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3ACOBH KOTE3II AK 3ABE3IEYEHHS IIIJIICHOCTI
JERCHRO-CEMAHTINYHOTI'O ITPOCTOPY TBOPY
(HA MATEPIAJII CYYACHIX BPUTAHCbRUX POMAHIB
HA BIICBKOBY TEMATHKY)

IMaiiaep LI
JIpBiBCHKMII HalliOHAJBHMI yHiBepcuTeT iMeHi IBana Ppanka

Y cratrTi AOCHIAKEHO TEOpeTMUH]I MMTaHHA BUBUEHHS KOTe3UBHMUX 3aco0iB Ta MexaHi3MiB 3abesneueHHdA Iijic-
HocTi XT; mpoaHaJsi30BaHO OCHOBHI JIEKCUYHI Ta CTUJIICTUYHI 3ac0o0M Koresii, 1110 CIIPUAIOTH IiJIiCHOCTI (KOrepeHT-
HOCTi) JIEKCUKO-CEMaHTUYHOTIO IIPOCTOPY CYYaCHUX OPUTAHCHKUX TBOPIB HA BifICBKOBY TeMAaTUKY; MiATBEPAKEHO
3HAUYYIIICTh CMCTEMHOIO aHaJ i3y KOTre3MBHUX 3aC06IB y BUABJEHHI CMMICJIOBOTO AApa TBOPY; OKPECJIEHO 0CODJm-
BOCTi KOre3MBHMX 3ac0o0iB y TBOpax 3 Pi3HMM piBHEM eKCILIiKallii BificbkOBOI TeMaTMku (a caMe: TBOPU 3 MaKpo-,

Me30- Ta MiKPOBKpAIJIEHHAMY TeMU BiliHM).

Karo4oBi coBa: JIEKCMKO-CEMaHTUYHMI IPOCTip, KOresis (3B'A3HICTD), KOrepeHTHICTh (1ijicHiCTD).

HOCTaHOBKa mpoobsiemMn. JIeKCUKO-CeMaHTIU-
HMII IIPOCTIp — BasKJIVMBMUII €JIeMEHT ceMaH-
TUYHOI CTPYRTypu XT, 1€ CYKyIHICTH JIEKCUYHUX
3aco0iB, AKi BUKOPUCTOBYE aBTOP, i iIXHBOTO CMMCJIIO-
BOI'0 HaBaHTa’KeHHs (CeHCy, W0 3aKJaJleHMit aBTO-
poM Ta cupuiiMaeTbca yuradeM). Mu moromsxyemMoch
3 BUBHAYEHHAM JIEKCUKO-CEMaHTUYHOIO IIPOCTOPY
AK €IOHOCTI JIeKCeM, CTPYKTYPHO OpTraHi30BaHMX
Yy JIeKCUMKO-CEeMaHTUYHI YTPYyINOBaHHA (IIOJIA, JeK-
CUKO-CEMaHTMUYHI TIpymy, HmArpynm Ttoio). TobTo,
JIEKCUKO-CEMAaHTIYHNII ITPOCTIp — IIe BIOPAJKOBAHA
cucTeMa JIEKCUMYHMX OIVHUIlL, 00 € IHAHUX CHiJIBHOIO
TEeMaTMKOI0 Ta KOHIENTyaJIbHUM 3HadeHHAM, Ki
penpe3eHTyIOTh IEBHY MOHATIHY cdepy [1, c. 4;
13, c. 115]. AKTyaJbHICTL CTATTI IOJIATAE Yy TIOTPE-
0l BMBHAUYEHHs OCHOBHUX KOIe€3MBHUX 3aco0iB, IO
3B'ABYIOTE OKpeMi JiekcuuHi esemen™ XT B criazg-
HY CeMaHTM4YHY enHicTb. Ile I03BOJMTH IIPOBECTHU
TIMOIIMIT aHaJI3 JIEKCUKO-CEMAHTUYHOIO IIPOCTOPY
CydJacHIMX OpPMTaHCBKMX TBOPIB Ha BiliICBKOBY TeMa-
Tury (BT), Ari HacborogHi € maJio JOCIHiAMKEHUMU
Yy HayKOBill myMIti.

AHajliz ocTaHHIX JOCHiJKeHb 1 myOJiKkaIiin.
OCHOBHMMM YHIBepCaJIbHUMM KaTETOpiAMM TEKCTY,
AK CTPYKTYPOBaHOI €IHOCTi, BUCTYIAIOThb IiJIic-
HIiCTb / KOT€pEeHTHICTh (IJIaH 3MicTy) Ta 3B'A3HICTL /
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KOresisa (IJIaH BUpPasKeHH:). Voro 3B'ssHicTb Moke
OyTu odpopmileHa 30BHIIIHIMM Ta BHYTPIIIHIMM BU-
mamy 3aco0iB. IlokasHMKaMM 30BHIIIHIX 3acobiB
Koresii € rpamaTMuHi Ta JIeKCM4HI 3acobu, mpote
JIOMIHYBaJIbHMMM € BHYTPIIIHI CeMaHTMYHI 3aco-
6u 3B'szHOCTL. BHyTpimHill 3B'A30K Ga3yeTbcsa Ha
CIIIBHOCTI IpeaMeTa OMNCY, IO MPOXOAUTH He-
pe3 Bechb TEKCT i 00'eAHye BCi 10r0 4aCTUHU B OJIHE
mize. Biprak, opragisaliis JIeKCHKO-CEMaHTUYHOI'O
npocropy XT B3abesmneuyerbcsa 3acobamm Koresii
Ta KOT€PEHTHOCTI JIEKCUYHUX OAVHUITH Ta CTPYKTYP.
3aBJlaHHA JIHTBICTUKM IIOJATAE y TOMY, 1100 pPO3-
KPUTHU CTPYKTYpPY B3acobiB 3B'A3HOCTi, AKi oprani-
30BYIOTb OKpEMi JIeKCHYHI ONMHMUII y 3MICTOBHY
ennicte. CeMaHTUYHMIT 3B'A30K € OCHOBOIO, III0 BU-
3HAYa€ E€NHICTb Ta IJICHICTH TEKCTy, Ta 30KpeMa
J10T0 JIEKCUKO-CEMaHTUYHOTO IpocTopy [3, c. 182].
Korezia mosxe mpocresxkyBaTuCh AK Ha JIE€KCUY-
HOMY, Tak i Ha rpamatunyHomy piBHaAX. JI. Ilai pos-
IJIAfa€e JEeKCUYHY Koresilo AK BepIIMHY Yy BUJIIOBii
iepapxii koresii, OCKiJIbKM BOHa OpPraHi3oBy€ TEKCT
JIEKCUKO-CeMaHTUYHUMY 3acobaMy MOBM, IO IIpa-
BOMIpHO CHiBBiIHOCATbCA 3 yciMa IHIIMMM MOBHM-
My piBHAMU [12] c. 455]. 3HAYEHHEBICTb JIEKCUYHOI
abo JIeKCHMKO-CeMaHTHYHOI Koresil HAroJIolIyBaJn
M. Halliday, R. Hasan, M. Hoey [18; 19]. I'pamaTu4-
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Ha KOresis peaJidyeThbcsa y TEKCTi depeld Taki rpa-
MaTU4YHI 3acobu, SK: MOCUJIaHHSA, 3aMiHa, eJimcuc,
CIIOJIyYHUKN. BuaBom jekcu4HOil Koresii y siekcuko-
cemaHTyHOMYy Ipoctopi XT e: JexcuuHi moBTOPU
(peireparnis), cJI0BOCIONYyUYEHHS, CMHOHIMIUHI paAnu,
QHTOHIMIYHI TIapy, BUKOPUCTAHHA OIUHUIL OJHIE€I
POZO-BMUAOBOI TPYymM, JEKCUKO-TEMAaTUYHOI Ipymnm
abo JieKcuKo-ceMaHTHYHOro noJsida. Ha meski rpama-
TUYHOI Ta JIeKcu4YHOi Koredii mepebyBae eJsimina-
I[id — YCYHEHHA IIeBHOT'O eJIEMEHTY 3 OCODJIMBOIO
METOI0, BHACJIIJIOK YOTO YTBOPIOETHCA (PYHKIIIOHAJIb-
HO BiAMiHHaA CUHTAKCUYHA OMUHUIA, 3 BJIACTUBOIO
i1 BHYTpPIIIHBOTEKCTOBOI BUCXiIHOIO ab0 CIagHO0
BaJieHTHICTIO [7, c. 488]. Eximinania € 3acobom pos-
TOPTaHHA IOCJIIIOBHOI CTPYKTYPU PEeUYeHHH.

B. Epumenko Bumisnsae Taki 3acodbu xorezii y XT:
1) jmexcnuni (aHadpopuyHMii, emidpOPUIHMI, KOHTAK-
THUI IOBTOPY; JIEMTMOTVUBHIIA IIOBTOP; Tilepo-TilloHi-
Misl; aHTOHIMIYHI Ta CMHOHIMIYHI BiJHOIIIEHHS; JIEKCU-
KO-TpaMaTU4HIi [10J1d); 2) JIoriuHi (IIpocTopoBa Joriuna
KOresif; yacoBa JIOTiUHa KOTre3is; MeTOHiMis); 3) rpa-
MaTH4Hi (CyOCTMUTYIA; HOMIHAJILHMII €JIIICUC; Bep-
GaspHMII ejirenc); 4) ctutictTuyHi (MeTadopa; mep-
COHi(pikaIlia; MopiBHAHHA; MapaJernisMm) [8, c. 13-18].
Ha nymry C.I Tinpina OOIiBHMM € BUOKpPEMJIEHHSA
TPBOX BUMIB KOresii Ha TPbOX TEKCTOBMX PIiBHAX,
BifmoOBiAHO [0 BimHOIIEHb esemMeHTiB XT: 1) 3HaK —
3HaK (CMHTaKCUYHMII PiBeHb) = CMHTaKCUYHA KOresis,
2) 3HaK — iHTepIpeTaTOp (IparMaTUYHUII pPiBEeHb) =
CTUJTICTUYHA KOresiss; 3) 3HaK — 00'eKT (CeMaHTUIHMIT
piBeHb) = ceMaHTMYHA Koresid [6, c. 34].

IP. Tasnbnepin IpoTUCTaBJIAE KOre3il NOHATTA iH-
Terpariii. Koresito BiH posraanae Ax cdopMu 3B'A3KY
(rpamaTiyHi, ceMaHTMYHI a00 JIEKCUYHI) MisK YaCTUHA-
MM TEKCTy, a iHTerparmis — 1e «ob'e€JHaHHA BCiX dac-
TUH TEKCTY BLLJIOMY JJIA HOCATHEHHH JIOTO LiJIICHOCTI
Inrerpamia moske mocaAraTmesa 3acobaMm Koresii, ase
MoOKe OyayBaTHCA i HA aCOITIATMBHUX BiTHOIIIEHHAX»
[5, c. 125]. Koresia peryJsoeTbca B CUHTArMAaTUIHOMY
pospisi, ToOTO BOHA € JiiHilHOIO, a iHTerpalia — Bep-
TUKaJIbHA, 1l TTapaaurMaTdIHNI IpoIiec.

Mwn moromxyemocs 3 ngymkroro O. MockasbCbhKOi,
AKa TJIIyMadMUTb KOT€PEHTHICTb AK «IIJICHICTH TeK-
CTy, III0 IOJATAE y JIOTIKO-CeMaHTMYHOMY, TpaMa-
TUYHOMY 1 CTMJIICTMYHOMY CIIiBBiIHOILIIEHHI, a TaKOMXK
B3a€MO3aJIeKHOCTI pedeHb, IO J0T0 CKJIAJAIOTH,
IIPMYOMY OCHOBOIO KOT'€PEHTHOCTI € BJIACHE JIOTiKO-
ceMaHTHYHa Koresia peuenb» [10, c. 46].

OCHOBHMMM BUJAMIU KOT€PEHTHOCTI €: JIOKaJlb-
Ha, rsobaJibHa Ta TeMaTu4Ha. JIOKaJibHa 3B'A3HICTD
[I0JIATAa€ y BB'ABHOCTI JIHIMHMX IIOCJIiOBHOCTEN
Ta BU3HAYAETbCA MiKQPPas30BUMM CUHTAKCUIHUMU
3B'A3kaMu. ['JsrobasibHa 3B'A3HICTL 3abesmeuye en-
HICTb TEKCTY fK CMMCJIOBOTO I1ijior0o. BoHa BupaskeHa
Y KJIIOYOBUX CJIOBaX, AKI TEMaTWYHO i KOHIIENITyaJb-
HO 00'€JHYIOTh TEKCTOBI (pparMeHTH, Ta IPU3BOIUTD
JI0 3MICTOBHOI ITiJIICHOCTI TeKCTy. 3araJjioM, IOHAT-
THA IJIICHOCTI 3yMOBJIIOE 3MICTOBY i KOMYHIKaTUBHY
OpraHisaljil0o TeKCTy, a IOHATTA 3B A3HOCTI Bese 110
dopmu, cTPYKTypHOI opraHizanii [9, c. 122].

OcHOBHOIO (PYHKIII€I0O TEKCTy € Iepefayda
Ta 30epeskeHHa indgopwmaiii. Tomy, AK 3a3HadaE
IB. ApHoJabA, BHYTPINIHA CMMCJIOBA IIJIICHICTE TEK-
CTy Ta MOro uijicHOOOPMJIEHICTh CTBOPIOIOTHCS
J10T0 JIOTIYHOIO, TEMaTUYHOIO, CTPYKTYPHOIO Ta IIpar-
MAaTUYHOI 3B'fA3HiCTIO. BHyTpimHs IigicHicTs Xy-
JIO’KHBOTO TEKCTy 3abe3IedyeTbCcs TPbOMa TUIIAMU
BiIHOIIIEHB: HAapPaAUTMAaTUIHVMY, CUHTAIMaTUIHIMU
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71 inTerpaTuBHEMMH. [TapagurMaTyiHi BifHOLIEHHS —
HEeJIiHiHI, BOHM 3B'S3yIOTb OIMHMII OIHOTO PIiBHS
Ta HOCATH aCOLIaTUBHUII XapaKTep, CUHTArMaTUd-
Hi BigHomeHHA Oas3yloTbcA Ha JiHIMHOCTI Ta IIO-
CJIIOBHOCTI OAVHMIL ONHOTO pPiBHA. IHTerparTuBHI
BIJHOILIIEHHA — IIe BiTHOIIIEHHA MisK OIVHUIAMMU Pi3-
HUX PiBHIB i IOJIATAIOTE B TOMY, II[0 OJHA OJVIHMIIA
€ CKJIAJOBOIO YaCTVHOIO 1HIIO1, OAVHMII BUIIIOTO PiB-
HA. BassmBoro omnopoto, 110 3abesnedye 3B'A3HICTD
TEKCTy AJIA 4MTada, € TeMaTUYHa CiTKa — 3HA4YeHHH,
110 TIOBTOPIOIOTBECA Yy TBOPI [2, c. 32]. Tosk, cmuciioBa
LiJICHICTD JIEKCHKO-CEMaHTUYHOIO IIPOCTOPY IIOJIA-
rae B enHOCTi TeMu TBOpy. Kpim Toro, obpas aBTopa
TAKOYK 3[aTHUI BMUKOHYBaTU 3B'A3YIOYY (PYHKIIiO,
aJKe BCl YaCTMHM XYJZIOYKHBOIO TEKCTY TIJIMOOKO
MIPOHM3aHI €AVHUM IHIMBiAyaJIbHO-aBTOPCHKUM CBi-
TOIJIALIOM, III0 BUPAYKAETHCA Y CTABJIEHHI aBTOpa 0
repoiB Ta mpobsemaTurmM TBOPY [14, c. 97].

B wmisomy, 3micToBa IiJicHICTE nIOcCATAETbCA 3a-
BIAKM B3a€EMOJil TaKMX eJIEMEeHTIB: KOMYHIKaTUB-
HOI iHTeHIII aBTopa; TeMaTHYHOI €IHOCTI TBOPY;
3B’A3yIouiit (QPyHKII pisHMX TUINB BUNMCYBaHHA
y JiTepaTypHOMY TeKCTi; 00’eIHyI0Uiil cuii cTtmic-
TUYHNX 3ac00iB; KOMIIO3UILITHO-KaHPOBil €IHOCTI
Ta CYKYIIHOCTI MYJbTUMOJAJbHUX 3acobiB. Kore-
PEHTHICTB JIEKCHKO-CEeMaHTIYHOTO IIPOCTOPY 3abes-
IIeyye CMICJOBUII 3B’A30K MiK YacTMHAMM TBOPY,
HeOoOX1QHMIT IJIs BCTaHOBJIEHHSA 3araJibHOI TeMu 1 Mi-
KPOTEM TEKCTY, & TAKOXK OTy€ YyuTada 10 OTPUMaH-
HA HOBOI iH(opwMmarrii. IlismicHicTs TBOPY MOKe mocA-
raTucsA Pi3HOMAaHITHMMM 3acobamu: Bif] IMILTIIMTHUX
JIO acoIliaTMBHMX, II0 3aJIy4aloThCA IJIA opraHisarrii
XYIOOKHBOTO IIPOCTOPY TEKCTY.

Buninenusa He BUpINIeHMX paHillle YacTUH 3a-
raJpHOI mpobusiemn. Ik 6aummo, y HayKoBii gymiii
CKJIAJIMCHA PisHI MAXOaM 1100 BUIIJIEHHA OCHOBHUX
BIJIB Koresii Ta KOrepeHTHOCTI XyJIOKHLOI'O TBOPY.
IIpore, BificbkOBa TeMaTHKa Y HOBITHI OpuTaHCHKI
JiTepaTypi OnMHMIACA 1032 II0JIEM 30PY JIOCJIiTHN-
KiB. AKTyaJIbHUM 3aJIMIIAETHCA NUTAHHA JIEKCUKO-
CeMaHTHYHOTO HAIIOBHEHHA JITepaTypHO-XYI0K-
HbOrOo TBOPY Ha BT Ta Bu3HaueHHA MeXaHI3MiB, AKi
CIIPUAITL 00'€IHAHHIO JIEKCUUYHUX CTPYKTYP TBOPY
Yy 4iTKO OpraHi3oBaHy LiJIiCHICTB.

MeTa cratTi. 'osioBHOIO MeToI0 1iei pobotu € Bu-
3HAaYEeHHA OCHOBHUX 3ac00iB KoOresii, 1o CpudAmTb
KOTE€PEHTHOCTI JIEKCUKO-CEMaHTUYHOTO IIPOCTOPY
OpUTaHCBKMX XYIOJKHIX TBOPIB Ha BiJICBKOBY Te-
MaTUKY, & TaKOK MOOCJiIKeHH:A O0CODJIMBOCTEN Ix
(PYHKIIIOHYBaHHA y KaHBI TEKCTY.

Buxaan ocHoBHOro marepiaiy. JIeKCuMKoO-ceMaH-
TUYHUI IPOCTIP CKIAJAETHCH 3 JBOX CUCTEM — JIEK-
cuuHOi Ta cemaHTMNuHOi. ToK, 71oro enHicTh 3abe3re-
YyeThCA JIEKCUYHMMM Ta CTUJICTUYHVMM 3acobamu
Koreaii, 110 00'€JHYIOTb JIEKCUYHI OIUMHUII Y €IUHE
IiJie, OKpeCJIIOIYM 3araJbHUil ifelHuil Ta ceMaH-
TraHMit cmuea XT.

Ilepmr 3a Bce, imeninil 1igicHocTi pomaniB Ha BT
CIpus€e peitTepamis OOMHUIL 3 JIEKCUMKO-TeMaTUU-
Hoi rpynu “Military Phenomena” / «BilicbkoBi pe-
aJii / ABuUIIA», HI0 MIPOCTEKYETHCA HACKPI3BHO Yy
KaHBI JIEKCMKO-CEMaHTUYHOrO ITpocTopy. Taki Jek-
CUYHI IIOBTOPM y Pi3HINM KijmbKocTi — Bixg MiKpo- 1o
MaKpOBKpaIlJIeHb — CYMIPOBOJMKYIOTb OIIOBiIb Bif
IOYaTKy [0 KiHI|A, BigTak, 3abesmedyroum peadii-
3aIlil0 KOTE€PEeHTHOCTI Ta TapMOHIHO MOEAHYIOUN
Misk coboro pisHi TekcroBi dparmenTn. s mpu-
raany: “I even went to the war memorial. On one
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side, the eighteen mames of our soldiers killed in
the war, beneath the carved motto Morts pour la
patrie” [23, p. 4]; “People were aware of the soldiers
standing at the intersection, guns crooked casually
into the elbow, faces bored and indifferent. My
mother caught me staring at the gray uniforms and
snapped me sharply to attention” [23, p. 26]; “After
that, said Cassis with that unaccustomed harshness
in his voice, the rest was up to us. We had never
known, never heard of, a Tomas Leibniz. We had
never spoken to any German soldiers” [23, p. 118];
“I wondered whether the Germans checked over the
bodies afterward, one still twitching and staring but
stlenced at last with the butt of a pistol, one soldier
lifting a bloody skirt to expose a sleek stretch of
thigh... Paul told me it was over in a second. No
one allowed to watch, and other soldiers training
their guns at the shuttered windows” [23, p. 121].

Bes cywmniBy, peirepaliia TeMaTUYHOI JIEKCUKH,
1110 II03HAYa€ BiICbKOBI peaJiii IIpocTesKyeTbCs UiT-
Kimre y TBopax 3 Makpo- Ta Me30BKparuieHHAMy BT,
IIPOTe BOHA Ma€ CBOI OCOOJMBOCTI i y TBOpax 3 Mi-
kpoBKpameHHAMy BT — BupaskeHHA Ha MIKPOpPiBHI
IMILTINUTHOI ifel, 3akJyiaJleHol aBTOPOM Ta CTBOPEHHS
MiKpoTeMM BiViHU, AKa, TMM He MeIll, € 3HaYEeHHEBOIO
Y XYLOMKHBOMY IIPOCTOPI TEKCTY. 3a HENPUMITHUMU
Ta HE3HAYHMMM, HA IIEPIINii MIOTJIAL, eKCILIKaTypa-
MM (MikposragxamMy IIpo BOEHHI ITOAil) mpuxoBaHa I0-
TysKHa IMILIIKaTypa: pPyJHIBHA CUJIa BifiHM, BIIJIYHHA
AKOI BiuyTHe Ille JIOBrMii 4ac Iicja ii 3aBeplleHHdA.
Hanpurnazn: “Well, every doctor likes a challenge now
and then. During the war I spent a good deal of time
on the wards of a military hospital, up at Rugby”
[25, p. 27]; “You’ll find the gates are kept shut with
wire, but that’s simply because since the war we've
begun to have problems with ramblers wandering in.
Just fasten them behind you, they’re never actually
locked” [25, p. 87]; “Like many women who had
lived through the war, she was easily woken by
unfamiliar sounds, and one night she started up out
of sleep with the distinct impression that someone
had called for her” [25, p. 350].

Posrasaremo npmkiagn jgexcudHOro 3acody koresii,
1[I0 PENpPe3eHTOBaHN JEKCUYHIM TOTOKHUM MOBTO-
pPoOM IpMKMETHMKA Ha IIO3HAYEHHA eMOIill (angry),
3HAYEHHS SKOT0 aKyMyJIOE€ Ta PETPAHCIIOE XapaKTe-
PUCTUKY IIOYYTTIiB MOJIOJIOTO IapyOKa, AKUii He 3Mir
B3ATY yYacTb y OOMOBMX [isiXx, BUKOHATM CBiil ma-
TpioTMuHMiI 000B'A30K 1, BiATak, BiguyBae 3JCTb Ta
CBOIO BifiuysKeHICTb y cycmisbeTi: ““Boys his age are
interested, I know. He’s, what... seventeen?” “Just
turned, yes. He was that angry last year when the
war ended.” “Angry?” I asked, frowning. “It sounds
ridiculous, I know. But he’d been planning on going
for so long,” she said.” [22, p. 11]; “Yes, well, David
was only just thirteen at the time and there never was
a boy who loved his father as much as he did. I don’t
think he’s ever got over it, if I'm honest. It damaged
him in some way. Well, you can see it in his attitude.
He’s so angry all the time. So difficult to talk to.
Blames me for everything, of course.”” [22, p. 12].
fx Gaummo, IPUIIOM KOHTAKTHOI KOres3ii JIeKCUYHO-
r0O MOBTOPY 3abesmedye TeMaTUIHO-3MICTOBY €IHICTh
€JIEMEHTIB, a TaKO)X BUKOHYE (PYHKIIIO aKIleHTyallii
neBHOi izmei, B 11boMy ypUMBKY Ile — abCcypaHicTb 3a-
XONJIEHHS BIJHOIO AK YMMOCH BMCOKO-IIATPIOTVYHVIM
Ta mmpobJsieMa MOJIOZO1 JIFOMHY, KA He MOMKe 3HalTu
CBOT'O MiCI[fl y IIOBOEHHOMY CBITi.

B HacTynHUX nprkaagax MpociiKOBYEMO BUKO-
PUCTaHHSA AMCTAHTHOI KOre3ii — JIEKCMYHNX IIOBTO-
piB BmpomoB:k 1isoro tBOpy: “Only later, recalling
his injured leg, would I guess that he must not
have wanted me to see him struggling with stairs”
[25, p. 11]; “He lowered himself down, and
this time the awkwardness of his movements
was unmistakable. I paid more attention, saw
a puckering and whitening appear at his cheek —
and realised at last how much his injured leg still
troubled him, and how carefully he’d been trying
to disguise it” [25, p. 26]; “He lowered himself into
the armchair, and I squatted before him and gently
took hold of the injured leg, drawing it straight.
As the muscle tightened he gave a grunt of pain”
[25, p. 64]; “The leg was slender in my hands,
thick with springing dark hair, but the skin had
a yellowish, bloodless look, and in various spots on
the calf and shin the hair gave way to polished pink
dents and ridges. The knee was as pale and bulbous
as some queer root, and terribly stiff. The muscle
of the calf was shallow and rigid, knotty with
indurated tissue. The ankle joint — which Roderick
was drastically overusing, in compensation for
the lack of movement above — looked puffy and
inflamed” [25, p. 65]; “‘It was a bad, bad time.
All Rod’s injuries were at their worst, his scars
ghastly, his leg so bashed about it really seemed
as though he might be more or less a cripple for
the rest of his life” [25, p. 171]; “He got heavily
down off the chair — his leg beginning to hurt
him now — and peered again into the bowl of his
washing-stand” [25, p. 188]; “When she and Betty
left him, he sat on his bed in the corner of the room
with his back to the wall and his knees drawn up.
His injured leg was throbbing, but he didn’t mind
it — he was almost glad of the pain, for keeping him
alert” [25, p. 190]. AxryaJsizalia AMCTaHTHOI Kore-
3ii y XT 3abesneuye BHyTPIIIIHbOTEKCTOBUI 3B'A30K
JIEKCUYHIX €JIEMEHTIB OMUCY JIIOAVMHU Ta CUTHAJII-
3y€ HApPOCTAHHS [MEBHOI 03HAKM. 3TaZiKa PO BOEHHY
TpaBMy Pozmepika Bupaskae pisHi BiATIHKM 3HA4YEHb
gepes ommc 3oBHimHOCTIL. [lokasigena Hora Bepba-
Jizye isiosoriuHmii acnexkT 30BHIIIHOCTI 3 0e3y-
OVMHHYM IMIJIOUTHMM HaraJyBaHHAM IPUUYMHU Ifi€l
TPaBMM, HATOJIOUIYIOYM IIOCTiiHWMII BIIJIMB BiliHM Ha
JIIOVIHY, HaBiTh ITicsid ii 3aBepIIIeHHA.

BaratboM Ccy4YaCcHUM pOMaHaM BJIACTUBE IIOPY-
LIIeHHs TeMIIopaJibHOCTi, y TBopax Ha BT 11e 3a-
3BUYAll IIPOCTEKYETHCA y IIOCTIIHOMY dYepryBaHHI
PO3aiiB, 1110 300pasky0Th Ol BOEHHOIO Ta ITiCJIA-
BOEHHOTO TepioJiB, YNTAHHSA TBOPY HEPETBOPIOETH-
cA Ha IOCTiNHI cTpubku y uaci (“Five Quarters of
the Orange”, “The Absolutist”, “Life After Life”).
B rakomy Bumnaiky Haa3BUYAHO BajKJIMUBUM € 30e-
pesKeHHs IIOCJiZOBHOTO PO3TOPTaHHA B3MICTy, Ifi-
JicHicTb AKOro 3abe3nedyeTbes JEKCUYHUMY, CTV-
JICTMYHMMM Ta acCOLlaTUMBHMMM 3B'SA3KaMM MK
enementamMyu XT. PoariasgHeMo 4ncjeHHE BUKO-
PUCTaHHA JIEKCUYHOTO MOBTOPY i3 CUHTAKCUYHUM
MOUINPEHHSIM J[JI 3aBEPIIEHHS [IEeBHUX PO3iJIiB
y tBopi “Life After Life”: “Around the table guns
were jerked from holsters and pointed at her. One
breath. One shot. Ursula pulled the trigger. Darkness
fell” [21, p. 3]; “The little heart. A helpless little
heart beating wildly. Stopped suddenly like a bird
dropped from the sky. A single shot. Darkness fell”
[21, p. 4]; “Water and more water. Her helpless little
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heart was beating wildly, a bird trapped in her chest.
A thousand bees buzzed in the curled pearl of her
ear. No breath. A drowning child, a bird dropped
from the sky. Darkness fell” [21, p. 10]; “Life was
going on. A thing of beauty. One breath, that was
all she mneeded, but it wouldn’t come. Darkness
fell swiftly, at first an enemy, but then a friend”
[21, p. 29]; “Ursula closed her eyes. She felt as though
she had been awake for a hundred years and more.
She really was so very, very tired. Darkness began
to fall” [21, p. 41]; “Ursula closed her eyes. She
felt as though she had been awake for a hundred
years and more. She really was so very, very tired.
Darkness began to fall” [21, p. 171]; “Around the
table guns were jerked from holsters and pointed at
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but only my birthmark provoked any passing
comment. Your birthmark? I didn’t know
fabricants have birthmarks. We do not, so mine
always caused me embarrassment in the steamer.
Ma-Leu-Dal08 called it “Sonmi451’s stain.” Would
you show it to my orison, just as a curio? If you
wish. Here, between my collarbone and shoulder
blade. Xtraordinary. It looks like a comet, don’t
you think?” [24, p. 179]; “Oh, most o’ Pa’s yarnin’s
was jus’ musey duck fartin’ an’ in his loonsome
old age he even b’liefed Meronym the Prescient was
his presh b’loved Sonmi, yay, he ’sisted it, he said
he knowed it all by birthmarks an’ comets’'n’all”
[24, p. 277]; “I, too, have a birthmark, below my left
armpit, but no lover ever compared it to a comet.

her. One breath. One shot. Ursula pulled the trigger.
Darkness fell” [21, p. 191]. IIi cjoBa IMO3HAYAIOTH
CMepPTb TOJIOBHOI TrepoiHi, TOAi AK HACTYIHMII PO3-
JIJI € TIPOJOBYKEHHAM 11 KUTTHA 3 I€BHOTO MOMEHTY,
3 MIPOXOJKEHHAM TUX CaMMX eTalliB, aJje KOKHOTO
pasy 3 IHIIMM PO3BUTKOM ClOKeTy. Taki JIeKCUYHi
noBTopu (imeHTMyHI abo poO3IMpeHi) «PO3KMIAHI»
B KaHBI TEKCTY He BUIIAJKOBO — BOHM (PYHKIIOHYIOTb
ISl CTBOPEHHS IIOCUJIEHOI eKCIIPeCUBHOCTI, MIiNnBU-
I1eHo1 3MiICTOBOI akTyaJizalii Ta OpUPOIEeHHA O0-
JaTKOBUX CMMCJIB. 3 KOYKHMM ITIOBTOPOM IIepej uy-
TadyeM BCe UiTKillle BMMaJIbOBY€E€TbCA 3aByaJibOBaHA
iZesa mpo UUKJIYHICTL HAIIOTO KUTTA. ABTOP IIOPY-
IITy€ Ta aKIeHTye InboKo (hisocopiunHe mMTaHHA: a
110, AKOM JIIOMHA MaJia iHIINII IIaHC, HECKIHYEHHY
KIJIBKICTb IIAHCIB, IIPOMKUTU CBOE KUTTHA, 3MIHUTU
jtoro xim abo HaBIiTH icTopiro 11isoro Jsrwoactea? Kpim
TOTO, YMCJIEHHE BMKOPMCTAHHA TUX CAMMUX CTUJIC-
TUYHUX IIPUIIOMIB Ta TPOIIB CTBOPIOE CUJIbHI aco-
niaTMBHI 3B'A3KHM, 1[0 BipTYO3HO 3'€QHYIOTH Pi3HI
4acoBi (pparMeHTM TEKCTy B OLHE IiiJe.
3abe3reueHHA KOTePEeHTHOCTI XYIOMKHBOTO TEK-
CTy € HaJ3BUYAVHO Ba’sKJIMBYM y TBOpPax IIOCTMO-
JIIepHI3MY, YacTUMHU HAKUX MOMKYTb CKJAJAaTUCH
3 PiBHMX CIOMKeTHMX JIiHiN, JOKaIlill, 4acOBUX PaMOK,
abo HaBITHL KAaHPO-CTUJIBLOBUX OCOOJIMBOCTEl i 37a-
I0TBCA Ha MEePIINii MOIJIA OKPEMMMM, PO3ipBaHMMI,
IIpoTe B Ipolleci uMTaHHA (PaHTACTUYHO BU(OPMO-
BYIOTb CKJIAQJHY CMICJOBY €IHicTb. IIpmrmianom Ta-
xoro TBopy € pomaH “Cloud Atlas”. Bin ckiamaeThb-
CcA 3 IIECTM iCTOpii, pPo30UTUX IOIOJIOBUHI, JMIIIE
1ocTa icTopisa (IjeHTpaJbHA) IOJaHa MOBHICTIO, IIic-
Js Hel CJIAYIOTH 3aBepllleHH: IIOIepellHiX icTopiii,
IpoTe BYKEe y 3BOPOTHBOMY HOPAAKY. Bci wactmaU
HamyCcaHl y PISHMX CTMIAX, IM [OpMUTaMaHHI pis-
HI IIpoCTOpOBO-uyacoBi mapameTpnu. TuM He MeHII,
Bci abcosroTHO pisHi icTopii maiicTepHO 00'emHaHI
TUM, III0 TOJIOBHMII Tepoli KOKHOI HaCTyITHOI dYac-
TUHY BUABJIAECTHCA [IE€BHUM YMHOM 3B'A3aHUII 3 Tro-
JIOBHIM TepoeM monepennboi. Ha siekcnynoMmy piBHI
1Ie FAICKPaBO BMUPAYKEHO 3ac000M IOMCTAaHTHOI Koresii:
“She plays with that birthmark in the hollow of

Georgette nicknamed it Timbo’s Turd” [24, p. 315].
HasaBuicTe pommmkym (0OZHAKOBOI KOMeTOHOAiOHOI
dopmu, B 0AHAKOBOMY MICIli) IIOEAHYE TepoiB II'ATH
Pi3HMX YaCTMH acomiaTMBHUM 3B'SI3KOM: BCi BOHU
€ peinkapraliiero ogHiei aymi y pisrux tinax. Ilo-
BTOPY POAMMEKM y TBOPI €KCILIIKYIOTH CUMBOJI, 3a-
mpPoBaHMiI aBTOPOM — CMMBOJI YHIBEPCAJIbHOCTI
goacekoi npupoau. CaMe 3aBIAKM JIEKCUYHUM 3a-
cobam koresii BimOyBaeTbCcA OKPECJIEHHA CMMCJIO-
BOTO spa, 10 TaPMOHINHO 00'€mHy€e yci, HACTIIbKM
PpisHI MiK co0or0, YaCTMHM TBOPY.

HacrynHi npuksianu IeMOHCTPYIOTh 3acobu 00-
pa3HoOi Koresii, 1110 BUPAYKAETHCA ¥ XYAOMKHIX OmMm-
cax piuKM, 3 BUKOPUCTAHHAM CTHJICTUYHUX HPH-
oMiB, AKi BMMAaraloTb TBOPYOTO II€PEOCMICJIEHHA
3B'A3KIB Mixk auinamu. IloeTnyne 306paskeHHA IpU-
ponu B nmoJsinHi Jlyapu Ta CTUJICTUUYHO-eKCIIPEecUB-
He IiJKpEecJIeHHA CUJIM BOJHOI CTMXii € BasKJIMBOIO
YaCTUHOIO TBOPY, OCKIJIBKM caMe TaM Bi0yBarOTb-
cA KJIIOYOBI mopii 3 sKuUTTA nepcoHakiB. HaBememo
ypuBKM 3 Tekcry: “Beyond the main street runs
the Loire, smooth and brown as a sunning snake
and broad as a wheat field, its surface broken in
irregular patches by islands and sandbanks, which
to the tourists driving by on the way to Angers
might look as solid as the road beneath them.
Of course, we know otherwise. The islands are
moving all the time, rootless. Insidiously propelled
by the movements of the brown water beneath, they
sink and surface like slow yellow whales, leaving
small eddies in their wake, harmless enough when
seen from a boat, but deadly for a swimmer, the
undertow pulling mercilessly beneath the smooth
surface, dragging the wunwary down to choke
undramatically, invisibly...” [23, p.6]; “The principle
of the game was simple. Along the banks of the
Loire, shrunken mow since the end of the rains,
grew a profusion of tree roots washed bare by the
passage of the river. Some were thick as a girl’s
waist, others were mere fingerlings drooping down
into the current, often reattaching themselves to the
yellow soil a meter or so underwater so that they

my shoulder, the one you said resembles a comet —
can’t abide the woman dabbling with my skin”
[24, p. 77]; “Robert Frobisher mentions a comet-
shaped birthmark between his shoulder blade and
collarbone” [24, p. 110]; “Luisa shunts these aside
to get a clearer view of a birthmark between her
shoulder blade and collarbone. Her encounter with
Hal is displaced. Coincidences happen all the time.
But it is undeniably shaped like a comet” [24, p. 112];
“Later, Unanimity medics xamined each of us
in turn. I was fritened of incriminating myself,

formed loops of woody matter in the murky water.
The object of the game was to dive through these

loops-some of them very tight-jackknifing the body
abruptly down and through and back again. If you
missed the loop first time in the murky dark water,
or resurfaced without having gone through, or if
you refused a dare, then you were out. The person
who could do the most loops, without missing any,
won” [23, p. 72]; ““I must be crazy,” said Tomas.
“It’s freezing in here!” He was standing almost to his
shoulders in the sleek brown water. I remember how
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the Loire parted at that point, the current just hard
enough to make little pale frills of foam around his
body” [23, p. 116]; “The Loire hissed silkily beneath
my feet. Old Mother’s slapping had grown feeble in
the crate. Along the rotten riverbank the long yellow
roots reached into the water like witches’ fingers”
[23, p. 117]. Ax 6aunmo, cTuaicTuyHi 3acobu, 110 MIO-
BTOPIOIOTHCS BIIPOJOBIK IIIJIOTO TBOPY € BiIMIHHUM
cr1ocoOOM MIITHOTO 34YeIlJIEHHA TEKCTOBUX eJIEMEHTIB
HaBKOJIO ITIEBHOI MiKpOTEeMIL.

Posrnauemo npursian esdimiHamii, gKa BUKOHYE
CTUJIICTUYHO-EKCIIPECUBHY (PYHKII0 Yy TEKCTO-
Bomy cpparmenti: ““It was just a glass,” said my
companion, noticing how startled I had become.
“Yes,” I said, trying to laugh it off and failing.
“It gave me a shock, that’s all.” “There till the end,
were you?” he asked, and I turned to look at him,
the smile fading from my face as he sighed. “Sorry,
lad. I shouldn’t have asked. “It’s all right,” I said
quietly. “I had two boys out there, you see. Good
boys, the pair of them. One with more than his
share of mischief about him, the other one a bit like
you and me. A reader. A few years older than you,
I'd say” [22, p. 8]. CuiBpoamoBHUK TpicTana mae Ha
yBasi BilfHYy, 110 CTa€ 3PO3yMIiJIO 3 KOHTEKCTY, IIPOTe

Cnoucok JgiTeparypun:

He BUPAa’KeHO eKCILTINTHO. Tk, MOJKHA CTBEPIIKY -
BaTM IO I€}l KOTe3UBHUIT 3aci0 CIpusde CMUCJIIOBIi
(a came: acoriaTMBHIN Ta JIOTiYHii) 3B'A3HOCTI TBO-
Py, L0 TPYHTYETbCA Ha KOTHITMBHUX MeXaHi3ZMaX
IIOPOJKEHHA Ta CIPUITHATTA.

BucuoBku i mpomosuii. OTike, eJeMeHT! JeK-
CUKO-CEMaHT/YHOTO IIPOCTOPY CTAHOBJIATH E€AVHY
CeMaHTUYHY CTPYKTYPY, L0 YiTKO OpraHizoBaHa ie-
papxivHO BIATIOBIIHO JO aBTOPCBHKOTO 3amgyMmy. Llimic-
HICTB JIEKCMKO-CEMaHTUYHOTO IIPOCTOPY Y XYIOKHIX
TeKCTaX Ha BIJICBKOBY TeMaTuKy 3abesnedyeTbcs
HM3KOIO JIEKCUYHUX Ta CTUJICTUYHUX KOIe3VBHUX
3aco00iB, 1110 3B'A3YIOTH JIEKCUYHI OOUHUIN y CeMaH-
TUYHY €IHICTB. 3a JIEKCUYHVMM CTPYKTypaMMu MIpu-
XOBaHa NOTY)KHA JENTMOTUBHA ined — mpobJsema Bi-
ViHY Ta il JeCTPYKTUBHUX HACJIJKIB, KA BUBOAUTHCA
yepes3 eKCILIIKOBaHi, 4acTO IIOBTOPIOBaHI MOBHI ony-
HuIl (3acobu koresii). [lepcrmekTBa MOAAJBIIOTO JT0-
CJPKEeHHA IoJiArae B NOTPeOl BUBYEHHA HAVIMEHIII
JIOCJIIPKEHOTO ILJIACTY CydYacHOI OpMTaHCBHKOI JiTepa-
Typu — pomany XXI cT. Ha BiliICBKOBY TeMaTUKY, a
TaKOYK JIOT0 JIEKCUMKO-CEMaHTUYHOI CTPYKTypu. Io-
CJIIPKEHHA Y I1ili rajry3i BBasKaeMo [IePCIeKTUBHIMI,
OCKIJIbKM BOHM MOYKYTb 3pOOMTN BHECOK Y IIOZAJIb-
LMY PO3BUTOK JIHIBICTUKY TEKCTY.
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JIbBOBCKMII HAIMOHAJILHBIN yHUBepCUTeT uMeHn JVBana Ppanko

CPEACTBA ROT'E3JIN RAR OBECIIEYEHUME HEJOCTHOCTHI
JERCIRO-CEMAHTNYECROTO ITPOCTPAHCTBA ITPOU3BEJEHIA
(HA MATEPUAJIE COBPEMEHHBIX BPUITAHCRUX POMAHOB

HA BOEHHYIO TEMATURY)

An"oTanus

B craTthe mccieoBaHBl TeopeTUUeCcKUe BOIPOCHI M3YYeHUA KOTe3VUBHBIX CPEICTB U MeXaHU3MOB obecrnede-
H1A 1esioctHocT XT; mpoaHaJM3MPOBAaHBI OCHOBHBIE JIEKCUUYECKNE U CTUJIMCTUUECKME CpeJCTBa KOTe3MUH,
Cr1ocoOCTBYIOIINE [TEJIOCTHOCTY (KOT€PEHTHOCTH) JIEKCUKO-CEMaHTIYECKOr0 IIPOCTPAaHCTBA COBPEMEHHBIX OpuI-
TAHCKUX IIPOU3BENEHNII Ha BOEHHYIO TEMATUKY; IOATBEPIKIEHO 3HAYMMOCTH CUCTEMHOIO aHaJM3a KOre3UB-
HBIX CPEJICTB B BBIABJEHUM CMBICJIOBOTO AMIpa IPOM3BeeHNA; 0003HaYeHbl 0COOEHHOCTY KOTE€3VBHBIX CPEJICTB
B IIPOM3BEJIEHMAX C PA3HBIM YPOBHEM SHKCILIVKAI[MY BOEHHONM TeMaTUKM (& MMEHHO: IIPOM3BEeJeHNA C MaKpo-,
Me30- ¥ MUKPOBKPAILJIEHUAMY TE€MbI BOVHBI).

KaioueBbie ci1oBa: JIEKCHKO-CEMAHTUYECKOE IIPOCTPAHCTBO, Kore3us (CBA3HOCTh), KOTePEHTHOCTE (I1€JI0CTHOCTS).
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MEANS OF COHESION IN PROVIDING INTEGRITY
OF THE LEXICAL SEMANTIC SPACE OF A LITERARY TEXT
(ON THE MATERIAL OF MODERN BRITISH NOVELS ON MILITARY THEMES)

Summary

The article deals with the theoretical issues of studying of the cohesive means and mechanisms for ensuring
the integrity of the text. It provides the analysis of the main lexical and stylistic means of cohesion which pro-
mote the integrity (coherence) of the lexical semantic space of modern British literary texts on military themes.
The research confirms the significance of the system analysis of cohesive means in detecting of the semantic
core of the text. It outlines the peculiarities of cohesive means in the literary texts with different levels of
military themes explication (namely, works with macro, meso- and micro-inclusions of the war theme).
Keywords: lexical semantic space, cohesion (connectedness), coherence (completeness).



