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CYTHICTbB TA CHIEHU®IKA MY3UYHO-ECTETHYHOI'O
BUXOBAHHSA JITEM I MOJIOAI B YKPAIHI Y 70 POKH XX CTOJITTA

Coiruena JI. M., Ilonsaceka K. B.

CyTHICTh Ta cnernudika My3UIHO-€CTETUYHOIO BHUXOBAHHS JITEH 1 MOJIOAI B
VYkpaini y 70 poku XX CTOMITTS

B crarti po3misgaeTbes CyTHICTh Ta chenu(ika MY3UYHO-€CTETUYHOTO
BUXOBaHHA y 70 poku, mepioJl, KOJIM MY3UYHE BHXOBaHHSA OYyJI0 YaCTUHOIO
KOMYHICTUYHOTO BHUXOBAaHHS MIAPOCTAIOYOr0 MOKOMIHHSA. BaknuBUMH NpUHIUIIAMHU
TEOpli 1 NPAKTUKU MY3UYHO-ECTETUYHOIO BUXOBAHHS, SIK1 CIUPAIUCS HA JAOCSITHEHHS
HAayKOBOi JIYMKHU pPaJsSHCbKHX BUEHHMX 1 OyIyBaJCsi Ha METOJOJIOT1YHIA OCHOBI
MapKCHCTCBKO1 TEOpii KOMYHICTUYHOTO BUXOBaHHSA OyiM HACTYIHI — 3ally4eHHS 0
MY3UYHO-€CTE€TUYHOI MISUTBHOCTI IIMPOKUX HAPOAHUX Mac, CTBOPEHHS MacOBOTO
MUCTEITBA, K€ O CIPHSUIO CAMOBIJIaHil Tpaili Ta PO3KBITY JAEpiKaBH.

[lepernsmanvcs yYCTaHOBKM METH XYIOXKHBOI OCBITH Yy BCiX 11 ¢opmax,
3pOCTAJIO YCBIIOMJICHHS TOTO, 110 YPOK MY3UKH Y IIKOJ1 — 1€ HE MIPOCTO YPOK CITIBY
3 €JEeMEHTaMU MY3UYHOI I'PaMOTH 1 CIIyXaHHS MY3UKH — L€ MNPOLEC 3POCTAHHS
JTYXOBHUX MOXIHUBOCTeH auTuHU. [Touarok 1970-X pokiB BiI3HAYMBCSA MAcCIITAOHUM
MOYaTKoM BCecoro3HOro eKCIepuMEHTy B MAcCOBIM IIKOJI MO TEPEeBipIli HOBOTO
3MICTY HaBYaHHS 3 My3UKH Ta 00pa30TBOPUOTO MUCTEIITBA.

Knrouosi cnosa: My3UdHO-€CTETUYHE BUXOBAHHS, My3U4YHE CHPUNUHATTS, BUIU
MY3WYHOT TISITbHOCTI, My3WYHA TIEIarorika.

Cowurnena JI. H., Ilonsuckas E. B.

CymHocTh U crennuka My3bIKalbHO-3CTETUUECKOTO BOCIUTAHUS JIETeH U
Mounozaexu B Ykpanne B 70 ronsl XX Beka

B crarpe paccmarpuBarOTCs BOMPOCHI CYIIHOCTH U CTIEIM(PUKUA MY3BIKATHHO-
ACTETUYECKOro BOocnUTaHus B 70 roapl, MEPUOJ, KOIJa MY3bIKAJbHOE BOCIHUTAHUE
SABJISUIOCh YaCTbI0O KOMMYHHCTHYECKOTO BOCIUTAHUS MOAPACTAIOUIETO MOKOJIEHUS.
Teopuss M mNpakTUKa My3bIKAJbHO-3CTETUYECKOIO BOCHHUTAHUSA ONHUPAINCH Ha
JNOCTIDKEHUS HAyYHOM MBICIIM  COBETCKMX YYE€HBIX M 0a3WpoOBAIMCHh Ha
METOJI0JIOTUYECKO OCHOBE MAapPKCUCTCKOW TEOPUU KOMMYHUCTHUUECKOTO BOCITUTAHMUS.
Ba)xHbIMU NPUHITUTIAMHA MY3BIKAIbHO-ICTETUYECKOTO BOCIIUTAHUS ObUIH CIIECTYIOIIHNE
— TPUBJIEYEHUE K MY3BIKAJIbHO-3CTETHUYECKON AESATEIbHOCTH LIMPOKUX HAPOAHBIX



MaccC, CO3JJaHME MAacCOBOTO NCKYCCTBA.

[lepecmarpuBanucy 1eId XyIOXKECTBEHHOTO o00Opa3oBaHusa. B nHauane 70-x
roJI0B Hadajcs MaciTaOHBIM Bcecoro3HbIM AKCIEPUMEHT B MAacCOBOHM IIKOJIE TIO
MPOBEPKE HOBOTO COACPIKAHUS MPOTPAMMBI IO MY3bIKE.

Knwouesvie cnosa: My3bIKaIbHO-3CTETUUECKOE BOCIHTAHUE, MY3BIKAJIBLHOE
BOCITPUSITHE, BUABI MY3bIKAJILHOU NEATEILHOCTH, MY3bIKaJIbHAS TT€IarOTUKA.

[Ipouiec po3BUTKY HalllOHAJIBHOI YKPAiHChKOi CHCTEMH MY3WYHO-€CTETHYHOTIO
BUXOBAHHSI 3yMOBIIIOE€ OINpPAlIOBaHHS ICTOPUYHOIO Ta TEOPETUKO-METOOJIOTTHYHOTO
aCIEeKTIB My3UYHO-€CTETUYHOTO BUXOBAaHHSI MUHYJIOTO, BpaXyBaHHSI KOr0 KOPUCHOTO
JOCBiNY, aJ>ke 0e3 BUBYEHHS PO3BUTKY TEOpPli ¥ MPAKTHUKU MY3UYHO-ECTETUYHOTO
BUXOBAHHSI Ta HABYAHHS y MUHYJIOMY HEMOXJIMBO 30arHyTH CydyacHE 1 Mmepea0auuTu
MaiOyTHE, a TaKOX 3a0€3MEeUNTH €JHICTh, HACTYIHICTh 1 CHAJAKOEMHICTh Y BUXOBaHHI1
MoKoNiHb. SIK 3a3HavaeThcsi B JlepkaBHIM HalloHalbHIM mnporpami ,,Ocsita”
(,, Ykpaina XXI cTonitta’), HaB4YaIbHO-BUXOBHUMN MPOIIEC MOBUHEH 3/1HCHIOBATUCS Y
HEBUIJIUVIBHOCT1 OCBITH BiJl «HAI[IOHAJLHOTO IPYHTY, ii OpPraHiuyHOMY IO€JHAHHIO 3
HaIlIOHAJIBHOIO ICTOPIEI0 1 HAPOIHMMHU TpPaAUIIIMHU, 30€pekeHHI Ta 30aradyeHH1
KYJIBTYPU YKPAIHCBKOT'O HApOLY».

B po3Butok Teopii 1 MPaKTUKH MY3UYHO-€CTETUYHOIO BUXOBAHHS 3HAYHUI
BHECOK 3pOOMJIM BiIOMI1 BU€HI, megaroru, My3uko3HaBili b. Acad’es, O. Anpakcuna,
H. Betnyruna, H. I'ponzencbka, [l. KaGanescekuii, JI. Macon, O. Pygnunpka,
b. Temnos, /1. Oropoanos, O. PoctoBcekuii, b. SIBopchkuii Ta 6araro iHIITHX.

3aranbHl MUTAaHHS ICTOPUYHOTO PO3BUTKY MY3UYHO-E€CTETUYHOIO BUXOBAHHS,
OPUHIMIKN 1 METOAM MY3MYHOIO BHUXOBaHHS 1 HaBYaHHS JIOCIIJKYBaJIUCS
I. AnicimoBoro, O. AnpakciHoro, JI. bapenboitmom, H. 1o6poBosbCHKOIO,
A. Kanennuenko, JI. KoBanb, /I. Jlokmmaum, O. MuxaimnuenkoMm, C. MapueHko,
JI. Macon, B. Opnooro, O. PoctoBchkumMm, I [lagankoro, M. IToHOMapeHKo,
O. Pynaunbkoto, [. Cramescbkoro, T. Tanwbko, JI. XneOGHuikoBoro, B. UepkacoBum,
T. lsenux, B. [auskoto, JI. Hlkomnsp, O. lllonokosoto, B. Illynsrinoro ta iH.

VY ramy3i My3U4HO-€CTETUYHOTO BUXOBaHHS OCOOUCTOCTI, HOr0o METOAIB 1 hopM
YKpaiHChKMM HapoJIOM HarpoMajpkeHo uumainui gocBin. Ha cydacHomy ertami

NUTaHHS aHadi3y 3MICTY MY3UYHO-€CTETHYHOIO BUXOBaHHS y 70-X pokax, KOIH y



BCIH CKJIaTHOCTI Ta IPOTUPIYUSAX CUCTEMY MY3HYHO-ECTETUYHOIO BUXOBAHHS B KpaiHi
Ha3UBaJH ,,YHIKAJIBHOIO, III€ TOTPEOYIOTh CBOTO OCMUCIICHHS.

Po3msan nutaHb CyTHOCTI MY3UYHO-€CTETUYHOTO BUXOBAHHS JITEH 1 MOJIO/I B
VYkpaini y 70-x pokax MHHYJIOTO CTOJITTS HaIacTh MOXKJIHBICTh OKPECIUTH OCHOBHI
HUISIXW PO3BUTKY XYI0KHBO-T1€1aroriuHoi npakTuku y X XI cTomirTi.

Mera 1miei poOOTH — JOCHIIXKEHHS CYTHOCTI Ta coeludiku My3UYHO-
€CTETUYHOI0 BUXOBaHH4 JiTel 1 monioni B Ykpaini B 70- poku XX-ro CTONITTS.

B comianictuunomy cycninbetBl YCCP, sik 1 y Bchomy Pagsincbkomy Corosi
My3WYHE BUXOBaHHS OyJI0 YaCTHHOIO KOMYHICTUYHOTO BHMIXOBAaHHSI IiIPOCTAIOYOTO
MOKOMIHHSA. B AepKaBHUX JOKYMEHTax IJIKPECIIOBAIOCS, M0 TMHTAHHS PO3BUTKY
KYJIBTYpH PaJIHCHKOTO CYCIUIbCTBA HAOYBaIOTh BCE OLIBIIOI aKTyaJIbHOCTI. 3pa3koM
B €MOXYy PO3BUHYTOTO COLiami3My Ta OyIIBHUITBA KOMYHI3MYy Oynaa BCEOIYHO
PO3BHHEHA JTIOMHA, SIKa BM1Ia PO3yMITH 1 cama TBOPUTH MpeKpacHe [2].

VY 20-i1 crarti Konctutymii CPCP 6yno 3atBepmkeHo, mo ,,PansHceka nepxasa
CTaBUTh €001 3a METy pPO3MIMPEHHS PEAJTbHUX MOXJIUBOCTEH IS PO3BHUTKY 1
3aCTOCYBaHHSI TPOMAJITHAMH CBOIX TBOPYUX CHJI, 3AI0HOCTEH 1 0OmapyBaHb, IS
BCEOIYHOTO PO3BUTKY ocobucTocTi” [3].

Konmenirisi ecTeTHYHOT0 BUXOBaHHS PaAsSHCHKOTO Hacy, sika Oa3yBajacs Ha
MapKCUCTCHKO-JIEHIHCHBKOMY PO3YMIHHI OCOOHMCTOCTI 1 3aKOHIB COIIaJIbHOTO JKHUTTS,
po3rsgana mpoOJIeMH €CTETUYHOTO BUXOBAaHHS Y HEBIIIIIBHOCTI 3 17COJOTTIHOIO
00poTHOOIO Ta COIiaTbHUMH KOH(MIIKTaMHU €MOXH. BaXKIIMBUMH TIPUHITATIAMH TEOPii 1
MPAKTUKA MY3MYHO-ECTETUYHOTO BHUXOBAHHS, IO CHUPAIUCA Ha JOCITHEHHS
HAyKOBOi JYMKH paJIsIHCHKMX BUCHHX 1 OyayBamacs Ha METOMOJOTIYHIM OCHOBI
MapKCHCTCHKOT TEOpii KOMYHICTHYHOTO BUXOBAaHHS OyiIM HACTYIHI — 3allydeHHS 0
MY3UYHO-€CTETHYHO1 MISUTBHOCTI IIMPOKUX HAPOAHUX Mac, CTBOPEHHS MacOBOTO
MHUCTEITBA, iK€ O CIIPUSJIO CaMOBIIaHIM Tparlli JIIOIUHHA Ta PO3KBITY JIepKaBu [4].

B 70-Ti poxku B My3W4HIN OCBITI pO3MOYAINCS PAJAUKaIbHI 3MIHH, 110 MaJIH ITiJT
co0010 peasbHI COIIaJIbHO-ICTOPHYHI TiepeaymMoBH. Hacammepen, 11e MO3UTHBHI
3pyIIeHHS B TyMaHi3allii cycniibeTBa y 60-Ti poKH: TOTaJliTapHa 11e0JIori3amis, sSKa

Hamarasacsi 3poOUTH 3 JIFOIUHU ,,(pyHKI[IOHEpA” MOTITUYHOT CUCTEMHU, 3aKOHOMIPHO



MOpOJIMJIa CBOK MNPOTHIIEKHICTh — y CYCHUIBCTBI MOCTIHHO Ha3piBajo PO3YMIHHSA
CaMOLIIHHOCT1 OKPEeMOi 0COOMCTOCTI B KYJIBTYPHO-ICTOPUYHOMY MPOLIEC], 1110 B OCBIT1
BiIOMIIOCA y J03yHry ,,IloBepHyTn mkoni Jutuny”. I xoua ne OyB KOpOTKU Hepion,
KWW 3MIHUBCSI CKOpO ,,3aCTOE€M”, CYCIIUJIbHA JIyMKa B)K€ IOodajia HaOWpaTu CHUJIH,
JIEMOKpATHU3aIlil0 MIKOIU BXKE HE MOKHA Oyno cnuHUTU. OJHIEI0 3 3aKOHOMIPHOCTEH
bOoro pyxy Oyma pedopma MacoBOi IIKOIH, sKa po3nounHanacs y 70-Ti pokw,
MPOXOAWJIa 3 TPOTHPIYUSIMHU, aje 3 YacoM Bce Oulbllle HaOWpanu CUIu 11ei, 5Ki
BiIOMBaNKCS y BUMOrax ryMaHizalli 1 rymMmaHiTapu3allii OCBITHbOI cucTemu [1].

Ha npomy erani neperyisigaiucs yCTaHOBKA METH XyHOXHbOI OCBITH y BCIX 1l
dopmax 1 Ha BCIX BIKOBHUX €Tamax pO3BUTKY Y4HIB. B HaykoBo-legaroriyHii
JiTepaTypl HAroJIOUIyBajJoCsi HA TOMY, IO B KpaiHl €CTETUYHOMY BHUXOBAaHHIO, SIKE €
OHUM 13 3acO0IB KOMYHICTMYHOIO BHXOBaHHS, MNPUAUISETHCS OCOOIMBA yBara,
301UTBIITyBaNIacs yBara JI0 MUCTEITBA 1 B 3aralibHii OCBITI. BunTteni My3uku BKe HE
MOTJIM 3aJIIIATHCS Ha POJSIX ,,MacOBUKA”, SKHA 0OCITyroBye OaraTO4HCIICHHI
MIKIJTbHI BUXOBHI 3aXO/IH, 3pOCTAJI0 YCBIAOMIICHHS TOTO, IO YPOK MY3HUKH Y IIKOJI —
1€ HE TPOCTO YPOK CITIBY 3 €JIEMEHTAMU MY3UYHOI TPAMOTH 1 CIIyXaHHS MY3HUKH, - 11€
MpolleC 3pOCTAaHHA JTyXOBHUX MOXJIUBOCTEH JWTUHU, JOMOMOTa B OCBOEHHI
XyAOXKHBOTO  OadeHHs cBiTY. CTaHOBWJIOCA OUYEBHIHWM, IO JUJTAKTUYHA
peraMeHTaIllisl AisUIbHOCT1 BUYUTEIST MY3UKH 1 IIKOJISAPIB pOOUTHCS HEMOMIIMBOIO, IO
0e3 TBOpYOCT1 [iTeH ypOKA MUCTEIITBA BTPAYAIOTh CBI CMUCI.

OnHrM 3 BHU3HAYHUX TMPEACTABHUKIB IMIKOJIM TEJArOriKi MHCTEITBA, sKa
akTuBHO po3BuBanacs y 70 poku, OyB b. FOcoB. LlpoMy BueHOMY Bmasiocs HayKOBO
OOTpYHTYBATH MPUPOIY KOMILIEKCHOT B3a€MOJIi MUCTENTB, BIH yBIB y TEIaroriky
HOBE IOHATTS ,,ITOJIIXY/T0KHE BUXOBAHHS JITEH 1 FOHAIITBA — XYIOXKHS TBOPYICTH Ta i
MPOAYKTH PO3MISAJATUCS BYECHUM SIK sBUIIE KylbTypH. Lle Hamamo ocHoOBy s
MOJIAJIBIIIOT PO3POOKH METOMOJIOTIYHUX 3acaj IHTErPOBAHOTO IMIIXOAY A0 HABUAHHS 1
BUXOBaHHS MHCTEITBOM, PO3POOKM MOJAENI IUIICHOTO XYI0XHBO-OCBITHBOTO
IPOCTODY.

VYHIKaIbHOIO HE TUIbKH Yy BITYM3HSHIA MHCTEIBKIA OCBITi, aje W 1y CBITOBii

XyJIOKHIN Temaroriimi cTaja HayKoBa IIIKOJIa KOMIO3UTOpa, akaaemika PAO



J1. KabGaneBchbKoro Ta HApOAHOTO XyAOKHUKA, akagemika PAO b. Hemencrkoro. Bonu
BUCYHYJIH MpoOJeMy B3a€MO3B’SI3Ky HAayKHM Ta MHUCTELTBA Yy BCId CHCTEM1 OCBITH,
CTBOPWJIM HOBI KOHIICTIIii BHKJIAJIaHHS MHCTEITBA HAa PI3HUX €Tamax CTaHOBIICHHS
Jronunm.

[Tosea wnHaykoBoi 1konu JI. KabaneBchkoro B meparorimi — crpwusiia
BUPIIIAJILHOMY KPOKY JO PO3YMIHHS CHUCTEMHU OCBITH B 1i CHpaBXHIA ICTOPUYHIN 1
TEHEeTUYHIN CyTi. AJDKe B paMKax I[l€i HAyKOBOI1 IIKOJW KOHIICTIIIS BHKJIAIaHHS
My3WKH SK MHCTEITBAa 13 CaMOTO IIOYaTKy IOCTaBajia sIK BiAA3EpKaJeHHS camoi
MEJaroriki sIK MUCTELTBA, 1 MPU3HAYEHHS BCIEI CHUCTEMHU OCBITH B3arajil — OyTH
KYJIBTYPOBIAMOBIAHOIO, a OTXKE TAKOIO, 110 PO3BUBAE. Bylb-SIKUI ypOK y IIKOJI Mae
PO3IIISIIATUCS K SBUIIE KYIBTYPH.

OpnouacHo 3 u©MM HaOWpaila CWId TyMmMaHHa Tnefarorika (megarorika
CHiBpOOITHHIITBA), HAWBUJATHIIIIAMHU MpeCTaBHUKaMU SKO1 Oynu
B. CyxommuHcbkuid, [11. AMOHAmB1I, BOHHW HAroJONIyBaJId Ha 3HAYEHHI MUCTEIITBA B
3arajilbHOOCBITHIN TITKOJMI.

XpOHOJOTIYHI pamMKH ILOTO TEPIOAY BU3HAYAIOTHCS HACTYIMHUMHU TIOHISIMHU.
["amy3p Xymo’KHBOTO BHXOBaHHS O(IIiHHO oTpuMana HaykoBui crtaryc. HaykoBo-
nociigHa pobota HaOyBanma MPAKTUYHO-OPIEHTOBAHUN CHCTEMATUYHUN XapakTep y
BCIX Taly3siX XyIOKHBOI OCBITH. MHCTEIBbKO-TIEIaroTiuni aociimkeHHs 70-X pokiB
Oy cpsiMOBaH1 Ha BUBUYEHHS TMPOIIECY ,,()OpMyBaHHS KOMYHICTHYHOTO CBITOIVISITY
PaJsHCHKOTO TIKOJIsIpa 3acobaMu MuctenTBa”. B memaroriunmx mociimkeHHSX 70-x
POKIB MOKHA BUIUTUTH JBAa OCHOBHHMX HAIPSIMKH, SKi XapaKTEPU3yBaJId 1CTOPUIHUI
eTaml PO3BHUTKY PaISHCHKOTO CYyCHiIbCTBA: 1) poiab MHCTENTBa Yy (OpMyBaHHI
0COOMCTOCTI, 2) TBOpYA AaKTHUBHICTh YYHIB, OCBOEHHS HABHYOK CaMOCTIHHOT
nismpHOCTI. Ile OynM TPUHIMIIOBI YCTAaHOBKHM, $KI BKa3yBaJM Ha HEOOXITHICTH
pPO3pOOKH  METOAMKH  MY3WYHO-TICIATOTIYHHMX,  COIIOJOTIYHUX  JOCHIIKCHD,
OOTpyHTYBaHHS IMUTAHb B3AEMOJI11 €CTETHKH 1 TIEJIarOTiKH, BUSBICHHS PIBHSI PO3BUTKY
XyI0’)KHBOTO CMaKy MOJIOJI, TTOETHAHHS COITIONIOTTYHOTO aHAI3y 3 JIOCTIIKCHHSIMH B
rajgy3l My3U4HOI MeJIaroTiKu 1 ICUXOJIOT1l CIIPUHHATTS MUCTEIITBA TOIIO.

OpgHuM 3 BOXJIMBUX TUTaHb MY3WYHO-TICUXOJIOTIYHOI 1 MEAaroriyHoi HayKH



Oyna mpobiieMa PO3BUTKY MY3UYHUX 3A10HOCTEH Ta iX 3HAYEHHS B TapMOHINHOMY
PO3BUTKY 0coOucTocTi. PO3BUBatOYM OCHOBHI MOJOKEHHS PaJASHCHKOI ICUXOIOTTYHO1
Hayku, B. M. MscumeB 1 A. JI. [orcauHep HaronomyioTh Ha TOMY, L0 MY3UYHI
3MI0HOCT1 SIBISIIOTH COOOI0 CKIIAJIHE TMOEJHAHHS MPUPOIHOTO, COLIAIBHOIO 1
IHIUBIAyadpHOrO B ocobucrocti. CoIlianibHe 3HAYEHHS MPOOJIEMH MYy3WYHHUX
3I0HOCTEM, 3aKITIOYAEThCSA, HA JIYMKY aBTOPIB, y 3POCTAHHI €CTETUYHOI KYIbTYpH
KOXXHO1 0COOHCTOCTI [6].

B nenaroriuniii Hayll OAHIEIO 3 BAXKJIMBUX Oylia MpobdiieMa CTBOPEHHSI HAyKOBO-
OOTpYHTOBaHOT CHCTEMH MY3MYHO-CCTETUYHOTO BHXOBaHHSI. be3 BHBUEHHSA
€CTeTUYHHUX TMOTped, IIHHICHUX OpIEHTAlld MOJOII B Taldy3l MHUCTENTBA TaKy
CUCTEMY HEMOXKJIUBO OyJI0 CTBOPUTH, TOMY IIUIKOM OyJl0 3aKOHOMIpDHHM T€, IO B
MEJaroriyHid Hayll aKTyali3yBajuci MUTAHHS COLIOJOTIYHMX AOCIIIKEHb B Taiys3l
My3UYHOTO BUXOBaHHS 1 CHPUUHATTS MY3WKH, BUBYCHHS MY3WYHHX CMaKiB
MiAPOCTAIOYOTO TMOKOMIHHS, 3 SIBUJIMCS Tepini MoHorpadiduni poOOTH B Iid ramysi,
X0ua 1€ 3aJUIIaNocs i 6arato HeBUPIMIEHHUX 3a7ad.

BaxximBoio roctporo mpob6ieMor0 MY3WYHOI MEJaroriki Bxke Ha modarky 70
POKIB TIOCTaBaja IMpoOjeMa BHXOBAaHHS CIPUHHATIMBOCTI 7O MPEKpPacHOro Ta
HEMPUUHATTS IITaMIla, HU3BKOMPOOHOCTI Tomo. HaykoBa mOCTaHOBKa MHTAaHb,
MOB’SI3aHUX PI3SHOMAHITTSAM BIUIUBY MY3UKH Ha €MOI] JIOAMHM, CHPHAHATTS 1
BHUXOBHOI POJIi MY3UKH MOTPeOyBaja pO3BUTKY TOCTIIKEHb B PI3HUX raly3sX 3HaHHS,
ane, sik 3a3Hadyae M. @. OBCSIHHUKOB, JOCIIKEHHS B TEOPii €CTETUYHOTO BUXOBAHHS
B 70 pOKH 111€ HE CTAJIM KOMIUIEKCHUMH [5].

B menTpi yBaru cmeriangicTiB B rajy3i XyIOXHbOi OCBITH 1 BUXOBaHHS BCE IIIE
3anMIIanacs oo1apoBaHa JUTHHA, ajie Y JUCKYCISIX Ha TeMY ,,TBOPYICTh — HABYAHHS —
PO3BHUTOK” HaWaKTHBHINIE BUSBISUIM ce0€ TMOCTIAOBHUKH KOHIEMII: ,,TBOPUICTh Y
nporieci HaBdaHHs . [IpoGiema ,,TBOPUICT, — HaBUYAHHS — PO3BUTOK CTaBWJIACS Ha
PiBHI BCI€i CHCTEMHU XYAOKHBOI OCBITH. 3’ SBUJIMCS TOCIIJIOBHUKH i1 BUpIIICHHS Ha
KOPUCTH ,,TBOPYOCTI” 1 B 3araJIbHOOCBITHIM IITKOJI, 1y CHEMIaIbHUX IITKOJIaX, CTYHIAX,
IIKOJIaX MHUCTEITB Tolo. B kpaiHi BIAPOAXKYBaBCS IHTEPEC IO CIIOHTAHHOI JUTIYOT

TBOPYOCTi, JIO BUBYCHHS MPUPOAU XYTOXKHBOI NIISUTBHOCTI JiTeW Ta mpodeciiiHux



MUTIIB. [luTuHa, 10 ,,TBOPUTH’, MOCUIa CTAOUIbHE MICIE B KYIBTYPHOMY >KHUTTI
nepxkaBu. CBIIOLITBOM IILOTO OyJI0 CTBOPEHHS BHUCTABOK, IMPOBEACHHS ONIMMIa,
PEryIIpHUX KOHKYPCIB FOHMX MY3UKAHTIB TOILLO.

ITowatok 1970-x pokKiB BIA3HAUMBCA MACIITAOHUMH  COIIOJOTTYHUMH
JTOCHII>KEHHSIMHU 1 TOYaTKOM BCecor03HOro eKCrepuMeHTy B MacoOBIM IIKOJ1 — HOBHI
3MICT HaBYaHHS 3 MY3UKH Ta 00pa30TBOPUYOT0 MUCTEIITBA.

OCHOBHOIO BHMMOI'OI0 MY3WYHO-E€CTETUYHOTO BUXOBaHHS B Iied mepion Oyma
CIPSIMOBaHICTh yBaru MIKOJSIPIB HA CHOPUUHATTS MY3WKUA. B LEHTp1 HIKUIBHOTO
MY3UYHO-€CTETHYHOTO BUXOBaHHS — po0OTa HAJ MY3WYHHMH TBOPAMHU, SIKi IIKOJISIPi
BHUBYAIOTh Y MPOIIEC] CIyXaHHs, a00 B XOpOBOMY BHKOHaHH1. Ha ypo1i yuurento ciiz
OyJI0 BUKOHYBATH JICKUJIbKa 3aBJIaHb — JOHOCUTH JI0 CBIIOMOCTI JITEH 1I€HHUM 3MICT 1
XyIOXKHII 00pa3 TBOPIB, 3allIKABUTH JIIT€ 1 BUKOHYBAaTH Ha BUCOKOMY pPIBHI TBOPH
ocobucto. OcoOMMBOCTI MY3WYHOTO MHCTENTBA, Yy3aralbHEHICTh HOro o00pasis,
MPOLIECYATBHICTh PO3KPUTTS 3MICTY y 4Yaci, crmenu(igHiCTh BUPA3HUX 3aco0iB, sKi
MOTPeOYIOTh NJIsi TMOBHOIIIHHOTO CIPUHMAaHHS IMITOTOBKHA 1 yBaru, TOOTO HAaBHYOK
CIIyXaHHsI My3UKH — BCE MOTpeOyBaJIo CremialibHOi poboTu. s cmyxaHHS My3WKH
Ha YypoIll, 3TiAHO Tporpamu MiHICTepCTBA OCBITH, BHITYCKAJIUCA KOMILUIEKTH
rpaMIUIaTIBOK, Ha SIKUX OyJIW 3amucaHi KIaCU4yHi, HAPOJHI 1 Cy4acH1 My3U4YH1 TBOPH y
BUKOHaHHI  mpodeciiHNX  OpKeCTpiB,  XOpiB, CHIBaKiB 1  BHUKOHABIIiB-
iHCTpyMeHTamicTiB. Ll BakmnBa aHKa MY3UYHO-E€CTETUYHOTO BUXOBAHHS, B MEPIITY
yepry, MOBHHHA Oyna (opmMyBaTu HABUYKU MY3UYHOTO CIPUHHATTSA, PO3BUBATH
XyIOKHIN CMaK IIKOJISPIB, HAKOIMMYYBATH MY3WUYHHH Oarax, ToOTO, y KIHIICBOMY
paxyHKy, (opMyBaTH MY3WYHY KYJIBTYPY HIAPOCTAIOYOTO IMOKOJIIHHI. My3udHui
penepryap AJis CIyXaHHS MOTpeOyBaB MPUHIIMIIOBOI CUCTEMATH3AIII] SIK 3 TOUKU 30py
MOCTIJOBHOCTI TMOJaHHA MY3WYHUX JKaHpIB, TaK 1 3 ypaxyBaHHSIM (opMyBaHHS
HABUYOK CIPUUHATTA MY3UKU. AJie TOJOBHa mpobOiiemMa Oyna HE B MY3HMYHOMY
Marepialli, a B METOIax HOro BHUKOPHUCTAHHS [UJIsl CIyXaHHS MY3UKH, aJke Ha
CITyXaHHS TBOPIB Ha ToyaTky 70-X pOKiB BIIBOAMIIOCS S — 7 XBHJIMH Yy KiHIII YPOKY.

Benuke 3HaueHHS B PO3BUTKY MY3WYHOTO CHOPUMHATTS JITEH BigirpaBajio

BCTYIIHE CJIOBO BUMTENSI MPO TBIp, 1€l 3aci0 BUKOPHUCTOBYBAaBCS 1 B KOHIEPTax



cUM(pOHIYHOI MY3UKH, 1 HA YpOKax MY3UKH B IIK0Ii. OCOONHMBO BaKJIMBUM € TaKUU
3aci0 y BHUXOBaHHI MOJIOAIIMX IIKOJSAPIB 1 Oecia 3 YYHAMH MNPO MY3UUHHUM TBIp
notpedyBajia Bl YYMTeNIsd MY3WYHOI KYIbTypd, BMIHHS B JOCTYNHIM ¢opMi
BU3HAYATH XYI0XKHI 00pa3u 1 BUpa3Hi 3aCO0MU.

[IpoBiTHUX BUMTENIB MY3UKH BIAPI3HAB PI3HUN MIAXIT J0 HABYAJIHHOTO
npoiiecy — JAesKi HaJaBaiu nepesary (hopmi akTUBHOI i BeCemoi rpH, Je 3Ha4HA POib
BIIBOIMJIACS CITIBY, pyXaM IiJ MY3WKY, MUTaHHS y BUIJISIAI 3arajiok Tomo. B 1HIMX
MpUKJIaJax y NpOBEICHHI YPOKIB Bi4yBaBCS ,,BUCOKUN CTHIIb CIIUIKYBaHHS TOIIIO.
AJie TooBHE, UIIOB MOIITYK TBOPYUX MY3UYHO-TIEATOTTYHIX 3HAXITOK.

HoBi By My3U4HO1 JISUTBHOCTI JIaBajIyd MOXKJIMBICTh aKTHUBI3YBAaTH JAISUIBHICTH
V4HIB Ta 030pOIOBaJii BUUTENIB KPUTEPISIMU BU3HAYEHHS PIBHSA I1X PO3BUTKY —
HasBHICTIO HAaBUYOK caMocCTiiiHOi poOotu. I[lporpama 3 My3uU4HOI TpamMoOTH
BMiIIlyBaJia KOMIUICKC 3HaHb, SKI BITHOCSATHCS JI0 PI3HUX JUCIUIUIIH 1 chep My3udHO1
TSUTBHOCTI: BIIOMOCTI TPO KOMIIO3UTOPIB, My3WYHI IHCTPYMEHTH, TOJIOCH, KaHPH,
BHUpa3Hi 3aco0u Tomio. | 1 eHIMKIIoNe iss yCBIAOMITIOBAIACS TOJIOBHHUM YHWHOM B
Mpolieci CIyXaHHs MY3UKH Ta B Oeciax mpo My3uKy. 3HaUHYy CKIIAIHICTh BUKIIHUKAJIA
came Oecifa Juisi BUMTENIB TOTO Yacy, sika MOBUHHA PO3’SICHIOBATH YUYHSIM XapakTep,
oOpa3u 1 BHUpa3Hi 3acO00M TBOPiIB, BHKOPUCTOBYIOYHM MpPH I[bOMY 3HAaHHSA YyYHIB 3
My3u4yHO1 TpamoTH. IlepepaxoBani 3aBHaHHsS BUPINIYBAaJUCS HAa BUCOKOMY piBHI
JaJeKo He y BCIX IIKojax. B mitepaTypi BiAMIYanocs, 10 CIyXaHHS Y9acTO HOCHIIO
pPO3BaKAIBHUI XapaKkTep 1 HE BHKOHYBAJIO Hi HAaBYAJIbHOI, HI BUXOBHOI PyHKIIT [6,
c. 36].

JlonaTtkoBoro (OpMOIO PO3BUTKY MY3WYHOTO CIHPUHHATTS IIKOIAPIB Oyiau
MO3aKJIacHI 1 TMO3aIIKUIbHI 3aX0IU, KOHIIEPTH JUIS JiTed NpodeciiHuX apTHUCTIB B
MicTax, je Oymu (irapMoHii, B SKUX TpaloBaid npodeciiiHi Kaapu My3HKaHTIB-
BHKOHABIIIB. B3araii, BIpogoBk 0ararbox poKiB KOMITIO3HUTOPH, KPUTHKHU 1 TIEIarory
CIPSIMOBYBAJI CBOT 3yCHJUISI HA MY3HMYHE MHUCTELTBO, SIKE MajO PO3BUBATH MY3UUHY
KYJIBTYPY IIKOJISIPIB, a HE OyTH TUTBKHA 3aCOO0M PO3Barw.

3aBAsSKH  TPUHIUINIAIBHIA TepeOynoBli CHUCTEMH MY3MYHHX 3aHATh Y

3araJIbHOOCBITHIM IIKOJI1 3MIHIOBABCS TOIJIS HA 3HAYCHHS MY3WMYHOIO BUXOBAHHS B



PO3BUTKY JIuTA40i ocobucrocti. lleir mpouec cympoBomxyBaBcss B 70 poku
BIIKpUTTAM Yy Oaratbox By3ax naepxaBu My3UYHO-NEJArOrTYHUX (DAKyIbTETIB,
BIIJIUIEHb, $KI TOTYBaJdM BYUTENIB MY3UKH JUIsi 3arajlbHOOCBITHBOI IIIKOJIH.
Po3pobasnrcs mporpaMu Jyuisi IHCTUTYTIB YIOCKOHAJIGHHS BUMTEIIB 1 MEAAroriyHUX
BY3iB 3 MIITOTOBKH 1 MEPEMIArOTOBKU KaAPiB 3 METOIO BKJIIOUEHHS Y HaBYaJIbHI MJIAaHU
1 mporpaMu mpoOJieM €CTeTUKH, €TUKH, MUCTEITBAa. BiAMoBiganbH1 1 CKJIaaHI 3a/1a4i,
Akl OylIM TMOCTaBJIE€HI CYCHUIbCTBOM TNieped BUYUTEIsIMU My3uku y 70 pokw,
noTpedyBaau BUCOKOI MpodeciiiHoi MiArOTOBKHM, X04a, K IOKa3ye aHalll3 HayKOBO-
MEJaroriyHol 1 METOAWYHO1 JIITEPATypH, CUCTEMA IMIJITOTOBKU BUUTENIB MY3HKU Y
NMEJaroriYyHuX  yHIBEpCUTETaX  TUIBKA  ToYajla  aKTUBHO  pPO3BUBATUCA 1
YAOCKOHATIOBATHUCS, CTBOPIOBATU CBOIO CHEUU(IKY, 110 BIAPI3HAIACSA Bl MIATOTOBKU
MY3HUKaHTIB-TIEIATOTiB y KOHCEPBATOPISIX 1 My3UUHHUX YUYHIIMIIAX. BuntensiM mMy3uku
3araJIbHOOCBITHIX IIKiJ Oyia moTpiOHa MMOOKa MCUXOI0T0-TIeIaroTriyHa IMaroToBKa,
I'PYHTOBHI 3HaHHS OCHOB TICHXOJIOT1l MY3HYHO-TBOPYOi AisuTbHOCTI. Y 70-T1 poKH B
HEBEJIMKUX MicTaX 1 celax YKpaiHu Bce Ie BimuyBajacs morpeda y mpodeciiiHo-
MIATOTOBJICHUX BUMTENSAX MY3WKH. B chemianbHii Temaroriddii  JiTeparypi
HAKpECTIOBAJIOCA Ha TOMY, 110 y 70-Ti pOKHM 3arajJbHOOCBITHS IIKOJA 1€ HE 30BCIM
VCHINIHO CHpaBisiaca 3 3ajjadaMd  MacoOBOTO MY3MYHOTO BHUXOBaHHS. Tak,
H. XKemuyxuna, 3miiCHIOIOYHM aHAMi3 3MICTy 1 (OpM YPOKIB MY3HKH, BUKpPHUBAE
HEJOJIKA B ICHYIOYIH CHCTEM1 MacOBOTO MY3WYHOTO HaBUaHHS, HAKPECITIOE Ha
HEOOXITHOCTI IMIUPIIOTO BHUKOPUCTAHHS CHUCTEMH BIIHOCHOI COJIbMi3arii, OLIBII
[IJISCIPSIMOBAHO BUKOPUCTOBYBAaTH METOIM PO3BHUTKY CITIBOYMX HABHYOK, SIKi
BIIKpMBAIOTH NIJISAX 10 aKTUBHOTO MY3UKYBaHHs TOIIO [5].

OpHuM 3 BaXJIMBUX NUTaHb, M0 AKTHBHO OOTOBOPIOBANIOCS B MY3HYHO-
MeJaroriyHid  CIUJIBHOTI  Oyno mnuUTaHHA €(EeKTUBHOCTI MacOBOTO MY3HWYHO-
€CTETUYHOIO BUXOBAHHSI, YACTO HAroJoOIIyBajoCs Ha TOMY, IO OAHUM 3 HEIONIKIB €
Te, 10 B MY3WYHO-€CTETUYHOMY BHXOBaHHI HE ICHY€ TICHOI B3aeMoAdli MIXK
TISTBHICTIO MY3WYHHX 1 3arajbHOOCBITHIX MIKUI (My3WYHA 1 3aTraJbHOOCBITHS KON
mignopsiAKoByBanucst pi3HuM  BigomcTBaM). llle He Oyma BH3HAUe€HAa JIOCTATHBHO

KOHKPETHO POJIb MY3WYHHUX IIKLJI B CUCTEMI €CTETUYHOTO BUXOBaHHS, X0oua BKe OyB



HanpalbOBaHUM y I[bOMY HaNlPSIMKY 3HAUHUU N0CBiA. JuTadi My3uuHi mwkonu y 70-T1i
POKM BUKOHYBAJIM BAXJIMBY PO HA NUIIXy MY3HYHO-CCTETHYHOTO BHUXOBaHHSI
MiAPOCTAOYOTO MOKOIIHHS — TOTYBaJld TPAMOTHUX CIIyXadiB MY3UYHOTO MHCTEIITBA,
MOOUTENIB MY3UKH, YYACHHKIB XYIOKHBOI CaMOAISIBHOCTI, TOTYBaJdM Y4YHIB JI0
BCTYIy B My3HMUHi-HaBYaJIbHI 3akiaau. Y 70-T1 pOKM MoYaidu BiAKPUBATUCS MY3UYHI1
IIKOJIM Yy CUIbCBKIM MicueBocTi. BaxiauBum HampssMkoM poOOTH BHKJIaJadiB
MY3UYHHX IIKIT Oyla MY3UYHO-NPOCBITHUIIBKA pPOOOTa B 3arallbHOOCBITHIX
3aKiagax, ska y 70 poku oTpumyBaja Bce Oulbllie po3noBCroxeHHsA. Llg pobota
MPOBOAMJIACA CHUCTEMAaTHUYHO, BUKIA[adi IMIOPIYHO TUIAHYBAJIM AKTUBHY y4YacTh B
npomnaraiji My3WYHUX 3HaHb CEpeJl VY4YHIB 3arajJilbHOOCBITHIX IIKUJI, IHIIUX
HaBUAJIbHUX 3aKJIaJ11B, IUTSIYMX CAJIKIB Ta MPAIiBHUKIB MAMPUEMCTB CBOTO MicTa abo
CeNuIIa.

AKTyaJlbHUMH TE€MaMH B MY3WYHO-TIEJATOTIYHIN CHUIRHOTI Oyau TNHUTaHHS
CTBOPEHHS €JIMHOI HAYKOBO-OOIPYHTOBAaHOI CHCTEMH MAacOBOTO MY3WYHOTO
BUXOBaHHS, sKa O BKJIIOYaJia B ce0e MIKUIbHI Ta MO3allIKUILHI 3aK/IaIH.

BucnoBku. KoHremnirisi My3n4HO-€CTETUYHOTO BUXOBaHHS PaASHCHKOTO HYacy
0asyBasiacs Ha MAapKCHCTCHKO-JICHIHCBKOMY pO3YyMiHHI OCOOMCTOCTI 1 3aKOHIB
COIIANbHOTO KUTTA. OJHUM 3 TOJOBHUX MPHUHIUIIB TEOpii KOMYHICTUYHOTO
BUXOBaHHS OYJIO CTBEPIKCHHS HEOOXITHOCTI MacoOBOIO 3aJIyYCHHS 10 €CTCTHYHOI
TISUTBHOCTI BCHOTO HAPOIY, CTBOPEHHSI MacoBoro mucrentna. [Ipeamerom ocoOnmBoi
yBaru TeAaroriB Oyau pI3HOMAaHITHI TUTaHHS PO3BUTKY MY3UYHUX 3710HOCTEM,
CTBOPEHHS HOBUX METOJWK BUKIAAaHHA MY3WKH, POJIb MY3HMYHOTO MHCTEITBA B
PO3BHUTKY AUTAYOT OCOOMCTOCTI, MPOBITHUX HIAYIB B Tajdy3i MY3WYHO-€CTETHUYHOTO
BUXOBaHHS OyaM TUTaHHS €(EeKTUBHOCTI MAacOBOTO  MY3MYHO-€CTETHYHOTO
BUXOBaHHs fiTeil 1 Mononl B Ykpaini. OCHOBHI BiXM CTBOPEHHS ¥ PO3BUTKY Teopii
MY3UYHO-€CTETUYHOTO BHUXOBAaHHS B IEJAroridyHii poOOTI MPOBIIHUX MY3UKAHTIB-
MeJIaroriB B KpaiHi Oy/Iu TICHO TIOB’s13aH1 3 pyXOM ieH y cdepi 3aralbHOTEOPETUYHUX
npo0JieM eCTETUYHOTO BUXOBaHHS.

ITocmimoBHuky ki negaroriku muctenrBa b. FOcosa, JI. b. KabaneBcrkoro,

b. HemeHcbkoro Ta iHIIMX MOPOBIAHUX MY3HWKaHTIB-TieAaroriB mepiony 70-X pokiB



XX CTOAITTS MPONOBXKYIOTH MpaIloBaTH HaJa MpoOJIeMaMU PO3BUBAIOUOI XYNOKHbBOI
OCBITH 1 CTBOPEHHSIM Ha I[1ii OCHOB1 MpOTpaM Ta MIAPYYHUKIB HOBOTO MOKOJIHHS 3

PI3HUX BU1B MUCTEITBA.
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Sbitneva L., Polianska K.

The Essence and Specific of Musically Aesthetically Beautiful Education of
Children and Young People is in Ukraine in 70 years of XX century

In the article essence and specific of musically aesthetically beautiful education
are examined in 70 years, period, when musical education was part of communist
education of rising generation. By important principles of theory and practices of
musically aesthetically beautiful education of, which leaned against achievement of
scientific opinion of soviet scientists and built on methodological basis of marxist
theory of communist education were followings is bringing in to musically
aesthetically beautiful activity of great folk masses, creation of mass art which would



be instrumental in selfless labor and bloom of the state.

The options of purpose of artistic education were looked over in all of its forms
and on all of the age-old stages of development of students. Music masters already
could not remain on the roles of ,,organizer” which serves calculation school educate
measures. The awareness of that music lesson at school, grew is not simply a lesson
of singing with the elements of musical deed and listening of music is a process of
spiritual possibilities of child. Beginning of 1970th was marked the scale beginning
of the All-union experiment at mass school on verification of new maintenance of
studies from music and fine art.

Due to of principle alteration of the system of musical employments at general
school, a look changed to the value of musical education. This process was
accompanied openings in many institutes of higher of the state of music-pedagogic
faculties, separations which prepared music masters for general school. Industry of
artistic education got scientific status officially. Research work purchased the
practically oriented systematic character in all of industries of artistic education. In a
country interest regenerated to spontaneous child’s creation, to the study of nature of
artistic activity of children and professional artists. Child which ,,creates” has stable
place in cultural life of the state. The certificate of it was creation of exhibitions,
leadthrough of olympiads, regular competitions of young musicians and others like
that.

Key words: musically aesthetically education, musical perception, aspects of
musically activity, musical pedagogic.
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THE ESSENCE AND PECULIARITIES OF MUSIC AND
AESTHETIC EDUCATION OF CHILDREN AND YOUTH
IN UKRAINE IN THE 1970s

Sbitneva L. M., Polianska K. V.

The essence and peculiarities of music and aesthetic education of children and
youth in Ukraine in the 1970s

In the article the questions of the essence and peculiarities of musical and
aesthetic education in 1970 when it was part of communist education of rising
generation are examined. The theory and practice of musical and aesthetic education
grounded on the achievements of the scientific thought and the contribution of the
Soviet scientists were based on the methodological foundations of the Marxist theory
of communist upbringing. Important principles of musical and aesthetic education
were as follows: bringing the masses to the musical and aesthetic activity, creating
mass art. The purposes of artistic education were looked over in all of its forms and at
all ages of students’ development. Music teachers could not sustain the roles of
“organizers” who serve calculation school measures. The awareness of the
importance of music lessons at school grew. It was considered to be not simply a
lesson of singing with the elements of musical deed and listening to music but the
process of spiritual growth and development of new abilities of the child. The
beginning of the 1970s was marked by the beginning of the Union experiment at
mass school on verification of new maintenance of studies from music and fine art.

Due to the principle alteration of the system of musical employments at general
school, a view changed to the value of musical education. This process was
accompanied by the opening in many institutes of the state of music faculties and
departments which prepared music teachers for general school. The industry of
artistic education officially received the scientific status. Research work got the
practically oriented systematic character in all spheres of artistic education. The
interest to spontaneous child’s creativity, to the study of artistic activity’s nature of
children and professional artists regenerated in a country. The child who «creates»
got stable place in cultural life of the state, which can be proved by the organization
of numerous exhibitions, olympiads, regular competitions of young musicians, etc.

Key words: music and aesthetic education, musical perception, aspects of
musical activity, music pedagogy.



The process of development of Ukrainian national musical and aesthetic
education leads to study the historical, theoretical and methodological aspects of
musical and aesthetic education of the past, taking into account its useful experience,
because it is impossible to understand the present, to predict the future and to ensure
the unity, continuity and succession in the education of generations without studying
of the theory and practice of musical and aesthetic education in the past. As noted in
the State National Program “Osvita” (“Ukraine XXI Century”), the educational
process must be carried out in the inseparability of education from “national ground,
its organic combination of national history and national traditions, the preservation
and enrichment of the Ukrainian people’s culture”.

The significant contribution in the development of the theory and practice of
musical and aesthetic education was made by famous scholars, teachers and music
critics such as B.Asaf’yev, O. Apraksina, N. Vetlugina, N. Hrodzens’ka,
D. Kabalevs’ky, L. Masol, O. Rudnytska, B. Teplov, D. Ohorodnov, O. Rostovs’ky,
B. Yavors’ky and many others.

Common questions of historical development of musical and aesthetic
education, principles and methods of musical upbringing were investigated by
I. Anisimova, O. Apraksina, L. Barenboim, N. Dobrovol’ska, A. Kalenychenko,
L. Koval’, D. Lokshyn, O. Mykhaylychenko, S. Marchenko, L. Masol, V. Orlova,
O. Rostovs’ky, G. Padalka, M. Ponomarenko, O. Rudnytska, 1. Stashevs’ka,
T. Tan’ko, L. Khlebnikova, V. Cherkasov, T. Tsvelykh, V. Shatsko, L. Shkoljar,
O. Shchelokova, V. Shulgina and others.

In the area of musical and aesthetic education of the individual, its methods and
forms considerable experience has been accumulated by Ukrainian nation. At present
the issue of musical and aesthetic education analysis in the 70’s when the whole
complexity and contradiction of a system of musical and aesthetic education in the
country were called “unique” still need to be more specified.

Review of the essence of musical and aesthetic education of children and youth
in Ukraine in the 70s of last century, will provide an opportunity to outline the main

ways of artistic and pedagogical practices in XXI century.



The aim of this work — study of the essence and peculiarities of musical and
aesthetic education of children and youth in Ukraine in 70" years of XX century.

In the USSR socialistic society, as in the Soviet Union in general, the musical
education was considered to be a part of the communist education of the younger
generation. In governmental documents it was emphasized that the development of
culture in Soviet society were becoming more and more important. In the era of
socialism and communism construction an intelligent man who was able to
understand and create the beautiful was a kind of example [2].

In 20" article of the USSR’s Constitution it was approved that “the Soviet
state’s goal is the expansion of real opportunities for the development and use by
citizens of their creative power, abilities and talents in order to achieve full
development of the individual” [3].

The concept of aesthetic education of the Soviet period, which was based on
Marxist-Leninist understanding of individual and social life of the law, treated the
problem of aesthetic education in the inseparability of ideological struggle and social
conflict of that period of time. An important principles of the theory and practice of
musical and aesthetic education, relying on the achievements of scientific thought
and Soviet scientists built on the methodological basis of the Marxist theory of
communist upbringing were as follows — involving the masses to musical and
aesthetic activities, creating a mass art that should have contributed to the selfless
labor rights and prosperity of the state [4].

In 70" sweeping changes in music education that have taken under a real social
and historical background began. First of all, it was a positive shift in the
humanization of society in the 60’s: the totalitarian indoctrination, which tried to
make up the so-called “functionary” of the political system naturally spawned its
opposite side — the understanding of the intrinsic value of the individual in cultural
and historical processes in education was constantly brewing in the society so it was
finally reflected in the slogan “Turn the Child to school”. Although it was a short
period that was soon changed into "stagnation", public opinion has begun to gain its

strength, the democratization of the school could no longer be stopped. One of the



laws of this movement was the mass school reform, which began in 70" and was held
with the contradictions, but through the time ideas that were reflected in the
requirements of humanization of the educational system were gaining their strength
even more and more [1].

At this stage the objectives of art education in all its forms and at all ages and
stages of students’ development were revised. In the scientific and educational
literature it was stressed that the national aesthetic education, which 1s a mean of
communist education in general, special attention to the arts was paid. Music teachers
could no longer act out as “organizers” who serves numerous school educational
activities, the awareness that music lesson at school is not just a singing lesson with
elements of musical literacy and listening to music increased. And as a result it
considered being a process of spiritual growth of the child, aimed at helping him to
learn the art of seeing the world. It became clear that didactic regulation of music
teachers and students is impossible, without children’s creativity art lessons lose their
meaning.

One of the prominent representatives of the school of art’s pedagogy that
actively developed in 70", was B.Yusov. This scientist was able to prove
scientifically the nature of the complex interaction of the arts, he introduced a new
concept in pedagogy “multiartustic education of children and youth” — artistic
creativity and its products were considered by this scientist as a cultural phenomenon.
This provided the foundation for further development of methodological principles of
an integrated approach to teaching and learning by art, developing an integral model
of artistic and educational space.

The scientific school of a composer, academician of RAO D. Kabalevsky and
folk artist, academician of RAO B. Nemensky has become unique not only in
national art education, but also in the international art pedagogy. They put forward
the problem of the relationship of science and art throughout the education system,
have created a new concept of teaching art at various stages of man’s formation.

The emergence of D. Kabalevsky’s scientific school in pedagogics contributed

greatly to understanding of the educational system in its true historical and genetic



merits. Indeed, within this scientific school the concept of teaching music as an art
from the very beginning appeared as a reflection of the pedagogy as an art, and the
main purpose of the entire education system in general is to be correspondent to
culture, and therefore to be the one that develops. Every lesson in school should be
seen as a cultural phenomenon.

At the same time the humanitarian education (pedagogy of cooperation) was
gaining its strength, the most prominent representatives of which were
V. Sukhomlinsky and S. Amonashvili. They emphasized on the importance of art in
high school.

The chronological limits of this period are defined by the following events.
Field of art education officially received scientific status. Research work acquired a
practically-oriented systematic nature in all areas of art education. Art and
pedagogical research in 70™ have focused on the process of "formation of the
communist ideology of Soviet pupil through art. In educational researches of 70™ two
main areas that characterized the historical stage in the development of Soviet society
can be divided: 1) the role of art in shaping identity, 2) the creative activity of
students, their development of skills for independent activities. There were principal
guidances, pointing to the need to develop methods of music teaching, case studies,
to examine the interaction of aesthetics and pedagogy, to identify the level of artistic
taste of youth, combining sociological analysis of research in music pedagogy and
psychology of perception of art.

One of the important issues of musical, psychological and pedagogical science
was the problem of musical abilities and their importance to the harmonious
development of personality. Developing the basic principles of Soviet psychology,
V. M. Myasishev and A. L. Hotsdyner emphasize that musical ability is a complex
mixture of natural, social and personal in every individual. Social value of the
problem of musical abilities, consists, according to the authors, of the growth of each
individual’s aesthetic culture [6].

In pedagogical science the creation of evidence-based system of musical and

aesthetic education was one of the most important problems. A system cannot be



created without studying the aesthetic needs, values of youth in the arts, so it was
natural that in pedagogical science certain issues of sociological research in music
education and music perception, learning musical tastes of the younger generation
were highlighted. Moreover the first monographic works in this area appeared,
although there were still many unsolved problems.

An important acute problem of musical pedagogy arose in early 70™. It was a
problem of education of susceptibility to beauty and the low-grade cliché rejection.
The scientific statement of issues related to diversity of musical effects on emotions,
perceptions and educational role of music needed the research in various fields of
knowledge, but, as M.F. Ovsjannykov states, researches in the theory of aesthetic
education in 70™ have not yet become complex [5].

The specialists’ focus in the field of art education and upbringing was still put
on a gifted child, but in discussions based on the topics “creativity — learning-
development” most active the followers of the concept “creativity in the learning
process” showed themselves. The problem of “creativity — learning — the
development of” treated at the level of the whole system of art education. There were
followers of its decision in favor of “creativity” in high schools, special schools,
studios, art schools and so on. The country has revived the interest in spontaneous
children’s art, in the study of nature of artistic activities for children and professional
artists. A child who “creates” took a strong position in the cultural life of the country.
Evidence of this was the creation of exhibitions, Olympiad’s holding, regular
competitions for young musicians and so on.

The beginning of the 1970s was marked by a large-scale sociological studies
and the beginning of the Union experiment in regular school — the new content of
education in music and the fine arts.

The basic requirement of musical and aesthetic education during this period
was the focus of students’ attention to the perception of music. In the center of school
musical and aesthetic education was work with musical works that students learn
during the course of hearing or choral performance. During the lesson teacher should

perform multiple tasks: to convey the ideological content and artistic images of works



to the minds of children, to interest them and to perform high-level work by himself.
Features of music, generality of its images, disclosure of procedural content in time,
expressive specificity that is needed for proper perception and attention skills that is
listening to music — all require special work. For listening to music in the classroom,
according to the program of the Ministry of Education, there were produced sets of
records, on which classical, folk and contemporary musical works performed by
professional orchestras, choirs, singers and instrumentalists singers were recorded.
This important link in the musical and aesthetic education first of all was created to
shape the perception of musical skills, to develop students’ artistic taste, to
accumulate musical experience, that is, ultimately, to shape the musical culture of the
younger generation. The musical repertoire for listening needed the systematized
principle both in terms of sequence of musical genres representation and taking into
account the skills of music perception. But the main problem was not in the musical
material but in methods of using it for listening because in early 70™ only 5 — 7
minutes for listening to pieces of music at the end of the lesson were given.

An introductory word of teacher about any piece of music was of great
importance in the development of children’ musical perception. This tool was used in
symphonic concerts and music lessons at school. In teaching young students this tool
was considered to be of particular importance. While talking with students about the
music teacher needed to be aware of music culture, to define art images and
expressive means in simple terms.

Leading music teachers featured a different approach to the learning process -
some preferred forms of active and fun game where a large role was assigned to
singing, movement to the music, the question in the form of riddles and so on. In
other examples in conducting classes “high style” of communication was felt. But the
search for creative musical and pedagogical findings was the most important issue.

New types of musical activities made it possible to increase students’
participation and teachers supplying criteria to determine the level of students’
growth was the availability of skills for self work. The program of musical literacy

placed a set of knowledge that belong to different disciplines and areas of musical



activities: information about composers, musical instruments, voices, genres, etc.
expressive means. And this encyclopedia was regarded mainly during listening to
music and conversations about music. A significant difficulty the teacher’s discussion
has caused for that time, which was aimed at explaining the nature, imagery and
expressive means of musical works to students using their knowledge of musical
literacy. Not all schools these objectives were decided at a high level. The literature
observed that the process of listening to music was often treated as a king of
entertaining and did not perform any upbringing or educational function [6, p. 36].

An additional form of musical perception of students were after-school and
extracurricular activities, professional artists’ concerts for children in the cities where
there were philharmonies employing professional staff musicians. In fact, for many
years, composers, critics and educators have directed their efforts to the musical art,
which was designed to develop students’ musical culture and be not only a means of
entertainment.

Due to the principle restructure of the system of music classes, the view of the
importance of music education in the development of children’s personality changed
in high school. This process in 70™ was accompanied by the opening of music
teaching faculties and departments which were preparing music teachers for
secondary schools in many universities of the state. Programs for the Institutes of
teachers advanced training and pedagogical universities in order to include certain
issues of aesthetics, ethics, and art in the curricula program were developed.
Responsibilities and challenges that have been put before teachers of music in 70™ by
the society, required high professional competence, though, as the analysis of
scientific, educational and instructional literature shows, this training system of music
teachers in universities just began to develop and improve, create its own specific
character that differed from musicians, teachers in conservatories and music schools
training. Music teachers in secondary schools needed a deep psychological and
pedagogical training, a thorough knowledge of the psychology of musical and
creative activities. In 70" years in the small towns and villages of Ukraine the need

for professionally-trained music teacher was still felt. In special pedagogical literature



the fact that in 70" the secondary school hadn’t successfully coped with the tasks of
mass musical education was outlined. Thus, N. Zhemchuzhyna, making the analysis
of the content and form of music lessons, exposes certain drawbacks in the current
system of mass music education, outlines the need for a broader use of relative
solmization, more targeted use of vocal skills methods that pave the way for active
music-making [5].

One of the important issues actively discussed in music and teaching
community was the effectiveness of mass musical and aesthetic education. It was
often emphasized that one of the drawbacks in musical and aesthetic education is that
there were no close interaction between musical and secondary schools (music and
secondary schools were subordinated to different departments). The specific role of
music schools in the system of aesthetic education has not been defined sufficiently,
though considerable experience has been turned in this direction. Children’s music
school in the 70™ served an important role in the way of musical and aesthetic
education of the younger generation — it prepared competent listeners of music, music
lovers, amateur participants, prepared students for entry into the music-education
establishments. In the 70" years music schools in rural areas began to open. An
important focus of music schools was musical and educational activities in the
educational institutions, which has received increasing circulation in 70" years. This
work was done systematically; teachers annually planned an active participation in
the promotion of musical knowledge among secondary schools, other schools,
kindergartens and workers of their town or village. Relevant topics in music and
pedagogical community were the creation of a unified science-based system of mass
musical education, which would include a school and after-school establishments.

Conclusions. The concept of musical and aesthetic education of the Soviet era
was based on Marxist-Leninist understanding of the personality and of the laws of
social life. One of the main principles of the theory of communist education was
necessary affirmation of mass involvement in the aesthetic activities, creating mass
art. Teachers paid special attention to various issues of musical abilities, new methods

of teaching music, the role of music in the development of children’s personality,



leading figures in the field of musical and aesthetic education were the effectiveness
of mass musical and aesthetic education of children and youth in Ukraine. The
principal milestones of the theory of musical and aesthetic education creation and
development in the pedagogical work of the leading musicians and teachers in the
country have been closely associated with the movement of ideas in the field of
general issues of aesthetic education.

Followers of art schools by B. Yusov, D. Kabalevsky, B. Nemensky and other
leading musicians and educators of 70™ of the twentieth century continue to work on
the problems of developing art education and the creation of new textbooks of

different types of art for new generation on the basis of this curricula.
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Coiruena JI. M., Ilonsaceka K. B.

CytHIicTh Ta crenudika My3UYHO-€CTETUYHOTO BUXOBAaHHS MITEH 1 MOJIOAI B
VYkpaini y 70 poku XX CTOMITTA

B crarTi po3misimaeThcs CYTHICTh Ta chenudika MY3UYHO-€CTETUYHOTO
BUXOBaHHsA y 70 pOKH, TMepioA, KOIM MY3UYHE BHUXOBAaHHA OYJI0 YacCTHHOIO
KOMYHICTUYHOTO BHUXOBAaHHS MIJPOCTAIOUOTO MOKOJIHHS. BaxiIMBUMH NpUHIUIIAMU
TEopii 1 MPAKTUKH MY3HUYHO-€CTETUYHOTO BUXOBAHHS, SIK1 CIUPAJIKCS Ha JIOCATHEHHS
HAayKOBOi JYMKHU paJSHChKUX BUCHHMX 1 OyAyBajducs Ha METOJOJIOTIYHIA OCHOBI
MapKCHCTCBKO1 T€Opii KOMYHICTUYHOIO BUXOBaHHSI OYy/IM HACTYIMHI — 3aJIy4€HHS 0
MY3UYHO-€CTETUYHOI JISUIbHOCTI IIMPOKUX HAPOJHUX MAac, CTBOPEHHS MAacOBOIO
MUCTEITBA, siIKe O CIPHUSJIO CAMOBIIJIaHIi Ipalll Ta pO3KBITY JEpKaBH.

[lepernsmanvcs yCTaHOBKM METH XYIOXKHBOI OCBITH y BCiX 11 ¢opmax,
3pOCTajIO YCBIIOMJICHHS TOTO, IO YPOK MY3UKHU Y IIKOJI — 1€ HE TPOCTO YPOK CIIiBY
3 eJIeMEHTaMU MY3W4YHOI TPaMOTH 1 CIIyXaHHS MY3WKH — I TMPOIEC 3POCTaHHS
JTYXOBHUX MOXIMBOCTEH auTuHU. [Todatok 1970-X pokiB Big3HAYMBCS MAacIITAOHUM
MOYaTKOM BCecOoro3HOro eKCrnepruMeHTY B MAacOBId MIKOMI MO TEPeBIpIli HOBOTO
3MICTYy HaBYaHHS 3 My3UKH Ta 00pa30TBOPUOTO MUCTEIITBA.

Knrouosi cnosa: My3udHO-€CTETUYHE BUXOBAHHS, My3UYHE CHPUNHATTS, BUIU
MY3WYHOT ISITBHOCTI, My3WYHA TIE/Iarorika.

Cournena JI. H., ITonsuckas E. B.

CymHocTh U crenuduka My3bIKaIbHO-ICTETUYECKOTO BOCTHUTAHUS JETEH U
Mounozaexu B Ykpanne B 70 ronsr XX Beka

B crarbe paccmarpuBaroTCs BOMPOCHI CYIIHOCTH U CIIENU(DUKUA MY3BIKAJIHHO-
ACTEeTUYECKOro BocnuTanus B 70 rompl, NEpPUOJ, KOTAAa MY3bIKaJbHOE BOCIUTAHHE
ABJISUIOCh YaCTblO KOMMYHHCTHYECKOTO BOCIUTAHUS TOAPACTAIOLIETO IOKOJIEHUS.
Teopuss M mNpakTUKa MY3bIKAJbHO-3CTETUYECKOIO BOCHHUTAHUSA ONHUPAIUCh Ha
JIOCTIDKEHUS HAYYHOW MBICIM  COBETCKUX YY€HBIX U 0a3upoBaluch Ha
METOJI0JIOTUYECKO OCHOBE MAapKCUCTCKOW TEOPUU KOMMYHUCTUYECKOTO BOCITUTAHMUS.
BaxHbIMU NPUHIIUTIAMU MY3BIKAJIBHO-ICTETUYECKOTO BOCIIUTAHUS OBLIN CIEAYIOIINE
— MPUBJICYEHUE K MY3BIKAIBHO-3CTETHUYECKON AEATEIbHOCTH MIMPOKUX HAPOIHBIX
Macc, CO3/1aHMUE MAaCcCOBOIO UCKYCCTBA.

[lepecmarpuBaauch 1MW XYIOXKECTBEHHOTO o0Opa3oBanus. B Hawame 70-x
roZIOB Hayaycs MaciiTaOHBIM Bcecoro3HBIM AKCIIEPUMEHT B MAacCCOBOHM IIKOJIE TIO
MIPOBEPKE HOBOT'O COZIEPKAHUSI IPOrPAMMBI 110 MY3bIKE.

Knrouegvie cnosa: My3bIKAIbHO-3CTETUUYECKOE BOCIHUTAHUE, MY3bIKAJIbHOE
BOCIIPUSITHE, BUIbI MY3bIKaJIbHON JEATEIbHOCTH, My3bIKaJIbHAs NIEAaroruka.
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