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GEORGE ORWELL’S FAIRY STORY “ANIMAL FARM” IN UKRAINIAN

VARIATIONS IN TERMS OF RETRANSLATION HYPOTHESIS

Votinova D. O.
Zhytomyr Ivan Franko State University

The article highlights the specifics of the dystopian novella “Animal Farm” by George Orwell from the perspec-
tive of the retranslation hypothesis developed by a French theorist of translation Antoine Berman. George Orwell, an
English novelist, may be deservedly called the master of dystopian novels for his talent to reveal the disadvantages of
a society and to foretell the consequences of political regimes in an implicative way. The analysis is held on the basis
of five Ukrainian translations made in different ideological environments, the chronological distance between the first
one made in 1947 and the last one accomplished in 1992 comprising 45 years. The retranslation hypothesis admits
the existence of multiple translations of the same literary work, the first one tending to employ the domestication strat-
egy, every following appealing to the strategy of foreignization. The individual author's lexical and stylistic devices
comprise the background for justifying or rejecting the validity of the hypothesis. The analyzed phenomenon functions
within a framework of the cultural approach in translation which has ushered a new era in treating the individuality of
a translator as a creator of a target text which is equated with the authentic one. The multiplicity of translations forms
the boundaries of the genre specifics, provides a reader with a right of option and presents an enormous space for a
translation theoretician to conduct the analysis and to define the prevailing tendencies in translation at a certain time
period. The retranslation hypothesis establishes an intercultural dialogue due to the relevance of a certain author or
genre in a certain culture delivering the world masterpieces to the target audiences.
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Bominosa /. O. Poman-npumua “Animal Farm” /[acoporyca Opeenna ¢ yKpaincoKux eapiayiax 3 nepcnex-
mueu pempancaayiitnoi zinomesu. Cmammio nPUCEIUEHO DOCTIONCeHHIO Kazkoeol nosicmi “Animal Farm” [icop-
Oxca Opsenna Kpize npuzmy pempaucisyiunoi einomesu Anmyana Bepmana. Ilepexnadosnasuuil ananiz 30iCHeHO
Ha Mamepiani n’samu yKpaiHCbKux nepexkiaoie meopy, wo 0aio 3Mo2y 3p0oumil GUCHOBKU CIMOCOGHO NEPEKIAOAYbKUX

cmpameziti ma meHOeHYill, Y Mexcax AKUX iIHmepnpenosano nosicmi-aHmuymonii.
Knrouosi cnosa: anmuymonis, cinomesa nepexiaonoi muodxcunnocmi, [ocopoc Opsenn, enobanvii cmpameii

nepexnaoy.

Defining the problem and argumentation of the top-
icality of its consideration. Modern translation studies is
characterized by a peculiar interest in the plurality of the
interpretations of a literary work and the problem of the
translator’s individual style. The multiplicity of translations
has become a major focus of both Ukrainian (A. Fedorov,
O. Cherednychenko, M. Novykova, O. Rebrii, S. Zasiekin)
and foreign (A. Berman, K. Koskinen, H. V. Dastjerdi,
A. Mohammadi) researchers. The topicality of the research
is predetermined by the necessity to highlight the specifics
of the lexical and stylistic devices of the dystopian genre on
the basis of the Ukrainian translations from the perspective
of Antoine Berman’s retranslation hypothesis which hasn’t
yet been involved into the interpretational analysis of a lit-
erary dystopian work.

Setting the goals and tasks of the article. The arti-
cle is aimed at verifying the validity of the retransla-
tion hypothesis on the basis of dystopian novella “Ani-
mal Farm” (1945) by a prominent English novelist and
essayist George Orwell and its Ukrainian translations
made by I. Shevchenko (1947), 1. Dybko (1984), Yu.
Shevchuk (1991), O. Drozdovskyi (1991) and N. Oko-
litenko (1992). The object of the research is represented
by the lexical and stylistic means of the dystopian
novella “Animal Farm”, the subject is specifics of their
rendering into Ukrainian.

The outline of the main research material. Accord-
ing to R. A. Sytar, every translation inevitably bears trans-
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lator’s imprint — his individual perception of the original
text distinct from the author’s view. The individualiza-
tion of the target text forms the preconditions for the rein-
terpretation of the original text, creating new stylistics,
implication of individual artistic means and devices [4].

The phenomenon of retranslations is referred to the
plurality of existing chronologically remote interpreta-
tions of a literary work. T. P. Andrienko assumes that
despite the objectiveness of the linguistic content of any
message, the real fact of communication presupposes
the plurality of its interpretations: “If the plurality of
possible interpretations is not desirable for the informa-
tive texts, ambiguity is a common characteristic feature
of the literary texts, as far as many other ‘creative’ texts.
Thus there is an option for different interpretations and,
respectively, different translations” [1].

Antoine Berman, a French theorist of translation,
was the first to introduce and describe the retranslation
hypothesis. According to it, the first translation of a cer-
tain literary text is treated as an unaccomplished action;
hence, it is to be completed by means of retranslation.
Every first translation tends to be more naturalizing,
more assimilative to the target culture, more domesti-
cating; every next translation, on the contrary, reveals
the exceptionality of the authentic text and preserves its
linguistic and stylistic specifics [5].

The Persian researchers H. V. Dastjerdi and
A. Mohammadi testify to the efficiency of the hypothe-
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sis stressing the “otherness” of the original text in every
following translation. [6, 180] Ukrainian researcher S.
Zasiekin comes to the same conclusion admitting the
validity of the hypothesis. Moreover, he states that the
phenomenon of retranslations may be explained due to
the shifts of ideological paradigms with every new his-
torical period [2, 72].

According to O. V. Rebrii, in the majority of cases
the works that are subjected to the process of retrans-
lation are the classical masterpieces of a certain author
or genre. The researcher elaborates four approaches to
define the phenomenon of retranslation treating it as real-
ization of the source text potential, translator’s potential,
recipient’s potential and target culture potential [3, 309].
In any case, the retranslation process is perceived as a
positive phenomenon as far as it serves as a means of
enriching the culture, unveiling the translator’s creativ-
ity, analyzing different translation approaches, etc.

The fairy story “Animal Farm” was published in
five Ukrainian variations: 1) "Koreocn meapun” by
Thor Shevchenko (1947); 2) "Xymip meapun” by Iryna
Dybko (1984); 3) "®epma "Paii ons meapur” by Yurii
Shevchuk (1991); 4) "Cromogepma” by Oleksandr
Drozdovskyi (1991); 5) "Cxomoxymip"” by Natalka
Okolitenko (1992). The novella is endowed with deep
allusiveness and symbolism, biblical motifs and the gro-
tesque depiction of the literary reality. In addition to the
ruling class embodied in pigs representing the Soviet
communist leaders, the Manor Farm is inhabited by
domestic animals standing for the social working class
(Orwell draws a parallel with the Soviet phenomenon
proletariat): two cart-horses named Boxer (6) (I Hioxo
(4) / Hoopunos (3, 14) / boxcep (2) /bokcep(1l) / Bokcep
(5)) and Clover (6) (Konowuna (4) / Konesa (3, 14) /
Konrowuna (2) / Konrowunxa (1) / Knosep (5)). The only
motto of the working horses is “I will work harder!” (6),
which symbolizes the blind obedience of the working
class and the humility before the dictatorship. The pretty
but stupid white horse nicknamed Mollie (6) (Mapiuxa
(4) / Minouxa (3, 14) / Monni (2) / Monni (1) /Monni (5))
embodies the image of bourgeoisie. The tame raven
Moses (6) (Moiiceti (4) / Anexcees (3, 15) / Moticeui (2) /
Morticeii (1) / Mosyc (5)) encapsulates the image of the
clergy and religious leaders, who were at the totalitarian
power’s beck and call. The zoonyms in the first interpre-
tation of the novella by 1. Shevchenko, namely /Hioko
and Mapiuxa, reveal the over-naturalizing translation
tendency, as a result of which the animals from Eng-
land are moved to the Ukrainian Carpathians, and the
nickname of the goat Muriel (6) interpreted by the trans-
lator as Jfepesa (4) refers the readers to the Ukrainian
folklore for children, namely the fairytale Kosa-/epesa.
On the contrary, N. Okolitenko’s translation equivalents
made by the means of transcription, remotes the origi-
nal text from the recipient and is excessively foreigniz-
ing. I. Dybko’s “free interpretation” provides individual
modifications of the nicknames resembling last names of
the communist party leaders. Some of the anthroponyms
offered by the translator may be referred to the category
of loaded names. For instance, the donkey Benjamin (6)
turns in Dybko’s translation into Moauasuikos (3, 14),
the nickname exposing the characteristic feature of the
animal to be calm and quiet all the time despite the rapid
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development of the revolution. The transformation of
the goat from Muriel into Mypxa (3, 14) most proba-
bly reveals the translator’s specific intention to draw a
parallel with the activity of the Mockosckuil yeonosnuiii
posvick (Moscow Criminal Intelligence) agent operating
during the revolution and World War I. However, such
characterization fails in this case either due to the flawed
associations or to the fact that this nickname is common
for a cat rather than a goat.

George Orwell introduces numerous committees
established by the animals, each carrying the responsi-
bility for different spheres of social activity, namely the
Egg Production Committee for the hens, the Clean Tails
League for the cows, the Wild Comrades’ Re-education
Committee, the Whiter Wool Movement for the sheep (6).

The author espousing outspoken anti-fascist, anti-com-
munist, anti-totalitarian views despised the USSR des-
potic leaders and their methods, thus, he expressed his
political fury in the form of allegory, satire and grotesque
concerning everything connected with the Soviet realia.
The committees, the central governing bodies so common
for the USSR period, are interpreted by the translators as
Komimem 8upobHuymea aeys 0nsa Kypok, Jlica Yucmoeo
Xeocma — ons xopis, Komimem [lepesuxosanmsi Ouxux
moegapuutis, Pyx biniwoi Bosnu ons oseys (4) | Komimem
npodykyii aeys 01a Kypet, Jliea uucmux xeocmie — 0
Kopis, Komimem nepesuxosanus 015l HeNpUC8OEHUX
moeapuuiie, Komimem 3a 6iniuy 606HY 01 06€HOK
(3, 31) / Komimem no supobnuymey scysv 015 Kypel,
Jliea Yucmux Xeocmis ons xopis, Komimem npupyuenns
Oukux noopamumie, Pyx biniwoi Boenu ons ogeywp (2) /
«Komimem no eupobnuymsy seyvy («Komeupsiiy) ons
kypeil, «Cninka uucmux xeocmigey (Cninuucxsicm) ons
Kopie, «Komimem nepesuxo8anus OUKUX MOBAPUULIE»
(Komnepsuxouxm), «Pyx 3a 0iny eosny» (Pyx6ineos) (1) /
Komimem 3 supobnuymea sicyw, Jliea uucmux xeocmis s
Kopis, Komimem 3 6mopunHoi 0cgimu OuKux mosapuuiie,
Pyx 3a 6iny wepcmo ceped 06euok (5).

The interpretation of the committees doesn’t make
any difficulties for translators. However, O. Drozdovskyi
decides to make the allusion to the USSR more obvious
providing the telescopic words commonly coined in the
Soviet period. N. Okolitenko’s translation Komimem 3
6mMopunHoOi oceimu Juxux mosapuuiis is quite debatable
as far as the wild animals could hardly receive the pri-
mary one, but probably could be domesticated by means
of reeducation or rehabilitation.

Of peculiar interest are the instituting classes
in reading and writing (6) provided for liquidation
of animal illiteracy reproduced as xypcu niksioayii
nenucomennocmi (4) by 1. Shevchenko and xypcu
aikeioayii Henucvmennocmi, inaxkue — Jlikuenu (1) by
O. Drozdovskyi. The translators refer the readers to
the Ukrainian campaigns in the 1920-1930-s aimed at
forced elimination of illiteracy, the evasion carrying a
criminal responsibility. Other interpretations suggest
the culturally unmarked equivalents ypoxu wumanns i
nucanns (2) / kasicu, 0e HABUANUCH YUMamu i NUcamu
(3, 31) /kypcu vumanns i nucoma (5).

The approaches to the translation of the toponyms
denoting other farms, located in the neighborhood
with the Manor Farm, comprise a sufficient field for
research:
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One of them, which was named Foxwood, was a
large, neglected, old-fashioned farm, much overgrown by
woodland, with all its pastures worn out and its hedges in
a disgraceful condition. [...] The other farm, which was
called Pinchfield, was smaller and better kept (6).

The translators demonstrate creative approach to
reproducing the toponymic units: Foxwood is translated
as Jlucuuuu Tau (4) /JTucuyi (3, 35) / Jlucsayui Taii (2) /
Jlucsayuii eaii (1) / @oxesyo (5), Pinchfield is repro-
duced as /lepunone (4) / Kyyonone (3, 35) / Jlyacox (2) /
Bogue none (1) / Hinugino (5). To interpret the name
of the farm Foxwood 1. Shevchenko, Yu. Shevchuk and
O. Drozdovskyi involve calquing; 1. Dybko presents an
analogue of an average country name characteristic of
Ukrainian toponymy, N. Okolitenko applies transcrip-
tion. The second example, Pinchfield 1. Shevchenko and
I. Dybko apply the calquing technique with the element
pinch being stylistically marked. However, 1. Dybko’s
variant Kyyonone, obviously intended to describe the
farm involving the adjective xyyuu in the meaning of
small, creates a wrong impression of a poor and effete
farm despite the original description of it as a kept one.
Yu. Shevchuk implies the diminutive noun Jlyowcox
apparently pointing at the small territory of the farm.
O. Drozdovskyi’s variant is probably formed in contrast
to Jlucauuu I'ati opposing the neglected and the kept
farms. N. Okolitenko yet again makes her choice to the
advantage of transcription. Taking into consideration
the variety of interpretations of the toponyms, Berman’s
hypothesis is recognized valid due to the domesticat-
ing strategy preferred by I. Shevchenko, N. Okolitenko
tending to apply the strategy of foreignization.

The stylistic expressivity in the first translation
made by I. Shevchenko demonstrates the abundance

of Ukrainian chronologically and territorially marked
lexicon: kicked off his boots at the back door (6) —
Xeuynyswu paz — Opyeutl, 6iH CKUHY8 uepesuKu Oiis
3a0Hb020 6x00Yy (4), drew himself a last glass of beer
from the barrel (6) — XuIbHY8 OCMAHHIO CKIAHKY NUBA
3 6ouku (4), barn (6) — kaynsa (4), began to chew the
cud (6) — novanu pemuramu (4), to prance about (6) —
nunorwyumucs (4), cart-load (6) — 6ioxa (4) etc. Stylis-
tic expressivity also saturates the target texts interpreted
by the following translators; however, the percentage as
compared to the first translation is relatively poor.

Conclusions and perspectives of further research
in this field. The global reevaluation of the five transla-
tion variations of the dystopian novella by George Orwell
has proved the validity of Berman’s hypothesis. The first
translation by I. Shevchenko dated 1947 is conducted
under the motto of total naturalization. The applied strat-
egy leads to substantial deviation of the literary images
on the macro level and destroys Orwell's original sty-
listics. The chronologically lattermost interpretation by
N. Okolitenko is made according to the principles of for-
eignization strategy neglecting the semantic specifics of
the analyzed units which, consequently, degrades the aes-
thetic impression of the novella. The free interpretation
in the performance of 1. Dybko, made public in Smolo-
skyp Publishing House (USA), is quite a free-wheeling
translation. Nicknaming the animals PomanoB, Mapkos,
Ilxecos, benos, IlinkoB, KoneBa, Mosua3HikoB etc.
the translator reveals the images intentionally veiled by
George Orwell. The prospects of further research are pre-
determined by analyzing the literary works in terms of
retranslation hypothesis on the basis of other dystopian
novels and different genres to define the common transla-
tion approaches, tactics and strategies.
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