
TUYHOTO MaTepiay.

ITpakTnuni 3aHATTA sAK ¢Qopma opraHisaumii
HaBYa/JbHO-Ii3HABAJIbHOI  [JIiA/IBHOCTI  CTY/IEHTIB
TICHO IIOB’S3aHi 3 JIEKLIVHUMM 3aHATTAMU Ta € IX
JIOTIYHMM MPONOBKEHHAM. TeMaTMka NPaKTUYHUX
3aHATH YNOPAJKOBAHA BiJIOBiJHO 1O 3MiCTy JIeK-
LITHOTO KYpPCy i CIpsAMOBaHa Ha 3aKpillVIEHH: 3HAHbD,
OTPMMAaHNX Ha JIEKIITHUX 3aHATTAX Ta Iifi 9ac caMo-
cTiftHOI poboTH.

Ha mpakTtuyHmx 3aHATTAX BifOyBaeTbcsi pos-
BUTOK KOOP[MHALIIHUX IPUIIOMIB, My3MKaIbHOCTI
I BMPA3HOCTI BUKOHAHHA, CTY[E€HTaM TaKOX IIPO-
IIOHYIOTb O3HAIOMUTUCA 3 METOAMKOI0 BMBYEHHA
xopeorpadiunux ¢iryp, noegHaHb Ta KOMIIO3MIIil,
OpUHLUIIAMM [OOYHOBM OKPeMMX YacTUH YPOKY.
[TpakTuyHi 3aHATTA CHOpsMOBaHI Ha (OpPMyBaHHS
Yy CTY[I€HTiB YMiHHA BUKOPMCTOBYBAaTU Cy4acHi TeX-
HOJIOTil HABYAaHHA Y IIPOLeCi BUKIAJaHHA JUCLUIIIIH
xopeorpadivHOl CHOPSIMOBAHOCTI, METOOUYHO IIpa-
BU/IPHO IIOACHIOBATM TEOPETUYHMII TAHIIIOBAJIbHUIA
MaTepiaZ Kypcy Ta CKIalaT¥ TaHIIOBaJIbHI KOMIIO-
311l 3 OCHOBHMX €/IeMeHTIB Ta MO€fHAHD iryp.

InTerpanisa TeopeTMYHMX 3HAaHb, NPaKTUYHUX
yMiHb Ta HaBMYOK CTYAeHTiB-xopeorpadis Binbysa-
€TbCs TIifi Y4ac IIPOBEfeHHs /Tab0PAaTOPHMUX 3aHATD.
JIabopaTopHi 3aHATTA 3 AUCLUIUIH Xopeorpadiu-
HOTO LMKy [AITbh 3MOIy IPaKTUYHO OBOJIOHITH
TE€XHIKOI0 BMKOHAaHHA TAHIIOBAJIbHNUX €JIEMEHTIB
Ta ¢iryp, a TAKOXX MeTOAMKOW iX BMBYeHHA. BoHM
nepen0adaoTe (GOPMYBaHHA Y CTYAEHTIB OCHOB
II€/IarOriYHO-BMKOHABChKOI MalICTEPHOCTI, IPaKTN4-
HIX YMiHb TEXHIYHOTO BMKOHAaHHS TaHIIOBa/JIbHUX
(biryp, IIOEMIHAHD Ta KOMIIO3MIIili, 3alNCy, YUTAHHA
i po3bopy TanuiB.
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Ockinbky cydacHa npodeciliHa ocBitTa € 0cO-
OMCTICHO OpIEHTOBAHO, B [EAKMX YKPalHCBbKUX
BUIIVIX HaBYa/IbHUX 3aK/IafjaX OKPIM IpynoBux Gopm
HaBYaHHA BIIPOBA/DKEHO 11 iHAMBiZyaJbHI 3aHATTS,
Ha AKUX BUK/Ia/lad IIPaLIO€ JIMIIE 3 OTHUM CTyHEH-
TOM. BOHM [1al0Th 3MOTr'y CTY/IEHTOB] IOBEPIIUTY CBOI
3HAHHA Ta TeXHIKY BUKOHAHHA, a TAKOXX 3alIOBHUTY
mpo6imy, sKi MOITIM BUHMKHYTYM Ha JIEKLiTHUX
Ta IPaKTUYHMX 3aHATTAX.

TonosHoto inHOBanjero XXI cT. € mocrymnose
3aIIPOBA/PKEHHA €/IEKTPOHHMX KYPCiB Ta CHUCTEM
OVMCTAHLITHOTO HaBYaHHs 32 HOMOMOron undpo-
BUX TEXHOJIOTiN, IO [O3BONAKTH HPOJOBXYBaTH
MPAKTUYHE HABYAHHA CTY[EHTIB HE3a/IEXKHO Bifl 4acy
a6o ix disnyHoro MicresHaxomkeHHs. Jlucranuiite
HaBYaHHA CTaJl0 MOX/IMBUM 3aBJAKU IIPOCTOMY

LPKEPENA

3aIICy BiZle0 3a JIOIIOMOTOI0 3arajabHOJOCTYIHMUX
[epCOHANIBHUX 3aco0iB  Bifeosammcy Ta IIBUA-
Kill mepefayi Bif3HATUX MaTepialiB depe3 Mepexy
InTepHer.

BucHoOBKM Ta IepcrneKTNBY MOJANbIINX FOCTI-
mxeHb. OTXKe, cucTeMa YKpaiHCbKOI BMILOI OCBiTH
IIOCTYIIOBO BMJO3MIHIOETbCA Ta BJIOCKOHAJIOETHCSA
BIIITOBIZIHO 10 cy4acHuX motped. [07I0BHOK MeTO0
npodeciitHoi XxopeorpadidHoi MiArOTOBKM CTYIEHTIB
€ CTBOpEHHH BCeOIYHO PO3BMHEHOro (axiBIA-YHi-
Bepcasa, IKUI OflHOYaCHO Ma€ HaBUYKM BUKOHABIS,
memarora Ta OameTmeiicTepa. 3amisl  JOCSTHEHHS
IIOCTAB/IEHOI METY YHiBEPCUTETChKi HaBYajIbHi IIPO-
IrpaMyl BJIOCKOHATIOITb Ta PO3MMPIOITH LIAXOM
BIIPOBA/DKEHHA HOBUX AUCLUIUIIH, METOXIB, IIPUH-
1umiB, GopM Ta MigXOHIB.
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