|ayKoBUI BiCHMK XEePCOHCBLKOro [epaBHOro yHiBepcUuTeTy

3MICT

CEKIIIS 1
TEPMAHCBHKI MOBH

Buaunsga Y.51.

KOMITAPATUBHI ®PA3EOJIOT'TYHI HOMIHALIIT OKPEMMX
MOPAJIBHO-ETUYHUX PUC XAPAKTEPY JIFOJIMHU
B AHI'JIOMOBHIA KAPTUHI CBITY . ___ e 9

HaBugiok 10.Bb.

KOI'HITUBHA CUM®OHIA JIYII B OITOBIJAHHAX

KAJI3YO IIIT'YPO «HOKTIOPHU:

II°ATh ICTOPIN ITPO MY3UKY U CYTIHKW». __ _ .. 16
Komosa I'.B., Pyouosa B.B., Canionosnu JI.M.

PBL SIK 3ACI5 ®OPMYBAHHSI ITMCbMOBOI AKAJIEMIYHOI KOMITETEHIIL _ _ 27

JIrabka O.0.
OPTAHI3ZALIA KOHLEIITY TIME B TEKCTAX AHIJIOMOBHOI'O

XYJIOXHbBOI'O JIMCKYPCY TA MAJIOI ®OPMU. _ _ _ oo, 32
ITikasosa A.O.

ITAPLIAJIBHA TA KOHTUHVYAJIbHA CYTHOCTI IJEHTUYHOCTI
AHI'JIOMOBHOI'O JIUTAYOI'O IIOETA . e 36

IIpuxoxuenko O.0.

POJIb OHTOJIOTTYHUX META®OP ¥ BEPBAJIIBALIT KOHIIEIITIB
KUTTA - CMEPTDB V¥V 'OTUYHIN KAPTUHI CBITY. o __. 42

Cepaiiiuyx JLII.

JOIHTI'BOITPATMATHUYHI OCOBJIMBOCTI

TAKTUKO-CTPATEI'TYHOI OPTAHI3ALIIl ABTOBIOI'PAGIYHOI'O

JIUCKYPCY JIAYPEATIB HOBEJIIBCBKOI ITPEMIT. __________________________. 47

Hanis A.O.

APXETUITHI OBPA3U B AHTJIIMCHKMX JIITEPATYPHUX KA3KAX
(HA MATEPIAJII KA3KU JIZKOHA PACKIHA «KOPOJIb 30JIOTOI PIKN»). . _____. 52

Hlaiinep LI

CUCTEMHICTb JIEKCUKO-CEMAHTHUYHOI'O ITIOJIA B XYIO)KHBOMY
ITPOCTOPI bBPUTAHCBKHUX TBOPIB HA BIMCbKOBY TEMATUKY. _____________. 57

IIapoBaposa C.B.

AKIEHTYAIIMHI BJIACTUBOCTI CY®IKCIB TA IXHII BIUIVB

HA BIJIbHE AKIIEHTHE BAPITOBAHHA CJIIB B ACIIEKTI

BPUTAHCBKOI i1 AMEPKAHCHKOI BUMOBHIX HOPM

(HA MATEPIAJII JIEKCUKOI' PAOTYHUX JUKEPEJI). - - _. 62

IoBak O.1., Iletiii H.B.

MOBHI OIMHUIIT HA TIOSHAYEHHSI HACY B CYYACHIN
AHIJIIMCBKIN MOBI (Y CBITJII TEOPII MOBJIEHHEBUX AKTIB). . _________. 67



n Cepis Nepeknapo3HaBCTBO Ta MIXKKYMbTYpPHa KOMYHIiKaLis @

CEKIISI 2
MEPEKJIATO3HABCTBO

banao6in B.B.

CTEYKTYPA KATEI'OPIAJIBHOI'O ATIAPATY TEOPIT

BIMCBKOBOI'O ITEPEKJIA LY . e e 72
Bbaxos I.C.

BIIIMB HACUYEHOCTI TEKCTY CIIELIAJIbBHOIO
TEPMIHOJIOI'TEIO HA HACTOTY PO3’ICHEHbD

YV HAYKOBO-TEXHIYHOMY IEPEKJIAAL .. 77
Bonaapenko O.M.

OCOBJIMBOCTI IIEPEKJIAJTY HEOJIOT'I3MIB

AHIMAIIIMHOI'O CEPIAJLY «CIMIICOHW». - _ .. 86

Beaukopoaa FO.M., Kiroka B.B.

ITEPEKJIA/T ABTOPCBKHX HEOJIOI'I3MIB V KIHEMATOI'PA®I

(HA MATEPIAJII KIHO®UIBMY «BEJIMKUU JIPYXXHIU BEJIETEHb»). . __________ 90
Buconpbka P.P.

«JIFOJJCBKA KOMEJIIS» BAJIb3AKA,

KHUWTA TTPO BJIAUI ®PAHIIIT XIX CTOJITTS. - - - o e 95
I'epacimoBa O.M.

CTUJIHOBI 1 KAHPOBI OCOBJIMBOCTI TEKCTIB

TA CIIOCOBU IX BIATBOPEHHA. _ _ oL 98

I'oai-Oray T.B., IIpokonens A.A.

TIOTJIA IV TTAHTEJIEMMOHA KVJIIIA HA CYTHICTb
I MEXAHI3M IIEPEKJIATALIBKOI AJIBHOCTI. . __. 103

I'ynmansn AT, IToasikoBa O.B.

TUTTOBI ITOMWJIKHW B KIHOITEPEKJIA/II
AHIMANIMHUX ®UIBMIB. _ e 107

Joopunuyk O.0.

OCOBJIMBOCTI ®YHKIIIOHYBAHHA TA IIEPEKJIA Y
HIMEIBKUX MOJJAJIBHNX YACTOK ¥ KOPOTKOMY OIOBIJAHHI
B. BOPXEPTA «KYXOHHWU I'OAMHHWK». - _ .. 111

Ky3neunosa L.B., IIpuxoasko €.C.

OCOBJIMBOCTI ITEPEKJIA/TY META®OP-HEOJIOT'T3MIB
Y TEKCTAX AHIJIOMOBHOI IIPECW. _ _ _ . 117

IIpuma B.B., lIkopy6cbka FO.€.
TEPMIH «TYPU3M» SIK Ob’€KT JIIHI BICTUYHUX JTJOCJIIJIPDKEHbB

Y ITPOLECI TJIOBAJIIBALI - _ e 121
yabxenko FO.M.

J10 ITPOBJIEMU T1EPEKJIA 1Y ) )
IHTEPTEKCTYAJIbHO-ITPEHEAEHTHOI OCHOBU MOBHOI I'PU:
KATEI'OPU3ALA IHTEPTEKCTYAJIbBHUX EJIEMEHTIB. . _________________ 126

Bunyck 3. 2018



|ayKoBUI BiCHMK XEePCOHCBLKOro [epaBHOro yHiBepcUuTeTy

Scnorypebka JI.M.

CINELIU®IKA YKPAITHCHKOI'O AHTOHIMIYHOI'O ITEPEKJIAIY
(HA ITPUKJIA I AHIJTIOMOBHOI'O XYJI0)KHBOI'O TBOPY)

CEKLIIS 3
MIKKYJIBTYPHA KOMYHIKALIS

Jledexena JI.E., PaximoBa O.K.

HIJIBUIEHHS EGEKTUBHOCTI ITIPOLECY MDKKVYJIBTYPHOI
KOMVYHIKALII JTHI' BICTUYHWMHU 3ACOBAMMN.
JIsmos H.M., Manokina 10.1.

TUITOJIOI' TYHI ITAPAJIEJII OCBITAHCBKNX MOTVIBIB
Y TBOPAX «HEPBOHE [ HOPHE» TA «JIKOBOPALIBKI»

CEKLIIS 4
CJIOB’STHCBLKI MOBH

Jlaxuo H.B.

ACTIEKTYAJIbHUIT XAPAKTEP COEPU
AKTAHTHOI'O PO3IIOALIY CEMAHTHUKHA JIECJIOBA.

CepOuna T.I.
®OPMBbBI PEAJIM3AIAN SI3bIKOBOM UI'PhI

B XYIOXECTBEHHbIX TEKCTAX. _____ o ___

Xpaban T.€.
KOHCOJIIJTYIOUMI [TOTEHIIAJI IHTEPHET-MEMIB

HIeuaxa H.B.

HTAPAJIMTMA CUMBOJIbHUX 3HAYEHb APXETHUIIIB CTUXIN
SK BEPBAJII3ATOPIB AITOKAJITITUYHOI OBPA3HOCTI



n Cepis Nepeknapo3HaBCTBO Ta MIXKKYMbTYpPHa KOMYHIiKaLis @

CONTENTS

SECTION 1
ROMANIC LANGUAGES

Bylytsia U.Ya.

COMPARATIVE PHRASEOLOGICAL NOMINATIONS
OF SOME MORAL AND ETHICAL PERSONALITY TRAITS

IN THE ENGLISH LANGUAGE WORLD VIEW. ______ .. 9
Davydyuk Yu.B.

COGNITIVE SYMPHONY OF SOULS IN KAZUO ISHIGURO’S

“NOCTURNES: FIVE STORIES OF MUSIC AND NIGHTFALL” ___________. 16

Komova H.V., Rubtsova V.V., Salionovych L.M.

PBL AS FOR THE FORMATION

OF THE WRITTEN ACADEMIC COMPETENCE. __ __ __ __ ___ o ____. 27
Liulka O.O.

THE TIME CONCEPT ORGANIZATION
IN THE ENGLISH LITERATURE DISCOURSE TEXTS

AND ENGLISH TEXTS OF THE SMALL FORM. ___________________. 32
Pikalova A.O.

THE PARTIAL AND CONTINUAL ESSENCE OF THE IDENTITY

OF THE ENGLISH-LANGUAGE CHILDREN’S POET. _______________________. 36
Prykhodchenko O.O.

THE ROLE OF ONTOLOGICAL METAPHORS
IN THE VERBALIZATION OF THE CONCEPTS LIFE —
DEATH IN THE GOTHIC WORLDVIEW. ___________ o ___. 42

Serdiichuk L.P.

LINGUISTIC AND PRAGMATIC PECULIARITIES
OF THE TACTICAL AND STRATEGIC ORGANIZATION
OF NOBEL PRIZE WINNERS* AUTOBIOGRAPHIC DISCOURSE._________________. 47

Tsapiv A.O.

ARCHETYPICAL IMAGES OF SOUL AND THE OLD MAN
IN ENGLISH LITERARY FAIRY TALES (CASE STUDY
OF JOHN RUSKIN’S FAIRY TALE “THE KING OF THE GOLDEN RIVER™)._______. 52

Shainer LI1.

THE SYSTEM OF THE LEXICAL SEMANTIC FIELD
IN A LITERARY SPACE OF BRITISH LITERARY TEXTS
ON MILITARY THEMES. _ _ e 57

Sharovarova S.V.

ACCENTUAL PROPERTIES OF SUFFIXES AND THEIR

INFLUENCE ON FREE ACCENTUAL VARIATION IN BRITISH

AND AMERICAN PRONUNCIATION NORMS

(BASED ON LEXICOGRAPHIC SOURCES). o ____. 62

Bunyck 3. 2018



|ayKoBUI BiCHMK XEePCOHCBLKOro [epaBHOro yHiBepcUuTeTy

Shovak O.1., Petii N.V.

LANGUAGE UNITS DENOTING TIME IN MODERN ENGLISH
(WITHIN THE FRAMEWORK OF SPEECH ACT THEORY). o ___. 67

SECTION 2
TRANSLATION STUDIES

Balabin V.V.

CONCEPTUAL FRAMEWORK ARCHTECTURE
OF THE MILITARY TRANSLATION THEORY. . - - . 72

Bakhov L.S.

INFLUENCE OF TEXT SATURATION WITH SPECIAL
TERMINOLOGY ON THE FREQUENCY OF EXPLANATIONS
IN SCIENTIFIC AND TECHNICAL TRANSLATION . _____ . 77

Bondarenko O.M.

“THE SIMPSONS” NEW WORDS
TRANSLATION PECULIARITIES. _ _ .. 86

Velykoroda Yu.M., Kliuka V.V.
TRANSLATION OF AUTHOR’S NEOLOGISMS IN CINEMATOGRAPHY

(ON THE EXAMPLE OF THE FILM “BIG FRIENDLY GIANT"). . 90
Vysotska R.R.

“HUMAN COMEDY” OF BALZAC, BOOK

ON THE FRENCH MANNERS OF XIX CENTURY..___ o ___. 95

Herasimova O.M.

STYLISTIC AND GENRE PECULIARITIES OF TEXTS
AND THE WAYS OF THEIR TRANSLATION. ____ . 98

Goli-Oglu T.V., Prokopets A.A.

THE VIEWS OF PANTELEIMON KULISH ON THE ESSENCE
AND THE MECHANISM OF TRANSLATION ACTIVITIES. . __. 103

Gudmanian A.G., Polyakova O.V.

TYPICAL MISTAKES IN FILM TRANSLATION
OF ANIMATED FILMS. e, 107

Dobrynchuk O.O.

PECULIARITIES OF FUNCTIONING AND TRANSLATION
OF THE GERMAN MODAL PARTICLES IN THE SHORT STORY
“KITCHEN CLOCK” BY W. BORCHERT. ___ .. 111

Kuznietsova L.V., Prykhodko Ye.S.

FEATURES OF TRANSITION OF METAFOR-NEOLOGISMS
IN THE TEXTS OF ANGLOMAN PRESS. _ _ e 117

Prima V.V.,, Shkorubska Yu.Ye.

FUNCTIONING OF THE TERMINOLOGICAL FIELD “TOURISM”
IN THE ENGLISH GUIDEBOOKS. _ _ e, 121



n Cepis Nepeknapo3HaBCTBO Ta MIXKKYMbTYpPHa KOMYHIiKaLis @

Shulzhenko Yu.M.

TO THE PROBLEM OF TRANSLATION OF THE INTERTEXTUAL
AND PRECEDENT BASIS OF THE LANGUAGE GAME:

CATEGORIZATION OF INTERTEXTUAL ELEMENTS. _ - oo, 126
Yasnohurska L.M.

THE SPECIFICS OF UKRAINIAN ANTONYMIC TRANSLATION

(ON THE EXAMPLE OF ENGLISH IMAGINATIVE WRITING). . ___________. 133
SECTION 3

INTERCULTURAL COMMUNICATION

Lebedeva L.E., Rahimova O.K.

ENHANCING THE EFFICIENCY OF INTERCULTURAL
COMMUNICATION PROCESS BY LINGUVISTICAL MEANS. ______ . 137

Lyashov N.M., Matcokina Yu.l.

TYPOLOGICAL PARALLELS OF EDUCATIONAL MOTIVES
IN “THE RED AND THE BLACK” AND “THE LIUBORATSKI”. ______________ 142

SECTION 4
SLAVIC LANGUAGES

Lahno N.V.

ASPECTUAL NATURE OF THE SPHERE
OF ACTANT DISTRIBUTION OF VERB’S SEMANTICS. . ___. 147

Serbina T.G.
THE FORMS OF LANGUAGE GAME REALIZATION IN FICTION. __ oo ___. 153

Khraban T.Ye.
CONSOLIDATING POTENTIAL OF INTERNET MEMES. _ _ oo, 158

Shvydka N.V.

THE PARADIGM OF SYMBOL MEANING
OF THE ARCHETYPES OF ELEMENTS
AS THE VERBALIZERS OF THE APOCALYPTIC IMAGERY.___________________. 163

Bunyck 3. 2018



