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CYYACHI THHOBAII B FAJTY3I MO3AIIKLIbHOI MY3UYHOI
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CyyacHi 1HHOBalii B rajny3i MO3alIKUIBHOI MY3WYHOI OCBITH (3apyOlKHHIA
JIOCBI]I)

Crarts npucBsiYeHa pO3TISAY IHHOBALIMHUX (OpM MY3HYHOI OCBITH JITE€H B
MO3AIIKUIPHUX HAaBYAJbHUX 3aKiajax cydyacHoi Himeuunmnu. Po3kpuTo KirouoBi izei
i ocoOiMBOCTI peani3alii KOHLEMIi PaHHbOIO MY3WYHOIO BHUXOBAHHS diTeHl
JOUIKUTBHOTO BIKY ,,My3uuHuii cagok”. OXapakTepu30BaHO 3MICT MY3UYHUX 3aHATh
3 nitbMu 1,5 — 4-X poOKIB COUIBHO 3 1X OaThKaMu, IO CKIAJAETHCA 3 PI3HOMAHITHUX
Irop 3 €eJIeMEHTaMU CIIBY, MY3UYHO-PUTMIYHOTO PYXy, CIyXaHHS HApOJHOI Ta
KJIIACHYHOI MY3WKH, aKyCTUYHUX EKCICPUMEHTIB 13 IIyMOBUMH (EHOMEHAMHU W
roJIOCOM, Irop-iMiTaiii, CHiBy €JIEeMEHTApHHUX IUTSIYUX IiCEHb, JIETKMX TaHIIIB,
CIIOCTEPEKEHHS NIITeH 3a TPOIO JOPOCIUX HAa MY3WYHHX THCTPYMEHTAaX, iX BIACHHX
€JIeMEHTapHUX CIpo0 3HaoOMCTBa 3 OpQ-IHCTPYMEHTaMH TOMmIO. PO3KpHUTO
crenudiky MiArOTOBKH MITEH CTapIIOro JOMIKUIBHOTO Ta MOJIOIIIOTO IIKUTBHOTO
BIKYy JI0 TIPaBWJIBHOTO BHOOPY IHCTPYMEHTY JIJISl TIOJAJIBIIOTO HABYAHHS B MY3HYHIN
IIIKOJI1 Ha OCHOB1 HAaBYAIbHO-BHUXOBHO1 MPOTpaMH ,,|HCTpyMEHTaJIbHA Kapycenb .

Knrouosi cnosa: 1HHOBAIIHI KOHIIETIIT MY3WYHOI OCBITH, MY3W4YHI IIIKOJHU
Himeuyunnn, My3WdHe BUXOBaHHS JIT€H  JOMIKUIBHOTO  BiKy, MY3HWYHO-
IHCTpYMEHTaJIbHa MIATOTOBKA, ,,My3uuHuil cagox”, ,,JHCTpyMeHTalbHA Kapycenb .

Cramesceka I. O., ITonsuckas K. B.

CoBpemMeHHbIE HWHHOBAIlMU B cdepe BHEMIKOJBHOTO  MY3BIKAIHHOTO
oOpasoBaHus (3apyOe)KHBIN OITBIT)

CraThs MOCBSIIIEHa PACCMOTPEHUIO WHHOBAIMOHHBIX (OPM MY3BIKAIHHOTO
oOpa3oBaHHs JIeTed BO BHENIKOJIBHBIX YYEOHBIX 3aBEICHUSX COBPEMEHHOU
I'epmanun. PackpbIThl KJIIOUYEBBIE HJIEM U OCOOCHHOCTH peaju3allii KOHIICTIIHUH
PaHHEr0 MY3bIKaJIbHOTO BOCIIMTAHUS JE€TEW JTOLIKOJIBHOTO BO3pacTa ,,My3bIKabHbIN
can”’. OxapakTepu30BaHO COJIEPKAHUE MY3bIKAJbHBIX 3aHATUN 3 OeTbMH 1,5 — 4-x
JIET COBMECTHO C UX POJUTENIIMH, BKIIOUYAIOIIee Pa3HOOOPa3HbBIE UTPHI C DJIEMEHTAMU
MIEHUSI, MY3bIKAIbBHO-PUTMHUYHOIO JBUKEHHUS, CIYIIAHUE HAPOJHOW M KIACCUUYECKOM
MY3bIKH, aKyCTUYECKHE OJKCIEPUMEHTBHI C IIYMOBBIMH ()EHOMEHAMU U TOJIOCOM,



UTPbI-UMUTAIUHU, TIEHUE JJIEMEHTApPHBIX JETCKUX IMECEeH, MY3UIMPOBaHHE Ha Opd-
MHCTpYyMEHTax u JAp. Packpbita cnenuduka MNOATOTOBKH JETEH CTapIIEro
JOIIKOJIBHOTO ¥ MJIQJIIIET0 IIKOJBHOI'O BO3pacTa K MPaBUIBHOMY BBIOOPY
MHCTpyMETA ISl JaJbHEUIIero 00yueHusl B My3bIKAJIbHOM I111KOJIE HA OCHOBE y4eOHO-
BOCIUTATEIBHON TPOTrpaMMel ,,JIHCTpyMeHTanbHast Kapycelnb .

Knrouesvie cnosa: MHHOBAIIMOHHBIE KOHIIETIIUKA MY3BIKAJIILHOTO OOpa3oBaHUs,
MY3bIKAJIBHBIE MIKOJIBI ['€pMaHNM, My3bIKaIbHOE BOCIHMTAHUE JETEN JOUIKOJIBHOTO
BO3pacTa, MY3bIKaJbHO-UHCTPYMEHTAIbHAsI TMOJArNOTOBKA, ,,My3bIKalbHBIA Cal’,
,»JIHCTpyMEHTAJIbHASA KapycCelb .

[IpeameTroM rocTpoi MOJEMIKHM B CEPENOBUINI JAEp>KaBHUX AISUIB, MOJITUKIB,
MeJaroriB, HAYKOBIIB YKpaiHM € CBhOTOJHI mpoOjieMa IHTerpamii BITYU3HSIHOI
CUCTEMH OCBITHU B MYJIbTHUKYJITYPHUN MpOCTIp E€BpONENCHKOro coro3y. Amxe
MpOLIEC €BPOIHTErpallii sIK OAUH 3 MPIOPUTETHUX HAMPSIMIB JACP)KABHOI MOJIITUKUA B
ray3i ocBiTH, TOTPeOye BiJ CYCIUIbCTBA KOOPAWHAIIIT BITYM3HIHOTO TIEAArOT19HOTO
JIOCBIY 13 MPOTPECUBHUM JIOCBIZIOM KpaiH €BpOMEHCHKOT0 COI03Y B IIii ramysi.

Ornsan HAyKOBOi JIiTepaTypd CBIiTYUTh, M0  KOMITAPATHUBHI TMEJaroriyfi
JOCTIDKeHHST B YKpaiHi IPHUCBAYYIOTHCS PI3SHOMAHITHUM MpoOiaeMaM, cepes] SKuX:
¢binocodis oceitu Ta BuxoBaHHS (JI. BaxoBcwkuii, 1. PamionoBa), HaBuaHHS 1
BUXOBaHHS y4HIB 3araibHOOCBITHIX 3aknamiB  (O. AnekceeBa, O. Kamry0a,
T. Xapuenko), npodeciiina miaroroBka (H. Abamkina, T. Bakynenko, 1. Kopunna,
H. Kozak), cimeiine BuxoBaHHs (O. [lemuenko, I'. dinuyk) i iH. B octanHi pokwm
yBary JOCHIIIHUKIB TPUBEPTAIOTH 1 MPOOJEMU MHCTEIBKOI OCBITH B 3apyODKHUX
kpainax (A. BinbukoBebka, C. Bonkos, JI. 3s3tomH, 1. Ctamescbka, 1. [IlkeOeneit).

Opnak Bce M€ HEAOCTATHHO BHUCBITIEHHMH Yy BITUM3HSIHOMY HAyKOBOMY
MPOCTOPI  3aJUINAIOTECS OCOOJIMBOCTI HaBYaHHS YYHIB MHCTCI[bKHX INKLT B
3apyObKHUX KpaiHax. IIparHeHHs O3HAHOMUTH  BITYM3HSHUX II€IaroriB 3
IHHOBAIIMHUMH KOHIICTIIIIMA MY3WYHOT OCBITH JITEH y MO3aIIKUILHUX HABYAIBHUX
3akiagax cydyacHoi HimequnHu o0yMoBMIIO BHOIp TeMH Ii€l poOOTH.

CyJacHuii pO3BUTOK CUCTEMH IMO3AMIKIILHOI MY3UYHOT OCBITH JIITCH 1 MOJIOJII B
HimedunHi, OCHOBHMMH HaBYAIbHO-BUXOBHUMH IHCTUTYIIIMH SIKOi € MY3U4YHI

IIIKOJTM, XapaKTEePU3YEThCS IHTCHCUBHHUM IIOITYKOM HOBHUX OPIEHTHPIB IISTIBHOCTI



IMX 3aKJIaJiB, [0 3YMOBJIEHO OYpXJIMBUMH TMOJITUYHUMH, COI[IOKYJIBTYPHUMHU I
€KOHOMIYHMMH 3MIHaMH B HIMEIIbKOMY cycHuIbcTB1 Ha Mex1 XX — XXI cTOMITS.

OcHoBHUMHM (QYHKLISIMM HIMEUBKMX MY3MYHHUX IIKUI ChOIOJHI, SK 1 B
MUHYJIOMY CTOJITTi, 3aJUIIAIOTBCS MYy3WYHA TIPOCBITa W BUSBICHHS MYy3WIHUX
TanaHTiB. BoaHOYac MOMITHOK € TEHACHINS J0 TMOTJIUOJCHHS ¥ MOMMPEHHS
OCHOBHHMX cdep MYy3WUYHO-TEeNaroriyHoi poOoTu. Jlo 3MICTYy 3aHATH BKJIIOYAIOTHCS
TBOPH POK-, TOIM- Ta JDKA30BOi MY3WKH PI3HUX KyabTyp cBity. Llupoxo
BUKOPHUCTOBYIOTHCSI KOMIT IOT€pHI TeXHOJOr1i. KpiM 1HCTpyMEHTaJIbHOT Ta BOKAJILHOT
MiATOTOBKH MPOMOHYETHCS PAJl CICHiaIbHUX KypCiB, Hampukinan: ,,Kypcu ciayxanus
My3UKHA Ta MOTrIUOJeHoro ii po3yMiHHs”, ,,Po3cnabneHHst 3aco0aMu MY3UKH,
pPI3HOMaHITHI Tpomno3ulii B ramysi ,,My3uka i pyx”. EBomiomionyioTs gopmu i
METOJM MY3UYHOTO HaBYaHHS 1 BUXOBAHHS: BBOJSTHCA PI3HI THUIH MPOCKTHOI Ta
MOJICNIBHOT POOOTH, MOCWIIOETHCS crernu@diyHa BiKOBa Ta IUIbOBA AU epeHITIaIis
MYy3WYHOT TIATOTOBKH (3’ IBISIOTHCS TPYIH ,,MaTu i muTuHA”, CIMEIHI, ICHCIOHEPIB,
1HO3eMHHUX T'POMAJISTH Pi3HUX HAIlIOHAJIBHOCTEH TOINO), 3MIHIOIOTHCS KOHICTITYalbH1
MIAXOAW 10 CTPYKTYpPH IHAMBIAYaTbHUX Ta TPYNOBHUX 3aHATh, PO3MIMPIOIOTHCS
MO>KITUBOCTI aHcaMOJIeBOTO MY3UKYyBaHHS, MIPOBEICHHSI THTETPOBAHUX
MOJIIMUCTEIIPKUX KOHIIEPTHHUX 3aX0/IiB Ta eKCcKypceii [1, ¢. 36 — 37].

VY 3B’s13Ky 3 0OMEKEHUMHU paMKaMH OJIHI€T CTAaTTI OLIBI AETATBHO PO3TIISTHEMO
JUIIE BIAHOCHO ,,MOJOMI” MOJEIl IOYaTKOBOI MY3WYHOI IMJITOTOBKH MJITEH B
HimeuuwnHi, a came: ,,My3udnnii canok” ta ,,JHCTpymMeHTanbHa Kapycenp .

Opniero 3 BaxumBUX (QYHKIIH My3W4HHX mkin HimedunHu € peanizaiis
KOHIIENI[Ii paHHBOTO MY3WYHOTO BHXOBAaHHS IITE€H IOIIKUILHOTO BiKy. My3u4HI
IKOJA HAIalTh MOIIMBICTG HABITH HEMOBJIATAM CIUIBHO 3 1X OaTbKaMu
BIIBIAyBaTH CIHEIiaJbHI 3aHATTS, IO CIPSMOBAaHI HAa BBEACHHS MAJIOKIB y CBIT
MY3UKA B ITpOBIM 3axoIuiorouiid (opmi 3acobamMu  pI3HUX BHUIAIB  MY3UYHOT
nisibHOCTI. OpHA 13 HAWOUIBII TMOIIMPEHUX MOJEIeH Yy 3a3HAadeHId ramys3i B
Himeuunni mae Ha3By ,,My3uwunuii canok”. KirouoBorw igeero 1miei Mozeni €
BU3HAHHS TEPIIMX POKIB XUTTS JIIOJAUHU SK HAWBAXKIMBIIUX IS ii MOJANBIIOTO

3arajibHOr0 M , 30KpeMa, My3WYHOTO PO3BUTKY Ta HEOOXITHOCTI, y 3B’S3KYy 3 IIHM,



CTBOPEHHSI YMOB JIJIsl aKTHBHOTO MY3WKYBAaHHS JUTHHH B POJMHI CITUTBHO 3 OaThKaMu
MPAKTUYHO 3 4acy il HapOJKeHHs [2].

Y 2003 pomi HOBa Mozenb Oyja BOPOBaJKEHAa B MPAKTUKY 3a JIBOMA
nporpamamiu: ,,My3uuHuii caiok st HemMoBIAT (auist aiten Big 0 mo 18 micsiiB) Ta
,»,MY3UUHHI CaJloK — CIUIbHE MY3UKyBaHHS (mepiia (pa3a 3aHsATh po3paxoBaHa Ha
mitent 1,5 — 3 pokiB, a Apyra — Ha aiteit 3 — 4 pokiB).

3BHUYaliHO, HEMOBJISITA € HE B 3M031 OpaTU aKTUBHY y4acTh y MY3UKYBaHHI,
ajyie BaXJIMBUM, 32 CJIOBAMH aBTOPKH MY3WYHO-TIEAArOriqYHOT KOHIIENIIii ,,My3naHui
canok” Jlopam Jlroti I'eiire, € Toi akt, mo OaTbKH MICIA 3aHATH ,,IIPUHOCSITH
My3UKYy TOJOMY’: BOHH BUaThCSA CITIBATH MajlOKaMm, TpaTH iM Ha eJeMEHTapHHUX
MY3UYHHX 1HCTPYMEHTAX, TAHIIOBATH Pa30OM 13 JITbMU TOIIO, aJKE JAITH BXKE B MEPIIl
MICAIIl TMICIs HApO/DKEHHS MOXYTh CIOPUAMATH, Xo4da 1 HeaudepeHIiioBaHo,
My3W4YHY MOBY: PHUTM, 3BYKOBHCOTHICTb, ()pa3yBaHHs, eMOIlil i MOYyTTs OaTHKIB Y
MOMEHT CITiBY 4H TaHIto [3, ¢. 8]. Takum unHOM, OaThKH, HApSIY 31 CBOIMH JIiTHMH,
BHUCTYNAIOTh EHTPATHHUMU Cy0’ €KTaMHU B MPOIIECi TPOBEICHHS MY3UUHUX 3aHATh.

Koxne 3anarTts 3 HemoBnstamu TpuBae 30 xBwimH. Ha mouatky 3ycrpiui
CTBOPIOETHCS BiMOBiIHA aTMOcdepa — TOpOCii pa3oM 3 IIThbMH CiJal0Th HA MAJIOTY
W TITH CIPUMMAIOTh 3BYKH, MY3UKY, PYXH pi3HOTO THITY. Masita MOXYTh JIeKaTH Ha
pyKax 4Yd CHIITH Ha KOJiHaX y OaTbKiB, OUIBII JOPOCIi BUXOBAHIIl 3a CBOIM
OakaHHSIM POOJISITH CIIPOOHM TIepecyBaTUCs MO MiAIo3l. B oCHOBY ypoky MOKiIaaeHo
pPI3HOMaHITHI BUJIM MY3MYHOI aKTHUBHOCTI OarbkiB. Ha mouaTtkoBoMy ertari
HEHTPAIBHUM 3aCO00M MY3HUYHOTO PO3BUTKY NUTHHH € CIyXaHHS IHCTPYMEHTAIbHOI
MY3UKA W  CHIBY, MY3WYHO-PUTMIYHUH pyX (pUTMIYHE TIOTJIAXXyBaHHS,
MOTUIECKYBaHHS, ,,i3/1a”" Ha KOJIiHAX, TAHIIOBAJIbHI PyXH OaTHKIB 3 JITbMHU Ha PyKax).
Peakiiiss HEMOBJIAT HAa MY3HMUHI aKIlii MPOSBIIETBCA Y CIOHTAHHOMY PYCl, 3BYKOBHX
BUPKCHHSIX, PI3HOMAHITHUX MPOsSBaX MIMIKH.

TpuBamnicTh 3aHATH 3 1iThMHU 1,5 — 3 pOKIB 30UIBIIYETHCS A0 45 XBUIUH. 3MICT
YPOKY CKJIAJAETHCS 3 PI3HOMAHITHUX ITOP 3 €IeMEHTaMU CITIBY, My3UYHO-PUTMIYHOTO
PYXy, CIyXaHHs HapOAHOI Ta KJIACHYHOI MY3MKH, aKyCTUYHHX EKCIEPHUMEHTIB 13

IIYMOBUMH (peHOMEHAMHM ¥ TOJIOCOM, Irop — IMITalliid, CIIBY €JIeMEHTAPHUX JUTIUUX



MICEeHb, JETKUX TaHI[B, CIOCTEPEKEHHS JITed 3a TPOI0 JOPOCIUX HAa MY3UUYHHUX
IHCTPYMEHTAX, IX BJIACHUX €JIEMEHTapHHUX CNpoO 3HAOMCTBA 3 Op(-1HCTpyMEHTAMHU
(6bapabanuukamMu, OyOOHISIMHM, MEeTaAIO(DOHAMHU U 1H.), POJIEBUX IrOp, TIMHACTUYHUX
BIIPaB /IS PO3BUTKY JpIOHOT M KPpYMHOI MOTOPHKH, peakilli i KOOpAuHALIl pyxy
MaJsT, TaNbIEBUX MY3WYHUX irop Tomo. OCHOBHUMH 3aco0aMH MY3UYHOTO
BUXOBAaHHS JITEH HA IbOMY €Talll BUCTYNalOTh CIOCTEPEIKEHHS M HACI1TyBaHHS.

Ha 3axmtouniii ¢a3i My3ndyHOr0 BHXOBAaHHS Ha OCHOB1 KOHIEMIIT ,,My3uuHM
CaJoK”’, 10 MPOBOAUTHECS 3 JITbMHU 3 — 4 pOKIB, YPOK TpuBae npuoOnu3no 45 — 60
xBUIUMH. OCHOBHI 3MICTOBHI CKJIAJIOBlI YpOKIB 3 TMONepeaHboi (a3u 3aHATH
3aUIIAIOTHCS, Qi€ YCKIQJHIOIOTHCS W JOMOBHIOIOTHCS €JIEMEHTAaMU MOBHOI
JeKJIamallli, My3U4HOr0 TeaTrpy, IHCTPYMEHTAJIbHOI, BOKaJbHOI M TaHIIOBAJIbHOI
IMIIpOBI3allii, coiabMi3allii, MaatoBaHHa ¥ 1H. [lomwuprooThCs i 3aCO00M MY3HYHOTO
HABYAHHS: HapSAy 13 3aCTOCYBAHHSIM HATJISAHO-UTIOCTPATUBHOTO METOy, IO OyB
nepeBakaroyuM Ha OUTBII PaHHIX CTaAisIX, MOCHIIOETHCS BUKOPUCTAHHS CIIOBECHOTO
i TTPOOIEMHO-TIONTYKOBOTO METOIB. 30UIBIITY€ETHCS POJIb CAMOCTIMHOI MIsITBHOCTI U
CYJKSHHSI JTITCH.

KinpKicTh ydacHUKIB KOXHOI rpymu ,,My3wdHOro cajaka” Ha BCIX eTamax
BUXOBaHHS cKianaeThes 3 10 — 13 map (B mapi: 1opociuii Ta ojHa JUTHHA). 3 METOIO
30epe)KCHHS yBarl ¥ aKTHBHOCTI JiTed BUIAWM MY3WUYHOI JISJIBHOCTI 3MIHIOIOTHCS B
3aJIeKHOCTI Bi/I BIKY: B TPYITl HEMOBIIAT — KOXKHI 2 — 3 XBWJIMHH, B Tpymi aiteit 1,5 — 3
POKIB — KOHI 4 — 5 XBWJIMH, JIITH OCTAaHHBOI BIKOBOi Kareropii (3 — 4 poku) BxkKe
JIETKO BUTPUMYIOTh 6 — 8 XBUIIMH 0€3 3MIHU THUITY aKTUBHOCTI IIPU YMOBI 30€peKeHHS
il irpoBoi opmu. OOOB’A3KOBOIO CKIIAOBOIO 3aHATHh € ,[IpuBitanbHa micHa”. B
Mporieci KOJEKTUBHOI'O CIHiBY BIiTalOTh BCIX JITEH, Ha3WBAIOYU IM’S KOXHOTO.
Hamnpukinmi ypoky ciiBaeTbes ,,[IpomanpHa micHs .

Taxkum 4rHOM, B MPOIECi aKTUBHOTO CIUJIBHOTO MY3MKYBaHHS JITEH pa3oM i3
O0aTbKaMH PO3BHUBAIOTHCS €MOIliHA cdepa, My3W4dHi 3710HOCTI, MOTOpHI ¥ MOBHI
GyHKIIT TUTUHM, COIialbHI KOMIIETEHIIl, CTBOPIOETHhCS 0asza sl 30epeKeHHs

KOHTaKTy ¥ MO3UTHUBHOI aTMocdepu B ¢iM’1.



OxpiM KypCiB paHHBOI'O MY3MYHOI'O BHXOBaHHS Yy BCIX MY3MYHHUX IIKOJAX
Himeuunnu opraHizoBaHa miroropua ¢aza My3M4HO-IHCTPYMEHTAIbHOT MiITOTOBKHU:
IHCTPYMEHTAJbHI OPIEHTOBH1 3aHATTA [JIA JITeH JOMIKUIBHOTO W MOJOAIIOrO
IIKUIBHOTO BIKY $IK TEpPEeXiAHUN eTam BiJ [OYaTKOBOI MY3HWYHOI OCBITH [0
CHElIaJbHOrO HaBYaHHS Ipl Ha IHCTpyMeHTI. OJHI€I0 3 IHHOBALIMHUX MOJAENeH 3
bOT0 HAMpsIMKY € ,,JHCTpyMeHTallbHa Kapycelb , IHIIIaTOPOM BIPOBAKEHHS SKOT
0 CTPYKTYpU MY3WYHUX IIKUI HAOPUKIHII MHUHYJIOTO CTOPIYYSl CTaB HIMEIbKHIA
nenaror-my3ukanT Mixaenp [avmmiar [4]. B geskux My3WYHHMX — IITKOJIaX
3aCTOCOBYIOTBCS CKOPDOUEHHS OCHOBHOI Ha3BuU Mojeni: ,lkap” abo ,Ikapyc”.
OcHoBHa 1i1es KoHuenuii ,,JHCTpyMeHTalbHa Kapyceiab MOJArae y BHU3HAHHI
BUPIIIATIBHOI pOJl HapsAdy 3 OOJAapOBAHICTIO [IWTHUHU MPABWIHLHOTO BHOOPY
MY3UYHOTO IHCTPYMEHTY JUIsI TOCSTHEHHS HEI0 MY3HMYHO-BUKOHABCHKOTO YCITIXY Ta
HaJaHHI y4YHSM, Yy 3B’SI3Ky 3 MM, MOJJIMBOCTI BIIKpUTH Il cebe BHpasHi
OCOOJIMBOCTI PI3HOMAHITHUX MY3WYHUX IHCTPYMEHTIB, HABUaHHS HAa KOTPHUX
MPOTIOHYETHCS B MY3UUHIH miKodIi [4].

[IpakTtruna peanizamis 1i€i inei B HIMEI[bKIUX MY3UYHUX IIKOJIAX 3IHCHIOETHCS
TaKUM YHHOM: Tpyna mited (He Oumbime 4-x oci0) mo dep3i BiABimye pi3HI
IHCTpYMEHTaNbHI KJIacu y pi3HUX menaroriB. ®a3a 3HAHOMCTBA 3 €JIEMEHTAPHUMU
OCHOBaMH T'PU Ha KOKHOMY 3 IHCTPYMEHTIB TpUBa€ 3 — 6 THXKHIB B 3aJIC)KHOCTI Bijl
IHCTPYMEHTY Ta 1HAMBIAYaTbHUX OCOOJIMBOCTEH PO3BHUTKY AiTel. Bech UK TpuBae
MiBpOKY a00 MM HABYAIBHHUM PIK B 3aJI€KHOCTI BII CTPYKTYPU MY3UUYHOI IITKOJIA Ta
BIKY y4HIB. UeproBicTh 3MiHU IHCTPYMEHTIB 3JIIMCHIOETHCS HE 3a BJIACHUM BHOOPOM
VYHIB 4M 1X OaThKiB, 2 BCTAHOBIIOETHCS 3a PO3MOPSKCHHSIM KEPIBHHUIITBA IIKOJIH.
KoxHii nuTHHI HaZa€ThCA IHCTPYMEHT JJIS 3aHATh B Kiaci, KOTPHH TaKOX
J03BOJISIETHCS OpaTh 10 JOMY JIJIs BAKOHAHHS JIOMAIIIHIX 3aBJaHsb [5, c. 18].

CtpykTypa YpOKY CKJIQJa€ThCsl 3 HEBEIUKMX TEMAaTHYHUX OJIOKiB, IO
BKJIIOYAIOTh PI3HOMAHITHI 3MICTOBHI KOMITOHCHTH HaBYAaHHS: 3HAMOMCTBO 3 1CTOPIEIO
BUHUKHCHHS, OCOOJMBOCTSAMHM KOHCTPYKIII 1HCTPYMEHTIB, €KCIEpUMEHTAJIbHE
OCBOEHHS iX 3BYKOBUX XapaKTEPUCTHK Ta MPUHOMIB 3BYKOJJ00YBaHHS;, 3HAHOMCTBO 3

€JIEMEHTApHOI0 MY3UYHOK T'PaMOTON; MY3UKYBaHHS 3a TpadidyHOIO HOTAIIEl0;



MOBHY J€KJIaMallil0; MY3UYHY IMITaAlIl0 3BYKIB HaBKOJIMIIHBOTO CBITY; €IEMEHTApHY
IHCTpYMEHTAJIbHY, BOKaJIbHY U TaHIIOBAJIbHY IMIIPOBI3AIlII0 3BYKOBHUX ICTOpIii;
aHcaMmOJieBe MY3UKYBaHHSI; JAUPUTYBaHHS, CUMBOJIYHE 300pa)K€HHSA NapameTpiB
3BYKIB Ta MPUUOMIB IHCTPYMEHTAJIILHOTO BUKOHABCTBa B (hopMi pyxy, rpadiqHoro
3HaKy, KOHKPETHOTO 4 aOCTPAKTHOIO MAJIOHKA; AacoI[laTUBHI IrpU 13 3BYKOM Ta
KOJIbOPOM; TIMHACTHYHI BIOpPaBU ISl PO3BUTKY MY3UYHO-CEHCOPHUX 3I10HOCTEH,
CBOOO/IM, KOOpAMHALl 1 TIUIACTUKU PyXiB, ApIOHOI U KPYMHOI MOTOPHUKH,
U epeHIiiioBaHOTO M’ S30BOr0 MOYYTTS TOIIO. Y 3B’SI3KY 13 CEUU]IKOIO BIKY JiTeil
BC1 €JIEMEHTH YPOKY 000B’I3KOBO MPOBOAATHCS B IrpoBiit hopwmi [5, ¢. 20 — 21].

[IpoBenennst 3aHsATh B rpynoBid ¢Gopmi 13 CTaOUIBHUM CKJIAJ0M TpYyNu
J03BOJISIE 3TJIAJIUTH HE 3aBXAM NPUEMHI JJIsI MOYATKIBIIB 3MIHM TMEAaroriB Ta
HaBYaTBHUX mHpuMinieHb. Oxpim TOro, rpymnoBa ¢opma poOOTH HA MiATOTOBUOMY
eTarni My3UW4HO-IHCTPYMEHTAIBPHOTO HaBYAHHS CTBOPIOE (YHAAMEHT IS MOJABIIOT
y4dacTi JiTeH y pi3HUX MY3UYHHX KOJICKTUBAX IIKOJIHM: XOpax, aHCAMOJIsIX, OpKecTpax
tomo. Jleski My3W4Hi IIKOJM OPTaHI3yIOTh TOJATKOBI 3aHATTS ISl KOJEKTUBHOTO
MYy3WKYBaHHS JIT€H HA PI3HUX MY3MYHHUX THCTPYMEHTaX 13 Pi3HUX HABYAIBHUX TPYII
Kypcy (peKOMeHJOBaHa 3arajlbHa KUIBKICTh OCI0 — He OiIbIle JIBaHAIISTH).
YyacHuKaMu aHCaMOIII0 MOXKYTh BHCTYIIATH HE TUIBKM y4YHI Ta TIEAArory, a it 6aTbku
yuHiB [5, c. 19, 21].

besnocepenne BrimOYeHHS OaThKIB Yy HaBYAIBHUNA TPOIEC € BaXKJIUBOIO
0CcO0UBICTIO ,,IJHCTpyMEHTaIbHOI Kapyceni”: BOHM MalOTh MOMKJIHMBICTh OCBOIOBATH
eJIeMEHTapHI HAaBUYKW TPH Ha IHCTPYMEHTaX pa3oM 13 MITbMH, IO ITiBHIIYE
IHTEHCUBHICTh MY3WYHOTO TEpEKMUBaHHS, MOTHUBAIlIIO JIiTeH 1O HaBYAHHS Ta CIIPHUSE
HAJIarOJKCHHIO KOHTAKTy W IO3MTHUBHOIO MikpokmiMary B ciM’i. Ilo 3akiHueHHI
KypCy IITH pa3oM i3 6aTbKaMHu BUPINIYIOTh Ha SKOMY 3 IHCTPYMEHTIB 3yITUHUTH CBiit
BHOIp [6, c. 99].

YacTo y miTedl MOMKIIBHOTO ¥ MOJIOAIIOTO IIKUILHOTO BiKY BHHUKHECHHS
OakaHHS HaBYATHUCS TPAaTH Ha SKOMY-HEOyIbh IHCTPYMEHTI MOB’S3aHE 13 CUMIATIEIO
710 OCOOMCTOCTI Tejarora, TOMy BHCOKI BUMOTH B MPOIIECi MPOBEACHHS IMPOCKTY

CTaBIIATHCSA JI0 TMeJaroriyHux KaapiB. Kputepiem mnemarorivHoi MakWCTEpHOCTI



BUCTYNAIOTh SK cnenudiyHo npodeciiHl 3HAHHA, BMIHHS Ta HAaBUYKH, TaK 1
0coOuCTICHI fIKOCcTl. Bel menaroru, siki OepyTh y4acTh y MPOEKTI ,,[HCTpyMeHTalIbHA
Kapycenb’, 3000B’s3aHI Ha OCHOBI1 CIIOCTEPEKEHb Ta OI[IHKM 1HAUBIIYyaIbHUX
ncuxo(i310JIOTTYHUX OCOOJMBOCTEN PO3BUTKY CBOiX BHUXOBAHIIIB KOHCYJIbTYBAaTH
0aThKiB 3 MPHUBOJY MOMXJIMBOCTEH I1X MOAAIBIIOTO0 MY3UYHO-IHCTPYMEHTAJIbHOIO
HaByaHHS. OCHOBHUMH KPUTEPISIMU OIIHKWA CXHWJIBLHOCTEH MUTWHHU JO HABUYAHHS Ha
AKOMY-HEOY/Ib THCTPYMEHTI BUCTYNAIOTh 3A10HOCTI MOTOPHUKHU, KOOPIMHAIIl1, peakKIlii,
My3U4YH1 ¥ TBOpYl 3710HOCTI, MOTHBALlisl y CIUIKyBaHHI 3 MY3HMKOIO, CHJIa BOII,
KOMYHIKATUBHI HaBUYKH, OCOOMCTI ¥ (Di310J0T1UHI TepeBaru AUTUHUA CTOCOBHO
KOKHOT'O 3 IHCTPYMEHTIB TowIo [5, ¢. 18 — 19].

Takum 4MHOM, TOJOBHOIO METOIO ,,[HCTpYMEHTaNBHO1 Kapyceni” € He OCBOEHHS
B KOpDOTKMU dYac (pyHIaMEHTaIbHUX OCHOB TpH Ha JCKUIBKOX IHCTPYMEHTIB, a
HAKOMWYCHHS TMOYATKIBIISIMH MY3WYHOTO JIOCBITYy Ta SKOMOTA BIpHHM 1 OakaHWA
BUOIp IHCTPYMEHTY IS MOJAJBIIOTO yCHimrHOro HaBuaHHs [5, c. 18]. Mys3muka €
3ac000M, 110 MOKE OJHOYACHO BIUIMBATH HA MOYYTTS, EMOIIIi, TLIO i PO3YyM JIFOAMHH.
Tomy 3aBmanHHs 3aHATH 3a Tporpamor0 , IHCTpymMeHTanpHOI Kapycemi” He
OOMEXYIOThCA CYyTO MY3UYHHM PO3BUTKOM JITEH, a CIPSIMOBYIOTHCS TaKOX 1 Ha iX
ncuxo(i3uyHuM, IHTEIEKTyaIbHUM, TBOPYUH, COIMIAIBHUN pO3BUTOK. OKpiM IIHOTO,
32 BHUCJIOBJICHHSIMU HIMEIPKMX I€JaroriB, BIPOBAH)KCHHS B MPAKTUKY MY3UYHHX
KT ,,JHCTpyMeHTanbHOI Kapyceni” crpuse iHTeHcudikarii i Koomepallii poOoTu
MEeJaroriyHnX KaJpiB, YMOXJIHMBIIIOE 3BEPHYTH yBary Ha IHCTPYMEHTH, IO HE
KOPHUCTYIOTBCSI 0COOJIMBUM NONUTOM [35, ¢. 19 — 20].

Pe3ynbpTaTi onuTyBaHb MeaaroriB, y4HiB i 6aTbkiB B HiMedduHi cBiUaTh mpo
aKTyaJbHICTh Ta JOIUIBHICTh BKJIIOUCHHS ,,JHCTpyMEHTaJbHOI Kapyceni” 10
CTPYKTYpH MY3WYHHX KT [5; 7]. B ocTaHHI pPOKM TIOMITHOIO CTa€ TEHICHIIIS
PO3IIUPEHHS MEX TMPOCKTY Y BIKOBOMY AacCIeKTi: 3IIHCHIOITBCA CHpoOH
BUKOPHCTAHHS I1i€l MOJIeNIl B MPOIECI MY3UYHOTO HABUaHHS MITEH CEpeIHBOro i
CTapIIOro MIKUIBHOTO BiKY, a TaKOX J0pocinx. OCHOBHOIO METOIO MiATOTOBYO1 (ha3u

THCTPYMEHTAJILHOT'O HaBUAHHS IIUX KATETOPIA 3aIUIIAETHCS OPIEHTYBAHHS Y BHOOPI



MYy3UYHOIO I1HCTPYMEHTY, aje 3MICT, (OopMU ¥ METOAH POOOTH 3MIHIOIOTHCS B
3aJIe’KHOCTI BiJl BIKY Y4YHIB ¥ 1HIINX ocoOucTicHux (akropis [5, c. 23].

Otxe, HE3BaXKaOUM Ha PI3HI AKIEHTH PO3TIISHYTHX MOJENed, iX mpakTH4HA
peanizailiss HaJa€ IIUPOKI MOMIIMBOCTI HAA0AHHA JIUTUHOK €JIEMEHTapHOTO
MY3UYHOTO J10CBimy. OKpiM MYy3MYHOTO PO3BUTKY aKTUBHE MY3UKYBaHHS IITEH 3
PaHHBOTO BIKY CHpHUSIE PO3BUTKY IX €MOIIHHOI cdepu, MOTOPUKH, IHTEJIEKTY,
KOMYHIKaTUBHHUX 310HOCTEH, MOTHUBAIIIT 10 HaBYaHHS 1 1H. BaXXTMBHUM BBa)KaeThbCs 1
TOM (akT, 10 BUKIANAIBKUM COCTAaB CKJIAIA€ThCS BUKIIOYHO 3 KBaII(PIKOBAHUX
KaJIpiB: B rpyIax 3a mporpamoro ,,My3uuHuii caiok” MarOTh IPaBO BUKJIAAATH TIIIbKU
ocobu 3 BHIOI OCBITOIO 3a ¢daxoMm ,EnemMeHTapHa My3WdyHa Tiejarorika’’;
BUKJIaJ]Jad4aMU 1HCTPYMEHTY MOXYTh CTAaTH TUTbKH BUITYCKHUKH BUIUX HaBYATHHHUX
3aKiIafdiB 3a haxom ,,IHcTpyMeHTaIbpHA OCBiTa” 200 ,,My3nu4Ha negarorika’.

Ha wam mornsi, BHOpPOBa/KEHHS MOMIOHWUX KYpCIB y BITYM3HSIHY MY3HUYHO-
MEeJaroriyHy MPaKTUKY CHPHUSIO O HE TUIBKM IHTEHCH]IKAIii PO3BUTKY MOYATKOBOI
JAaHKA MY3WYHOI OCBITH, a ¥ TMIABUIICHHIO 3araJibHOTO PIBHSA KYJIBTYpH
MiAPOCTAIOYOTO TOKOJIHHA B Hamiiid gepkaBi. [lepcnmekTuBy MOJAIBIIOTO
TOCIIHKEHHS IPO0IeMH MU 0a4MMO Y BUBYECHHI MPOTPECUBHUX KOHIICTIIIN My3UYHOT
OCBITH PI3HUX KaTETOPiil HACEJICHHS B 3apyODKHUX KpaiHax Ta 1X eKCIepuMEHTaIbHIN

anpoOartii y BITYM3HIHOMY MY3UYHO-TIEAAr OTIYHOMY TIPOCTOPI.
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children in out-of-school educational establishments of modern Germany. The key
ideas and particularities of the realization of the conceptual foundation of early music
education of pre-school children “Muzychnyi sadok™ [Music Kindergarten] are
revealed. The content of music lessons for children of 1.5 — 4 years old and their
parents which consist of the elements of singing, musical and rhythmical movements,
listening folk and classic music, acoustic experiments on the noise effects and voice,
game-imitations, singing songs for children, simple dances, observation by children
on adults’ playing musical instruments, their own attempts to play Orff instruments,
etc. The characteristic features of preparing of 5 — 10 year-old children for the right
choice of a musical instrument for the further study in music school according to the
educational and training program “Instrumentalna karusel” [Instrumental Merry-go-
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pre-school children “Muzychnyi sadok™ [Music Kindergarten] are revealed. The content
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music, acoustic experiments on the noise effects and voice, game-imitations, singing
songs for children, simple dances, observation by children on adults’ playing musical
instruments, their own attempts to play Orff instruments, etc. The characteristic features
of preparing of 5 — 10 year-old children for the right choice of a musical instrument for
the further study in music school according to the educational and training program
“Instrumentalna karusel” [Instrumental Merry-goround] are outlined.
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Nowadays the subject of acute polemics in the sphere of the statesmen, politics,
educators, Ukrainian scientists is a problem of integration of our educational system into
the multicultural space of the European Union. Euro integration process is one of
priority trends of government policy in the educational sphere and demands from society
coordination of our educational experience with the progressive experience of EU

countries in this sphere.



The review of the scientific literature indicates that in Ukraine educational
comparative research is devoted to various problems. Among them are philosophy of
education (L. Vakhovsky, I. Radionova), training and education of pupils of the
secondary school (O. Aleksejeva, O. Kashuba, T. Kharchenko) professional training
(N. Abashkina, T. Vakulenko, Y. Kovchina, N.Kozak), family education
(O. Demchenko, G. Finchuk) etc. In recent years attention of scholars is drawn by the
problem of Art education in foreign countries (A. Vilchkovska, S. Volkov, L. Zyazun,
I. Stashevs’ka, I.Shkebeley).

The features of learning of students of the art school in foreign countries are not
thoroughly researched in the national space. Ambition to familiarize our educators with
innovative conceptions in musical education of children in extracurricular institutions of
modern Germany explains the choice of the theme of this work.

Modern development in extra-curricular music education of children and youth in
Germany where musical schools are basic training and educational institutions, is
characterized by the intensive search of the reference work. This is due to the turbulent
political, social, cultural and economic changes in German society in the XX — XXI
centuries.

Both in the past and nowadays the main functions of German musical schools
remain music education and the search of the gifted musicians. However, there is a
noticeable trend towards intensification and sphere of major areas of the musical and
educational work. The contents of the classes include rock, pop and jazz music of
different world cultures. Computer technology is widely used. In addition to
instrumental and vocal training a range of special courses is offered. “Courses of
listening music and its deep understanding”, “Relaxation with the help of music”,
various proposals in the branch of “Music and Movement” are among them. Forms and
methods of musical education and training are changing. Different types of project and
model work are introduced, specific and target differentiation of musical training is

growing (there are groups of “Mother and child”, family, senior citizens, foreign citizens



of different nationalities and so on), conceptual ways to individual structure of group
classes, the possibilities of ensemble music making, conduction of integrated poly-art
concert events and tours are changed [1, p. 36 — 37].

We’ll consider in details only relatively “youth” models of primary musical
training in Germany that is “the music school” and “instrumental carousel” because of
the limited scope of the article.

The most important function of musical school in Germany is the realization of
the conception of the early musical education of preschool children. Musical schools
give chance even to babies together with their parents to visit special classes. These
classes are set to introduce kids the world of music in the exciting game form with
different kinds of music activities to the kids. “The music kindergarten” is one of the
most popular model of this branch in Germany. The core idea of this model is the
recognition of the first years of life as the critical ones for person’s further and general
musical development. It's significant in this context to create conditions for active music
making with parents practically since childbirth [2].

In 2003 the new model was implemented in practice according to two programs:
“Musical kindergarten for infants” (for children 0— 18 months ) and ‘“Musical
kindergarten of joint performance” (the first phase of classes is designed for 1.5 — 3 year
old children and second one — for 3 — 4 year old children ).

Certainly, babies aren’t able to participate actively in music making. According to
Lorna Lutz Heyge the author of the musical and pedagogical concept of “musical
kindergarten” the importance lies in the fact that parents after classes “bring music to
home”: they learn signing for kids, playing the basic musical instruments for them,
dancing with them etc. As children in the first months after their birth can perceive
though without differentiation musical language: beat, sound-altitude, phrase, emotions
and feelings of parents at the time of singing and dancing [3, p. 8]. Therefore parents

together with their children are the first actors in the process of musical classes.



Each class with baby continues 30 minutes. At the beginning of the meeting
special atmosphere is created, parents with children sit on the floor and children perceive
sounds, music, different motions. Babies can be in the hands or on the legs of their
parents, elder babies can move on the floor. Different types of music activity of the
parents are the key idea of the lesson. On the first stage, the main means of musical
development of a child is listening to instrumental music and singing, step by music
(rthythmic stroke, patting, riding on the legs, and dance motion with children in the
parents’ arms). The babies’ feedback on the music is revealed in the spontaneous move,
sound expressions and different forms of facial expressions.

The time of the lessons with 1.5 — 3 year old children is increased to 45 min. The
lessons consist of the various games with the elements of singing, musical and
rhythmical motion, listening to folk and classical music, experiments in acoustic with
noise phenomena and voice, games in the form of imitations, singing simple childish
songs, simple dance. The children can see how their parents play simple musical
instruments, the children’s own simple attempts in playing drum, bells, glockenspiel and
so on. Role-playing, gymnastics developing small and large motor skills, reaction and
coordination of kids, finger music games etc. are important as well. The main means of
musical education at this stage are observation and imitation.

At the final stage of musical education according to the conception of “musical
kindergarten” the lesson lasts about 45 — 60 min. with children, from 3 — 4 years old.
The main components from previous lessons stay the same. But they are complicated
with the elements of speech declamation, musical theatre, instrumental, vocal and dance
improvisation, solmization, painting and so on. The means of musical training are
applied together with the use of visually-illustrative method (that was prevalent in earlier
stages) the use of verbal and problem-search methods is increased. The role of the
individual activity and children’s’ opinions becomes more significant.

The group of “musical kindergarten” consist of 10 — 13 pairs (in pair: adult and

one child at all stages). Kinds of musical activity vary according to age, in order to



maintain attention and activity of children. In the babies’ group it changes every 2 — 3
minutes, in the children’s group from 1.5 — 3 years old — every 4 — 5 min., and in the last
group (3 — 4 years old) easy can sit 6 — 8 min. without any changes of activity provided
that the form of the other game. “Welcome song” is important part of classes. During the
collective song all children are welcomed according to their names. And “farewell song”
is performed at the end of the lesson.

So during collective music-making activity of children with their parents
emotional sphere, music ability, motor and language skills of child, social competence
are developed and create a base to keep contact and positive atmosphere in the family is
created.

Except early courses of musical education in all German music school preparatory
phase of instrumental musical training is organized: instrumental classes are oriented for
children of preschool and primary school age as a transition stage from elementary
music education to special learning of playing the music instrument. One of the
innovation model in this sphere is “instrumental carousel”. Michael Deimling [4] was a
German teacher who initiated its introduction for the structure of the music schools at
the end of the century. Some music schools use abbreviations of the base model such as
“Icar”, “Icarus”. The main idea of “instrumental carousel” conception consists of crucial
role of both the gift of the child and correct choice of musical instrument for the best
result to succeed in musical performance and provide the students with possibility and
distinct features of different musical instruments, playing which is provided by music
school [4].

The practical realization of this idea in German music schools takes place in such
a way: the group of children (not more than 4 ones) turn by turn attend instrumental
classes of different teachers. Dating phase with basic fundamental playing each
instrument lasts 3 — 6 weeks and depends on the instrument and individual development
of children. The all circle lasts half a year or the whole period of study and it depends on

structure of the music school and the age of student. The period of changes instrument is



determined by the school chiefs. Each children gets an instrument at school for practice
in the classroom and at home [5, p. 18].

The structure of the lessons consists of the small thematic sections. They include
different meaningful learning components. They are the introduction with the history of
their origin, peculiarities of tool construction, experimental exploration of their sound
characteristics and techniques of sound-making, learning simple music charter; making
music according to the graphical notation; language recitation; music simulation of
sounds of the world; simple instrumental, vocal and dance improvisation of sound
stories; making music ensemble; conducting; symbolic representation of sound option
and technique of instrumental performance in motion; graphical sings; associative games
with sound and color; gymnastics for music sensory abilities, freedom of coordination
and plastics motion of small and large motor skills, differentiated muscle sense and so
on. All the elements of classes are in the form of game on gaming form in connection
with children’s age [5, p. 20 — 21].

Classes in group form with stable group allow to make agreeable not always
pleasant for beginners a changes of teachers and classrooms. Besides, group work at the
preparatory stage of musical and instrumental study provides a foundation for the
continued involvement of children in various school musical groups: choirs, ensembles,
orchestras and more. Several music schools organize extra classes for collective music
making children various musical instruments from different educational groups course
(recommended total number of people is not more than twelve). Apart from students and
teachers, parents of students as well can be ensemble members.

The main idea of “instrumental carousel” is the direct inclusion of parents in the
educational process. They have the opportunity to learn the basic skills of playing the
instrument with children, which increases the intensity of the musical experience,
motivation of children to education and promotes networking and positive climate in the
family. At the end of the course the children with their parents decide which instrument

to choose [6, p. 99].



Often in preschool and primary school age, child wants to learn playing any
instrument which is associated with his or her favourite teacher, that’s why high
demands in the process of the project are related to the teaching staff. The criteria of the
pedagogical skills are specific professional knowledge, abilities and skills as well as
personal qualities. All teachers who take part in the “instrumental carousel” must on the
basis of observation and assessment of individual physiological characteristics of their
students advise parents as for the possibilities of further musical and instrumental
learning. The main criteria for assessment of the child’s learning aptitudes on any
instrument abilities are their motor skills, coordination, reaction, musical and creative
abilities, motivation to communicate with music, willpower, communication skills,
personal and physiological benefits for each child as for each of the
instruments [5, p. 18 — 19].

Therefore, the main goal of “instrumental carousel” isn’t mastering the basics in
playing several instruments, but accumulation of music experience by beginner music as
well as correct choice of proper instrument for further successful studies. Music is a
medium that can simultaneously influence the feelings, emotions, body and mind of
man. That’s why the tasks of classes according to the program of the “instrumental
carousel” are not limited to purely musical development of children, and also directed on
their psycho-physical, intellectual, creative and social development. In addition,
according to the quotations of German educators, implementation of “Instrumental
carousel” in music schools practice promotes the intensification of cooperation and work
of teaching staff, allows to draw attention to the instruments that are not in great
demand [5, p. 19 — 20].

Results of surveys among teachers, students and parents in Germany demonstrate
the relevance and appropriateness of the inclusion of “Instrumental carousel” to the
structure of music schools [5; 7] .In recent years, trend in expanding the boundaries of
the project in the terms of age has become noticeable. The attempts to use this model

during the musical education of children of middle and high school age and adults are



made. The main purpose of the preparatory phase of instrumental teaching of these
categories is the orientation in choosing a musical instrument. But the content, forms
and methods of work vary depending on the age of the students and other personal
factors.

Therefore, despite different accents of these models, their practical
implementation provides opportunities of child’s achievement of the elementary musical
experience. In addition to the musical development, the active music-making of children
from an early age helps to develop their emotional sphere, motor skills, intelligence,
communication skills, motivation to learn, and so on. The importance lies in the fact that
teaching staff consists exclusively of qualified personnel: in groups according to the
program of the “Music kindergarten” only those who have high education in specialty
“Primary music pedagogics” have the right to teach, the teachers of instruments can only
become university graduates with a degree “Instrumental Education” or ‘“Music
pedagogics”.

In our opinion, the introduction of such courses into the national music and
teaching practice would help not only to intensify of the primary level of music
education, but also raise the general level of culture of the younger generation in our
country. We see the prospects for further study of the problem in learning advanced
concepts of music education of different categories of people in foreign countries and

their experimental testing in the domestic musical and pedagogical space.
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Cramesceka I. O., [Tonsguceka K. B.

CydacHi 1HHOBALI1 B rajy3i MO3allIKUIbHOT My3UYHOI OCBITH (3apyO1KHUN JOCBIM)

CratTs mpucBsiyeHa pPO3IJIsAAYy IHHOBALIMHUX (OPM MYy3MUYHOI OCBITH AITEH B
MO3alIKUIPHUX HABYAJIBHUX 3akKianax cydacHoi HiMeuunHu. Po3kpuTo Kiro4oBi iaei i
0COOJIMBOCTI peaiizailii KOHIIETIIi paHHLOT'0 MY3UYHOT'O BUXOBAHHS JITEH TOMIKUIBHOTO
BIKy “My3uunuii cagok”. OXapaKTepu30BaHO 3MICT MY3WYHHUX 3aHATh 3 AiTbMU 1,5 —
4-X pOKIB CIUIBHO 3 iX OaThKaMu, 10 CKIAJAETHCS 3 PIBHOMAHITHUX 1TOp 3 €JIeMEHTaMU
CHIBY, MY3UYHO-PUTMIYHOTO pyXy, CIyXaHHS HapOJHOI Ta KJIAaCUYHOI MY3HKH,
aKyCTUYHUX EKCIIEPUMEHTIB 13 IIYMOBUMH (PEHOMEHaMH M TOJIOCOM, IrOp-IMITamli,
CHIBY €JIEMEHTAPHUX JUTAYUX MICEHb, JIETKUX TAHI[IB, CIIOCTEPEKEHHS IITEH 3a TPoro
JOPOCIIMX Ha MYy3MYHUX IHCTPYMEHTAX, iX BIACHUX €JIEMEHTapHUX CIpOoO 3HAHOMCTBA 3
opb-iHCTpyMeHTaMu  Tomio. Po3kputo crneuudiky MIATOTOBKM IiT€Hd CTapuIoro
JOUIKITFHOTO Ta MOJIOJIIOTO MIKUTBHOTO BiKY JIO MPAaBHIIBHOTO BHOOPY IHCTPYMETY ISt
MOJAJBIIOr0 HAaBYAHHS B MY3MYHIN IIKOJI Ha OCHOBI HAaBUaJbHO-BUXOBHOI MPOTpamu
“IHCTpyMEHTaIbHa Kapycenib .

Knrwouosi cnosa: 1HHOBAIIMHI KOHIEMIT MY3WYHOI OCBITH, MY3W4HI HIKOJH
Himeuunnu, My3udHe BUXOBaHHS JITEH JAOMIKUIBHOTO BiKY, My3WYHO-IHCTpYMEHTaJIbHA
MiArOTOBKA, “My3uunmii canok”, “lHcTpymMeHTanpHa Kapycenb .

Cramesckas U. O., [Tonsackas K. B.

CoBpeMeHHbIE MHHOBAIIMM B c(pepe BHEIIKOIBHOTO MY3BIKAJILHOTO 00pa3oBaHUs
(3apyOeIKHBIH OITBIT)

CraThsi TOCBfIlEHA PACCMOTPEHUIO WHHOBAIMOHHBIX ()OPM MY3BIKAILHOTO
o0Opa3oBaHMs JeTeil BO BHELIKOJbHBIX YU4EOHBIX 3aBEJCHUAX COBpeMeHHOU [epmanum.
PackpbIThl KITIOUeBblE HAEH U OCOOCHHOCTH peaju3aldd KOHIENIUU PaHHETO
MY3bIKQJIbHOTO BOCIHUTAaHUS JETEl MJOIIKOJIBHOTO Bo3pacTta “‘My3bIKalbHBIM can’.
OxapakTepu30BaHO COJECP)KAHHE MY3BIKAJIBHBIX 3aHATHH ¢ naetbMu 1,5 — 4-x Jer
COBMECTHO C HMX POJIUTENSIMH, BKIIOUYAIOIIEE pPa3HOOOpa3HbIE HUIPHl C 3BJIEMEHTAMHU
NEHUS,, MY3BbIKAJIbHO-PUTMUYHOTO ABM)KEHMSI, CIIyIIaHHE HApPOJHOM U KIIAaCCUYECKOM
MY3bIKH, aKyCTHYECKHE IKCIEPUMEHTHI C IIYMOBBIMU ()EHOMEHAMU M T'OJIOCOM, UTPHI-
WMUTAllUMA, TICHUE OJIEMEHTAapHBIX JCTCKUX TIEeCeH, MY3HWIMpOBaHHe Ha opd-



MHCTpYMEHTax u Jip. Packpreita cnenuduka moJroTOBKU JI€Tel CTapIlIero JOIIKOJIbHOIO
M MIJIQLIEr0 IIKOJbHOIO BO3pacTa K NPaBWIHLHOMY BbIOOpY MHCTpyMeTa s
JalbHeiero o0yyeHuss B MY3bIKaJIbHOM IIKOJE HAa OCHOBE Y4eOHO-BOCIIHMTATENbHOU
nporpaMmsl “MHCTpyMEHTaJIbHAsA KapyCeb .

Knrouesvle cnoéa: MHHOBALIMOHHBIE KOHIEMIMU MY3BIKAJIBHOIO 00pa3oBaHMs,
My3bIKaJIbHbIE IIKOJBI ['€pMaHMM, MY3BIKQIBHOE BOCHUTAHUE JAECTEH JOIIKOJIBHOIO
BO3pACTa, MY3bIKAUIBHO-UHCTPYMEHTAJIbHAs IOATOTOBKA, “My3bIKalbHBIA  can’,
“NHCcTpyMEHTAJIbHAS KapyCeb .
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