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PENPE3EHTAIISA ETHOKYJIBTYPU B KOBALIBKUX TYMAX
I HAPOJHUX IMICHAX

CraTTsi MpHCBsUEHA 3IMCHEHHIO KYJIBTYPOJIOTIYHOTO aHAJI3y XYyJOXKHBO-ECTETUYHOI penpe3eHTalii eTHo-
KYJIbTYPH B AyMax 1 HAPOJHHX MICHSX, CTBOPEHHX 32 y4acTi YKpaiHChKHX Ko3akiB Ta npo Hux y XVII — XVIII cr. Xy-
JIO)KHBO-ECTETUYHA PENPe3eHTALlisl KOHIIENITYai3YEThCs SIK KIIIOYOBE MOHSTTS Ui PO3YMIHHS 3acaji €THOKYJIBTYPH, ii
OHTOJIOTIYHOTO cTarycy Ta GyHkuiil. OcobauBa yBara NpuALISIEThCS MPoOJIeMaM TyXOBHOTO CHHKPETH3MY KO3albKOTO
0apoKO Ta MMTaHHSIM €THOHAIIOHAJIBHOI CaMOOYTHOCTI (DOITBKIIOPHOTO MUCTELTBA YKPATHCHKOI'O KO3aITBA.

Knouogi cnosa: ykpaiHCbke KO3aITBO, (OJNBKIOP, €THIYHA KYJIbTYpa, HAPOJHE MHUCTELTBO, KO3albKi TyMH,
HapO/IHI MICHI, peTiriHHO-eCTETHYHNI CHHKPETH3M, KO3aIbke 0apoKo.
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demuu pyKosoOsiyUx Kaopos Kyibmypsl U UCKYCCME

Penpe3eHTanusi 3ITHOKYJLTYPbI B KA3alKUX AYMAaX M HAPOAHBIX MECHAX

CraThsi OCBAIIIEHA OCYIIECTBIICHUIO KYJIBTYPOJIOIHUYECKOr0 aHAIN3a XYIOKECTBEHHO-9CTETHUESCKON perpe3eHTaINN
STHOKYJIBTYPHI B TyMax U HapOJHBIX TIECHSIX, CO3IAHHBIX YKpaMHCKMMH Kazakamy U 0 HuX B XVII — XVIII BB. XynokecTBeHHO-
9CTETHYECKAst PEMPE3CHTAIINS KOHIICITYATH3UPYETCs KaK KITFOYEBOE MOHATHE TSl IIOHUMAHKS OCHOB STHOKYJIBTYPBI, €€ OHTO-
JIOTUYECKOro cratyca u ¢yHkiuid. Ocoboe BHUMAHHE yIEIsIeTcs MpodeMaM JTyXOBHOTO CHHKPETH3MA Ka3alkoro GapoKKo U
BOIPOCAM 3THOHAITHOHAILHON CaMOOBITHOCTH (DOTBKIIOPHOTO HCKYCCTBA YKPAHHCKOTO Ka3auecTBa.

Kniouesvle cnosa: ykpanHCKOE Ka3ayecTBO, (POJIBKIIOp, ITHHYECKas! KYJIbTypa, HAPOIHOE UCKYCCTBO, Ka3alKHie
JIyMBI, HAPOIHBIE TIECHH, PETUTHO3HO-3CTETUUECKHM CHHKPETH3M, Ka3aIkoe 0apoKKo.
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Representation of ethnic culture in cossack ballads and folk songs

The article is devoted to the realization of cultural analysis of the artistic and aesthetic representation of ethnic
culture in the ballads and folk songs created with the participation of the Ukrainian Cossacks and about them in XVII-
XVIII centuries. Artistic and aesthetic representation is conceptualized as a key notion for understanding the principles
of ethnic culture, its ontological status and functions. Particular attention is paid to the problems of spiritual syncretism
of the Cossack Baroque and to the questions of ethnic identity of the Cossack folklore.

In the article it is analyzed a distinctive genre of Ukrainian ethnic culture — synthetic folk art that combines
organically on its basis centuries-old original traditions of poetics, music folk and individual creative works of artists —
Cossack ballads and folk songs. The specific features of stratification are analyzed in Ukrainian music folk of time arts —
poetry and music that took place under a huge influence of syncretistic tendencies of Baroque era and the enormous
influence of ideological and aesthetic principles of spiritual culture of the Ukrainian Cossacks in times of final
formation of the historical style of ballads and Cossack songs.

The study Ukrainian folk art preferred to artistic and to religious and aesthetic features of its creation. In the
Ukrainian ballads and folk songs the reflection of national character, displaying of Ukrainian ethno mentality is
outlined. It is emphasized that just ethno-national peculiarity of epic art which is based on the depth of people's origins
of oral folk tradition, is so attractive for its researchers. The author raises the vital questions of spiritual syncretism of
the Cossack Baroque that radically influenced on the formation of artistic and aesthetic features of ballads and folk
songs and general development of Ukrainian epic art.

It is noted that the Cossack era was significant by historical events, it was stipulated for changes Renaissance era by
Baroque, filled with lively relations with other countries that reflected in almost all areas of ethnic and cultural life: political,
social, cultural etc. Also, it is noticed that mediated the Cossack art contributed to syncretistic combination of eastern and western
origins in Ukrainian culture, that influenced thoroughly on baroque art development, in particular it transmitted on Ukrainian epic
— ballads and historical songs — religious and aesthetic principles of spiritual culture of the Ukrainian Cossacks, and Ukrainian
ethnic culture in general. It is mentioned the comprehensive elevation of music folk within the culture of the Ukrainian Cossacks
and its boundless influence on the formation of national consciousness and creative thinking of X VII-XVIII centuries.

It is remarked that major musical and poetic modes and means of execution of Cossack epos XVII-XVIII centuries are
quite consistent with the aesthetics of the Baroque. The author marked the particular importance of emotional expressiveness of
execution of the Cossack ballads and maximum sensory expressiveness that is embedded in a musical recitation of folk epos,
according to baroque tendencies aesthetics of oral folk epos, because the desire for beauty and harmony, laid on a subconscious
level of Ukrainian ethno mentality not only reveals the aesthetic principles of its spiritual culture in general, but also reflected on
the phenomenon of culture Ukrainian Cossacks — on the Cossack Baroque, in its religious and aesthetic syncretism.
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It is characterized the exceptional sacral worldview and aesthetic originality of the Cossack folklore that
consist not only in artistic manifestation epic works' performers their thoughts, feelings and thoughts, expression
individual wise position, expressing their will, but also in potential opportunities to influence emotionally on the choice
of their listeners between good and evil, life and death, faith and unbelief, will and bondage. Determined the affirmation
of national patriotic values, where historicism of the Ukrainian folklore is and that projected completely on ideological
and world-view component of artistic creation of Cossack environment where principal factors were: forming of heroic
militant spirit, preserving the original ethnic principles, existence and culture, broadcasting of peculiar ethical values,
and finally consolidation of its fame and prowess.

According to the semantics of images presented as symbols in the Cossack songs, it is recognized that the
Cossack music folk is a kind of encyclopedia of Ukrainian ethno mentality and is an aesthetic reflection of the ethnic
culture and spirituality of the Ukrainian Cossacks and considered allegorical images and symbols in the Cossack songs
provide them with special emotionality, artistic expression and epic expression that strengthen the spiritual expression
of sociocultural features and ethnic characteristics of historical Zaporozhzhia — the region of extremely unique ethnic
culture. It is underlined that the greatest reflection in the Cossack folklore and folk memory left tragic topics such as
personal Cossacks destiny and the historical fate of the Ukrainian Cossacks as a social and martial state.

The author concludes that on the formation of the characteristic features of Cossack music folk, particularly
ballads and folk songs influenced mainly specific factors of creation of the history of Zaporozhzhia and its population,
the specificity forms of activity, worldview, language, deep religiosity of the Ukrainian Cossacks and aesthetic
principles of ethnic culture.

Keywords: Ukrainian Cossacks, folklore, ethnic culture, folk art, Cossack ballads, folk songs, religious and
aesthetic syncretism, Cossack’s Baroque.

OnHuM i3 XapaKTepoJIOTiYHHX JKaHPIB YKPAiHCHKOT €THIYHOI KYJIBTYPU € CHHTETHYHE HAPOJIHE MHUCTEITBO,
10 OPraHIYHO TIOEIHAIO Y CBOiM OCHOBI 0AaraTOBIKOBI CaMOOYTHI TpaIHilil OSTUKH, My3HYHOTO (ONBKIIOPY Ta iH-
JWBITyalIbHy TBOPYICTh BUKOHABIIB. V1eThCsl TIPO KO3aIIbKi TyMH Ta HAPOIH] ricHi. JJOCTiTHAKM BBAXAIOTh, IO B
icTopii yKpaiHCBhKOI KYJIBTypH "IyMH SIK JKaHp MPOICHYBAJIM B aKTHBHOMY aBTEHTUYHOMY TIOOYTYBaHH1 MPHOIM3HO
TPUCTA POKIB, @ B OCTaHHI JIBa CTONITTA MepeOyBaliM y CTail 3racaHHs, TpaHchopmarlii, Mepexony B XyI0KHbBO-
caMOJIisUTbHE KOHIIEpTHE BUKOHABCTBO" [4, 27]. Takuii TpuBasmii 4ac iCHYBaHHS IIbOTO KYJIBTYpPHOTO (DeHOMEHY B
paMKkax icTopii yKpalHCBbKOI KyJBTYpH 3aCIIyTOBYE Ha yBary Ta KOpiHHE HOro JOCTiKEHHS. AKTYyaJbHICTH 3Bep-
HEHHS JI0 YKPATHCHKOr0 MYy3WYHOTO (DOJIBKIIOpPY, 30KpeMa J0 MUCTEITBA JyM 1 HApOAHOI MICEHHOCTI, TTOB’I3aHa 3
OCTaTOYHUM (POPMYBAHHSM 1 IiZTHECEHHSM [[bOT0 aBTEHTHYHOTO JUTSl €THOKYIIBTYpH kaHnpy B X VII cr., mo criBma-
7A€ 3 KyJIbMIHAI[IHHAM PO3BUTKOM JIyXOBHOI KYJIBTYpH YKPaiHCHKOTO KO3aIITBA.

CunTernunuii GpeHOMEeH yKpaiHCHKOTO EMiYHOro MHUCTELTBA, HOTO IHTErPAaTUBHHUN XapakTep TpH-
BaOJIFOBAB HE JIKIIE (POJIBKIOPHUCTIB, a W JOCIIAHHUKIB PI3HUX HAYKOBUX TUCIHMIUIIH T4 MHCTEIBKUX YKaHPIB,
30KpeMa iCTOpHUKIB, (iIONOTiB, MUCTEIITBO3HABIIIB, €THOJIOTIB, eTHOrpadiB Ta, BPElITi, iKaBHUB i MPEICTaB-
HUKIB €CTETUKH, PENIrii, KyJIbTYpOJIOTii TOIIO, B T.4. Y MDKAUCIMILTIHAPHUX BUMipax. [lo MUTaHb pO3BUTKY
YKpaiHChKOi HApOIHOI TBOPUOCTi y cBiif uac 3BepTanucs O. bonsHcpkmii, M. ['pymeBcbkuii, @. Konecca, I1.
Koctomapos, I1. Kynim, M. Jlucenko, M. Makcumouy, B. Ilerpos, O. [ToteOus, M. Punbscekuii, . ®dpanko,
y Hai yac — B. Bypsik, M. Benrpanosuu, M. Bozusik, . I'apacum, B. JaBumiok, 1. enucrok, JI. JlyHaes-
cbka, P. Kupuipa, C. Mumanuy, I'. Hyaera, T. Opiioa, C. [TonomapeBcbkuii, O. Pomaneis, M. Pycun Ta iH.

Hocnimxytoun yKkpaiHChKe HapOJHOIIOSTUYHE MUCTEITBO, HAYKOBIII MTPOCTEXKYBAIIN iCTOPUYIHI 0C00-
JIUBOCTI, PO3TISIATH XYAOKHBO-ECTETHYHI O3HAKH, ONPAaIlbOBYBAIIM MOHATTS YKPaiHChKOI HAPOIHOI MiCeH-
HOCTI, 3’COBYBaJIM MPOOIEMH KaHPOBOI crienuikalii Jym, po3poOisuid MUTAHHS iXHBOTO CITiBBIIHOIICHHS
3 THIIUMH JKaHpaMH YKpaiHCHKOTO MUCTEITBA, BUBYAIM I'€HE3Y [[OI'0 MHUCTEIBKOro (PeHOMEHY BiJ| Hai1aB-
HIIIKX YaciB Ta IPOTAroM yciel foro esomorii. I pyHTOBHO qociimpKyBanu sxanp qyM y XIX cr. B. Anrono-
Buu, K. I'pymescbka, M. Jlparomanos, I1. XKurenpkuii, I1. Kymim, M. MakcumoBu4, A. MeTJIMHCHKHT,
K. Punee ta Gararo in. Hactynue cropivyust 3namenne podoramu C. I'punm, M. [Imutpenka, b. Kupnana,
10. Kosaunis, ®@. Koneccu, I1. TTasais, M. ITnicenpkoro, I1. [Tonosa, ®. JlaBpoBa, B. XoMeHka Ta iHIIIi.

Benuky yBary IOCHiHUKIB y 3BEpHEHHI /10 YKpaiHCHKOT'0 HApOJHOTO €MoCcy MPHUALUICHO MUTAaHHIM
€CTETUYHOIO i/IeaTy HapoaHOI TBOPYOCTI, IPOoOIeMaM CITOCO0IB 1 3aC00IB HOro BUpPasKEeHHSI, 110 PO3BUBAIIUCS
CYT'OJIOCHO IIpollecaM YKpaiHChKOI iCTOpIii Ta KyJBTYpHU y KOHTEKCTI 3arajibHOr0 PO3BUTKY JIOACTBA. YTIM,
Bapto morogutucs 3 S. ['apacumom i M. Habok, siki BBaXKatoTh, IO YHIBEpCATbHO-3aTalIbHONIOJICEKE Mic-
TUTBCA B 1HJHMBIlyaIbHO-HAI[IOHAILHOMY, SIKE 1 € HEMOBTOPHUM MOCTHYHHUM €IEMEHTOM €THOHAIIIOHAILHOTO
(donbKIOpY, A€ YKOAHA YHIBEpCaIi3allil YM CXEMaTh3allisl eCTeTUYHUX ifealliB He 37aTHa CTEPTH TPaJaMIIii-
HUX HapOJHUX IpaHell YCHOMOCTHYHOI TBOpYOCTi [9, 44].

3 oAy Ha BUIIE3a3HAUCHE, METa CTATTI MOJATa€e y AOCTIHKCHHI XYI0KHBO-ECTETUYHUX OCOOIH-
BOCTEH TBOPEHHS KO3aIbKUX IYM 1 HAPOTHHUX MICEHb; 3/IHCHEHHI CHCTEMHOI'O aHalli3y XapakTepHUX 0CO0-
JIUBOCTEH KO3aIbKOr0 MYy3UYHOI0 (hONBKIIOpY, 1110 GOpMyBaIKCs Ha 3acagax rIMOMHHOI PEeiriitHOCTI yKpa-
THCBKOTO KO3aITBa, Y CHUJIOBOMY IOJi KYJIBTYPHHX TPaJAWIiii OapoOKO Ta IiJ| BIULIMBOM ECTETHMYHHX 3aca
YKpaiHChKOi €THIYHOT KYJIBTYpH.

dakT HOCATHEHHS aIlorero, CBOEPIIHOrO PO3KBITY JOBrOTPUBAJIOrO Mpoliecy (popMyBaHHS yKPaiHCHKOro
eriunoro muctenTBa y XVI-XVII c¢t. € moBoni 3akoHOMipHUM. JlOBE/ieHEe HAYKOBIISIMHU SIBUIIE OCTATOUYHOIO
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caMOBH3Ha4eHHsI "YKpaiHCHKOro yMOBOT'O enocy” y 3a3HaueHUid 4ac TIOSCHIOEThCS HOTO CIIBMAIIHHAM "3 Tepio-
JIOM TIACiOHAPHOI'O CcIajiaxy eHeprii ykpaincbkoro Hapoay" [3, 19]. Came ToMy cydacHi BUECHI BIIIAIOTh IepeBary
ICTOPMYHOMY MIAIPYHTIO BUBYCHHS YKPAITHCHKOIO HAPOIHOIO €rocCy, IO MOYMHAeThes e y XIX CT. B Joci-
JDKEHHSX MPECTaBHUKIB "icTopryHOi 1konn", Takux sk M. JIparomanos, B. Auronosuy, O. I[leper, 1. ®dpanko
Ta iH. Sk yBaxae C. I'puiia, came "1ie cripsiMyBaHHsI ITpallb HA3BaHUX YUYEHHX MaJIO MPUHIUIIOBE 3HAYCHHS Y
BHCBITJICHHI ICTOPH3MY JIyM, IX HaI[IOHAJILHOI 1/1ei Ta BiAHOIIEHH: 10 aificHocTi" [3, 19].

Hocmigauk donpkinopy M. JMuTtpenko Bkasye Ha 3a3HaueHy mie Hanpukidii XIX cr. I. ®pankom
BKJIMBICTb [IyM SIK PENPE3EHTAHTIB yKPAiHCHKOI €THOKYJILTYPH, & TAKOK MOCBIYY€E 3aXOMIIEHHS YKPATHChKAMU
HApOIHUMHU JyMaMH iHO3EMHUMH Jis9aMy HayKu 1 KynbTypu, HasuBaroun HiMiiB U. ['epaepa, ®. bonenmrenra,
anrmiiing B. Modina, dhpaniry3a A. Pam6o, itaniis [, Yammoni, amepukanky T. Pooincon (Tanbsi) [4, 20]. e €
CBIIYEHHSIM HE JIMIIIC TOr0, HACKUIBLKH IIMPOKOIO Oyi1a reorpadisi po3moBCIOIKEHHS YKPaiHCHKOro (OIBKIOPY, a
i CBITMEHHSIM HOr0 YHIKaIFHOCTI Ta aBTEHTHYHOCTI, 1110 MIPUBAOIIOBaa He JIMIIE YKPaiHIIiB, a i IpeIcTaBHUKIB
HIIMX KYJBTYp, SKUX IIKaBWJIA HaJ3BUYaliHa CKJIaJHa pra'l'HCI)Ka icTOpist Ta 0COOJIMBA KYJIBTYpA.

Ta, He3BaXKarOUM HA TaK 3BaHUI ICTOpI/ISM ayMm, y JIOCITI/KYBaHHI YKPaiHCHKOTO (PONBKIOPHOIO MHC-
TEITBA BapTO BiJIABATH nepesary XYIOKHIM 1 peNiriiHo-eCTETUIHIUM OCOOMBOCTSM HOTo TBOpeHHsI. B ykpaiH-
CBKUX JIyMax 1 HapOJHHUX TICHSX MOKEMO 3HAWTH BINOMTTS HAILlIOHAIILHOTO XapaKTepy, BiloOpaKeHHs yKpaiH-
CbKOI €THOMEHTabHOCTI. CaMe eTHOHAIliOHANbHA Creludika emuYHOro MHCTELTBA, 3aCHOBAaHA HA MIIMOWHHUX
HApOJIHHUX BUTOKAX YCHOI HapOJHOI TPaJHMIIii, € TaKor MpUBaOIUBOKO I 11 AOCHiIHUKIB. HailOuibmr 11ikaBoro,
aJie HeJIOCTATHBO JOCITI/PKEHOI TEMOIO OCOOMHMBOCTEH YKPAiHCHKOTO MY3MYHOTO (DOJBKIOpY 3aJIMIIAEThCS (e-
HOMCH HAIUIACTyBaHHS B HhOMY YaCOBHMX MHUCTEITB — ITOE3ii Ta MYy3UKH, IO BiIOYBaBCs Il BEJIMYC3HUM BILIH-
BOM CHHKPETHYHUX TEHJICHIIIH 6apOoKoBOi J0OM Ta KOJIOCAJIBHOIO JIIEI0 CBITOTIISIIHO-ECTETUYHHX 3acajl TyXOBHOT
KyJBTYPH YKPaiHCHKOTO KO3aITBa B YaCH OCTATOYHOrO popmyBaHHs cTuumo ayM y X VI-XVII cT.

CaMe DyXOBHHU CHHKPETH3M KO3aIbKOTO 0apoKO paJuKaibHO BILUIMHYB Ha XYJOXKHI OCOOJIHBOCTI
IyM 1 HapoJHUX MiceHb. BapTo moroauTHcs 3 TUMH JOCIITHUKaMH, KOTPi 32a3HA4al0Th, 0 B YKPaiHCHKUX
nymax XVI-XVII cr. "MoxHa Biq4yTH NOEAHAHHS Ty*€e JaBHIX €JIECMEHTIB HAPOHOI Ta JyXOBHOI TBOPUOCTI —
00YKECTBEHHOT'O 1 CBITCHKOTO — 3 €JIEMEHTAaMHU, sIKi NMPOCTSKYIOThCSA Yy BCill KyJnbTypl YKpaiHu mepiomy
Kozagunan" [3, 29]. Ko3anpka nob6a Oyna 3HaMEHHOIO ICTOPUYHHMH IOMISIMH, 00YMOBJICHA 3MIHAMHU peHe-
CaHCHOI eroxu 0apOKOBOIO, HACHYCHOO YKBAaBUMH 3B’ S3KaMH 3 IHIIUMH Jep)KaBaMH, 110 BIIOUBAIMCS MpaK-
THYHO B YCiX cdepax eTHOKYJIbTYPHOI )KUTTEISUTBHOCTI: MOMITHYHIH, cOliaNbHIN, KyIbTypHil Tomo. Okpim
TOT'0, OMIOCEPEKOBAHO KO3allbKe MUCTEITBO CIPHSIIO CHHKPETUYHOMY IMOEHAHHIO CXITHUX 1 3aXiTHUX Ha-
YaJn B YKpaiHCBKIH KyJIbTYpi, II0 BCEOIYHO BIUIMBAJIO HA OAPOKOBUH PO3BUTOK MHUCTELTBA, 30KpeMa TpaHC-
JIOBAJIO Ha YKpalHChKIiM enoc, — JyMH Ta iCTOPHYHI MICHI, — PENiriiiHi Ta eCTeTHYHI 3acaay JyXOBHOI KyJIb-
TYpH YKpaiHCBKOTO KO3alITBA, i YKPaiHCHKO1 €THOKYJIBTYPH B LIJIOMY.

VY pamkax KyneTypu ykpaincekoro xo3zanrBa XVII-XVIII cr. migHeceHHs My3uUYHOTO (QONBKIOPY
OyJi0 BCEOCSHKHHMM, HOrO BIUIMB Ha ()OPMYBAHHS HAI[IOHAIBHOI CBIZIOMOCTI Ta XYIOKHBOI'O MHCJICHHS OYB
MpakTH4HO Oe3MekHuM. "HapomHi micHi, AyMu 1 Gamamu, siKi OMOBIAIOTh, CIIIBAKOYM, MAHIPIBHI JTIPHUKH 1
K003api Ha sApMapKax IiJ Yac PENIriiHUX CBAT, Y KO3albKUX Tabopax, Ha CUIbCHKHUX MalJaHax, CTalOTh
CTIpaBXHIMH HApOJAHO-CMIYHIMH JPaMaMH 1 HasICKpaBIillM BUPA30M HApOTHOTO JAyXy i 00ir0: 60poThOH 3
TaTapaMH H TypKaMH, Oropy moyibehKin nusaxTi" [12, 182]. dakT Takoro po3rnoBCIOPKEHHS BJacHE i CIIPUsIB
TOMY, 1110 "B3a€EMOJiS Ko3aITBa 1 K003apcTBa CcTaja IUIKOM IPUPOIHOIO0, IO M J0CI CIPUHMAETHCS SIK He-
BiJI’€éMHAa JIaHKa 3a3HadeHoro heHomena" [11, 1024].

J. SIBOpHMIIBKHI CTBEPIKYE, IO 3alOPO3bKi KO3aKW OYJIM I[IHUTEISIMH ITiCeHb, AYM 1 PIIHOT MYy3UKH,
TOMY 3aITOPOXKIII JIFOOMIIHM MOCTYXaTH CBOIX OOSIHIB, CIIMIIIB-KOO3apiB, HEPIAKO ¥ caMi CKJIaJaJiv IiCHI Ta TyMH 1
cami Opasmcs 3a ko03u [13, 237]. Sk 3a3nagae O. ['oHyapeHKko, k003ap 3amkau OyB OakKaHUM T'OCTEM y KO3aKiB,
TOMY 1110 BiH "BCIOJIM BEIUTAETHCS 1 10mt0 chiBae” [2, 16]. OkpiMm Toro, ko03ap y 3alopoXKIliB OYB XpaHUTEIEM
3aIOBITHUX KO3AI[bKKX MEePeKa3iB, "KUBOIMCIIEM JIMIIAPCHKUX TOABUTIB", 1HOII IMEPIIKM JIiKapeM XBOPUX 1 mopa-
HEHUX, 1HOJ1 BH3BOJIMTEIEM HEBIIHHHUKIB 13 MOJIOHY, 1HOI MiAOyproBaYeM JI0 BIMCHKOBHX IMOXOIB 1 CIIAaBHHX
MOJIBUTIB HU30BUX MOJIoAMIB |13, 238]. Jlo Toro * y OUIBLIOCTI CBOTH K0O3api B MHHYJIOMY OYJIH KO3aKaMHU.

HeBumankoBo, 10 PO3KBIT KO3aIBKOTO EMIYHOIO MHCTENTBA MpHMagae Ha dvac HarionanmbHO-
BHU3BOJIBHOI BIfHW — ICTOpHYHUE mepioJl, IS IKOr'o "XapaKTepHi HOBENi3alis MicHI 1 ApaMaTu3alis Bip-

' [12, 182]. Kynbrypomnoru, ¢inocodpu Ta iCTOpHKH BBaxaroTh, Mo ykpaiHcbka micHs XVII-XVIII cr.
"MaiKe 3aBXKIM ApamMaTHYHA" Ta Ha J0Ka3 CBOIX CJIiB HaBOIATH IuTaTy M. MakcuMoBu4a: "ii 3BYKH, 31a€-
ThCSI, HE 3By4YaTh, & IPOMOBIISIIOTH, BOHH JKUBYTh, OOIIKAIOTh, po3auparoTs Aymy" [1, 189]. V "HeBimbHHUMX
radax", "MUnapehbkux micHsx", "McanbMax Ko3albkux', sIK Ha3WBajiM TyMH JaBHI ko03api [11, 1024], yc-
JIABJTIOBAJIMCS KO3aIlbKi JOOJIECTI Ta TepoicTBa, OCMIBYBAIUCS ITOPA3KU Ta BTPATH.

OcHOBHI My31/1qu-Hoequi MpUHOMHM Ta 3ac00M BUKOHAHHS Ko3albkoro ernocy X VII-XVIII cr. 1inkom
BIIMOBiaNM ecreTrlli 6apoKo, IO JOBEICHO CyJYacHHMMH HayKoBIsIMU. Ha OKpEMy yBary 3aCiyroBye eMolliifHa
BI/Ipa3HICTI) BUKOHAHHS KO3AIIbKHX TyM i MAKCUMaJIbHa YyTTEBA eKCHpeCI/IBHICTL 110 3aKJIQ/ICHA Y My31/I‘IHII/I JICK-
JamMarlii HapoJHOTO erocy, BiIMOBIMTHO 70 0ApOKOBUX TEHCHIIIM €CTETUKH YCHOI HAPOJHOI TBOPYOCT. AKe
MparHeHHs 10 Kpacu Ta TapMOHil, 3aKJIaJIeHe Ha ITiJICBIIOMOMY PiBHI €THOMEHTAJBHOCTI YKpaiHCTBa, HE JIUIIE
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PO3KpHBAE ECTETUYHI 3acajii HOro JyXOBHOI KYJIBTYpH B IIJIOMY, a i BiIOMBAaEThCS HA (PEHOMEHI KYJIbTypH
YKpaiHCHKOTO KO3aITBa — KO3aIlbKOMY 0apOKO, B HOTO PeNiriiHO-eCTETHYHOMY CUHKPETH3MI.

ETHOHamiOHANBHY caMOOYTHICTh KO3aI[bKOT'O MHCTEITBA BUPAKEHO HABITH Y BUTOTOBIICHHI MY3HY-
HUX IHCTPYMEHTIB, 30KpeMa KO3allbKUX K003, 0e3 sIKMX € HeySBHHM yKpaiHChbKe emiuHe MucTenrBo X VII—
XVIII c1. Kozanpki k0031 BHPI3HSIOTHCS "BUCOKHM PiBHEM IIIACTHYHUX 3aC00iB 00pa3HOro 300pakeHHs ",
BOHH "4acTO MPUKpAIIIEH] IIIOCKUM TPOPI3HUM pelbeHIM pi3bONIeHHsM, iHTapcieto, mepnamytpom” [11, 728].

Ecrernunmii acrekT K03ambKoro GOIbKIOpY € HaJ3BUYallHO OaraTUM: MH BIIYyBa€MO TpariiHe B
nyMmax, Oamanax, TONOCIHHSIX Ta iCTOPHYHMX ITICHSX, BII3HAYAEMO ApamMaTu3M Yy (QONBKIOPHHUX TBOpaX IMpo
KOXaHHS 1 POIMHHE XKHUTTS, Y 0OpSI0Bii HAPOIHIH CIiBOYii TBOPUOCTI, KOIOCAIBHIH BILIMB Ha (popMyBaHHS
SKHX HaJaBaJ{ MITrpaiiiiHi Ta eTHOKYJIbTYPHI MpOoIecH Ha 3amopoxoki. B minomMy ko3anpkuil (OJIBKIOp €
BHUPaXEHHSM JIIHOBOT aKTUBHOCTI JTFOJICBKOTO JIyXY, B OCHOBI SIKOi JIGKHUTh €CTETUYHA HEIIOBTOPHICTb, 110, 5K
BITHOCHO KO3allbKMX K003apiB Bim3Hauniaa O. ['oHuapeHKo, "cXuiisia PEHMITIEHTIB PO3MHUCIIIOBATH, PO3MIp-
KOBYBAaTH HaJ| )KUTTSM, BUPaXaTH JiiioBy 0008 10 baTtekiBmmau" [2, 16].

EcreTruHa HEMOBTOPHICT KO3AI[LKOTO (ONBKIIOPY MOJISTAE HE JIHIIE Y XYJA0KHBOMY MPOSIBI BHKO-
HaBISIMH €IIYHUX TBOPIB CBOiX IMOMHCIIB, YyTTIB Ta JyMOK, BUpa)XeHHI 0CiOHOI Myapoi mo3wmilii, BIacHoi
BOJIi, a TAKOXK y MOTEHI[iaJIbHI MOXKJIMBOCTI €MOIIHO BIUIMBATH Ha BHUOIp CBOIX cilyXadiB MK J0OpOM i
3JI0M, YKUTTSIM 1 CMEPTIO, Biporo Ta Oe3Bip’siM, Bojcio Ta Kabayor. Came y CTBEp/DKEHHI HalllOHAJbHO-
MATPIOTHYHUX I[IHHOCTEH MOJISITaE iCTOPU3M YKPATHCHKOTO (PONBKIOpPY, IO CIIOBHA POCKTYETHCS HA 1/1eHHO-
CBITOTJISIIHY CKJIAZIOBY MUCTEI[LKOT TBOPUOCTI KO3aIBKOTO CEPEIOBUINA, JIe CTPUKHEBUMH YHHHUKAMU OYITH:
(dhopMyBaHHS TepOTYHOI0 BOHOBHHYOTO NIyXY, 30€pEeKEHHS CIIOKOHBIYHUX €THIYHHX 3acaJl, OyTTs 1 KyJIbTy-
PH, TPAHCIIIOBAHHSI XapaKTePOIOTTYHUX €THYHUX [[IHHOCTEH 1, HApeIlTi, 3MIlHEHHS CBOET CIIaBU Ta JOOJIECTI.
ToMmy B Ko3allbKOMY (OJIBKIIOPi TEpeBaXkal iCTOPUYHI MiCHI-XPOHIKH, K1 3 4aCOM TpaHC(POPMYBaIUCS B
YCHI TiepeKasu 1 JereHn, JyMH Ta ICTOPUYHI ITiCHI.

Oco0nMBUMH B ICTOPUYHUX Ta KO3AI[bKHX MICHSX € BIATOMIH CaKpaJIbHOTO CBITOTIISY, SIKi, HA JYMKY
A. IBaHHMIIBKOrO, B YKpaiHChbKOMY (DONBKIIOP] y3arajibHEHO M €CTETH30BaHO. AHATI3YIOYHM KO3allbKuid (OJIbK-
JIOp, My3WKO3HABEI[b MOSCHIOE HAsBHI Y HbOMY TJIMOMHHI €THOKYJIBTYPHI 3aCaiy THM, 10 ""MEIOoCKIaMallis,
BUIbHA CTPYKTYypa BipIla, OMOBIiNalBHICTh Y 3MICTi, Tepoizalis abo midomnorizamis ocié Ta mofii, — yce 1e
CTPYKTYpPHI ¥ JTyXOBHI 03HaKH YCBIJIOMJICHHSI JyXOBHOI HAJIGKHOCTI JIFOJIMHU JIO BIACHOro eTHocy" [5, 266].
Baromy yBary, npujifieHy B TeMaTHIll YKpaiHCBKOTO (PONBKIOPY TpariyHUM 1 CyMHUM TIOAIsSM icTOpii YKpa-
iHM Ta K03alTBY, A. IBaHUIbKUI TOSCHIOE TOCTIMHON YKEPTOBHICTIO W CaMOBIIIAHICTIO, Ky MOTpeOyBajia
0opoTh0a HApOdy 3a BaCHE CTBEPIKEHHS [5, 266].

VY Kko3a1bKoMy MY3UYHOMY (OJIBKIOPI BiJ3HAYAEMO BEIHMKY KUTBKICTh 3HAKOBO-CMHUCIOBUX CHUCTEM,
SKi, 32 KOHIIMIi€0 cuTHaTypu B. A JInukoBaxa, "BIOPSJKOBYIOTH JYXOBHO-ECTETHYHUHN MPOCTIP XYHIOXK-
HBOI 0Opaznocti” [7, 98]. AneropuuHe 3MalltOBaHHs MOAIN y KO3aIlbKii TicHI, ii HacHUYeHicTh oOpa3aMu Ha-
POAHOI Moe3ii BiMOBIAIOTh MUCTEI[LKUM TEHJCHIIISIM 0apOKOBOi 100U Ta MOTPeOyIOTh OKPEMHUX IPYHTOB-
HUX MOSICHEHb, Ha YoMy Harozomryeas e O. [TorebHs. CTOCOBHO XyI0KHBO-00pa3HUX MOPIBHIHD BiIOMUI
YKpaiHChKHi (POTBKIOPUCT Ta eTHOrpad HaBomuTh cioBa M. Bepra: "Lle uyno (Manopociiiceki micHi — O. I1.)
PO3JIATE B yCHOMY: Y CIIOBAX 1y HopiBH;[HHﬂx a iHomi ¥ TMPOCTO HE 3HAEUI Y YOMY: MHJIO, Ta i tineku! Ilo-
PIBHSHHS, YIIO0ICHI MalOPOCIICEKOIO MICHEI0, MAatOTh y Hill Ty OCOOJIUBICTD, III0 BOHU 30BCIM HE MOPIBHSH-
Hsl, @ IOCh Ha 3pa30K TOro; ajie TaKa YapiBHICTH 1 rpallisi BUpasy, 0 i He MOMITHII IHOTo, | Jija HeMae 110
TOrO0, Akl cMucn Buxoguts" [10, 243-244].

Hocuth 06arato y K03albKHX JyMax Ta MICHSAX aJlerOPHYHHUX TOPIBHSHB 3 NTaXaMH Ta POCIUHAMU,
MPUPOJAHUMH SIBHIIAMH, CHMBOJIIYHE 3HAYCHHS SIKUX CITIBBITHOCHTHCS 3 ETHIYHUMH apXeTHIIaMH B XYIOKHIX
o0Opazax. "ETHOMeHTaNIbHUI aHTE3M" SIK CBITOTTISIHUE TPUHIMII 3B’SI3KY 3 PIIHOO 3emiiero, sikuid B. JImakoBax
BBQ)KA€ OJIHUM 13 apXETUTIOBHX ITPUHITUITIB KOHCTHTYIOBAHHS KUTTEBOTO CBITY 1 KYJIbTYPHOTO IPOCTOPY YKpaiHCT-
Ba [7, 13-15], € sickpaBO MpeICTaBICHUM B YKpaiHCBKii micerHocTi. M. KocromapoB y MyzuuHomy (hoibKiopi
Bi/I3HAYae i OUIBII MMPOKI MihOIOTTUHI 3aca iy, 3ayBaXKUBILIH, 1110, ""CYISTYU 110 3AJTHIIKAX HAIIIOi Mi(hOJIOTil B IMICHSX,
371A€THCS, MAJIO Y SIKOTO HAapoy OyJia Taka OXKHMBJICHA 1 OCHMBOITI30BaHa POCIIMHHA MPUPOJIA; JIepeBa i TPaBH 4acTo
TOBOPATH 1 MK COOOI0, 13 IITaXaMH, 1 JIFOAbMHU 1 MatOTh CHMBOJIIYHE 3aCTOCYBaHHS 10 Jitoauau" [6, 229].

[MprurHOIO BUHUKHEHHS B YKPaiHCHKOMY MiCEHHOMY (DOJTBKIIOPI BENHMKOI KUTBKOCTI apXETHITHUX 00-
pasiB i CHMBOJIIB Ha OCHOBI IIPUPOTHUX SIBUIL, POCIMHHOTO Ta TBAPUHHOTO CBiTY, I'. MUKHTIB NOSICHIOE TIEp-
BICHUM CHHKPETH3MOM IIIOJMHH 3 Tpupooro [8, 147]. O0pa3u-cuMBOIH B YKpaiHCHKMX HApOTHHUX MICHAX
BIZITBOPEHO y Halpi3HOMAHITHININX (popMax, BOHM MarOTh BEUKY KUTBKICTh CMHCJIOBUX 3HAYCHB.

3BaXkarouM Ha CEMAaHTHKY 00pa3iB, MPEICTaBICHUX K CHMBOJIHM Y KO3albKHX IICHAX, MOKEMO CTBE-
PKYBATH, IO KO3AIBKUI My3UUHUI (DONBKIOpP € CBOEPIMHOI EHIMKIIONENIEI0 YKPaiHChKOT €THOMEHTAb-
HOCTI Ta €CTETHYHUM BiZJOOpaKEHHSIM €THOKYIBTYPH M JyXOBHOCTI YKpaiHChKOro Ko3anrTBa. HasBHi anero-
pHUUHi 00pa3u i CHMBONH y KO3aI[bKUX IICHSAX HAJAIOTh iM OCOOIMBOI eMOIIHHOCTI, XYI0XKHBOI BUPA3HOCTI
Ta emivHoi eKcrpecii, MO YIOTYKHIOE JYXOBHHUI BHSIB COIIIOKYJIBTYPHUX OCOOJIMBOCTEH Ta €THIYHHX O3HAK
ICTOPUYHOTO 3aMOPOXKKSI — PErioHy BUHSATKOBO-YHIKaJIbHOT €THOKYJIBTYpH. 30KpeMa HailOinbiie BiIOUTTS y
KO3aIlbKOMY (DOJIBKIIOpI Ta MaM’saTi HApPOAHIM 3aJIMIIMIN TpariyHi TeMHU — OCOOMCTOI JOJIi KO3aKiB Ta ICTO-
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PHUYHOI 101 YKpalHCHKOTO KO3alTBa SIK CYCILTBHO-BIHCHKOBOTO CTaHy, a "MapIIoBi i repoiuHi micHi, 3a He-
BEJIIMKAMU BHHATKaMH, TIIUTA B HEOYTTS pa3oM i3 kozanTBom" [5, 288].

Takum 4yrHOM, Ha (HOPMYBaHHS XapaKTEPHUX OCOOIMBOCTEH KO3aIbKOTO MY3MYHOTO (pONBKIIOpY,
30KpeMa KO3allbKUX JyM 1 HapOTHHX ITiceHb, MepeayciM, BIUIMHYIH crenuivHi YMHHUKN QopMyBaHHS ic-
Topii 3amopoxks Ta Horo HaceneHHs, crenudika GopM ITisTTBHOCTI, CBITOCIPUUHATTS, MOBU, €CTETUYHHX
3acajl eTHOKYJIBTYPH Ta TTIMOMHHOI PENiriiHOCT1 yKpaiHCHKOTrO KO3allTBa.
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