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®OPMYBAHHS TA PO3BUTOK OCOBUCTOCTI AUTUHU 3ACOBAMUA
TAHIOIOBAJIBHOI'O MUCTELTBA

Poxko M. M.

@opMyBaHHSI Ta PO3BUTOK OCOOMCTOCTI AUTHUHU 3ac00aMU TAHIIOBAJIBHOTO
MUCTEIITBA

CrarTs mpuCBSYEHA aHAJI3y POl TAaHIIOBAJIHLHOTO MUCTENTBA Yy (popmMyBaHHI
Ta PO3BUTKY OCOOMCTOCTI AUTHHHU. ABTOP MPUXOIUTH 1O BHUCHOBKY MPO TE€, IO
xopeorpadiyHe MHUCTEITBO BHUCTYMA€ COINIOKYJIbTYPHUM UYHHHUKOM TBOPYOI
TISUTBHOCT1 1 PO3BUTKY OCOOHMCTOCTI JAWTHHHU. Y CTAHOBJICHO, IO TaHEIb HE JIMIIE
CIpHsi€ PO3BUTKY €MOIIMHOTO CIIPUHHATTA ITUTUHOIO KpPAacH PEaNbHOTO CBITY, ajlie U
cpusie 3MIIHEHHIO 11 310poB’s, (hopmye mocTaBy, pO3BUBAE yBary, raM’ ATbh, BILTUBAE
Ha 3arajdbHUMl (QI3MYHUNA CTaH, a TaKOX T[O3UTHBHO BIUIMBAE Ha JTyXOBHE
yIocKoHaneHHs. JluTsya 0cOOUCTICTh y CBOiM ysBI CTBOPIOE 00Opa3 TOTO, JO YOTO
BOHA BiJJYyBa€ XUBHH 1HTEpEC, IO sl Hel Mae BeNMKe 3HadeHHs. Bindip IuTUHOIO
OKpeMHX puc 00pa3iB, paHille CHOPUUHITHX, 1 00 €qHAHHSA IX Yy HOBHM oOpa3s
BiOyBaeThCA BIANMOBIMHO 1O THX 3aBlIaHb, sKIi TIepe] HEK ITOCTaBJICHI.
Pi3HOMaHITHICTF BUCOKOMHCTEIIHPKOTO PETepTyapy 1 HOro HOCTYMHICTh AJISI OCBOEHHS
JUTHHOIO 3 YpaxyBaHHSAM OCOOWCTICHMX TE€peBar CTBOPIOE OCHOBY (oOpMyBaHHSA
XYJIOKHBOTO CMaKy, PO3KpUBa€ TBOpUMi moTeHmian. [Ipu mpoMy, 3 ogHOTO OOKY,
reJ1aror OTpuMye iHGOopMaIliro Ipo BHYTPINIHIN CBIT TUTHHH, a 3 IHIIOTO, — IPOCKTYE
Bapiairii i Tpanchopmariii o6pasis, 10 MO3UTUBHO BIIMBAIOTH HA €MOIIIHO-TYXOBHY
chepy mUTI40i OCOOHMCTOCTI. Y CEepemHiil KON MiUTITKA, OINaHOBYIOYHM MOBY
xopeorpadiyHOr0O MUCTEIITBA, 3/JaTHI CAMOCTIHHO OocsiraTH XopeorpadidyHi TBOPH, IO
CTBOPIOE TEPEAYMOBU JUISI BJIACHOI XYHOXKHBOI JISUTBHOCTL. Y MIIJIITKOBOMY 1
IOHAIIbKOMY Billl GI3WMYHI JlaHi W EeKCHPECHBHI TIIECHO-PYXOBI OCOOJHMBOCTI
HaOyBalOTh TEPIIOPSITHOTO 3HAYCHHS. AKIEHTYIOTHCS TMO3UTHBHI €MOIIIMHI CTaHH.
ITigniTky, SK TpaBUIO, 1€ HE B 3MO31 3pO3YMITH TUIECHO-PYXOBY IUIACTUYHICTH
JOpOCuX 1 afekBaTHO ii omiHUTH. OHAK, 03HAKU TPaIlio3HOTO BUKOHAHHS, SICKPABO
BUPQKECHOI €MOIIIHOT TaHIIOBaJIbHOI [ii BOHM MOXYTh BHUIUIUTH. Y MIpy
HaKOIMYEHHS KUTTEBOT'O JIOCBIYy BOHH MTOYMHAIOTH OUIBIII 0araTOrpaHHO CIIPUAMATH
i ormiHtoBaTH cebe Ta iHMUX. HasgBHICTh €CTETUYHOTO ifeany SK 3aXOJy BTUICHHS
Kpacu B MHUCTEIITBI 1 JKUTTI CTBOPIOE OCHOBH TBOPUYOCTI B Oy/Ib-sKiK BHOpaHii chepi
TISUTBHOCTI. ﬁnyqn 70 CEepeNHIX CIelialbHUX Ta BHUIIUX HABYAIBHUX 3aKJIadiB,
MOJIO/I JOTN NPUXOASATH 10 MOBHOIIIHHO1 COLIIAJIBHO-KYJIBTYPHOT
camoifgeHTudikarii. BoHM yCBIIOMIIIOIOTH CBOIO TIPUHAJCKHICTH JIO TIEBHOTO



KyJbTYpPHOTO IIapy 3 MOro OCOOJMBUMHU XYAOKHBO-€CTETUUHUMH YSBJICHHSIMU I
CMakaMH. 3aJIeXKHO BiJ LIOTO y MOJIOA1 CKJIAIal0ThCsl MEBHI MPIOPUTETH M y BIACHIN
XyJIOXKHIA TBOPYOCTI — He3alexHO Bia mnpodeciiiHoi abo aMaTopchbkoi
cupsiMoBaHocTi.  Takum  4mHOM,  XopeorpadiyHe  MHUCTEUTBO  BHUCTYIA€
COIIOKYJIbTYPHUM YUHHUKOM TBOPYOI JISJIBHOCTI 1 PO3BUTKY OCOOMCTOCTI TUTHHHU.
[Iporec 3acBoeHHss xopeorpadiuHOi KyJIbTypU BUMAara€ rapMOHIMHOTO MO€JHAHHS Y
JUSIBHOCTI mejarora creuu@ikd o0pa3HOI MOBHM TaHIIOBAJIBHOTO o0pa3zy Ta
iHTEepnpeTauii 3MicTy TBOpY. o HUX BXOIATH: IMIpoBi3alis (opMH Ha MiACTaB1
NPUHIMIIIB HABYaHHS 1 BHUXOBAaHHS; HAOYHICTh SK OCHOBAa YJAOCKOHAJICHHS
XopeorpadiyHuX pyXiB; CUCTEMHICTh BUKJIAJaHHS 3 BUKOPUCTAHHAM PI3HOMAHITHUX
dbopm podoTH 3 AITbMU. BaXXITMBUMU TaKOX € NOCTYIHICTh K BUPIIIEHHS IPOOIEMHU
,0ap’epy” mcuxo(i3MYHUX HaBaHTAXEHb, MOCIITOBHICTD SIK OCHOBA IMOCTYIAJIBLHOTO
3aCBOEHHSI XOopeorpadiyHoi KyJIbTYpd 1 YCBIIOMIIEHHS CHUHTETUYHOI OCHOBH
XopeorpadpiyHOro MUCTEITBA OCOOUCTICTIO.

Knwouosi cnoea: TaHIIOBaJIbHE MHCTEITBO, PO3BUTOK OCOOMCTOCTI JUTHHH,
TBOpYA AISUTBHICTD.

Poxxko M. H.

dopMUpOBaHUE W Pa3BUTHE JIMYHOCTH PEOEHKA CpPEICTBAMU TAHIIEBAIHHOTO
HCKYCCTBA

CraTbs TOCBSIIEHA AaHAIW3y pPOJM  TAHIEBAIBHOTO  HCKYyCCTBA B
(GbOpMHUPOBAHUU W PA3BUTHH JIMYHOCTH peOEHKA. ABTOP NMPHUXOAUT K BBHIBOAY O TOM,
9TO XOpeorpauueckoe HCKYCCTBO BBICTYNMA€T B KauyeCTBE COIHOKYIbTYPHOTO
(dakTopa TBOPYECKOW ACATEIHHOCTA U PA3BUTHS JTUYHOCTH pPeOEHKA. Y CTaHOBJIECHO,
YTO TaHEell HE TOJBKO COJEWUCTBYET PAa3BUTHIO SMOIMOHAIBHOTO BOCIPHUATHUSA
pPEOEHKOM KPacoThl PEaIbHOTO MHPA, HO M CIOCOOCTBYET YKPEIUICHUIO €T0 3/I0POBbSI,
dbopMHUpYET OCaHKYy, pa3BHBaeT BHHUMaHHWE, IMaMsTh, BIMUICT Ha oOmiee (puznueckoe
MOJIOKCHHE, a TaK)Ke TOJIOKHUTEIbHO BIHSIET HAa JYyXOBHOE YCOBEPIICHCTBOBAHHE.
JleTckass JIMYHOCT, B CBOEM BOOOpaKeHHMH C€O374aéT o0Opa3 TOro, K 4YeMy OHa
YyBCTBYET JKUBOW MHTEPEC, UTO Jisl He€ uMmeeT Ooubioe 3HadeHue. OToéop pedGeHkoM
OTJICNIbHBIX YepT 00pa3oB, paHee BOCIPHUHSATHIX, H OOBEIMHECHUE WX B HOBBIM 00Opa3s
MIPOUCXOJIUT B COOTBETCTBUU C TEMH 3aJaHUSIMU, KOTOPHIE TIEpEel HUM TOCTABIICHBI.
Pa3Ho0Opa3ne BBICOKOXYIOKECTBEHHOTO pemnepryapa M €ro JAOCTYINHOCTh s
OCBOCHHUSI PEOEHKOM ¢ Yy4€TOM JIMYHOCTHBIX TMPEUMYIIECTB CO3JaET OCHOBY
dbopMHpOBaHUs XyJ0KECTBEHHOTO BKYCa, paCKpbIBae€T TBOpUECKUl moTeHiuai. [Ipu
ATOM, C OJIHOM CTOpPOHBI, MENaror MojydaeT HH(POpMAIUI0O O BHYTPEHHEM MHpE
pebeHka, a ¢ APYroi, — MPOCKTUPYET Bapuamuu 1 TpaHchopMaluu 00pa3oB, KOTOPHIE
MOJIOKUTENILHO BIMSIIOT HAa SMOIMOHAIBHO-TYXOBHYIO cepy TuyHOCTH peOéHka. B
CpellHel IIKOJIe TOJIPOCTKH, OBIAJEBas S3BIKOM XopeorpaduyecKkoro HCKYCCTBa,
CIIOCOOHBI CAMOCTOSITENILHO TOCTUTATh XOpeorpapuyecKkue MPOU3BEICHUS, YTO
co371aéT TIPEANOCHUIKM IS COOCTBEHHOW XYJIO0XKECTBEHHOW JesATeIbHOCTH. B
MOJIPOCTKOBOM M FOHOIIECKOM BO3pacTe (M3HUECKHE JaHHbIE M JKCIPECCHUBHBIC
TEJIECHO-JBUTATEIbHbIE OCOOEHHOCTH TPUOOPETAIOT MEPBOCTENEHHOE 3HAYCHHE.
AKIIEHTUPYIOTCS TO3UTHUBHBIE AMOIMOHANIbHBIE cocTosiHUs. [lompocTku, Kak
NpaBWIO, €l€ HE B COCTOSHUU TOHSTH TEJECHO-IBUTATEIbHYIO IUIACTUYHOCTD



B3POCIBIX U aJeKBaTHO €€ oreHuTh. OJHAKO, MPU3HAKU TPALMO3HOTO HCIOJHEHHS,
SPKO BBIPAXKEHHOTO SMOIIMOHAIILHOTO TAHIEBAIBHOTO JCHCTBUSI OHH MOTYT
BBIJICIUTh. [lo Mepe HakomieHusi >XW3HEHHOrO OINbITa OHM HA4YMHAIOT Ooliee
MHOT'OTPAaHHO BOCIIPMHUMATH U OIIEHUBATh ce0s U Apyrux. Hamumuue 3cTeTHYECKOro
ujeana Kak CpeACcTBa BOIUIOIIECHUSI KPACOThI B UCKYCCTBE M >KU3HHU CO3JaET OCHOBBI
TBOpUYECTBA B JTI000M BeIOpaHHOM cepe nearenpbHocTU. Vst B cpeiHue CrieuaibHbIe
U BbICIIME Y4YeOHBbIE 3aBEJACHUS, MOJOJbIC JIIOAM MPUXOJAT K MOJTHOLICHHOMN
COLMAIIBHO-KYJIbTYPHOMU caMOUJICHTU(PUKAIUY. OHu OCO3HAIOT CBOIO
MPUHAJICKHOCTh K OMNPEAEIEHHOMY KYJIbTYPHOMY CIOKO C €ro OCOOCHHBIMHU
XYJI0)KECTBEHHO-3CTETUYECKUMH MPEICTaBICHUSIMU U BKycamu. B 3aBucumMoctu OT
ATOTO Y MOJOAEXKH CKIIAJIBIBAIOTCS OMNpEeIEHHbIE MPUOPUTETHI U B COOCTBEHHOM
XYyJ0O)KECTBEHHOM TBOPUYECTBE — HE3aBUCHUMO OT Npo(ecCHoHaTIbHONH WIN
JTOOUTEILCKON HampaBlIeHHOCTH. TakuM o00pa3zoM, Xopeorpaduueckoe HCKYCCTBO
BBICTYNIA€T B KA4YE€CTBE COLMOKYJIBTYPHOTO (hakTOpa TBOPUYECKOW NESITEIBHOCTH M
pasButHs JTuyHOCTH peO&Hka. Ilpomecc ycBoeHuss xopeorpaduyeckod KyIbTyphI
TpeOyeT rapMOHUYHOTO COYETAHMSI B ICATEILHOCTH Tefarora crnenuduku oopa3Horo
S3bIKa B TAHIIEBAJIbHOM 00pa3e U UHTEpHpETAIUU COoAepKaHus mpousseaeHus. K Hum
OTHOCSITCSI: MMITPOBU3aNMsi (POPMBI HA OCHOBE TMPUHIUIOB y4E€ObI W BOCIUTAHUS;
HATJITHOCTh KaK OCHOBAa YCOBEPIICHCTBOBaHHUS XopeorpaduuecKuX IBIKCHUIA;
CUCTEMHOCTh TPEINOJaBaHUs C HUCIOJBb30BAaHUEM pPa3zHOOOpa3HbIX (GopMm paboOThHl ¢
IeTbMU. BaXHBIMM KauecTBaMU TaKXe OCTAIOTCA JOCTYHMHOCTh KakK peIIeHHE
npoOiemMsl ,,0apbepa”’ TCUXODU3UYECKUX HATPY30K, IMOCIEIOBATEIHLHOCTh Kak
OCHOBa IOCTYMATEILHOTO YCBOCHHUS XOpeorpaduyecKod KyIbTyphl M OCO3HAHUS
CUHTETHYECKOW OCHOBBI XOpeorpaduueckoro NCKyCCTBA JTHUYHOCTHIO.

Kniouegvie cnosa: TaHIeBaIbHOE HCKYCCTBO, Pa3BUTHE JMYHOCTU peOEHKa,
TBOPYECKAsI 1EATEIbHOCTb.

[Tocimaroum ocoOauBe MICIle B COLIaIbHOMY JKUTTI CYCIUIbCTBA, SIK HA PaHHIX
eTamax pO3BUTKY JIIOJICTBA, TaK 1 B HAIll Yac, TAHI[IOBAJIbHE MUCTEIITBO € OJHUM 3i
CBOEPITHUX 3aC001B collianizallii JIOAMHN B CYCHUTBCTBI, Y TIEPITY Yepry MOJIOJ0TO
MOKOJIHHA — JITeH, MIJIITKIB 1 MOJOJI, a TaKOXX BUKOHYE W psj 1HIIUX (yHKIIIH,
BJIACTUBUX KYJBTYpi B IJIOMY. SIK BUJ MUCTENTBA TaHEIlb BiIOMBae NYXOBHHM CTaH
CyCHUIBCTBA 31 CTyNEHEM BIPOTIAHOCTI, IO JO3BOJIAE PO3MNISLAATH MOro SK
,,BUI3EPKaJICHHS CYCHUIBHOI CBIIOMOCTI, MEHTJIBHOCTI, HACTPOIO, IOTPEO JIIOIUHH.
Y HbOMY CHHTETHMYHO BimoOpakaroThCcs W 1HINI (POPMH CYCIUIBHOI CBITOMOCTI —
Hayka, Mid, peniris, mojiThKa, mpaso i iH. [1, c. 132].

AHaji3 TICHUXO0JIOTO-TIeAaroriyHOl, KYJIbTYPOJOTIYHOI Ta MHUCTEITBO3HABYOI
JiTepaTypu TOKa3ye, 0 B XopeorpadidHiii memaroriii JOCTITHUKH TPUIUISIOTH

yBary JIMiC OKpPCMHUM AdaCIICKTaM PO3BUTKY 0COOMCTOCTI 3aco0aMu TaHOOBAJIbHOI'O



MUCTEITBA: OCOOJMBOCTAM BHUXOBHOIO TOTEHIIaNy Xxopeorpadii B3araii Ta
KyJbTYpOJOTTYHOTO 3HaueHHs TaHlo 30kpeMa (A. C. TapakanoBa, A. B. ®owmin,
10. B. XuxHsK); BUKOpUCTaHHIO Tpaaullid HapoaHoi xopeorpadii (K. B. Bacunenko,
B. M. BepxoBunenp, A. L. I'ymentok, A. 1. [lleBuyk Ta iH.).

€ TakoX psAA HAYKOBO-TIEAATOTIYHHMX JOCHIKEHb, B SKUX TAHIIOBAJIbHE
MHCTEITBO PO3IJISAIAETHCA K OJIUH 13 TOMOMIKHUX 3ac001B (hI3UYHOTO, PO3YMOBOTO,
MopajbHOro BuxoBaHHsA ocobucrocti (B. M. I'pinep, M. C. KonsuoBa, ®. A. Par,
A. B. ®omiH Ta iH.).

Yce 1e, NEBHUM YWHOM, MIATBEPIXKYE Oararo(yHKI[IOHATBLHUNA BIUIUB
TaHITIOBAJIbHOTO MUCTEIITBA HAa BCEO1YHHMI PO3BUTOK OCOOMCTOCTI JUTUHM.

Merta craTTi — TmpoaHANi3yBaTH pPOJb TAHIIOBAJIBHOTO MHCTENTBA Yy
(dhopMyBaHHI Ta PO3BUTKY OCOOMCTOCTI TUTHHHU.

Hapasi, mepm 3a Bce, ciig 3BEepHYTH yBary Ha Te, IO CHenudiuHIiCTh
TaHIIOBATLHOTO MHUCTEITBA MOJSTAE B €JHOCTI XYJT0KHBO-TBOPUUX, ICUXO(PI3UIHUX,
KOMYHIKATUBHUX 1 KIHCTHYHUX TIPOSBIB JUTHHHU, IO BU3HAYA€ 0araTOCKIIAIHICTh
HOTO TOCHIKEHHS. SIBISAIOYNCH OJHIEIO 31 CHEIiai3oBaHuX cep KynbTypH, TaHEIb
(GyHKIIOHATBHO BiOWBA€E 3aBIaHHS I1HTEJIEKTYalbHO-TIOUYYTTEBOTO BiIOOpaKeHHS
OyTTss muTUHM (BTUICHHS 3ayMy MY3UYHOTO TBOPY), 3 OAHIET CTOPOHHU; 3 IHIION,
MHUCTEITBO TaHII0O 3aCHOBAaHE Ha MY3WYHO-OPTaHI30BaHUX, YMOBHHUX, OOpa3HO-
BHUPA3HUX pyXax JIOJCHKOTO Tijia, TOOTO BTUICHHS 3alyMy BiIOYyBa€Thca B pyci Tiia
SK CBOEPITHOTO 1HCTpyMeHTa [2, ¢. 77].

OTxe, TaHIIOBAJIbHE MHCTEITBO HE JIMIIE CHPHUSIE PO3BUTKY EMOIIHHOT
JyTTEBOCTI B OCOOMCTOCTI JUTHHHU KPacu PeajibHOTO CBITY, alie i CIpHUs€e 3MIITHEHHIO
il 370poB’s, GopMye TOCTaBy, PO3BUBA€E yBary, Iam’sTh, BIUIMBA€ Ha 3arajibHUMN
G13MYHMI CTaH, a TAaKOX MO3UTHUBHO BIUTMBAE Ha JAYXOBHE YJOCKOHaleHHs. /o Toro
K eCTeTHYHa MpHpoja XopeorpadiyHUX TBOPIB BU3HAYAE BHKOHAHHS TAHITIO SK
IHAMBINYaTbHUM TBOpYMK mporec. L1 AyxoBHa MAisUIBHICTH TPUBAE ¥ IMiCHA
BUKOHAaHHA TaHI. OO0pa3u NMPOAOBXKYIOTH IISATH, BIUIMBAIOTh Ha JOCBIJ JUTIYOT
ocobucrocti. TyT Gepe moyaTok PO3BUTOK 3aJaTKIB, CMaKy, MOYYTTS, XYAOXKHBOT

iHTYiii. Cuia BIUTMBY TAHITKO HE 3HUKAE 3 TPUITUHEHHAM 0€310CEePEIHHOTO KOHTAKTY



3 xopeorpadiYHUM TBOPOM, HAaBMaKH, TUIbKA MOYUHAETHCS, 1Ty4YHd BIUIMO MOPAIBHOTO
ICHyBaHHSl AMTHHM, 1€ TOBOJII, HETIOMITHO, IHTUMHO IPOJOBXKYE IOYaTy poOOTY,
BIUIMBAIOYM HAa MOTHBHM, CTHMYJM, LIHHICHI YCTaHOBKM W Yy pe3yJbTari — Ha
MOBEJIIHKY JTUTSY0i OCOOMCTOCTI y HUIOMy. UuM BuUIllle KydbTypa MOYYTTIB y 1l
CXO/UKEHH1 J0 AYXOBHHMX (HE YTWIITapHUX) IIHHOCTEH, TUM BHUIIE MOpaJbHUM
KpUTEpi OCOOUCTOCTI AWTHUHHU, SKUM BOHAa KEPYETbCS B HaAWHECMOJIBAHIIIUX
KUTTEBUX CUTYyaIisx [3, c. 63].

TakuM 4YWMHOM, TaHIIOBAJIBHE MHCTEITBO — Ii¢ cdepa MPOIEeCyaTbHOTO
YTBOPEHHSI 00pa3iB 1 MOYYTTEBOTO YCBIIOMIICHHS, €CTETUYHUX MPOCTOPOBO-YACOBUX
XapaKTEPUCTUK TUIECHO-PYXOBOi aKTUBHOCTI. BiMOBI1IHO, TUIECHO-pYyXOBa KyJIbTypa
0COOUCTOCTI IUTHHU MOX€E OyTH 3po3yMiia K KOTHITUBHO-OIL[IHIOBAJIbHA, EMOILI1IHO-
yyTT€EBA W MOTHBAIlIMHO-BOJIBOBA CKJagoBa iaei (oOpasy) ,, A7 1HguBiga, IO
MPOIYKYETHCS HOTO TITECHICTIO.

Hapa3si, cyTHICTh CKJIaJJOBUX TIIECHO-PYXOBOI KYJIBTYPH OCOOUCTOCTI IUTHHH
PO3IMOALIAETHCS B TAKHK CTIOCiO:

— KOTHITUBHO-OIIIHIOBAaJIbHA ~ CKJIQJ0Ba  TUIECHO-PYXOBOi  KYyJIbTypH
0CcOOHUCTOCTI — 00pa3, camMoOIliHKa 1HAMBIIOM CBO€EI TLIECHOCTI, il Cy0’€KTUBHOI U
coliajJbHOI 3HAYMMOCTI;

— EMOIIIITHO-YyTTEBA CKIIAJ0Ba TIIECHO-PYXOBOI KYJIbTypH OCOOMCTOCTI —
nepexxuBaHHs (adexTH, eMOoIlii, MOYYTTs, 3MICT), IO MPOAYKYIOTHCS B IHIUBIA HOTO
TUIECHICTIO;

— MOTHBAIIHO-BOJILOBA CKJIaJI0Ba TUJIECHO-PYXOBOi KyJbTYpH
O0COOMCTOCTI — TparHeHHs I1HAWBIIA MiSITH B HANPSAMKY 3aJ0BOJICHHS IOTPEOH B
nepcoHaizaiii 3a JOTOMOrOI CBO€i TUIECHOCTI, 4YacoM yCymneped BHYTPIIIHIM 1
30BHIIIHIM Tiepenikoaam [4, c. 121].

Posrmsimaroun ckjasoBi TUIECHO-PYXOBOi KYJNBTYPH MU MOTOHKYEMOCS, IO
METOI XopeorpadiyHOro BHXOBAaHHS € CHPHUSIHHSA BCEOIYHOMY TapMOHIHHOMY
PO3BHUTKY OCOOMCTOCTI JTUTHHH. 3aCOOM JOCSTHEHHS Ili€1 METH CYTTEBO Pi3HI IS

KOXKHOTO BIKOBOT'O MEPioy.



Takox ciim 3a3HAYMTH, IO TaHEIb, K BHJ MHUCTEITBA, CIIPSIMOBAaHWN HE Ha
MacH, a 3BepHEHUH 10 0cOOUCTOCTI, 0 cy0’€KTa, [0 6araTo B YOMYy BU3HAYA€E CUITY
HOro eMOILIIHOrO BIUIMBY HAa OCOOUCTICTH, 30KpeMa auts4dy. [lnactuuHa BUpa3HICTh
pyXiB y TaHII, 3 OJHOro OOKy, BIIOMBa€ SKICTb EMOI[IHHOIO MPOXKUBAHHS,
3HAQYEHHEBOT'O HAMOBHEHHS! PyXiB, a 3 IHIIOrO, — € 3AaTHICTh AUTHUHU NepeaaTH
IHIIMA JUTHHI CBOT 1HAUBIIYaIbHO NEPEKUTI MOUYTTS.

[IpoBigHuM 3aBmaHHsIM Xxopeorpada B poOOTi 3 JITbMH € PO3BUTOK ILITICHOTO
CIOPUUHATTS ¥ MEPEeKUBAHHS JAITHbMU PO3TOPHYTOIO 3MICTY MY3HUYHOI'O, YyTTEBOTO i
TUlecHoro o6pasy. Ilpm 1boMy B JUTHHHM CHOHTAHHO BKIIIOYAIOTHCS MEXaHI3MU
€MOIIMHO-TIJIECHOTO caMOBUpa)keHHs. Ha mouyaTkoBomy eTamni HaBYaHHSA TaHI(IO
JUTEN 3 TNEePaKTUBHOIO MOBEIHKOI0 OyBarOTh SCKPAaBO BHPAKE€H1 HEraTUBHI €MOIlli,
JHKEPENIOM SIKUX € TUI0: HEMOKJIMBICTh TOYHOT KOOP/IMHAILIT, HETOPO3BUHEHHSI TOHKOT
MOTOPUKH. PyXu TinepakTUBHHX [iT€d MOCUTh YacTO CTAalOTh MPUBOJOM IS
HETaTUBHUX OI[IHOK HaBiTh 3 OOKY OJM3BbKUX JIOJEH 1, BIAMOBIIHO, BUKIUKAIOTh Y
TUTUHU HeraTuBHI emorlii. CtaH Tina, opra”iamy, 0coOJIUBOCTI 30BHINTHOCTI, Qirypu
TaKOX BIUTMBAIOTh HAa CBITOBIIYYBAHHS AUTHHH. TOMY OJHUM i3 3aBJIaHb Xopeorpada
B pOOOTI 3 AUTSYMM KOJICKTUBOM € 3MIIIHEHHS BIAUYTTS O€3MeKku il 3abe3neueHHs
TUIECHOTO KOM(OPTY, MIATPUMKH ONTHUMAIBHOT TIJIECHOT CBIIOMOCTI Ha 3aHATTIX 3
TAHIIOBAIBHO-PUTMIYHOI TIMHACTUKH, X0opeorpadii [5, c. 59].

SIx Bimomo, 3a JOMIOMOT0I0 BUPA3HHUX PYXiB AUTHHA CTBOPIOE 00pa3 (IrpoBHiA
o0pa3) KOHKpETHOro mepcoHaxa. IrpoBuii o0Opa3 BiAMOBiAae mpupoai oOpa3HOTO
MUCJICHHSI IUTUHU ¥ TOMY BUSBISIETHCS ONTUMAIBHUM SIK 3 TOTJISAAY IIKABOTO IS
O0COOMCTOCTI 3MICTY IISJIBHOCTI, TaK 1 3 BUXOBHOI CTOPOHU (BUYMHKY IIEPCOHAXKA).
JloBiIbHE I OCMHCIICHE PYXOBO-TUIACTUYHE BTLICHHS IrPOBOr0 oOpa3a IOCTYIOBO
PO3BHBAE B JUTHHU 37IaTHICTh IO KEPYBaHHS BJIACHUMHU €MOI[ISIMH ¥ MOTIM 3/IaTHICTh
710 PETYJIFOBaHHS BJIACHOI ITOBEIIHKH B ILJIOMY.

Takum uuHOM, B oOpraHizamii TaHIIOBAJbHOI TEJAroriyHoi MisUTbHOCTI
HEOOX1THO BpaxXxOBYBaTH MPOIIECH i CIIOCOOM YsBH, SIKi HaWYaCTIIlIe 3yCTPIYaOThCS
arJIFOTUHALLIS (3IUTTS OKPEMHUX €JIEMEHTIB B OJIMH 00pa3), aKIeHTYBaHHS (BUILICHHS

a00 mMiAKpEecIeHHsS SKOiCh JeTali B CTBOPIOBAHOMY 00pasi), TimepOoJizalis



(30impmieHHss a00 3MEHIIEHHS IpeaMeTa abo MOoro 4YacTHH), CXeMmaTu3allis
(3rmamKyBaHHS BIAMIHHOCTEM MK MpeIMeTaMu), TUMi3aiis (BUAUICHHS HaOUIbII
icToTHOrO) [5, ¢. 70].

JluTtsiua 0COOUCTICTD Yy CBOIM yABI CTBOPIOE 00pa3 TOro, A0 YOr0 BOHA BiIUyBa€
KUBHUH 1HTEpecC, 10 i1 Hel Mae BeNMKe 3HaueHHs. Bin0ip AUTHHOIO OKpEMHUX PHUC
oOpaziB, paHille CHPUHUHATHX, 1 O00’€AHAHHSA iX y HOBUH 00pa3 BiIOYBa€TbCS
BIAMOBIZHO J10 THUX 3aBlaHb, fKI TEpea HEK TMOoCTaBlieHl. A BiATak, 0araTcTBO
BHCOKOMHUCTEIIKOTO pernepTyapy 1 WOTO MOCTYIHICTh ISl OCBOEHHS IUTHHOKO 3
ypaxyBaHHSIM OCOOMCTICHHX MepeBar CTBOPIOE OCHOBY (POpMYBaHHS XYHOKHBOTO
CMaKy, po3KpuBa€e TBOpuuMid moteHmian. [lpm 1mpomy, 3 omHoro OOKy, memaror
OTpUMY€ 1HQOPMAIiI0 PO BHYTPIIIHIN CBIT IUTUHH, A 3 IHIIOTO, — IPOEKTYE Bapiamii
i TpancdopmMaiiii 06pa3iB, 10 MO3UTUBHO BIUIMBAIOTHh Ha €MOIIMHO-AYXOBHY chepy
IIUTSIY01 OCOOMCTOCTI.

Y cepemHiii MKOJI TMIUIITKH, OMAHOBYIOYM MOBOI XopeorpadigHoro
MHCTENTBA, 37aTHI CaMOCTIHHO ocsAraTh XopeorpadiuHi TBOPH, IO CTBOPIOE
MepPeyMOBH JIJISl BIIACHOT XyIOKHBOT AISUTBHOCTI. Y MTTITKOBOMY 1 IOHAIIBKOMY BIITi
¢b13u4HI JaHi i eKCTIPeCcrBHI TUIECHO-PYXOB1 0COOMBOCTI HA0YBAIOTH MEPIIOPSTHOTO
3HAYCHHS. AKICHTYIOTHCS TTO3UTHBHI eMOIliiHI cTanu. [TiTiTky, K IpaBHIIo, e HE
B 3MO31 3pO3YMITH T1LI€CHO-PYXOBY IJIACTUYHICTH JOPOCITUX 1 aJIeKBAaTHO ii OI[IHUTH.
Opnak, O3HaKW TpaIio3HOT0 BHUKOHAHHS, SCKPAaBO BUPAXEHOI eMOIIHHOI
TaHIFOBAJIBHOI JIii BOHW MOXKYTh BUAUTUTH. ¥ Mipy HAKOWYEHHS JKHUTTEBOTO JIOCBiTY
BOHU TIOYHMHAIOTH OB OaraTorpaHHO CHPUUMATH W OIIHIOBATH ceOe Ta IHIIHX.
HasBHICTh €CTeTHYHOro ij1ealny sIK 3aXOJy BTUICHHS Kpacu B MHUCTENTBI W KHUTTI
CTBOPIOE OCHOBU TBOPYOCTI B OyIb-sIKii BUOpaHii cepi aisutbHOCTI [6, ¢. 97].

Otxe, WAydu 10 CEPEIHIX CHEIlaJbHUX Ta BHUIUX HABYAJIBHUX 3aKJIa/iB,
MOJION1 JIFOIU MIPUXOISITh hi (o) [MIOBHOI[IHHOT COI1aTbHO-KYIBTYPHOT
camoifgeHTudikarmii, yCBIJOMIIOIOYHM CBOIO MPHHAICKHICTD J0 MEBHOTO KYJIbTYPHOTO
mapy 3 HWOro OCOOJMBUMH XYAOXKHBO-€CTETMUYHUMHU YSBICHHSAMH W CMakaMu, Ha
OCHOBI SIKHMX CKJIQJIAfOThCSI TIEBHI MPIOPUTETH W Yy BJIACHIA XYHOXKHIHM TBOPYOCTI —

HE3JICKHO Bij Moro npodeciitHoi a00 aMaTOpChKOi CIIPSIMOBAHOCTI.



Takum yuHOM, XOpeorpadiuHe MHUCTEHTBO BHUCTYNAE€ COLIOKYJIbTYPHUM
YUHHUKOM TBOPYOi MISUTBHOCTI 1 PO3BUTKY OCOOMCTOCTI AWTUHU. A Tmpoiiec
3aCBOEHHA XopeorpaiyHoi KyJbTypH BHMAara€ TapMOHIMHOIO TMO€AHAHHSI Yy
TSIBHOCTI  mejarora cnenudikun  oOpa3HOi MOBHM  TaHIIOBAIBLHOTO  00pasy,
IHTEepnpeTalii 3MICTy Ta iMmpoBizalii ¢GopMU Ha MIACTaBl MPUHIUIIB HABYAHHS 1
BUXOBAaHHS: HAOYHOCTI SIK OCHOBH VYJOCKOHAJEHHS XopeorpadiuHUX pyXiB;
CUCTEMHOCT1 BUKJIQJJaHHS 3 BUKOPUCTAHHSIM PI3HOMAHITHUX (OPM pOOOTH 3 AITHMHU;
JNOCTYMHOCT1 K BUpIIMIEHHS MpobiemMu ,,0ap’epy”’ NCUXO(PI3UYHUX HABAHTAKEHD;
MOCIZOBHOCTI SIK OCHOBHU MOCTYIAJbHOI'O 3aCBOEHHS XOpeorpadiyHoi KyJIbTypHU 1
YCB1IOMJIEHHSI CHHTETUYHOT OCHOBHU XopeorpadiyHOro MUCTEITBA.

[lomganpmi po3poOKK 3aMpONOHOBAHOI TEMHU JAOCIHIKEHHS MOXYTh OyTH
MOB’5I3aHI 3 BUBYEHHSM CYTHOCTI XopeorpadiuHoi IisIbHOCTI, sIKa TMOJIATaE y
TaHIFOBAJIBHO-PYXOBili aKTHBHOCTI OCOOHMCTOCTI, B XOJI fAKOi JITH HaOyBawTh 1
BJIOCKOHATIOIOTh HE JIMIIE CIemiaiibHl XopeorpadiuHi 3m10HOCTI, a U (OPMYIOTH
YMIHHSI BiTBOPIOBATH, IHTEPHPETYBAaTHU, CTBOPIOBATH PI3HOMAHITHI 3a BUIAMHU Ta
KaHpaMH TaHIIOBAJIbHI TBOPH, B TMPOIECI YOTO Yy OCOOMCTOCTI BHUXOBYIOTHCS
€CTeTHYHI CMaKHW, XYyJOKHE MHCJICHHS, €CTETHUYHE CTaBJIEHHS JO0 MHUCTEITBA,
(bOpMYETHCSL €CTETUYHA KYJIbTypa, €CTeTUYHE CHPUUHSATTS CBITY, HAKOMUYYIOTHCS
XYJ0KHbO-€CTETUYHI 3HAHHS, PO3BUBAIOTHCA €CTETUYHI TOYYTTS, CY/IPKEHHS, YMIHHS,
BUPAXAIOThCA BHYTPINIHI TEPEKUBAHHS JTUTHHU, TOOTO PO3KPUBAETHCS i1

1HAMBITYaJIbHICTD.
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Rozhko M. M.

Formation and Development of Child Personality by Means of the Art of
Dancing

The article is sanctified to the analysis of role of archaistic in forming and
development of personality of child. An author comes to the conclusion that a
choreographic art comes forward as a sociocultural factor of creative activity and
development of personality of child. Set, that dance not only assists to development
of emotional perception the child of beauty of the real world but also assists
strengthening of her health, forms a posture, develops attention, memory, influences
on a physical general, and also positively influences on a spiritual improvement.
Child's personality in the imagination creates character of that to what she felt living
interest, that a large value has for her. Selection by the child of separate lines of
characters, earlier perceived, and the association of them in new character takes place
in accordance with those tasks which before her are put. The variety of high-artistic
repertoire and his availability for mastering a child taking into account personality
advantages provide a basis of forming of artistic taste, exposes creative potential.
Thus, from one side, a teacher gets information about the internal world of child, and
from other, — designs variations and transformations of characters which positively
influence on the emotionally-spiritual sphere of child's personality. At high school
teenagers, the owning language of choreographic art, are able independently to
understand choreographic works, that creates pre-conditions for own artistic activity.
In juvenile and youth age physical data and expressive corporal-motive features
acquire a primary value. The positive emotional states are accented. Teenagers, as a
rule, are yet unable to understand corporal-motive plasticity of adults and adequate to
her to estimate. However, the signs of graceful implementation, brightly expressed
emotional dancing action they can distinguish. As far as the accumulation of vital
experience they begin more many-sided to perceive and estimate itself et al. Presence
of aesthetic ideal as in an art and life creates bases of work the west of embodiment
of beauty in any chosen sphere of activity. Going to the middle special and higher
educational establishments, young people come to valuable sociocultural self-



definition. They realize belonging to the certain cultural layer with his special
artistically-aesthetic presentations and tastes. Depending on it young people have
certain priorities in own artistic work — regardless of professional or amateur
orientation. Thus, a choreographic art comes forward as a sociocultural factor of
creative activity and development of personality of child. The process of mastering of
choreographic culture requires harmonious combination in activity of teacher of
specific of vivid language of dancing character and interpretation of maintenance of
work. To them enter: improvisation of form on the basis of principles of studies and
education; evidentness as basis of improvement of choreographic motions; the
teaching system is with the use of various forms of work with children. Important
also there 1s availability as decision of problem of "barrier" of the psychical-physical
loading, sequence as basis of the forward mastering of choreographic culture and
realization of synthetic basis of choreographic art by personality.
Keywords: archaistic, development of personality of child, creative activity.
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choreographic art comes forward as a sociocultural factor of creative activity and
development of personality of child. Set, that dance not only assists to development
of emotional perception the child of beauty of the real world but also assists
strengthening of her health, forms a posture, develops attention, memory, influences
on a physical general, and also positively influences on a spiritual improvement.
Child's personality in the imagination creates character of that to what she felt living
interest, that a large value has for her. Selection by the child of separate lines of
characters, earlier perceived, and the association of them in new character takes place
in accordance with those tasks which before her are put. The variety of high-artistic
repertoire and his availability for mastering a child taking into account personality
advantages provide a basis of forming of artistic taste, exposes creative potential.
Thus, from one side, a teacher gets information about the internal world of child, and
from other, — designs variations and transformations of characters which positively
influence on the emotionally-spiritual sphere of child's personality. At high school
teenagers, the owning language of choreographic art, are able independently to
understand choreographic works, that creates pre-conditions for own artistic activity.
In juvenile and youth age physical data and expressive corporal-motive features
acquire a primary value. The positive emotional states are accented. Teenagers, as a
rule, are yet unable to understand corporal-motive plasticity of adults and adequate to
her to estimate. However, the signs of graceful implementation, brightly expressed
emotional dancing action they can distinguish. As far as the accumulation of vital
experience they begin more many-sided to perceive and estimate itself et al. Presence
of aesthetic ideal as in an art and life creates bases of work the west of embodiment
of beauty in any chosen sphere of activity. Going to the middle special and higher
educational establishments, young people come to valuable sociocultural self-
definition. They realize belonging to the certain cultural layer with his special
artistically-aesthetic presentations and tastes. Depending on it young people have
certain priorities in own artistic work — regardless of professional or amateur
orientation. Thus, a choreographic art comes forward as a sociocultural factor of



creative activity and development of personality of child. The process of mastering of
choreographic culture requires harmonious combination in activity of teacher of
specific of vivid language of dancing character and interpretation of maintenance of
work. To them enter: improvisation of form on the basis of principles of studies and
education; evidentness as basis of improvement of choreographic motions; the
teaching system is with the use of various forms of work with children. Important
also there 1s availability as decision of problem of "barrier" of the psychical-physical
loading, sequence as basis of the forward mastering of choreographic culture and
realization of synthetic basis of choreographic art by personality.
Keywords: archaistic, development of personality of child, creative activity.

The art of dancing, occupying a special place in social life at the early stages of
human development as well as at present, is considered to be one of the peculiar
means of human socialization in society, especially, it concerns young generation
(children, teenagers and young people) and performs a number of different functions
characteristic for culture as a whole. Dancing as a type of art reflects the spiritual
state of society and can be examined as the reflection of public consciousness,
mentality, mood, human needs. It also represents other forms of public
consciousness, such as science, myth, religion, politics, law, etc. [1, p. 132].

The analysis of psycho-pedagogical, culturological and art literature shows that
in choreographic pedagogics researchers take into consideration only some aspects of
personality development by means of the art of dancing. A.V.Fomin,
U. V. Hizhnyak, A.S. Tarakanova devote their attention to the peculiarities of
choreography’s educational potential in general and to the culturological significance
of dancing in particular. A. A. Gumenuk, A. A. Shevchuk, K. V. Vasilenko,
V. M. Verkhovynetz et al. examine the usage of folk choreography’s traditions.

There is a number of scientific investigations in which the art of dancing is
considered as one of the supplementary means of physical, mental, moral education
of personality (A. V. Fomin, V. M. Griner, M. S. Koltsova, F. A. Ratz et al.).

So, we can say that the multifunctionality of the art of dancing definitely
affects child personality’s all-round development.

The goal of the article is to analyze the role of the art of dancing in the

formation and development of child personality.



First of all, it should be mentioned that the characteristic feature of the art of
dancing is the unity of artistically creative, psychophysical, communicative and
kinetic displays of child which determines its research complexity. Dancing, being
one of the specialized cultural spheres, on the one hand, represents the functional
assignment of intellectual and sensory reflection of a child (the implementation of a
musical work’s idea). On the other hand, the art of dancing is based on musically
organized, conventional, figuratively expressive movements of the human body, i.e.
the implementation of idea occurs in the body movements as a kind of tool [2, p. 77].

Thus, the art of dancing not only assists to develop the emotional sensuality in
child personality, but also improves health, forms a posture, develops attention and
memory, has an effect on the whole physical condition as well as positively impacts
on the spiritual improvement. Besides, the aesthetic nature of choreographic works
determines the performance of dance as an individual creative process. This spiritual
activity continues after dancing. Images operate affecting the experience of child
personality. Here is the beginning of the development of instincts, taste, feelings,
artistic intuition. The impact of dancing does not disappear with the cessation of
direct contact with a choreographic work. It just begins, going deep into the moral
existence of a child, where slowly, quietly, intimately continues to influence the
motives, incentives, values, and as a result — the conduct of child personality in
general. The higher culture of feelings in comparison with spiritual (non-utilitarian)
values, the higher child personality’s moral criterion is [3, p. 63].

Thus, the art of dancing is a sphere of the procedural formation of images and
sensory awareness, aesthetic spatially-temporal characteristics of the body movement
activity. Accordingly, the body movement culture of child personality may be
understood as a cognitively estimated, emotionally sensual and motivationally
volitional constituent of the individual’s idea (image) produced by his body.

The essence of constituents of child personality’s body movement culture

comprises:



— a cognitively estimated constituent of personality’s body movement culture —
an 1image, individual’s self-appraisal of his body, its subjective and social
meaningfulness;

—a emotionally sensual constituent of personality’s body movement culture —
feelings, affects, emotions, contents which are created by an individual’s body;

—a motivationally volitional constituent of personality’s body movement
culture — the desire of an individual to act in order to meet the needs of
personalization with the help of his body, sometimes despite internal and external
obstacles [4, p. 121].

Having considered the constituents of body movement culture, we agree that
the purpose of choreographic education is an all-round development of child
personality. The ways of achieving this goal are significantly different for each age
period.

It should also be mentioned that dancing as a kind of art is aimed not at the
masses, but at the individual. It is addressed to the subject which determines the
strength of its emotional impact on child personality. Plastic expressive movements
in dancing, on the one hand, reflect the quality of emotional state and meaningful
contents of movements, on the other hand, it is the ability of one child to give another
child his individual feelings.

The main task of a choreographer working with children is to develop their
holistic perception of a musical, sensual and body image. At the primary stage of
dance training with hyperactive children, there are negative emotions as a result of
the impossibility of precise coordination, underdevelopment of motor activity.
Movements of hyperactive children often become the reason for negative estimation
by their nearest and dearest and, therefore, cause negative emotions. The specifics of
body, organism, appearance and figure can also affect children’s world perception.
Consequently, one of a choreographer’s tasks is to enhance the sense of security,
ensure bodily comfort, support optimum physical awareness at dance and rhythmic

gymnastics classes [5, p. 59].



As we know, children create an image (a playing image) of a particular
character with the help of their expressive movements. The playing image
corresponds to the nature of child’s creative thinking. The arbitrary and intelligent
movement embodiment of the playing image gradually develops a child’s capacity of
governing his emotions and then the ability to control his behaviour in general.

So, in the organization of dancing teaching activities it is necessary to take into
account such processes and methods of imagination as agglutination ( a fusion of
separate elements into one image), accenting (a selection or emphasis of some detail
in the created image), exaggeration (enlarging or diminishing of an object or its
parts), schematization (smoothing of the difference between objects), typification
(highlighting of the most significant things) [5, p. 70].

A child creates an image of what is interesting and important to him in his
mind. A child’s selection of a certain features of previously perceived images and
their combination in a new image occur according to the given tasks. Hence, a wealth
of repertoire and its availability for children create the basis for the formation of
artistic taste, reveals creativity.

At secondary school, teenagers acquire the language of choreography. So, they
are able to comprehend different choreographic works creating pre-conditions for
their own artistic activities. In adolescence and early adulthood, the peculiarities of
physical state and expressive body movements are of great importance. The positive
emotional states are emphasized. Teenagers, as a rule, cannot understand and
adequately estimate the plasticity of grown-ups’ body movements. However, they can
sort out the features of graceful performance and brightly expressed emotional
dancing actions. With the experience, they begin perceiving and evaluating
themselves and others. The existence of an aesthetic ideal as a means of embodiment
of beauty in art and life generates the basis for creativity in any chosen field of
activity [6, p. 97].

Young people, going to secondary specialized establishments and higher
educational establishments, come to a complete socio-cultural self-identification.

They belong to a particular cultural layer with its artistically aesthetic specifics, on



the basis of which some priorities in artistic creativity are made up regardless of its
professional or amateur orientation.

The art of dancing is a socio-cultural factor of creativity and development of
child personality. The process of choreographic culture’s mastering requires a
harmonious combination of the language of dancing, content interpretation and
form’s 1mprovisation based on the principles of training and education:
demonstration as a means of improving choreographic movements; systematic
instruction with the usage of various forms of work with children; availability as a
solution to the problem of “barrier” relating to psychophysical activities; consistency
as the basis of step-by-step mastering of choreographic culture and realization of the
synthetic basis of choreography.

The further research can be concerned with the study of the nature of
choreographic activity involving child personality’s dancing movements. Children
acquire and improve not only special choreographic skills, but also form the ability to

reproduce, interpret, create diverse choreographic works.
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Poxko M. M.

@opMyBaHHSI Ta PO3BUTOK OCOOMCTOCTI AUTHUHHU 3ac00aMU TaHIIOBAJIBHOTO
MUCTEITBA

CrarTs mpuCBSYEHA aHAi3y POl TAaHIIOBAJIHLHOTO MHUCTENTBA Yy (popmMyBaHHI
Ta PO3BUTKY OCOOMCTOCTI AWUTHHHU. ABTOP MPUXOIUTH O BHUCHOBKY MpPO T€, IO
xopeorpadiyHe MHUCTEITBO BHUCTYMA€ COINIOKYJIbTYPHUM UYHHHUKOM TBOPYOI
TISUTBHOCT1 1 PO3BUTKY OCOOHMCTOCTI JAWTHHHU. YCTAaHOBJICHO, IO TaHEIb HE JIHIIE
CIpHsIE PO3BUTKY €MOIIMHOTO CIIPUHAHATTA ITUTUHOIO KPAacH PEaNbHOTO CBITY, alie U
crpusie 3MIIHEHHIO 11 310poB’s, (hopMye MocTaBy, pO3BUBAE yBary, rmaM’ATb, BILTUBAE
Ha 3arajdbHUMl (QI3MYHUNA CTaH, a TaKOX T[O3UTHBHO BIUIMBAE HAa JTyXOBHE
yInoCcKoHaneHHs. JluTsda 0coOOUCTICTh y CBOii ysBI CTBOPIOE 00pa3 TOTO, JO YOTO
BOHA BiJJYyBa€ XUBHM 1HTEpEC, IO sl HEl Ma€ BeNMKe 3HadeHHs. Bindip TuTUHOIO
OKpeMHX puc 00pa3iB, paHille COPUUHIATHX, 1 00 €qHAHHSA X Yy HOBHM oO0Opa3s
BiIOyBa€ThCSA BIAMOBIIHO JO THX 3aBlaHb, SKi TIepe]] HEK IOCTaBJICHI.
Pi3HOMaHITHICTF BUCOKOMHCTEIIHPKOTO PEmepTyapy 1 HOro TOCTYMHICTh AJIST OCBOEHHS
JUTHHOIO 3 YpaxXyBaHHSIM OCOOMCTICHMX TIE€peBar CTBOPIOE OCHOBY (opMyBaHHS
XYIOKHBOTO CMaKy, pO3KpUBa€ TBOpUMi moTeHmian. [Ipu mpoMy, 3 ogHOTO OOKY,
Me1aror OTpuMye iHGOpMaIliro PO BHYTPINIHIN CBIT TUTHHH, a 3 IHIIOTO, — IPOCKTYE
Bapiairii i Tpanchopmartiii o0pa3is, 110 MO3UTUBHO BIUIMBAIOTH HA €MOIIHO-TYXOBHY
chepy AUTI4O0i OCOOHMCTOCTI. Y CEepemHiil KON MiUTITKHA, OINaHOBYIOYHM MOBY
XopeorpadigHOTo MHUCTEITBA, 3/1aTHI CAMOCTIMHO ocsraTu XopeorpadidyHi TBOPH, 110
CTBOPIOE TIEPEAYMOBH ISl BJIACHOI XYIOXKHBOI JISUTBHOCTI. Y TIJIITKOBOMY 1
IOHAI[bKOMY Billl (i3uuHi gaHl W eKCIPECHBHI TIJIECCHO-PYXOBI OCOOJHMBOCTI
HaOyBarOTh TMEPIIOPSITHOTO 3HAYCHHS. AKIIEHTYIOTHCS IMO3UTHBHI €MOIIMHI CTaHH.
[TigniTky, SK TpaBUIO, 1€ HE B 3MO31 3pO3YMITH TUIECHO-PYXOBY INIACTUYHICTH
JOpoCuX 1 afekBaTHO ii omiHUTH. OHAK, 03HAKHU TPaIlio3HOTO BUKOHAHHS, SICKPABO
BUPQKEHOI eMOIIIHOT TaHIIOBaJbHOI Jii BOHM MOXYTh BHUIUIUTH. Y MIipy
HAKOIMMYCHHS KUTTEBOT'O JIOCBIy BOHM MIOYMHAIOTH OUIBII 0araTOrpaHHO CIIPUAMAaTH
i omiHtoBaTH cebe Ta iHmUX. HasgBHICTh €CTETUYHOTO ifeany SK 3aXOJy BTUICHHS
KpacHl B MUCTEIITBI 1 )KUTTI CTBOPIOE OCHOBU TBOPUYOCTI B Oyb-siKiii BUOpaHiit cdepi
TISUTBHOCTI. PInytm 70 CEepeNHIX CIeliabHUX Ta BHUIIUX HABYAIBHUX 3aKJIadiB,



MOJIOA1 JIOIH MIPUXOJSAThH hi(s MOBHOI[IHHO1 COLIIAJIBHO-KYJIBTYPHOT
camoiieHTUdikaiii. BOHU yCBIIOMIIOIOTH CBOIO MPHUHAJEKHICTH JI0 TMEBHOIO
KyJbTYpPHOTO IIapy 3 MOro OCOOJMBUMHU XYAOKHBO-€CTETUUHUMH YSBJICHHSIMU I
CMakaMH. 3aJIe’KHO BiJ LIbOTO Yy MOJIOA1 CKJIAIal0ThCsl MIEBH1 MPIOPUTETU M y BIACHIN
XyJIOXKHIA TBOPYOCTI — He3alexHO Big mnpodeciiiHoi abo aMaTopchbkoi
cupsiMoBaHocTi.  Takum  4ymHOM,  XopeorpadiyHe  MHUCTEHTBO  BHUCTYIA€
COIIOKYJIBTYPHUM YMHHUKOM TBOPYOI JISJIBHOCTI 1 PO3BUTKY OCOOMCTOCTI TUTHHHU.
IIporec 3acBoeHHs1 xopeorpadiuHOi KyJIbTypU BUMAara€ rapMoOHIMHOIO MO€JHAHHS Y
JUSTIBHOCTI mejarora crneuu@ikd o0pa3HOI MOBHM  TaHIIOBAJIBHOTO o00pa3zy Ta
iHTEepnpeTauii 3MicTy TBOpY. o HUX BXOIATH: IMIpoBi3alis (opMH Ha MIACTaB1
MPUHIMIIIB HAaBYaHHS 1 BHUXOBAaHHS; HAOYHICTh SK OCHOBAa YAOCKOHAJIEHHS
XopeorpadiyHUX PyXiB; CUCTEMHICTh BUKJIAJaHHS 3 BUKOPUCTAHHSAM PI3HOMAHITHUX
dbopm pobOTH 3 AITbMU. BaXXITMBUMU TaKOX € TOCTYIHICTh K BUPIIIEHHS IPOOIEeMHU
,0ap’epy” mcuxo(i3MYHUX HaBaHTAXEHb, MOCTITOBHICTD SIK OCHOBA IMOCTYIAJIBLHOTO
3aCBOEHHA XopeorpadidHoi KyJIbTypd 1 YCBIJOMIIGHHS CHHTETHYHOI OCHOBH
xopeorpadigyHOr0 MUCTEITBA OCOOUCTICTIO.
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dopMUpOBaHUE W Pa3BUTHE JIMYHOCTH PEOEHKA CpE/CTBAMU TAHIIEBAIHHOTO
HCKYCCTBA

CraThs TOCBSIIEHA AaHAIW3y POJM  TAHIEBAIBHOTO  HCKYyCCTBA B
GbOpMHUPOBAHUU W PA3BUTHH JIMYHOCTH peOEHKA. ABTOP NMPHUXOAUT K BBHIBOAY O TOM,
9TO XOpeorpauueckoe HCKYCCTBO BBICTYNMA€T B KauyeCTBE COIHOKYIbTYPHOTO
(dakTopa TBOPYECKOW ACATEIHHOCTA U PA3BUTHS JTUYHOCTH pPeOEHKA. Y CTaHOBJICHO,
9TO TaHEell HE TOJBKO COJIEUCTBYET Pa3BUTHIO SMOIMOHAIBHOTO BOCIPHUATHSA
pPEOEHKOM KPacoThl PEaIbHOTO MHPA, HO M CIOCOOCTBYET YKPEIUICHUIO €T0 3/I0POBbSI,
dbopMHpyeT OCaHKy, pa3BHBacT BHUMaHWE, MaMATh, BIUAET Ha oOIiiee (U3HUecKoe
MOJIOKEHHE, a TaK)Ke TOJOKHUTEIbHO BIHSET HAa JYyXOBHOE YCOBEPIICHCTBOBAHHE.
JleTckass JIMYHOCTH B CBOEM BOOOpaKeHHMH C€O374aET o0Opa3 TOro, K uYeMy OHa
YyBCTBYET JKMBOW MHTEPEC, UTO Jisi He€ nMeeT Ooubioe 3HadeHue. OToop pedGeHkoM
OTJICNIbHBIX YepT 00pa3oB, paHee BOCIPHUHSATHIX, M OOBEIMHEHUE WX B HOBBIM 00Opa3
MIPOUCXOJIUT B COOTBETCTBUU C TEMH 3aJaHUSIMHU, KOTOPbIE TIEPEe HUM MOCTABIICHBI.
Pa3Ho0Opa3ne BBICOKOXYMIOKECTBEHHOTO pemnepryapa M €ro JAOCTYINHOCTh s
OCBOCHHUSI PEOEHKOM ¢ Y4€TOM JIMYHOCTHBIX MPEUMYIIECTB CO3JaET OCHOBY
bopMHpOBaHUs XyJ0KECTBEHHOTO BKYCa, paCKpbIBae€T TBOpUECKU moreHiumani. [Ipu
ATOM, C OJIHOM CTOpPOHBI, MENaror MojydaeT HH(POpMAIUI0O O BHYTPEHHEM MHpE
pebeHka, a ¢ APyroi, — MPOCKTUPYET Bapualuu 1 TpaHchopMauu 00pa3oB, KOTOPHIE
MOJIOKUTENIBHO BIMSIOT HAa SMOIMOHAIBHO-TyXOBHYIO cepy TuyHOCTH peOéHka. B
CpellHeW IIKOJIe TOJPOCTKH, OBIAJEBas S3BIKOM XopeorpaduyecKkoro HCKYCCTBa,
CIIOCOOHBI CAMOCTOSITENIBHO TOCTUTATh XOpeorpapuyecKkue MPOU3BEICHUS, YTO
CO371aéT TPEANOChUIKM IS COOCTBEHHOM XYJO0XKECTBEHHOW JesATeIbHOCTU. B
MOJIPOCTKOBOM M FOHOIIECKOM BO3pacTe (U3HUECKHE JaHHbIE M JKCIPECCUBHBIC
TEJIECHO-JBUTATEIbHbIE OCOOEHHOCTH TPUOOPETAIOT MEePBOCTENIEHHOE 3HAYECHHE.



AKIEHTUPYIOTCS TO3UTUBHBIE 3MOIMOHAIbHBIE cocTosHus. [logpocTku, Kak
MpaBUiio, €mIE HE B COCTOSHUM TOHSTH TEJNECHO-ABUTATEIbHYIO IUIACTUYHOCTH
B3POCIBIX U aJeKBaTHO €€ oreHuTh. OHAKO, MPU3HAKU TPAllMO3HOTO HCIOJHEHHS,
SPKO BBIPAXKEHHOTO SMOILIMOHAILHOTO TAHIEBAJIBHOTO JCHCTBUSI OHHM MOTYT
BbIICIUTh. [lo Mepe HakomiaeHusi >XW3HEHHOrO ONbITa OHM HA4YMHAIOT Ooliee
MHOTOTPAaHHO BOCIIPMHUMATH U OIIEHUBATh ce0s U Apyrux. Hammuue 3cTeTHYecKoro
ujeana Kak CpeiCcTBa BOIUIOLIEHUSI KPACOTHI B UCKYCCTBE M >KU3HHU CO3JAET OCHOBBI
TBOpUYECTBA B JII000M BeIOpaHHOM cepe nearenbHocTU. Vst B cpeiHuE CrieuaibHbIe
U BbICIIME Y4YeOHBbIE 3aBEJACHUS, MOJOJbIC JIIOAUM MPUXOJAT K MOJTHOLICHHOMN
COLMAIIBHO-KYJIbTYPHOU caMOUJICHTU(PUKAIUY. OHnu OCO3HAIOT CBOIO
MPUHAJIEKHOCT K ONPENEIEHHOMY KYJIbTYPHOMY CIOIO C €ro OCOOCHHBIMHU
XYJI0)KECTBEHHO-3CTETUYECKUMH TPEICTaBICHUSIMU U BKycamu. B 3aBucuMoctd OT
ATOTO Y MOJOAEXKH CKIIAJIBIBAIOTCS OMNPEIEIEHHbIE MPUOPUTETHI U B COOCTBEHHOM
XyJ0O)KECTBEHHOM TBOPUYECTBE — HE3aBUCHUMO OT Npo(ecCHOHAIbHONH WU
TOOUTENBCKON HampaBiIeHHOCTH. TakuMm 00pa3omM, Xopeorpaduueckoe HCKYCCTBO
BBICTYIIAa€T B KA4eCTBE COIMOKYJIBTYPHOTO (aKTOpa TBOPUYECKOW NEATETHHOCTH H
pasButHs JTuuHOCTH peO&Hka. Ilpomecc ycBoeHuss xopeorpaduyeckod KyIbTyphI
TpeOyeT rapMOHUYHOTO COYETAHMSI B ICITEILHOCTH Tefarora crenuduku oopa3Horo
A3bIKa B TAHIIEBAJIbLHOM 00pa3e v MHTepHpeTaluu coAepkanus npouspeaeHus. K Hnum
OTHOCSITCSI: MMITPOBU3aNMsl (POPMBI HA OCHOBE TMPUHIUIOB y4E€ObI MU BOCIUTAHUS;
HATJITHOCTh KaK OCHOBAa YCOBEPIICHCTBOBaHUS XopeorpaduuecKuX IBIKCHUIA;
CUCTEMHOCTh TPEINOJaBaHUsl C HUCIOJBb30BAHUEM DPa3zHOOOpa3HbIX (GopMm paboOTHI ¢
IeTbMU. BaXHBIMM KauecTBaMU TaK)Xe OCTAIOTCA JOCTYHMHOCTh KakK peIIeHHE
npoOiemMsl ,,0apbepa” TCUXODU3UYECKUX HATPY30K, IMOCIEIOBATEIHLHOCTh Kak
OCHOBa IOCTYMATEILHOTO YCBOCHHUS XOpeorpaduyecKod KyIbTYyphl M OCO3HAHUSA
CUHTETHYECKOM OCHOBBI XOpeorpaduueckoro NCKyCCTBA JTHUYHOCTHIO.
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