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IHTENEKTYANI3ALIA HAPATUBY
B AMEPUKAHCbKOMY NMOCTMOAEPHICTCbKOMY POMAHI

Y BinbLUOCTi haxoBKx NigpYYHUKIB HOBITHA 3apybixHa niTepaTypa bepe Bianik
Big noyatky XXCT. i Ha HalW Yac BOHa Hasniyye He OfHY COTHIO iHTENeKTyanbHWX
pomaHiB. [lianasoH poMaHiB IHTENEKTyanbHOro XaHpy B €BPOMEUCHKIA miTepatypi
OOCUTb LUMPOKWIA: Big “Ynicy” i “@iHHeraHoBoro nomuHy” k. bkonca go “I'pu B Bicep”
[". lecca, “MioguHn 6e3 Bnactusocten” P. Mysing, pomaris T. MaHHa,Big, “KoHTpanyHKTy”
O. Xakeni fo ghinocodicbko-iHTenekTyarnsHux pomanis A. Mepgok, B. longiHra, K. Bincoxa
Ta CyvyacHuX aHrmincekux astopis . bapHca, 1. Akponga, A. banar, [. IlecciHr. [lo
BEPLUMH IHTENEeKTyanbLHOro poMaHy Hanexatb Bigomi pomaHu A. KapneHTbepa Ta
X. Koptacapa, knacukis natmHoameprkaHCbKoro “mariyHoro peaniamy”.

|HTeneKTyanbHMii poMaH K (DEHOMEH i XaHPOBMI PI3HOBMI, MOXHa PO3YMITH
Mo-pi3HoMY. ABTOPOM TEPMIHY “iHTenekTyanbHuin poman” € Tomac ManH, skun y 1924 p.,
y pik nybnikaii pomaHy ““apisHa ropa”, 3ayBaxus y ctaTTi “[1po BYeHHs LLneHrnepa”,
IO “icTopuyHMiA | cBiToBUKM nepenom” 1914-1923 pp. 3 Haa3BMYaNHOK CUMOKD 3aroCTPUB
y CBIOOMOCTI Cy4acHuKiB noTpedy 36arHeHHs enoxu, i Le NeBHUM YUHOM Neperommnocs
B XyAOXHin TBOpYOCTI. “IMpoyec uel, — nucas T. MaHH, — cmupae 2paHuyi Mix HayKow
i mMucmeymeom, enueae xusy, nymnbcyl4y Kpog 8 abcmpazogaHy OymKy, WO
odyxomeopsie nnacmuyHuUl obpa3 i cmeoproe Mol mun KHueu, SKul... Moxe bymu
Ha3gaHul ‘iHmenekmyansHumM pomaHom’. Tornsanm T. MaHHa Ha iHTeneKkTyanbHWi
pOMaH MOAINATL IHWI AOCRIOHMKKM, TaKoX | B Haw 4ac. Came “‘iHTenekTyanbHumn
poMaH" CTaB XaHpOM, LIO Breplle peanisyBaB OOHY 3 XapaKTepHWX HOBUX PUC
peaniamy XX B.— 3arocTpeHy notpeby B iHTepnpeTauii XWUTTS, 1I OCMUCIEHHI, LWO
nepesuLlyBana notpeby B “po3noBigaHHi”, BTIMEHHI XWUTTS B XyOOXHiX obpasax. Y
CBITOBIN NiTepaTypi BiH NPeLCTaBIEHNA Y TBOPYOCTI TaKUX MUCbMEHHWKIB, SK T. MaHH,
I l'ecce, A. [lebnin, P. Myaunb, . bpox, K. Yanek, Y. ®onkHep, T. Bynd Ta iH. [1].

TepMmiH | NOHATTA “iHTENEKTYanbHU poMaH’, “iHTeneKkTyanbHa nposa” 3acyroByTh
BinbLUOI AOCTIOHMLBKOI YBary, BOHM HE MOXYTb 0OMEXyBaTUCS ULLIE XPECTOMATINHUMM
BM3HAYEHHAMW Ta TNyMayeHHAMM. [HTenekTyanisawis npo3u He € NpeporaTuBo JnLle
OOHOro niTepaTypHOro HanpsaMKy. BoHa BK3Ha4ae GaraTo LUMPOKOBIZOMMX TBOPIB Y
peaniami, pOMaHTU3Mi, MOAEPHi3Mi, eK3uUCTeHLjiani3mi, “HOBOMY pOMaHi’, mariyHoMy
peaniami. 3Ha4YHOK MIpOK0 BOHA BM3HAYAE TaKOX BESUKY HU3KY POMAaHHWX XaHpiB —
K BiJOMMX, TaK i HOBMX: GiorpadhiyHni, iCTOPUYHMK, iCTOpIOrpadivHMn MeTapoMaH,
HEOBIKTOPIAHCLKWIA, YHIBEPCUTETCHKMIA abo (INonoriYHMiA, NOCTKOMOHIAbHUIA, “POMaHC 3
apxiy”, 3 LOMIHAHTOHO “@HrTIIMCBKICTD”, DYTYPONONYHMK, “IOCTTYMaHICTUYHMI (KibeprnaHKoBuIA,
noCTKibepnaHkoBumi Ta iH.).

3 Takux MipKyBaHb “HTEeNeKTyanbHWA poMaH” Habupae XapaKTepy NapacosbKoBOro
TEPMIHY: BiH iHTErpye [0 CBOEI MOHATINHOI ©a3n SK PisHOMaHITHI NiTepaTypHi HaMPAMKK,
TaK | BEIMKUA MacuB XaHpiB Ta XaHPOBMX YTBOPEHb. AHani3 iHTeNneKkTyanbHoro
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OWCKYPCY B @HIMOMOBHI NPO3i Aae NiacTaBu BU3HAYaTW “IHTENEKTyarbHWUA pomaH’
K noniMopdoHe YTBOPEHHS, SIKE OXOMIIOE, CUHTE3YE, IHTErpye CTPOKATy XaHpoBy Ta
noeTuKasibHy nanitpy pomMaHy Cy4acHOro i KnacuyHoro.

HoBy reHepauito iHTENeKTyalbHOr0O pPOMaHy BIAKPWMBAE aMePUKaHCHKI
nocTMoAepHicTCokuiA poMaH. k. bapt, T. MivvoH, [. baptensmi, P. CykeHik, P. ®egepman,
B. legic, desig ®octep Yonnec, [oH [enino, B.Tecc— Ui imeHa nepcoHidikytoTb
aMepUKaHCbKy NOCTMOAEPHICTCLKY napagurMy. PomaHam Lyx MCbMEHHWKIB MpUTamMaHHa
BENMWKa YacTka iHTeneKkTyanbHoro auckypcy. [lig ocTaHHiM MM po3yMieMO MacuB
(PparMeHTIB IHTENeKTYyanbHOro nucbMa y TBopi. MOXNMBO BUOKPEMUTM HUSKY MiACTaB,
AKi [O3BONAKTL KBaniikyBatm aMepuKkaHCbKMA MOCTMOLEPHICTCHKUA pOMaH nif
KyTOM 30py iHTenekTyaniamy. [lo-nepwe, ue iHHOBaUil ¢hopmu, SKi € MOLIYKOM
LUMPOKOrO CMEKTPY HOBMX TEKCTOBMX CTpaTerii, HeBiZOMMX abo HENPUAHATHUX PaHilLe
y peanictuyHomy Metogi. [o-gpyre, Ue iMnnikoBaHa, B TEKCTYyallbHOMY BUMIPI TBOPY,
nonemika aBTOPIB-NMOCTMOAEPHICTIB 3 JiTepaTypHUM KaHOHOM peanismy, Woro
€CTEeTUKOK M MOeTHKOK. o-TpeTe, Lue cucteMHa po3byaoBa iHTepTeKCTyanbHOro
AUCKYPCY Y XYLOXKHLOMY NPOCTOPI POMaHy, a TaKoX 3any4eHHs YuTava B NoneMivyHum
OWCKypC TBOPY. Hapewwi, Lue ToW BUMIp poMaHy, kUi MOXHa Ha3saty “30BHILUHIM
iHTeneKTyanbLHMM Wwapom” TBOPY: MacuB pi3HOBIYHOI HAaYKOBOI iHpopMaLlii, CKnaaHi,
IHOZI KapPKOMOMHI pO3gymMu 1 MipKyBaHHS reposi, BUCBITNEHHS, Yepes HapaTuB TBOPY,
OABIYHMX NPO6Mem NoAMHM Ta i 38’A3KiB 3 CYCMINIbCTBOM I MPUPOAOHD.

[Tpo nocTMOZEPHI3M Ha 3axoAi WMPOKO 3aroBopuniu Ha noyatky 1980-x pokis.
OpfHi pocnigHYKK BBaXAKTb NOYATKOM NOCTMOZEPHI3MY poMmaH [xonca “TlomuHkm no
®innerany” (1939), iHwWi — nonepegHin [xoincis pomaH “Ynicc”, TpeTi — amepukaHCbky
“HoBy noesito” 40-50-x pokiB, YETBEPTI rafatoTb, LLO NOCTMOAEPHI3M — Lie He “(hikcoBaHe
XPOHOIOrivHe ABULLE”, a AyXOBHWUIA CTaH i “y Byab-akin fobi € BNacHWA NOCTMOAEPHI3M”
(Y. Exo), msiTi B3arani BUCIIOBIIOKOTLCS MPO NOCTMOAEPHI3M 5K PO “OHY 3 iHTENeKTyarbHuX
(ikuin Haworo yacy” (KO. AHgpyxosuu). [poTe 6GinbLiCTb HayKOBLiB BBaXae, LO
nepexig Big MOAEPHI3MY 4O NOCTMOAEPHI3MY npunae Ha cepeaumHy 1950-x pokis. Y
60-70-Ti pokn NOCTMOZEPHI3M OXOMNMOE PisHi HauioHanbHi nitepatypu, a y 80-Ti BiH
CTae JOMIHYHOYMM HaNPsMOM Cy4vacHoi nitepaTypu i KynbTypu.

[epLummm nposiBammn NOCTMOAEPHI3MY MOXHA BBaXaTW Taki Teuil, 9K aMmepuKkaHcbka
LKkona “qopHoro rymopy” (B. Beppoys, [. Bapr, . Baptenm, [. doxnisi, K. Kisi, K. BoHHeryT,
[. Xennep Towwo), dpaHLy3sbkuin “HoBuin pomaH” (A. Pob-Ipiie, H. CappoTt, M. BroTop,
K. Cimon Tow), “reatp abeypay” (E. Morecko, C. Bexker, . Xeve, ®. Appabaris ToLLo).
“Bxe cknanacs Tpaauuis BBaxaTn 6aTbKIiBLLMHOKW niTepaTypHoro noctmogepHa CLUA,
[ie CTBOPKOKTLCA Taki 3pas3ki pOMaHHOI Npo3n, sK "3abnyamBlumch y KiMHATI CMixy"
(1968) i "Xumepa" (1972) . bapta, "V" (1963), "Burykyetbca not 49" (1966), "Becenka
3emHoro TsxkiHHg" (1973) T. lMinvoHa, "BinocHikka" (1967) L. baptenwmi. OgHovacHo —
He3anexHo Bif LbOro MiBHIYHOAMEPUKAHCHKOTO POMaHy — PUCU MOCTMOAEPHICTCHKOI
CTUNICTWKN HasiBHI B NaTUHOAMepuKaHCeKin Npoai: B "pi B knacukn' (1963) X. KopTacapa,
B "Terranostra” (1975) K. ®yeHteca, B "Po3mosi B "Kategpane™ (1969) M. Bapraca
JTbocm 1 HaBiTb Y pomaHi "CTo pokiB camitHocT" (1967) I'. apcia Mapkeca” [3, 6].

290



HaykoBi 3arnvcku bepasiHCbKOro Aep>xaBHoro neaaroriyHoro yHisepentety. — 2015. — Bunyck VIII.

Mepwi Tpu pomann Binbsma egica “The Recognitions” (1955), “JR” (1975),
“The Carpenter’s Gothic” (1984) Ta pomaH Binbsima 'ecca “TheTunnel” (1995) yTeoptotoTh
CBOEPIAHY XPOHOMOriYHY BICb PO3BUTKY aMepPUKaHCbKOr0 MOCTMOAEPHI3MY — Bif
Moro novatky goetany GinbLIOrO BU3HAHHS 1 CIPUATAMBILLIOT peuenLii, YMTaLbKoi i
KPUTUYHOI. PO3rMsAHEMO O3HaKM M YMHHWKW iHTeneKTyanisawil nocTMO4epHICTCHKOro
HapaTuBy Yy ABOX poMaHax, “The Carpenter's Gothic” i “The Tunnel”.

[10 NepLLOro YNHHKKY BiGHOCUMO iHHOBaLLi hopMU. Be3yMOBHUM iHTENEKTYarbHUM
[06YTKOM aMepuKaHCLKOro MOCTMOAEPHICTCHKOrO poMaHy € LUMpoKa nanitpa HoBWX
(hopM pomaHHoI onoBigi. MoTpibHO Bigpasy X 3pobUTH OaHE NPUHLMMOBE 3aCTEPEXEHHS.
|HHOBAUiT pOpMU Y NMOCTMOAEPHICTCHKOMY POMaHi HE BMHUKAKTL NMULE AK NPOSYKT
MPUMXIIMBOI YSIB aBTOPa Y¥ MOro BaxaHHs YNCTOro (DOPMOTBOPYOTO EKCMIEPUMEHTY.
BoHu € cKnagHUM CUMHTETMYHUM MPOAYKTOM 3aCBOEHHA W TBOPYOI TpaHcdopmalii
nonepeHix NiTepaTypHUX TEXHIK — SK KMacWyHWX NiTepaTypHUX HanpsaMKie, TaK |
MOAEepHICTCbKOI noetukn XX cT1. Lle nigTBepmxye HacTynHe cnoctepexeHHs [DxoHa
bapta: “3a MoiMu noHsmmsamu, ideanbHUl NUCbMEHHUK NOCMMOOAEPHI3MY HE KONIKE,
ane U He eidkudae ceoix bambkie i3 08adysmozo cmonimms U ceoix 0idig 3
dee’amHadusimoeo. [lepwy nonoguHy cmosimms 8iH msicae He Ha 20pbi, a 8 WITyHKY:
giH ecmuzHy8 ii nepesapumu. <...> BiH, MOXnueo, i He cnodigaembcs 3auikasumu
waHysanbHukie [xetimca MiveHepa U IpsuHea Yorneca, He 2080psyu  NpPoO
n10bomomogaHux Mac-Kyrbmypor Heykax. Ane giH 30608 ’s3aHuli cnodisamucs, wo
3ymie epasumu U 3axonumu (xoya 6 Konu-HebyOb) nesHuli wap nybriku — binbw
WUPOKUU, YuM Ko/mo mux, K020 MaHH Hasueas nepsoxpucmusiHamu, mobmo, Yum
KO0 NpoGhecitiHux Cry)xumersiig 8UCOKO20 Mucmeymea. <...> IOeanbHull pomaH
NOCMMOOEpPHI3MY NOBUHEH SIKUMOCb YUHOM 8USI8UMUCS Had CymuyKow peariamy 3
Ippeariamom, ghopmaniamy 3i "3MICMOBHICMIO", YUCMO20 MuCmeymea 3 aHeaXxo8aHUM,
npo3u esimapHoi — 3 Macogor” [2].

dopMoTBOPYI HOBALil Y JOCNiMKYBaHUX HaMK pomaHax “Tecnsipcbka rotuka’
B. l'egica ta “The Tunnel” B. l'ecca uncneHHi. CUCTEMHOK PUCOKD (HOPMOTBOPHOTO
eKCNepuMEHTY B MEPLLUOMY POMaHi € fianoriyHMii HapaTtue Sk 3acib po3byaosu
3MICTOBO-CIOXKETHOro nnaHy. B KnacuyHin nitepatypi Maemo npuknagu Takoro
HapaTusy y TBopax [. [igpo “Hebix Pamo” Ta “®atanict”. HanesHe, iCHyt0Tb 1 iHLUI
NpuKnagn BUKOPUCTaHHSA fianory Yy (yHKUil HapaTtuBy. [lOpPIBHAHHS [AianorivyHmx
HapaTuBiB Yy pisHUX asTopis 6yno 6 popeynum. [loku wWo Bkaxemo, wo [eqic
HaBaHTaXye AianoriyHu HapaTUB BPaXaluol HWU3KOK (yHKUiK. Lle, no-nepuue,
po3bygosa ctokety. Came 3 [ianoriYHOr0 MOBMEHHS Ai3HAEMOCANPO ApaMaTUYHI
nogii, Wo BiabyBatTLCA B XWTTI NEpCoHaxiB. TMNOBMM NpuKnagoM opmu BUKNagy
nogiv € HacTynHWiA coparmeHT: “Twenty three lawsuits Adolph says, they've got twenty
three lawsuits by stockholders against the company and the estate trying to get back
what the old man handed out in those payoffs. The estate is using every resource at
its disposal in dealing with these cases says Adolph, every resource that’s Adolph...

- But what dff...
- I mean every time | go in there Adolph has to remind me how they smoothed
the way for the old man’s retirement when he could have gone to prison
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instead. | mean why didn'’t he. He should have gone so should Paul, so should...”

[7]. Y Ui emOLLiiHO HacKyYeHin po3MOoBi BpaTa i CeCcTpy BiATBOPIOIOTLCA NapanenbHi

(nosactoxeTHi) nodii HaBkono 36aHkpyTinoro 6GisHecy ix nomepnoro 6aTtbka.

3pipka Biggiaytoum cectpy, binni HeoaMiHHO, pedpeHOM NoBepTaETLCS 40 L€l

Bontoyol Temu, 3BMHYBaKOYM PO3NOPSAHMKIB CNaaLLMHK, a Takox [lona, Yonosika

Enizabet, y Hamipi npuBnacH1T 6aTbKOBY KOMMAHI0 1 CragLLyHy.

Mo-ppyre, gianor y pomati € 3acob0M aBTOXapakTePUCTUKN nepcoHaxy. “What
I'm telling you Liz, what I'm trying to tell you. Work for money means you've got some
respect for it, he just wants it to show his contempt for anybody that works for it,
anybody trying to do something, trying to put things together, build something like your
father did we both know that’s what it’s about Liz, ..." [T].

Mo-TpeTe, ncuxonorisauis KOHMMIKTY, CcuTyauil, YBUPA3HEHHS CBIJOMOCTI
NepcoHaxiB Takox po3bynoByOTLCA NepeBaxHO 3acobamu [ianoriyHoro MOBMEHHS:
“Paul what’s the point! You shout at me, Billy shouts at me as though | could do
anything, as though I'm to blame what’s the point! It's almost over, a few more months
he’ll be twenty five what’s the point of...” [7].

Ane B LbOMY acnekTi CyTTeBY POSib BifirpatdTb TaKOX KOPOTKI (hparMeHTy
aBTOPCLKOrO pakypcy 3obpaxeHHs. “You would have wouldn’t you! Been me under
there, wouldn’t you! He was down on one knee brushing leaves aside for the keys, —
good karma someday Billy God damn it, I'll show you good karma! But the wind
threw his words back to him, blowing up from the river, blowing the leaves up in
flurries where his fingers raked them aside, smashed wing, muddied mantle
barely distinguishable in the protective coloration of death, he straightened up
with the keys looking down the hill where the figure hunched smaller against
the wind, and then he stooped to pick up the bird by a leg and hold it away as
he turned for the door’ [7]. Y BUAiNeHin HaMU YaCTUHI UMTATU MAEMO (hparMeHT
MCUXOMOMYHOro mapasneniamy, (YHKLUiS SKOro—y [AaHOMY  €eni3oAi — YBUPa3HUTY
3ararnbHy aTMocepy XUTTEBOI NOPa3kK1, HATAKHYTU Ha TparivyHi PO3B’A3KY.

B-yeTBepTUX, Y TOTanbHOMY POMaHHOMY [ianosi BIATBOPIOETLCA [EAKOK
MIpOI0 couianbHo-noniTyHa naHopama Amepukn 50-60-x pokiB XXCT., IMAMIKYeTbCS
OMCKYPC rOCTPOro aBTOPCLKOrO 3aCyMKEHHS XMBHUX LiiHHOCTEN, iaen Ta ineonorin, Wwo
NaHylOTb B aMepukaHCbKOMY CycninbCTei Ha Ton yac. lMo-n’Ate, came y CTPyKTypi
0iarnoriYHoro MOBJIEHHS MAEMO Y POMaHi BaroMuid LLap iHTEPTEKCTyarlbHWUX BKparsieHb,
anasin, pemiHicueHuin (“That time of year thou mayst in me behold”, “Wise men in
their bad hours”, “Aman, 1 suppose, fights only when he hopes,” Ta iH.). Mo-wocTe,
fianoriyHe MOBNEHHS € 3acobom po3bynosu MeTaHapaTusy pomaHy. Mo-cbome, y
[ianoriyHOMy MOBIIEHHI BiATBOPKOKOTLCA O3HAKWM XKAHPOBOMO CUHKPETU3MY POMaHYy.
“Gaddis’s "patchwork of conceits, borrowings,deceptions” brings under one roof a
number of genres: the Gothic novel, the apocalypse, the romance (in all senses), and
the metafictional meditation, along with elements of Greek tragedy, Dickensian social
satire, the colonial novel, the political thriller, documentary realism, the contemporary
Vietnam veteran’s story, and what Roy R. Male calls "cloistral” fiction” [10].
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Mo-BocbMe, fianoriyHa KOMYHIKaLis €, CBOro poay, APYruM, iHLWXM, MOXIIMBO,
PIBHOLIHHUM (hi34YHOMY, MOAYCOM ICHYBaHHSA NepCOHaxIB. Take MPunyLLEeHHS BUXOOUTb
3 KOHL,enTyasnbHOI Teau NOCTMOLEPHI3MY MPO MEPLLOPSAHICTb TEKCTY, MOBU 1 MOBJIEHHS
y CTPYKTYpi NoAceKoi ocobucTocTi, i caigomocti. “No now wait Liz that's, wait. We're
trying to do something, trying to do something Liz trying to live like civilized, get out of
the God damn hole here live like civilized people Liz I'm trying to build something here,
have something to show for it he just wants to show his contempt for it, for everything,
worse the use he can find for it the better that's what he does with it’ [7].
MpounTOoBaHUA (pparMeHT (NMLWe OAMH 3 [ecATka MOAIGHMX Yy poMaHi) € nuwe
noyatkom gosroi Tupagm lNMona byt, yonosika Enisabet. [oBri 3HepBOBaHi NPOMOBY
[Mona gobpe intocTpyoTb Moro“napanerbHe” icHyBaHHS Y HECKIHYEHHOMY CITOBOBVBEPKEHHI,
Y OMCKYPCi MOCTIHOI HELUWMPOCTI, caMOoBUNpaBaaHHs i cnpob 3BMHYBATUTU Y CBOIX
HeBgavax iHwwuX. IHoai Enisaber 3gaTtHa BcTaBuTM nuwe ogHe cnoso (What?) y
HEeCKiHYeHHI MOHOMOrM CBOro YOsOBIKa.

B “Tecnapcobkin rotuui” iHT@pTEKCTyanbHUA AUMCKYpPC W MeTaHapaTuB
(metafiction) HecyTb Benuke KOHUENTYabHE HABAHTAXEHHS SK (POPMU YBUPASHEHHS
MOCTMOAEPHICTCbKMX 3acag irypu aBTopa. BigomMOoK [OMIHAHTOK MOCTMOLEPHICTCHKOI
NOETUKN € OnepyBaHHs nonepeaHiMu Tekctamu. LI JoMiHaHTa peani3yeTbCs y TEKCTI
faHoro pomaHy. MeTa 1 Mipa XyLOXHbOI afekBaTHOCTI TYT MOXYTb ByTW pisHUMU. Y
lenica Ui YMHHUKM € LIKOM OpraHiyHUMKU: METOK iHTepTEeKCTyanbHUX UMTauiin €
OYeBWOHE BW3HAHHS MCUXOMOTMYHUX, CHOKETHUX Ta IHWMX Napanenen pomaHy 3
LToBaHUMK TBOpamMu. CTOCOBHO XYLOXHLOI afekBaTHOCTI, 3a3HaunMOo, Lo “Tecnsapcbka
roTMKa” Mae CninbHY TOHAMBHICTb 3 LMTOBAHUMU TBOPaMU: XaHpoBy — 3 “[keinH Ep”,
3a TOHOM i aTMocdheporo — 3 coHeTom Lekcnipa “That time of year thou mayst in me
be hold”, 3a igeiHum nocurnom, amictom — 3 BipwomM PobiHcoHa [xethdepca “Wise
Men in Their Bad Hours”.

Ane iHTepTeKCTyanbHa nanitpa pomaHy Habarato LmpLua, Hix npsmi yaTadii,

MeTaHapaTie pomaHy po30ya0BYETLCS Yepes CMiBCTaBNEHHS MOrsAIB NEPCOHAXIB
Ha niTepaTtypHy TBOpuiCTb. Mak KeHanic 30ebinbLioro posrnsaae CBO MUCbMEHHULKY
OiSnbHICTb SK 3acib BnacHol “micponorisayii”, 3acib yBupasHeHHs camoro cebe Takum,
akuMm 6u nomy xotinocs Oy, Y po3mosi 3 Enizaber, y KOHTEKCTI eMOUiiHOro
camoaHaniay, BiH HarornoLye Ha HeMoAiNbHOCTI (IKLOHANBHOCTI 1 aBTOPCHKOI 0COBUCTOCTI:

“... because this fiction’s all your own, because you've spent your entirelife at it
who you are, and who you were when everything waspossible, when you said that
everything was still the way it wasgoing to be no matter how badly we twist it around
first chancewe get and then make up a past to account for it ..." [7].

EnizabeTt binbLue Typbye CNPOMOXHICTb NMMCbMEHHMKA YBUPA3HWTK Y CIOBI Te,
L0 PO3yMi€ NnuLLEe aBTOP 3 MOTO HEMOBTOPHUM — K Y KOXKHOI JIOAMHW — CPUAHATTAM
cBiTy. “I'm not talking about grass hoppers! I'm, | mean that’s just exactly what I'm not
talking about I'm talking about you, about what you know that nobody else knows
because that’s what writing’s about isn't it?” [7]. - £ He Bely MOBY Npo KOHukKiB! A Mato
Ha yBasi, WO came Te, Npo L0 A He rOBOPIO, i € PO3NOBIAA Npo camy cebe, Npo Te,

293



HaykoBi 3arnvcku bepasiHCbKOro Aep>xaBHoro neaaroriyHoro yHisepeutety. — 2015. — Bunyck VIII.

L0 TW 3HAELL, YOrO HIXTO iHLIMIA He 3HaE, TOMY WO came Npo Le i NULLE NUCbMEHHWK.
Un He TaKk? (nepeknag Haw - C. O.).

B iX po3MOBI iHTEPTEKCTYarNbHO BUHUKAE rnnboka MeTadopa NoACHKOrO XUTTS
W TBOpYOCTI, MeTadopa, AKy l'efic 3ano3nyye y KynbTOBOroO aMepykaHCbKOro noeta
PobiHcoHa xedepca “Wise Men in Their Bad Hours”.

IMnnikoBaHa nocTmoAepHicTCbKa nonemika. [NpuxoeaHa abo npsma nonemika
3 nonepegHiMM niTepaTypHUMKU  HanpsiMkamu, CTUNaMKM, opMamu  BflacTuBa
MOCTMOAEPHICTCLKOMY POMaHy, YTBOPOKYM NONEMiYHIA cyBHapaTus. KpaCHOMOBHIM
€ Bu3HaHHA B. l'egica: “...the work has got to stand on its own — when ambiguities
appear they are deliberate and I've no intention of running after them with
explanations — ..." [6]. Ik ©6a4MMO, MUCbMEHHWK MPUHLMMNOBO BiAMOBMSETHCS BiA
NOSAICHEHb aCMeKTiB HEBU3HAYEHOCTI Y TBOPI.

B “Tecnapcbkin rotuui” nocTMO4EpHICTCbKa nonemika BiACTeXYeTbCA Ha PiBHI
MeTaHapaTMBY (OKPECNEHOTO BULLE), AeMichonoridaLii amepukaHCbKoro “pato”, Bubopy
(opM HapaTusy 1 ncuxonorisauii obpasiB, PeKOHCTPYKLiT abo pedyKuil xapakTepy,
(hOpM i XapaKkTepy iHTEPTEKCTYarbHUX 3ano3nNyeHb.

IMnnikoBaH1M NpeaMETOM NOSIEMiKM B “TeCnspCbKin roTuui” € Takox dianoriyHa
thopma Hapatusy. [ianoriyHuin auckypc Meaica, yBupasHioloum 6e3nocepeHe MOBIEHHS,
BUSBNSAETLCS 34aTHUM K po3Bya0BYBaTU HApaTUB, TaK i NCUXOOri3yBaT OCTaHHIN.

|HLMM BEKTOPOM MOCTMOLEPHICTCHKOI NOMEMIKM Y pOMaHi € nasiaTue YSBHOIO
Ta pearbHOro, ANCKYpPC HEBU3HAYEHOCTI. CUMNTOMATUYHUM L5191 NOCTMOLEPHICTCHKOI
penpeseHTaLii byTTsa, AyXy, CBIAOMOCTi € AOMYLLEHHS TOTO, L0 B CAMOMY BioBpaxeHHi €
LOCb TaKke, WO HemMOXnuBo Bigobpasutn. | ue “HeBnomume Y BigobpaxeHHi”
NOCTMOZEPH BWHOCUTL Ha nepwwy nnaH. Len “gormat” noctmogepHiamy Xax-
OpaHcya Jliotap ¢opmyntoe HactynHum umHom: “The postmodern would be that
which, in the modern, puts forward the unpresentable in there presentation itself; that
which denies itself the solace of good forms, the consensus of a taste which would
make it possible to share collectively the nostalgia for the unattainable; that which
searches for new presentations, not in order to enjoy them but in order to impart a
stronger sense of the unpresentable’. - Jean-Francois Lyotard, The Postmodern
Condition [9]. — lNocmmodepHoM susgUMbCA me, Wo, ¥ caMoMy MOOEPHI, 8Ka3ye Ha
HesidobpaxysarnbHe y camMomy 8i00bpaXeHHi; Wo eidMoensembCs 8id 3acnokitinugocmi,
81acmugoi 2apHUM hopmam, 8i0 KOHCEHCYCy cMmaky, skuli 0osgonug bu CyKynHo
8i04ymu Hocmarnbaito N0 HEMOXIIUBOMY; W0 3Haxo0umbcsl y 6e3nepepsHoOMy nowyky
Hosux npedcmasrneHb — He 01 moeo, wWob Haconodumucs HUMU, ane 0n1s moeo,
wob 0amu kpawie 8i04ymu, wo icHye i 0ew0 HegidobpaxysarsbHe.

PosrnsHemo, y GinbLL CTUCNOMY BUKNadi, BU3HAYeHi MOAYCH iHTeneKTyanisaLlii
HapaTuBy y pomaHi “The Tunnel” Binbsima ecca.

dinonoriyHui iHTeneKTyarniam, BULYKAHICTb Ta BUTOHYEHICTb JIHIBICTUYHOIO
nnaHy, CknagHui nanimncect, abo HaBiTb CUHTE3 NOCTMOAEPHICTCHKOI IPK 3 TEKCTOM 3
NO3aTEKCTOBOK PeanbHiCTI0O BW3HAYalTb “30BHIlUHIM  iHTeNeKTyanbHuUn wap’
pomaHy. besnepeyHo enataxHwii y psaai oparMeHTiB | KOHLENTIB, Lei pomaH
napagoKcanbHUM YMHOM nignagae nig KnacuuyHy XapaktepucTuky Tomaca MaHa:
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“3a008011€HHS, SKe MOXHa 3Halmu e memacdi3uyHili cucmemi, 3a0080/EHHS, SKe
docmaense OyxoeHa OpeaHisauis ceimy 8 J102[YHO 3aMKHEHIl, 2apMOHIYHIU,
camodocmamuill o2i4Hiti nobydosi, 3aex0u no nepesasi € ECMEeMUYHUM; BOHO MO20
X NOXOOXeHHs, wo U padicHe 3a0080reHHS, SKuM Qapye Hac mucmeumso, WO
gnopsidkogye, opmye, pobums AocmynHoi Onisi 02nsidy U nPo30POK NiymaHuHy
x)umms (ctatbsl "Lonexrayep”, 1938)” [5].

Llei wap pomaHy yTBOPHE BUCOKOOCBIYEHUM AWUCKYPC HAYKOBLS, npodecopa
iCTOpil B OQHOMY 3 CepeaHbOaMepUKaHCLKIX YHIBEPCUTETIB. TemaTtuyHa nanitpa Lboro
LMCKYPCY OXOMIIOE PO3KMAAHWIA MO TEKCTYy MacuB oparMeHTiB 3 YHIBEPCUTETCHKOIO
KUTTS Npodpecopa, KnyoBy iCTOpito 1 icTopiorpadiito XX CT. Ta iX MeTaHapaTus,
pO34yMU-Croragn MpOTaroHiCTa-onoBigaya nNpo CBOE XMTTS, WOr0 eTanu, He3abyTHi
BPaXeHHS, SIKi HE [atoTb CMOKOK | AOHWHI, OyAiBHALTBO TYHEMK nig BRACHOK
LOMIBKOI, Cepito XyAOXKHbO YKPYMHEHUX 300paxeHb CIMEMHOrO XUTTS — BMACHOro i
CBOIX BaTbKiB. IHTENEKTYani3ye KOXHY OKpeMy TEMY Y il NaniTpi CBOEPiAHA AMCKYPCUBHA
MaTpuus, SiKy PopMye 30BHI XaOTUYHMIA, acoLliaTMBHMI abo AMCOHAHCHMIA Nepebir Big
OfHOro nNpeameTy pedonekcii un 306paxeHHs 40 iHLLOrO.

OcobmBO NOMITHIM MPOLLAPKOM iHTENEKTYarbHOI Npo3u Y poMaHi € GinonoriYHmi
OWCKYPC, SIKWWA BIOTBOPKOE BENWKY epyauLilo NpoTaroHicta y CBITOBIM niTepartypi,
PETPOCMEKTUBY MOr0 OMTAYMX, HOHALbKMX YMTALbKMX 3aXOMfeHb Ta IX NepeoLiHKy Y
3pinomy Bili, nitepaTypHy obaapoBaHicTb. [lapanesnbHUM LbOMY Liapy, 4acTKOBO
NepPETUHAOYMMCS 3 HUM € IHTEPTEKCTYamnbHO-ao3VUBHUA UCKYPC, SKUA NPeaCcTaBneHnn
MacuBOM LMTaLin, NPSMUX Ta IMNITIKOBaHWX.

IHHOBauil dhopmu y TBOPI uncreHHi. [lo HamnepLol BigHecemMo Moaudikawi
auckypcy “nnuHy ceigomocTi’. MoaundikyoTbCs cchepu 3acTocyBaHHs, obesr i hopmu
auckypey. “Tinue caigomocTi” Habupae yHiBepcanbHOro CTaTyCysik TEXHika BigTBOPEHHS
He nuwe CBiAOMOro/MiacBIiZOMOro Y CTPYKTYpI XapakTepy, ane i sk 3acib BigobpaxeHHs
30BHILUHBOTO CBITY. HapaTue poMaHy po3byaoBye CyLifbHMIA, TOTaNbHWI Lap acoLiaTMBHO
34enneHux crnoragie NpoTaroHicTa, Lwap, B SKOMY 3HUKae (pirypa aBTopa. Ane ue
nuLLe MCEBOO3HWUKHEHHS, aBTOPCLbKY (pirypy MOXNMBO BUOKpeMWUTW. BoHa BigvyBaeThbCs
(came TaK, Big4yBa€eTbCA) y TUX (hparmeHTax, Ae MAETLCA NPo NiTepaTypy, 3ManboBYKTLHCA
0cobnMBOCTI KNiMaTy W NpUpoau cepesHbOaMepUKaHChKMX WTaTiB, po30yaoBYHOTLCS
croragy npo AMTUHCTBO, 6aTbKiB, HaBYaHHS. BiguyTHUMKM € aBTOPCLKI PO3ayMM, iHOA
IHBEKTVBY, CTOCOBHO iCTOPI, 0ro po3nay Big 6e3nopaaHoCTi Ntoaen NpOTUCTOSTY 3y i HaCuIITHo.

[lonpyroro YAHHKKY iHHOBALi (hopMU BiJHECEMO CUCTEMHY PO3Bya0BY aHTUHOMIN:
“OnogiOHy cmpyKmypy poMaHy, a makox (io20 meMamuyHul Kanetidockon xapakmepusye
cucmema aHMUHOMIL: noe3is — icmopis, b8 — HeHasUCMb, 8ULLYKaHICMb | Yucmoma
nodymmsi — mabyipogaHa leKcuUKa, 8UMOHYEHICMb (hopMU — 8IOCYMHICMb CHOXeMmYy, NOWYK
ceHcy bymms — npumimusizm ynodobaHb ma 6azamo iHwux. Abcomomom pomaHy "The
Tunnel" e npuHuLUN aemopcskoi ceobodu y 8ubopi mem, 0b ekmig ma pakypcie 306paxeHHs [4].

[TPUKMETHOK Y POMaHI, KOHLENTYarnbHOK 471 NMUCbMEHHUKA € Bidyanisallisl TEKCTy
TBOPY — MOCTMOAEPHICTCbKA puca, sika BigTBOPHOE cebe y HM3Li PisHUX LIPUTIB |
cnocobiB Apykapcbkoro Habopy, MantoHKkax, Aiarpamax, Cxemax, YepryBaHHi nposu i
KBasiniMepuKiB.
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CUCTEMHOIO PUCO0, SiKa CBid4MTb MPO HOBATOPCHKUIA XapaKTep po3byaoBy HapaTuay
POMaHY, € MPUHLMIN Kanenaockony BPaKeHb, BifBOSKaHHS Ha acoLliaTUBHI TEMM (LLO YMMOCh
Haragye CTepHiaHCbKy TEXHIKY NUCbMa, arne, 3BU4anHo, He iMITYE Ti, a TBOpHO PO3BMBAE).

IMnnikoBaHa nocTmopepHicTCbKka nomnemika. [PUKMETHUM acnekToM L€l
nonemikv y pomati € npobnema BignoBigHOCTi XapaKTepis TBOPY MOXIMBIM MPOTOTUNAM,
npoobpasam. Y CBOEMY iHTEPB'O MUCbMEHHMK, BIAMOBILAOYM HA MUTAHHS CTOCOBHO
Liei npobnemu (4n BKkasye Ha BIOHOCHICTb BCIX TOYOK 30py Ta 006CTaBMHa, L0 Koneru
Konepa — Kann, MnaHmeHTi, l'epLenb — € nuie CerMeHTamm CBigoMOCTi HapaTopa),
aKTyarniaye OAWH 3 acrnekTiB NMOCTMOAEPHICTCHKOI MOETUKK, a Came “BIOKPUTY” CTPYKTYpY
XapakTepy, oro HeBWU3HAYEHICTb, MHOXWUHHICTb MO0 iHTepnpeTauiit: “/ want tol eave
that matter basically undecidable ... not undecided, undecidable: arethese "real"
people in the "real" world, and to what degree, if it comes to that? ... | wanted to leave
the ontological status of these characters in doubt’ [11].

[lo BMCHOBKIB Ta OTPUMaHMX pe3ynbTaTiB. [HTenekTyanbHWA pomMaH €
CUHTETUYHUM, MOSTIMOPCOHUM MOHATTAM | TEPMIHOM, SIKi OXOMSTHOTb HI3KY PI3HOXaAHPOBYX
TBOPIB Pi3HUX MiTEpaTypHUX enox i HanpsiMkiB. “otpeba 36arHeHHs enoxu’, CMHTE3
abctparoBaHoi OyMKM W nnacTuyHoro obpasy (3a T. MaHHOM) LifIKOM CRyLIHO
XapaKkTepuaytTb Taki HECXOXI, AUCTaHLiNOBaHI y Yaci TBOPU SK Aianori3oBaHi nosicTi
Higpo, “fOnis abo Hoea Enoisa” Pycco, “Payct” lete, “Cnosigb cuHa Biky” Miocce,
ICTOpUYHI N aneropuyHi pomann A. ®paHca, “Captop Pesaptyc” T. Kapneinns, “Egrin’
C. batnepa. KoHUeHTpOBaHMN MacKB IHTENEKTYanbHUX poMaHiB fae XXCT.

Bu3HaueHi Hamu 4OTVpK CYTHICHWX aCreKTu, 3BU4aHO, He BUYEPMyOTb KaTeropiarbHy
napagurMy iHTeNeKTyansHoro poMaHy. Are ix aHasia J03BOMSE NEBHOK MIPOIO BIACTEXMUTY
IHTENEKTyarnbHy CKnagoBy, iHTENeKTyanbHWA BUMIP MOCTMOAEPHICTCHKOrO POMaHy.

IHTenekTyansHun BUMIp “Tecnsipebkol rotukn” B. lepica MaHigectye cebe B
aBTOPCbKOMY TMOLLYKY (DOPM YBUPA3HEHHS LEHTpasnbHOI igel poMaHy — BUKPUTTS
NPUMapHUX CMOKYC, MOMWUIIKOBUX LIHHOCTEN, SKi CMOBILYE MOAUHA Y Cy4aCHOMY CBITi.
[TMCbMEHHMK, MONeMi3ytoun 3 KNnacM4yHUM NiHIMHUM | NCUXOMOrYHUM HapaTUBOM,
obvpage ajanoriyHuin HapaTue, HaaarumM nepeary opmMam ekcTepiopusaLii BHYTPILLHLOMO
CBiTY NEPCOHaXIB Hap, iHTepiopn3aLlieto 1X CBIOMOCTI i NCUXOMOMYHOTO CTaHy.

IHTEneKTyanisM € BaroMuM, CyTHICHAM MPOLLIAPKOM XYAOXHBOI CTPYKTYPU pOMaHy
“The Tunnel” B. l'ecca. beamexHa aBTopchka (Ta MPOTaroHicTa) epyauLis He 0BMeXxyeTbCs
nuwe BuaaTHAM (QiNoONOriYHMM BUMIPOM, ane OXOMNmoe W iHWi cpepu 1 ranysi. Lle
icTopis, cpinocodist, nCUXororisi, 3aranbHa i CIMENHUX CTOCYHKIB, MPUPOLO3HABYI acnekTu
pigHOro Kpato Ta iH. Lien pomaH, ambiBaneHTHUI 3a YATALbKOK 1 KPUTUYHOK peLienLyieto,
BM3HAYaE OMCKYPC NEKYYMX, CKMagHO BMOTUBOBAHIX MCUXOIONYHO PO3OyMIB NPO CTAHOBYLLE
TNIOAVHY B Cy4acHOMY CyCninbCTBi, NPO 1i BiAMNOBIAANbHICTb 32 CBOK BIIACHY TiHICTb.
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AHoTaUifA

Y CTaTTi pOo3rnsHYTO IHTENeKTyarnbHUin AMCKYPC amepUKaHCbKOro MOCTMOAEPHICTCHKOMO
poMaHy 3a 4oTUpMa acnekTamu, siki [OMOBHIOTb MOHATTEBY 0asy TepMiHy “iHTEneKTyanbHWi
pomaH’. Pomann “The Carpenter's Gothic’ Ta “The Tunnel’, B. l'epica i B. ['ecca, xapakrepusye
3HAaYHWA MacuB iHTenekTyarnbHOro nucbma. [JOMiHaHTaMW iHTENeKTyaniamy [faHWX poMaHiB €
inonoriyHMin BUMIp, ekcnepumMeHTasnbHa ¢opma, iMnnikalis Ta MaHichecTalisl reHeTUYHMX 3B’A3KIB
NOCTMOAEPHICTCLKOTO pOMaHy 3 nonepegHiMu NitepaTypHUMK HanpsiMKamu, XYLOXKHE YBUPA3HEHHS
cTypGOBaHOCTI CyyacH1Mu npobnemamit NOAWHK i CyCninbCTBa.

KntoyoBi cnoBa: iHTenekTyanbHuin, iHTEepTEKCTyanbHUA, iHHOBALLl, AianoriYHuin HapaTus,
NOCTMOAEPHICTCLKII, AUCKYPC, MeTaHapaTuB, iMnAikaLji, )kaHp, XaHpoBWH.

AHHOTaLMA

B cTatTbe paccMOTpeH WHTENNEKTYanbHbIA AUCKYPC aMePUKaHCKOro NOCTMOAEPHUCTCKOrO
pOMaHa No YETbIPEM acrneKTaM, KOTOpble AOMOMHSIHOT NOHSTMIAHYIO 6a3y TepMUHa “UHTENNEKTYanbHbIN
pomaH”. PomaHbl “The Carpenter's Gothic” n “The Tunnel”, B. l'egaunca u B. l'ecca, xapaktepusyeTt
3HAUMTENbHbBIA MacvB WHTENNEKTYanbHOro nucbMa. [JOMUHaHTaMU UHTENEKTYanmM3Ma AaHHbIX POMaHOB
eCTb (punonornyeckoe U3MepeHne, aKkcnepuMeHTanbHas ¢opma, UMNIMKauMs M MaHudecTaums
TEHETUYECKMX CBS3EN MOCTMOLEPHWUCTCKOTO pOMaHa C MpeabiayLUmMM NMTepaTypHLIMIA HanpaBieHnsMM,
XYAOXECTBEHHOE BOMIOLLEHWE 0BECMOKOEHHOCTI COBPEMEHHbIMM NpobrieMamm Yernoseka 1 obLLecTsa.

KntouyeBble cnoBa: MHTENNEKTyarbHbIN, MHTEPTEKCTYaNbHUI, MHHOBALMW, AManoriyeckuii
HappaT¥B, MOCTMOAEPHUCTCKUN, AUCKYPC, MeTaHappaTvB, MMNAMKALWW, XaHp, )XaHPOBbIN.

Summary

The article treats intellectual discourse of the American postmodernist novel by four aspects
which enhance the meaning paradigm of the term “intellectual novel”. W. Gaddis’s “The Carpenter’s
Gothic” and W. Gass’s “The Tunnel” are characterized by a significant amount of intellectual writing.
The dominant intellectual features of these novels are philological dimension, experimental form,
implication and manifestation of genetic links of the postmodernist novel with the previous literary
trends and, finally, artistic embodiment of concern over modern problems of man and society.

Keywords: intellectual, intertextual, innovations, dialogic narrative, postmoder/ist, discourse,
metafiction, implications, genre.
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