Kynuuwuna IO. A. Jlineeoxkoenimuena onepayisi Moougixayii' y popmyseanui ouyornenux oopasie

VIK 811.111°42:81°38

JIHTBOKOTHITUBHA ONEPALIISA MOAU®IKAILIIL Y ®OPMYBAHHI
OYYJAHEHUX OBPA3IB
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Xmenvrhuybkuti HayionanbHULl yHigepcumem

Cmammsi npucesuena KoZHimusHOMY GUCSIMIEHHIO NOCMUKU OYYOHEHHSl, BUSHAYEHHIO NiHe60-
KOCHIMUGHUX Onepayii ma npoyeoyp Qopmyeants o4yOHeHux o0pasié 6 aMelOMOGHUX XYOOICHIX
mekcmax. Ocobnugy yeazy npuoileHo NiHe80KOSHIMUBHIL onepayii MoOu@ikayii, cnpsamosanii Ha
mparc@opmayito KOHEEHYIHOI KOHYenmyaibHoi Mema@opu, wo HOpoOICYE HOGI | OPUCIHANbHI
cmucau.

Knruosi cnosa: noemuxa ouyonenHts, ouyOHeHull 00pas, 1iHe60KOSHIMUGHA Onepayis MoOuQi-
Kayii, KOHBenyiliHa KonyenmyaibHa memagopa.

Kynuuwuna 10. A. Jlunzeoxkoenumuenas onepayus moouukayuu 6 ¢hopmuposanuu
ocmpanennvix 00pazoe. Cmambvs NOCEAUWEHA KOZHUMUSHOMY OMOOPANCEHUI0 NOIMUKU OCpate-
HUSL, onpeodeneHuio TUH2BOKOZHUMUGHBIX ONnepayull u npoyeoyp Qopmuposanis OCMpaHeHHblx 00-
paszoe6 6 aAHlI0A3bIUHbLY Xy()O.?fCeCI’l’l@eHHblx mexkcmax. 000606 GHUMAHUE 06pau;aemcg HA JIUH2C60-
KOZHUMUBHYIO ONepayuio MoOU@UKAyuY, HanpaeieHHy0 Ha mpaHchopmMayuio KOH8EHYUOHATbHOU
KOHYenmyaibHOU Memagopbl, KOMopasi ROPONCOAEN HOBbLE U OPUSUHATILHBLE CMbLCIIbL.

Knrouesovie cnosa: nosmuxa ocmpanenus, 0CmMpaHeHHbLL 00pa3, TUHSBOKOCHUMUBHASL Onepa-
yust MOOUDUKaAYUU, KOHBEHYUOHAbHASL KOHYENMYAIbHAsL Memagopa.

Kupchyshyna Yu. A. Linguistic and cognitive operation of modification in the formation of
defamiliarized images. The article focuses on revealing the nature of defamiliarization from a cog-
nitive perspective. The cognitive operation of modification is defined as predominant in the creation
of the defamiliarized images because it is aimed at the transformation of the conventional concep-
tual metaphor, which leads to the emergence of novel senses.

Key words: poetics of defamiliarization, defamiliarized image, linguistic and cognitive opera-
tion of modification, conventional conceptual metaphor.

ITocTanoBka npodJieMu y 3arajibHOMY BHIUISAI Ta 1i 3B’ 830K i3 Ba:KJIMBUMHU HAYKOBHMH
YH MPAKTHYHUMH 3aBIaHHAMHU. Mo/Ie/IIOBaHHS KOHIeNTyaabHuX Metadop [7; 8] sik 3acobiB pe-
aiizailii O4yIHEHOTO CIPUUHSATTS HENPEIMETHUX CYTHOCTEH MOojsra€ B OCBOEHHI KOTHITUBHO-CE-
MaHTUYHOTO MPOCTOPY OYyAHEHUX 00pa3iB. [HCTpyMeHTapieM Ha HUISIXY A0 IXHBOI IHTepIpeTarii
MOCTAIOTh JIIHTBOKOTHITUBHI MpoLIeypH, oneparlii Ta Mmexanizmu. Tak, JI. I. benexoBa Haronomye,
10 JIIHTBOKOTHITUBHA TIPOIEAypa — 1€ HU3KA MPUUOMIB, IO CYMPOBOKYIOTh JIIHTBOKOTHITHBHI
omepallii Ha pi3HUX eTarax CTBOPEHHs XYI0XHbOI AIHCHOCTI. JIIHTBOKOTHITMBHA OTepallisi BKJIIO-
Yyae CyKyIHICTh Jiid, CIIPSIMOBAaHUX Ha CTBOPECHHS XYIOXKHBOI JTIMCHOCTI, a JIHTBOKOTHITHBHI Me-
XaHI3MHU € OUIbII 3arajJbHUMU TEOPETHUKO-METOAOJIOTIYHUMU OCHOBAMHU PO3YMIHHS TEKCTOBOIO
ceity [1, 135]. JIiHrBOKOTHITHBHI Oomepariii po3IMpeHHs, creriams3arii, Moaudikarii Ta mporemy-
pu TpaHcdopmMalrii, y3araabHEHHs Ta KOHKPETHU3allil YaCTKOBO PEali3ylOThCs Y JACIKUX MPUHOMax
KOHIICTITYaJIbHOTO aHaJi3Yy, Kl «J03BOJSIOTH HA0YHO 300pa3uTH MPUXOBaHI TEKCTOBI CMHUCIH OIIO-
Bimaub» [3].

AHaJi3 ocTaHHiX gocaiaxkens i myosikaniii. KommiekcHe 3actocyBaHHsI HOBITHIX TyMaHiTap-
HUX MapagurM y JOCTiHKeHH] (PeHOMEHY OUyIHEHHS 3yMOBIIIOE aKTYaJbHICTh JOCIIDKEHHS, ITPU-
CBSYEHOT'0 PO3KPUTTIO KOTHITUBHOI IPUPOIU OUYIHEHHS i aHasi3y BepOasibHUX 3ac001B HOro peaiti-
3aIMii y Xy/IO)KHbOMY TE€KCT1 3 TTO3HUIII1 KOTHITUBHOI JIIHTBICTHUKH.
© Kymuummaa FO. A. JlinrBokorHituBHa onepartist Mojudikamii y GopMyBaHHI OuyIHEHUX 00pa3iB
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MeTa craTTi nonirae y BUSBICHHI YMHHHUKIB, 10 3a0€3MeUy0Th HOBU3HY OYYIHEHHX 00pas3iB,
Ta crneun@iky IXHbOro (YHKI[IOHYBaHHS B QHIJIOMOBHOMY XYIOKHBOMY TEKCTi. JlOCSTHEHHS Mo-
CTaBJICHOI METH TNepe0aunIo BUKOHAHHS TaKWX 3aBIaHb. BUSIBUTHU JIIHTBOKOTHITHBHI IHCTPYMEHTH
(dhopMyBaHHS OUyTHEHUX 00pa3iB; PEKOHCTPYIOBATH KOHIICTITYa IbHi CXeMH, IO JIKATh B OCHOBI CTH-
JICTUYHMX 3aCO01B CTBOPEHHS OYYJHEHHS Ta CIPHUSIIOTh POSKPUTTIO HOBUX 1 MPUXOBAHUX CMHCIIB Y
XYIOXKHIN MPO3i. Y HAIIOMY JOCIIDKSHHI PO3PI3HEHO MOHSTTS «OuyIHEHOro oopaszy» (mani — OO)
SIK TUITY CJIOBECHOTO MOETHYHOTO 00pa3y; MEHTAJILHOTO SIBUIIIA OCMHCIICHHS icHOCTI [1]; miHrBO-
KOTHITUBHOTO TEKCTOBOTO KOHCTPYKTY, 110 MOEIHYE B OO0l KOHIENTYaIbHY Ta BEpOaIbHY MIIOUIMHU
[4; 5].

Bukiaag ocHOBHOro marepiajy aocjigxeHHs. KoHuenTyaibHa imocrach 04yIHEHOTO 00pasy,
SK TUIY CJIOBECHOTO MOETUYHOro o0pasy — Iie BHYTpIilIHbO(GOpMHHIA 00pa3, LITICHICTh, KOTpa iH-
Terpye B coOi pi3HI KOHLENTyaJlbHI O3HAKM HOMIHATUBHUX OJUHMIb CJIOBECHOTO MOETUYHOIO 00-
pasy, uepe3 SKi 3I1HCHIOEThCS aKT Mi3HaHHA. BoHa cTpyKTypoBaHa KOHIIETITYalbHUMHU CXEMaMH, SIKi
BUCBITJIIOIOTh JIIHTBOKOTHITHBHI Me€XaHi3MH HOro (hopMyBaHHS Ta 3yMOBIIOIOTH OCOOIUBOCTI HOTO
(YHKIIIOHYBaHHS B MOETUYHOMY TeKCTi [1].

XapakTepHOIO  OCOONUBICTIO  AHNIOMOBHMX  XyJOXkHIX  TekcTiB  XX-XXI  cromite
€ Ouy/IHEeHE 300pakKeHHS HEKUBHUX MPEAMETIB 1 SIBUIL, a0CTPAKTHUX MOHATH KPi3b aHTPOIOLEHTPHY-
HUMl a00 aHiMaJiCTChbKHI cy0’€KT MOBICTyBaHHA. AHTponoMopdHi Ta 300MopdHI MeTadopu, mia-
IPYHTSIM SIKHX BHCTYINalOTh KOHIENTYyajJbHI MeTadopu — HAHYaCTilli JIHTBOKOTHITUBHI MEXaHI3MU
peauizanii ouynHeHHs. Haii6inbima rpyna metadop y npoaHasizoBaHiil Ipo3i OB’ s3aHa 3 04y THEHUM
CIpuAHATTAM cvepmi (22%). Jlpyre 3a 4aCTOTHICTIO MICII€ 3aiiMalOTh TPOITH, SIKI XapaKTepU3yIOTh
nousaTTs yacy (17%), socumms (16%), koxanns (15%), wacms (10%), oywi (6%), oumuncmea (5%).
Pemra TpomiB BimoOpaxatoTh Taki HEMPEAMETHI CYTHOCTI, SIK 0116, MOOOICmb, 8i0Uati, CAMOMHICMY,
2pix TOUIO.

Jo npukiaay, TEKCTOBUHM parMeHT 3 oroBiganHs “A Story”, ne HapaTopoM MOCTa€e AUTHHA, BiJl-
J3EPKAITIOE IEPEOCMUCIICHHSI 00pa3y «KiHKa»:

“Although she was my aunt, | never thought of her as anything but the wife
of my uncle <...> she was so small and silk and quick and made no noise at all as she whisked about
on padded paws, dusting the china dogs, feeding the buffalo, setting the mousetraps that never caught
her <...> (9).

®dparmenrapHo 3anydaroud kiacudikamito B. I. Hikonosoi [6, 165] mim wuac pe-
KOHCTPYKIii ~ KOHIIENTiB, Hamu Oyng0: 1) BHIiIeHO  KJIIOYOBI  ClloBa y  TEKCTI,
ski BepOanizyrors koHment JXIHKA; 2) 3xilicHeHo aHaii3 3aco0iB MOBHOI penpe3eHTallii KOHIIEIITY,
1110 BKJTIOYAB OpUTIHAIBHI MeTaopH, Ki MaroTh 300MOP(HY OCHOBY; 3) BHOKPEMIIEHO CEPEl MOBHUX
3aco0iB koH1enT-pedepeHt XKIHKA i1 konnent-penst — MUIIKA.

['onoBHUI repoii ONoBiAaHHS — MaJICHBKHUM XJIOMMYUK, IKHH Y HATBHIHA JUTSIY1H ySBI CIPUIIMAE CBOIO
TITKY y BUIVIsi1i TBapuHu —Mmuiky: She whisked about on padded paws; the mousetraps that never caught
her. OO «xkiHKa» 0CMHCITIOEThCs Yepe3 KoHBeHIIiHYy MeTadopuuny cxemy JTFOIMHA -ITE TBAPUHA
(HUMAN ISAN ANIMAL), sika B pe3y/ibTaTi TUTSI0r0 CIPUHHATTS, 3a3Haa 3By keHHs a JKIHKA —
LIE MUIIKA (WOMAN IS A MOUSE). TosiBa y xonnentochepi JKIHKA momarkoBoi KoHIENTY-
apHOI CKI1a10BOI KOHKpeTu3ye OO «KiHKa» 3a JIOMOMOTOI0 O3HAK TBAPHUHU-MUIIIKH.

BukopucTaHHSI METOIB KOHIICTITYaIBHOTO 1 CEMaHTHYHOTO aHaji3y MOBHOTO Marepially Ha/iae
MOXKJIMBICTh BHSIBUTH Taki cMmucioBi arpuOytu kouuenty JKIHKA: cnputhicts: made no noise at
all as she whisked about on padded paws, mixxuicts: small and silk, o6epexuicts: quick; setting
the mousetraps that never caught her; xassiinoBuricts: feeding the buffalo; dusting the china
dogs. AcouiatuBHe ocMmucieHHs KoHuenty-pensita MUIIIKA y ckiaai KOHIENTyalnbHOI MeTa-
dbopy YMOXJIHBIIIOE BU3HAYCHHS TaKWUX aTpUOYTIB-aCOIIATIB. 8i00aHicmb, NOKIpHICMb, MypOO-
ma npo iHwux. TakuM YUHOM, Y CBIZIOMOCTI XJIOITYMKA HOTO TiTKa MOCTA€ SK MOKipHA, TypOOT/INBa
Ta BJIJIaHa JPYKUHA.
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AOGCTpaKTHE OCMHCIIEHHS MOHATTSA «cMepTh» B onosiganui J. demimto “White Noise” mocrae
gyepe3 o0pa3 Oioro Jiebes:

“Shouldn’t death, I thought, be a swan dive, graceful, white-winged and smooth, leaving the
surface undisturbed? What does it mean to become white? How does it feel to see Death in the ffesh,
come to gather you in?”” (9).

3ooMop¢Ha MeTadopa, B OCHOBI KO JIeXKHUTh KOHBeHIIIITHAa MeTadopuana cxema CMEPTD — IIE
JKBA ICTOTA (DEATH IS ALIVING THING) 3a3nae monudikanii i peKOHCTPYIOETHCS Y JT0JIATKO-
By KoHIlenTyansHy cxemy CMEPTbD — [E BIJIMI JIEBIJIb (DEATH IS AWHITE SWAN). TonosHuit
repoil He3BUUHO 300paXkac 110 a0CTPAKTHY CYTHICTb, 1 3MIHIOE 3BUYHE YSBJIEHHS [IPO KUOPHY» CMEPTh
Ha «Oioro» siedens. Take TUBHE CIIPUNAHSTTS CMEPTI CIIPABIISIE MEPIOKYTUBHUHN e(heKT Ha yhTaya, 3Mi-
HIOIOUH apXETHITHI YSBIEHHS MPO LIe ycTaneHe a0CTpaKkTHE MOHATTS. 3arojoBok poMany Jlona Jleninno
“White Noise” HaOyBa€ METOHIMIYHOTO BIITIHKY 1 JIOITyCKae MHOKMHHICTh IHTEpIpETalliid, OCKLIbKA
CHMBOJIIYHHI 3MiCT 61700 KOJIbopy TpaHchopMyBaBces. Y poMaHi OUTHiA — 1€ KoJIip 3MEepTBIHHS Ay,
I110 CUMBOJTI3Y€ BITUYTTS IPUPEUECHOCTI JIFOJICTBA 1 SIK HACJIIOK TEXHOTEHHOT'O IPOTpecy.

Opnna 3 kirouoBuX mpodiem y TBopuocti P. Bpenoepi (“Dandelion Wine”, “Death and the Maid-
en”, “The Wish”, “The Dead Man”, “Fever Dream”, “The Dog in the Red Bandana” Ta i) — 1ie
OTIO3UIIisl TIOHSATD JKUTTS 1 CMEPTI, )KUBOTO 1 HE)KUBOTO KPi3b MPU3MY OUYIHEHOTo OaueHHs aOCcTpak-
THUX SIBUIL JITBbMH Ta JOPOCIUMU. 3a3BUUail 00pa3 «CMEPTI» aCOLIIOETHCS 3 BTPATOI0, TOPOKHEUEIO.
IIpote, y CIpUIHATTI AUTUHYU BOHA TIOCTAE K CAMOTHICTb, BCEMOMIMHAIOUE Ta XBOPOOIMBE MOUYTTH.
Taki nepe>xrBaHHs OB’ s13aH1 3 FOHUM BIKOM HapaTropa B O4yTHEHO MapKOBAHOMY KOHTEKCTI 3 TIOBICTI
P. Bpenoepi “Dandelion Wine”. O6’extoM ouynHeHHs noctae cmepth kpizb ALICTI, amxke [lyrac He
pO3yMie, 110 TaKe CMEPTh.

“Death was the waxen effigy <...> Death_was when he stood by her high chair four weeks later
and suddenly realized she’d never be in it again, laughing and crying and making him jealous of her
because she was born. That was death. And Death was the Lonely One, unseen, walking and standing
behind trees, waiting in the country to come in. That was Death’ (10).

VY nopanbiioMy HaMH TPOIMOHYEThCS BUSIBJICHHS JITHTBOKOTHITHBHUX 1HCTPYMEHTIB (DOpMYyBaHHS
OYYTHEHOTO 00pa3y B TeKCTOBUX (hparMeHTax. CnemiaJizanisi sk JIIHTBOKOTHITUBHHUIA IPHUIOM TIPHU3BO-
JIUTH 10 CMUCIIOBOTO po3BUTKY OO «cMepTh», KOHKPETHU3YI0ur aOCTpaKTHE TOHSTTS 3a I0TIOMOTO0 Ta-
KOTO CTHITIICTHYHOTO 3ac00y, sk anTporiomopdna metadopa: “That was death. And Death was the Lonely
One, unseen, walking and standing behind trees, waiting in the country to come in. That was Death’” (10).

CrOpuiHATTS. CMEPTI SIK )KUBO1 ICTOTH — OJIM3BKOT JIIOAMHU — BUpPaXKa€ He3BUUHE OAYeHHS KPi3h
pakypc AUTHHU-HapaTopa. Y JIUTSYOMY CIIPUHHSTTI BCEMONIMHAI0YAa CMEPTh HAraye mpo moMepiux
pimHuX Ta 6nu3bkux. Ha Hamry qymKy, Take OaueHHs CMepTi IITBMH MICTUTh MPUXOBAHUMA KOHTPACT
Ha PiBHI CIOXKETY XyJIO0KHBOTO TBOPY — CMEPTh CIIPUMMAETHCS HE 3 OCTPAXOM, a CIIOKIHHO, 110 Ha/Aa€
00pa3y 3HaYHOTO €KCIPECUBHO-EMOTHUBHOTO MiACHICHHS.

[Hmn cTrticTryHi 3ac00H, M0 peali3yloTh CIPHHHATTS CMEPTIi, BKIIOYAIOTh: rimepbony alone
in the universe; opuriHanbHy an03uBHY MeTadopy, 110 Haraaye kasky 3 autuacTa: Death was the
Lonely One (10).

Kongeniitna konnentyansHa merapopa CMEPTD — LIE BMICTHUILE death was the waxen
effigy in the coffin, sxa nexxuth B 0ocHOBI 00pasy, 3a3Hae moaudikanii: CMEPTD — IIE BTPATA
omuspkoi monuau (DEATH IS A LOSS) <...> when grandfather passed away,<...> death was his
sister (10). YUepe3s aursiunii pakypc OO «cMepTh» HaOyBa€e eMOIIHHOTO Ta CMHCIOBOTO PO3IIMPEHHSL.
KonuenryansHa MeTagopa sik JIHIBOKOTHITUBHUH 3ac10 CIIpHUsiE PO3KPUTTIO HOBOTO CMUCITY, SIKHH MU
BWJIYYa€MO Y TaKUM CIIOCIO: Hepo3yMIiHHA 3HAYEHHS cMepmi OUMUHOIO HAOAE MONCIUBICMb Oauumu i
HACIOKU, cnocmepieamu ii HeMUHy4icms, 8l04y8amu Cmpax.

VY TekcroBomy ¢parmenTi 3 onosinanus P. bpenoepi “Fever Dream”, cmepTs cipuiiMaeThest Ma-
JICHBKUM XJIOITYMKOM y BUIIISAI apa3uTiB. Yapip3 BBaXKaE, 0 CMEPTh MOXKe OyTH BUKJIMKAHA IITKi/-
JUBUMH MIKpoOaMHu, sIKi OBOJIOIBAIOTH TLJIOM JIFOMUHU 1 TPAaHC(HOPMYIOTH HOTO:
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“The disease had eaten his body and from the eating had reproduced itself in feverish duplicate.
| am dead, he thought. I’ve been killed, and yet I live’(10).

OpurinanpHa MeTadopa, mo Mae 6ioMOp(HY OCHOBY, € BepOabHUM BHPAXKCHHSIM 00pa3y XBO-
po6wu i cumBomtizye cMepth: the disease had eaten his body and from the eating had reproduced itself
in feverish duplicate. PekoHcTpyroemo koHIENITYalIbHY MeTaQOpUYHY CXeMy, siKa 3a3Hajia Moaui-
kanii: CMEPTD — IIE JKUBUI1 OPTAHI3M (DEATH IS A LIVING BEING) & CMEPTbH - LIE
MIKPOOPT'AHI3M (DEATH IS A MICROBE).

OuynHeHe CIPUHHATTS CMEPTi TUTHUHOIO IMiTKPECITIOE eMOIIHHICTh MePEKUBAHD XJIOMYUKA — BIH
HE pO3yMi€, YOMY 3MIHIOEThCS HOTO TLJIO, CTpax Mepes HeBiIOMOIO XBOPOOOIO akKIEHTye yBary Ha
Oe3BuxiaHii cutyarii xiaomuuka: all we are is a bunch of cells that decided get together, to help each
other out (10).

OcHOBHUMH 00’ €KTaMH OUYTHEHOTO CHPUHHATTA B omnoBinaHHsaX B. Byn¢ nocrarors nmouyrrs:
TICUXIYHUHN CTaH JIOIUHU, eMOIlii; (i3MYHUN CTaH JTIOIUHHU. XapaKkTepHa pruca CEMaHTHKHU O1TBIIOCTI
opuriHanbHuX MeTadop Ta 00pa3HUX NOPIBHIHD MOJIATAE B TOMY, 1110 00’ €KTOM LIUX TPOMIB, IIECHTPOM
00pa3HOCTI € OUyIHEHHUI BHYTPILIHIHM CBIT TOJIOBHOI I'epOiHi, 11 IepeKUBAaHHS Ta TyMKH, SIKI CIIPUKA-
MAaIOThCS Yepe3 aHTPOIMOICHTPUIHUIN CYy0’ €KT MOBICTYBaHHS.

B onosinanni “The New Dress” BHyTpimHii 1uckoMpopT repoiHi, i mepexuBaHHS OUYIHIO-
IOTBCSI KPi3b 00pa3u «OnaropoJHux» koMax. ['oioBHa repoins onoBiganHsA, Meit6i, e 3 IMTHHCTBA
COPOMHUTHCSI CBOTO MOXOKEeHHs. BoHa mMpoBiHIliiiHA 1IBYMHA, SIKa OIATAEThCS 0€3 CMaKy 1 He BapTye
KHUTTA y BUIIOMY cycninbcTBi: ““The sense she had had, ever since she was a child, of being inferior
to other people — set upon her, relentlessly, remorselessly, with an intensity which she could not beat
off”” (11).

OnHOTO Be4Opa BOHA OTPUMYE 3alpOIIICHHS Ha IPUHOM 110 OyIuHKY Mici3 JlenoBel, skuii CHMBO-
Ji3ye poO3Kill 1 Kpacy 00reMHOro cBiTy. AOM He BIAPI3HATUCH BiJl 1HIIUX KiHOK, Meii0n oasrae HOBe,
MPOTE HE 30BCIM MOJIHE TUIATTS Ta Yepe3 BJIACHY HEBIIEBHEHICTh JIBUMHA BiTUyBae ceOC MAaHEKCHOM,
y KM yCi 3alpOIIeH] TOCTI «BKOJIOIOTEY» TOCTPI, HAY€ TOJIKHU, 3ayBaKCHHS

““She could not face the whole horror — the pale yellow, idiotically old-fashioned silk dress with
its long skirt and its high sleeves and its waist and all the things that looked so charming in the fash-
ion book, but not on her, not among all these ordinary people. She felt like a dressmaker’s dummy
standing there, for young people to stick pins into™” (11).

UYepes auTsdi KOMIUIEKCH, OTHIY JI0 BIACHOI 30BHINIHOCTI Meii0n ysiBisie cebe Myxoro Ha Oiroz-
111, @ OTOYYIOYU OOTeMHHI CBIT — Y BUIVISIII OTHIHUX KOMaX, METEIHKIB, 0a00K, 5Kl KPY>KJISIOTh B
tanky: “We are all like flies trying to crawl over the edge of the saucer and she strained (standing
in front of the looking-glass, listening to Rose Shaw) <...> she saw herself like that — she was a fiy,
but the others were dragonfies, butterflies, beautiful insects, dancing, futtering, skimming, while she
alone dragged herself up out of the saucer™ (11).

BryTpiniHi nmepexuBaHHS Ta HEBIIEBHEHICTh Y COO1 BUPAXEHO TOJBIMHUM MPOTHCTABICHHSM:
she was a fly — the others were dragonfies, butterflies, beautiful insects; she alone dragged herself
up out of the saucer — they dancing, futtering, skimming. PekoncTpyi#ioBaHa KOHBEHIIIi{HA KOHIIETI-
TyansHa cxema JIIOJIMHA — LIE )KUBUI OF’€KT (HUMAN BEING IS A LIVING OBJECT) 3a-
snana mogugikanii 8 KOMAXA (HUMAN BEING IS AN INSECT) uepe3 300MopGbHE MOpiBHSIHHS:
like flies trying to crawl over the edge of the saucer, o BizoOpaskae KOMIUIEKCH TOJIOBHOI TepOTHI:
HEBIEBHEHICTh Y €001, OiAHICTH, OTHIY 0 BIACHOI 30BHIMHOCTI. SIK 3a3Havanocs, MoaudikoBaHi
KOHILIETITYyaJIbHI CXEMH, 10 PO3KPUBAIOTh HOBI 1 IPUXOBaHI CMHCIU O4YyJHEHUX 00pa3iB, CIPUSIOTH
iX Kpamomy po3yMiHHIO Ta COpUHHATTIO. OMOBIAaHHS 3aBEPIIYETHCS TUM, 1110 Meibs po3yMie BCIO
HIKYEMHICTh BJIaCHOTO OyTTs Ta MapHi cripoOu HaciayBaru cBit OarariiB: “The dress, the room, the
love, the pity, the scrolloping looking-glass, and the canary’s cage — all had vanished <...> suddenly
she would become a new person. She would be absolutely transformed. She would wear a uniform;
she would be called Sister Somebody; she would never give a thought to clothes again” (12).
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BucHoBKHM Ta mepcneKTHBH MOAAJBIIUX A0CiaxKeHb. O0’€KTaMy OYYTHEHHS Yy MpOaHaIi30-
BaHUX aHITIOMOBHHX XyI0KHIX TekcTax XX-XXI cToniTh BUCTYnaloTh BHYTPIIIHI IEPEKUBAHHS JIFO-
nei, mouyTts Ta emouli. Takuil «BHYTPILIHIN MOHOJIOT» € 03HAKOIO KIIOTOKY CBIJOMOCTI», III0 NaHY-
BaB y XX CTOJNITTI, IMITYyIOUN O€3110CEPETHIO Mepeiady XaOTUYHOTO IPOLECY BHYTPIIITHHOIO MOBJICH-
Hs1 moauHu. OCMUCIIEHHS] TEXHOTEHHOI KaracTpo(u, TEXHIYHOTO MPOTPecy MOCTAOTh KIFOUYOBHMHU
y XYZIOXKHIX TekcTax novarky XXI cTomiTrs.

TakuMm 4MHOM, OUYJIHEHHS € YHIBEpCaJbHUM XyAOKHIM 3acO00M, 10 MOXE (PYHKIIOHYBATH y
PI3HOKAHPOBUX KOHTEKCTAX, HE3aJekKHO BiJ emoxu. OuymHeHi o0pas3d, PO3KPUBAIOTHCS IUISTXOM
JHTBOKOTHITUBHUX ONEpaIiii po3IMMpeHHs, creniaiizalii Ta Moaudikallii, a TakoX IpoIeayp 3BY-
KEHHS 1 IPU3BOAATH JI0 3MIHU apXETHITHUX YSBJICHb MPO Taki MOHATTS, aKk-oT: KOXAHHS, XUT-
Ts, CMEPTH, AYIIA, YAC, AUTUHCTBO, blJIb, CAMOTHICTb, I'PIX tomro. JIiHrBOKOTHi-
TUBHA oreparis Moaudikamii € KIF0YOBOIO Y TBOPEHHI OUyTHEHUX 00pa3iB, OCKUIBKH, SIK MPABHJIO,
CIpsIMOBaHa Ha TpaHCcopMaIlito KOHBEHIIIHHOT KOHIIENITYaIbHOT CXEMH 1 BEJIE JIO MOSBU JI0TaTKOBHX
KOHIENTyaJIbHUX MeTadop, M0 MOPOKYIOTH 11l 00pa3u. AHTponoMopdHi, 300MopdHi Ta bomopdHi
MeTadopu PI3HOMAHITHI 32 CBOEIO MPUPOOI0, & IX OPHUTIHATBHICTH JOCATAETHCS TOJI, KOJIU BOHU
B33a€MOIIOB’sI3aHI B MeKaxX OJHOTO TBopY. HaknmamanHs po3ropHyTHX MeTadop CIpHs€e MiABUIICHIN
EKCIIPECUBHOCTI Y CIIPUHHSATTI O4yTHEHUX 00pa3iB.

[TepcneKTUBHUM BUIA€THCS 3aCTOCYBAHHS 3alPOIIOHOBAHOI y CTATTI METOIMKU KOMIUIEKCHOTO
JOCTIKEHHS CTUIICTUYHUX 3aC001B 1 JIIHTBOKOTHITUBHUX MEXaHi13MiB CTBOPEHHS IIOETHKH OUYTHEH-
HS 17T aHATI3Y XYZIOXKHIX TBOPIB Pi3HUX KAHPIB.
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