© IIpodieMn CeMaHTHKH, IPATMATHKH Ta KOTHITUBHOI JIHrBicTHKH. — Bum. 16. — 2009.

JIOHYHK O. A.
Tpuxapnamcvruii nayionanvruti yrieepcumem imeni Bacuns Cmeghanuxa

JIIHT'BO-CTUJIICTUYHI OCOBJIMBOCTI KOHLEIITY AJIIBALIIL
JIIOJICBKOI EK3UCTEHIIL Y POMAHAX JDKYJIIAHA BAPHCA
“A HISTORY OF THE WORLD IN 10 7> CHAPTERS”, “METROLAND”,
“STARING AT THE SUN”

Crartss TpuCBsiYCHA BUSIBJICHHIO OCOOJHMBOCTE MOBHOTO BHpakeHHS ex3ucTeHmiary CTPAX
CMEPTI y tekcti pomaniB [xyniana bapaca “A History of the World in 10 % Chapters”, “Metroland” ta
“Staring at the Sun”. Jlns BigrBOopeHHs cTpykTypu KoHuenty CTPAX CMEPTI 3actocoBano moimoBy
Mozielb  Moro BinoOpakeHHs. BHBUEHHS KOHIENTYalbHOTO 3MICTY TIIPOSIBIB JIFOJACHKOI E€K3UCTEHIIT 3
MOJATBIIMM  ONMMCOM MOZETI  IHAWBIAyaJbHOI CHCTEMH IIIHHOCTEH aBTOpa CHpHSIE BIITBOPEHHIO
KOHLICTITYJIbHOI KAPTUHU CBITY Ta 1110CTHITIO MUChMEHHHUKA.

KrouoBi cj1oBa: 1110CTHIIb, KOHIIETT, 1HIHBIAyabHA KOHIIENTOChEepa, KOHIIENTYTbHE TIOJIE.

Crarps OCBSIIIIEHA WUCCIICIOBAHNIO OCOOCHHOCTEH SI3BIKOBOTO BhIpakeHHUs sk3ucteHnmana CTPAX
CMEPTU B tekcte pomanoB [[xymana bapuca “A History of the World in 10 %2 Chapters”, “Metroland” n
“Staring at the Sun”. Jlns Boccozmanust cTpykTypsl Konrenta CTPAX CMEPTU nmpumveHena mosneBast
MOZeTlb  €r0  OTOOpakeHHsA. V3yueHne KOHLENTYallbHOrO —CONIEpXKAaHWUS TIPOSIBICHUM YeIOBEYECKON
SK3UCTEHIMHA C MOCJIEAYIOIIMM OIMCAHUEM MOJEIN WHAVWBUIYAIbHOM CUCTEMBI LIEHHOCTEM aBTOpa
CIOCOOCTBYET BOCCO3JAHHIO KOHIIETITYaTIbHON KapTUHBI MUPA U MIUOCTIIISI TINCATEIIS.

KioueBble cj10Ba: MIMOCTIIb, KOHIIENT, MHAMBHyaIbHas KOHLETIToc(hepa, KOHIENTYaIbHOE MOJIE.

The article reveals the peculiarities of verbalization of the existential category of FEAR OF DEATH in
Julian Barnes’ novels “A History of the World in 10 %> Chapters”, “Metroland” and “Staring at the Sun”’. The
core-periphery model of the concept verbalization is used to structure its description. The analysis of conceptual
representation of human existential behaviour with the further modeling of the author’s individual evaluation
system favours the description of the writer’s conceptual world view and his idiostyle.

Key words: idiostyle, concept, individual conceptual sphere, conceptual field.

AKTyaJbHICTh. JIJI1 CcydacHMX JOCTIKEHb KOTHITMBHOI JIIHTBICTHKH
XapaKTEPHUM € 3BEPHEHHS JI0 MOJICTIOBAHHS KOHIENTYAIbHOI KAPTUHU CBITY K
MeHTaIbHOI OcHOBM imiocTwmo TmcbMeHHuMKa (1. TapacoBa, O.Masenoga,
O. ®omenko, I'. bukosa, H. Jlucenko, JI. CtaBuibka, O. becnanoBa Ta iHil).
KoHnenryansHa kapThHa CBITY (KOHIIENTOc(epa) aBTopa BijioOpaxkae CIiocoOu
IHIMBIAyaJIbHOI KOHLIENTyal3alii JIMCHOCTI 1 TpeAcTaBieHa KOTHITUBHUMU
YTBOPEHHSIMU aBTOpPChKOi cBiioMocTi (mpari B. Kapacuka, A. BexOuiibkoi,
H. ApytionoBoi, 3. ITonopoi, FO. Crenanona, 178 Crepnina, P. Ilypa, E. Cemino
Ta IHIINX).

OnuHUICI0 1HIUBIAYaJIbHOI  CBIAOMOCTI, aBTOPCHKOI KAPTUHU  CBITY
OUTBIIICTh JOCTiAHMKIB BBaXKatoTh KOHIENT (O. becmanora [1], . Tapacosa [2],
B. Kapacuk [3], B. Isamenxo [4], . Crepnin [5]). KonuenTyansHa iHbopMarris
CEMAHTUYHO BHUBOJUTHLCS 3 €JIMHOTO TEKCTY TBOPYOCTI MUCbMEHHUKA, TOMY
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COpsSIMOBAHE HA HET TOCIIKEHHS MOJISITa€ y BUSIBJIICHHI Ta IHTEpIIpeTalii 0a30BUX
KOHIICTITIB TOT'O YH 1HIIIOTO JIITEPATYPHOTO TBOPY. Y XyJI0’)KHBOMY TEKCTI 3aBKIH
ICHy€ CHUCTEMa KOHILIENTIB, sIKa BTUIKOE aBTOPCHKUM 33aayM, (POpMYy€E LILTICHICTH
TBOPY 1 BigoOpakae KoHienrocdhepy apropa. JlOCHipKEHHS KOHIICNTyaJIbHOI
KapTUHU CBITY MHChMEHHUKA 3IACHIOETHCS 3a JIOMIOMOIOI0 aHalli3y MOBHHX
3ac001B BepOatizallii 1HA1UBITyaTbHO-aBTOPCHKUX KOHIICTITIB.

MeTor [OCHIKEHHSI € BUSBICHHS OCOOJMBOCTEH MOBHOIO BTUICHHS
OJTHOTO 13 B&XJIMBUX EJIEMEHTIB KOHIIENTYaJbHOI KAPTHUHU CBITY CY4YacCHOTO
aHrIcbKoro muchbMeHHrka Jlxymiana baphca.

IlpeameTomM  JOCIUKEHHS €  JIIHMBO-CTHJIICTMYHI  OCOOJIMBOCTI
KOHIICTITYaTi3allii JIFOJICBKOI €K3UCTeHIli y pomaHax Jlxymana bapuca “A
History of the World in 10 %2 Chapters”, “Metroland” ta “Staring at the Sun”.

O'0exTOM JTOCHIPKEHHSI J@aHOi CTaTTI € MOBHUM Marepial pOMaHiB
BIJIOMOT'0 Cy4acHOT0 aHTJIichbKoro nmuchMeHHMKa J[xymiana bapHca.

['onoBHOIO ~ pUCOI0  IHIWBIAYaIbHOI  KOHIENTyami3aili  JIMCHOCTI
MUCbMEHHUKA € aKIIHTAIlll yBard Ha EK3MCTCHIMHUX MPOsBaxX JIOJCHKOTO
OyTTs. MOBHE BHUPaKEHHS TPariyHOro CBITOBUIUYTTS XapaKTEPU3YEThCS
TTTUOMHOI0 OCMUCIICHHS CKJIQIHUX JKUTTEBUX CHUTYAIlH, TUXOTOMIi MOPAILHOTO
BUOODY.

Ha mymky JIx. bapHca, ckimamHa 1 cynepewirBa colliajibHa pPeaabHICTh, 3
HIBEJISILIEIO YCIX HIHHICHUX KOOPAMHAT, 3aMIHOIO JIFOACHKOr0o (hakTopy IITYYHUM
IHTEJIEKTOM, IOCTIMHOIO 3arpo3010 SJEPHOI BiMHM, TOPO/KYE B JIFOAMHI CTpax,
HEBIIEBHEHICTD Y 3aBTPAITHBLOMY JIHI Ta (POPMYE BIIUYTTS BIACHOTO TOTAILHOTO
oescuuisa (That is what’s wrong with the world <...> We've given up having
lookouts. We don'’t think about saving other people, we just sail on by relying on
our machines, [9:95-96]). Jlomuna 3aryounacss y HECTPUMHOMY TIOTOII
PO3BUTKY LIMBLII3ALli 1, BHACIIJOK BCE3araJlLHOr0 HEXTYBAaHHS TEPBUHHO
JIIOJICBKUMH  I[IHHOCTSIMH, TAKUMH, SK JIFO0OOB JIO IHIIMX, B3a€EMOJOIOMOra,
B3a€EMOPO3YMIHHS, Bipa y ceOe, a HalToJIOBHIIIIEe — Bipa Yy BHILll cuid, y Jloopo, y
bora, BiOyBaeThCss MOPATBLHUM 3aHEMNal OCOOMCTOCTI, 3HEBIPA, 1, IK Pe3yJIbTaT —
T0sIBa CTpaxy. SHUKHEHHS IIIHHICHUX OPIEHTHUPIB, BIICYTHICTH TyXOBHOTO OMEPTSI
oOepTaeTbcs IS JIIOJWMHU, SKa HA TOMY YM 1HIIIOMY BIKOBOMY e€Tami 37aTHa
NEPEOCMUCIIUTH  BJIACHE JKUTTS 1 MHOro TNEpCHEeKTUBH, YCBIIOMIICHHSIM
0€3IITy3/10CTI CBOrO ICHYBaHHS.

Jlna JIx. bapaca mpoOiema icHyBaHHA bora 1 >KATTS MICAsS CMEPTI €
HA/I3BUYAMHO aKTyaJbHOI, BPAXOBYIOYM HOTr0 aTeiCTUYHE BHXOBAaHHS, TOMY
nUTaHHS Oe3CMepTs Iyl Ta iCHyBaHHS BUINOI CHIM IIKaBUTh HWOTO 3 PI3HUX
no3uilii. BiH HaMmaraeTnCsi BpaxyBaTH BCl MOMKJIMBI TeOpIi, 31CTaBUBIIHN iX 13
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BJIACHUMHU IHTYITUBHMMHM 3JI0TaJlaMd, 1 HAJUIIE TEpPOiB POMAHIB CBOIMH
nepexxuBaHHAMI. HeMOXIMBICTh SIK [T TepOiB, TaK 1 ISl CAMOTO MUChMEHHUKA
BUSICHUTH TIPABy 3YMOBITIO€ TIOSIBY CTpaxy nepen HeBinomuM (The fear of death
would always arrive while I was lying on my right side, facing out towards the
window and the distant railway line [10:58]).

“HeBimoMe” 3HaXOomUTbcd y MallOyTHROMY 1 HEMHHYYE BTLIIOETHCS
BUKJTIOYHO Y MOHSITTI CMepTI. [HIlle HEB1oME Mail0yTHE HE BUKJIUKAE CTpaxy 1 HE
€ TIPEIMETOM aHaJIi3y aBTopa.

I KoHEeNT CMepTi, 1 KOHIIENT CTpaxy axkTyali3ylOTbCd y pOMaHax
Jx.bapaca “A History of the World”, “Metroland” Ta “Staring at the Sun” y
HEPO3PUBHOMY B3a€MO3B’SI3KYy, TOMY BUIAETHCS €IMHO MOKIIMBHUM 1 HEOOX1THUM
NpoaHali3yBaTH Il JBAa €JIEMEHTH IHAMBIAYAIbHOI KAapTHHU CBITY aBTOpA,
00’eHaBiM iX y koHuent CTPAX CMEPTI.

Ctpax cMepTi BUHHMKA€E y TepoiB Ha PI3HUX BIKOBUX eTamnax. [[ucbMeHHUK
NIOJTUISIE JIFOACHKE KUTTS HA TPU NEPIOJIU — FOHICTH (BiK 10 20-TH pOKIB), cEpeIHii
BIK Ta CTapiCTh. XapaKTEpHI PUCH Ta OCOOJMBOCTI KOKHOTO 13 TPHOX MEPIOAIB
aHAJTI3yIOTHCSI aBTOPOM MaiiKe y BCIX MO0 TBOPaX.

JUJis 10HOro BIKY MpUTaMaHHI HEBIEBHEHICTh y COOl Ta MOLIYK (YacTo
XaO0TUYHMI) CBOrO MICILS Y JKMUTTL. JleTaqbHO NepeKUBAaHHS IOHOI JIFOJIUHU
OIMMCaH1 MICbMEHHUKOM y pomaHi “Metroland”. ['onoBHui repoit BimuyBae cTpax
CMEpTI 0COOMBO TOCTPO Y Billl A0 20-TH POKIB, IO TMOSICHIOETHCS TOCTIMHUM
TIOIITYKOM 1CTUHHU, MIOSICHEHb YChOMY, TJI00QJIbHICTIO MUCIICHHS, MAKCUMAJTI3MOM,
aHaJII30M HAaBKOJIMIIIHBOTO CBITY 1 caMoro ce0e, HEBMIHHSM BIIHAWTH CBOE
NPYU3HAYCHHS Ta TIOCTIMHOK TPHUBOXKHICTIO Yepe3 HE3aJI0BOJICHHS OCHOBHHX
noTped Ta IHCTUHKTIB, TOJOBHUMH 3 SIKUX (JIJIs1 aBTOpa) € BUIUYTTS BJIACHOL
Oe3mexu Ta BU3HAHHS ce0e SIK 1HIUBI Ty aIbHOCTI.

JromuHa cepenHboro BiKy, Ha AyMKy JIx. bapHca, abo mepemarae crpax
cmepTi, peanizyBaBim ceoe y cim’i (Christopher — “Metroland”), nitax (Jean —
“Staring at the Sun”), 3aiimatounce ymoOneHor poodotoro (Christopher —
“Metroland”, Franklin — “A History of the World” (“Visitors™)), koxatroun (“A
History of the World” (“Parenthesis”), Christopher — “Metroland”), abo, He
3HAMIIIOBIIM CBOTO MPU3HAYEHHS 1 HE YCBIOMUBIIM BJIACHOI CaMOJIOCTATHOCTI,
NEPEKUBAE KPU3Y 1 €IMHUM BHUXOJIOM 13 Hel 0aunTh camoryoctBo (Gregory —
“Staring at the Sun”): Perhaps he’d begun to think of suicide because he’d seen
himself as a failure? [11:187].

HactanHsi mOXWI0ro BIKYy CYHPOBOKYETHCSI MEPEBOPOTOM Yy CBITOIVISIAL.
JlroquHa aHaizye MPOXKUTE JKUTTS, 1 YCBIIOMIIEHHSI OJTM3BKOI CTApoCTi (seeing
death on the way [10:135]) 3HOBY >X-Taku CIPHYMHIOE MOSBY cTpaxy. ['epoi
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aBTOpa HAMararoThCsl 3HANTH BIIMOBIlI HA MMUTaHHS NPO ICHYBaHHS bora, »uTTs
TICIIst CMEPTI, KPUTEPIi MPABUIBHOCTI 36MHOTO YKUTTS 1, HA BUIMAJO0K 1CHYBaHHS
paro uM NeKIa, BIUIUB IpixXiB (Harpukiaa, caMoryoctso (Gregory — “Staring at the
Sun’’)) Ha TOCMEPTHI MYKH Jyiiil. Y I[bOMY KOHTEKCTI CTpax CMEPTI — 1€ CTpax
3HUKHYTH HazaBXau: We all fear death; we would all prefer some system of
eternal life ... six thousand years of afterlife [11:165].

Jna Outbin ietanmbHOro aHamizy kosuenty CTPAX CMEPTI, nouuibHO
3aCTOCYBaTH MoJILoBY Moensb 13 simpom FEAR OF DEATH.

Mertonomoriss  TOCTDKEHHST  KOHLIENTIB  0a3yeTbCss HA  BUJUICHHI
TIOHATTEBOI, OOpa3HOi Ta IIHHICHOI CKianoBux ix crpykrypu (B. Kapacuk,
3. TlonoBa, M. CrepHin Ta immi). 3rizHo 3 Toukoro 30py B.IIMIMambHHUKOBOT,
KOHIICNT OXOIUTIOE BCl 3HAHHS 1 YSBJCHHS 1HIWBIAA MPO Ty UM IHIILY pEaiio:
MIOHATTSI, YyTTEBUN 00Opa3, eMOIlli, acolallii 1 CJIOBO y SIKOCTI IHTEIPAaTUBHOTO
KOMIIOHEHTY [6:45—47]. Tomy BYeHa BUAUISE Y CTPYKTYP1 KOHIICTITY ITOHITTEBUH,
MIPEIMETHUM, aCOIIaTUBHUM Ta OLIIHHUN KOMITOHEHTH.

Ha nymxy H. AdanaceeBoi [7:382], cTpykTypa JesIKUX KOHIENTIB BKJIFOYAE
CUMBOJIIYHHN KOMIIOHEHT, OCKUTBKM BOHU MICTAThH Mi(hOJIOTIYHUIN Ta apXETUITHHIMA
piBHI 1 MarOThb CHUMBOJIUHHMI xapakrtep. I. TapacoBa [2] TakoX mHpOIOHYE
aHaI3yBaTH CHUMBOJIIMHUM KOMIIOHEHT VY CKIAJl CTPYKTYpU KOHIIENTY,
PO3TIISIIAl0YM HOTO SIK 30HY TIEPETHUHY MOJIIB KOHIIENTIB PI3HUX THIIB.

Omxe, BumumBmg, yemia 3a B, KapacukoMm, H. AdanackeBoro,
I. TapacoBoro, B. [InimaisHUKOBOIO Ta IHIIKMMU AOCTITHUKAMH, TTOHATTEBUM Ta
MIPEIMETHO-UYyTTEBUN PIBHI y TIPUSJIEPHIA 30HI KOHIIENTY, AaCOIlaTUBHUM,
00pa3Huil 1 CHMBOJIIYHUI PIBHI Y 30H1 OJIM>K40i niepudepii Ta OLIHHO-IIIHHICHUNA
piBEHb Yy 30HI JAbIIOi Mepudepli KOHUENTYaTbHOIO IMOJIS, 3MOCITIOEMO
crpyktypy koHuenty CTPAX CMEPTIL.

[ToOynoBa Mojienni MOHSATTEBOTO PIBHS KOHLENTY MNOTpedye 00’€THaHHA
KOTHITMBHUX O3HaK (B TOMY YHCJI1 1HUBITyaJIbHO-aBTOPCHKUX) €MOIIii CTpaxy Ta
KOHIIETITY CMEPTI, 3 ypaXyBaHHSM CEMaHTHYHOTO 0OCSTY s/ipa KOHIIENTYaJIbHOTO
TOJISI.

Trnymaunuii CIOBHMK aHTMIMCHKOI MOBH [8] Tojgae Taki BHU3HAYCHHS
JIEKCEM:

Death — ‘the fact of somebody dying or being dead’,
‘the end of life; the state of being dead’,
‘the permanent end or destruction of something’,
(Death) ‘the power that destroys life, imagined as human in form’.
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Fear—  ‘the bad feeling that you have when you are in danger, when
something bad might happen, or when a particular thing frightens
you’,

‘the possibility or danger that something bad might happen’.

[HBapiaHTHUMU KOMITOHEHTaMH 3MicTy Jiekcemu FEAR € ‘0os3Hb yoroch
(KOHKpETHOTr0)’ Ta ‘MepemadyyTTsi MOMKJIMBOI HEOE3MEKH’, SIKI JIOTIOBHIOKOTHCS
ABTOPCHKUMM 3HAUEHHSIMH ‘TPUBOXKHE, HAB SI3NIMBE BIMUYTTS® ‘OO0SI3HH 4YOTOCH
HeBinomoro’. IlonsrreBe simpo nekcemu DEATH yTBOpIOIOTH KOMITOHEHTH
‘KIHELIb )KUTTS, ‘CTaH HEOYTTs’ Ta ‘pyHHYBaHHS YOrOCh’ 1, B IEBHUX KOHTEKCTAX,
‘CHJIa 1110 3HUIITYE KUTTS . [HMBITyaIbHO-aBTOPCHKUMH CMUCIIAMH BUCTYTIAIOTh
‘OuUTh’ Ta KOTHITUBHI O3HAKM ‘HEMHUHYYICTH 1 ‘TOTaNbHICTH'. IlutaHHs, ske
HaOUIbIIIE XBUIIIOE T€POIB — ICHYBAHHS KUTTS MICIS CMEPTI, TOMY CMHUCIIOBHIA
KOMIIOHEHT ‘KIHEIb KUTTS CJIIJ] PO3UIUPUTH JIO ‘KIHEIb (PI3UYHOTO 1 JyXOBHOTO
KUTTA , OCKUTbKM HAHOLIBIINNA CTpaX BUHUKAE MPHU YCBIAOMIICHHI aOCOJIFOTHOTO
HEOYTTsI 1 TOBHOT'O 3HUKHEHHSI.

Omxe, 00’€lHaHHS KOMIIOHEHTIB 3MICTY JOCHIKYBaHMX JICKCEM Jallo
MO>KJIUBICTh C(OPMYITIOBATA TaKe BU3HAYECHHS Spa KOHIIENTYalbHOTO TOJIS
FEAR OF DEATH: ‘tpuBokHe 1 HaB’SI3JMBE BIUYTTS CTpaxy Mepea
HEMUHYYUM KIiHIIEM (I3UYHOTO 1 JyXOBHOTO KUTTS; OOSI3Hb TOTAJIBHOTO
3HUKHEHHS, HEOYTTS; CTpax, III0 BUHMKAE BHACHIJIOK HEMOXJIMBOCTI Mi3HAHHS
HEB1JOMOTO (TAEMHUII CMEPTI)’.

BuzHauuBIIM CeMaHTUUHUN OOCST s]pa, MOXKHA OIMCATH TOHSTTEBUI
piBenb kouuenty CTPAX CMEPTI 1 BuUAUMTH 1HAMBITYaIbHO-aBTOPCHKI
KOTHITUBH1 O3HAKU 000X TMOHSTh.

CMEPTDL  BepOamizyerbcss  OAVHMIIMA 13 CEMamMM  ‘YMHUpPaHHS ,
‘3HUIIICHHS , ‘HEOYTTA cepen SAKUX IMEHHUKH: death, extinction, Big D, the Big
Thing, corpses, decay, deathbed, oblivion, destruction; niecnoBa destroy,
annihilate, devour, perish, bury, coBocmonydeHss fo be lost, to be cast out, to be
condemned, to be a goner, to end up Dead, a last burn up. llenTparbHUMH
KOTHITUBHUMU O3HaKaMH CMEPTI BUCTYMAIOTh He3BOPOTHICT (The Earth floating
inexorably towards a last burn up [10:60], irreparable decay [9:139]),
TOTAIBHICTG (fotal aloneness [10:58]), Hemunyuicth (gloomy inevitability [9:302],
imminent death [9:118]).

CyO’ekTaMu CMepTI BUCTYNAlOTh HE JIMIE JIoau (me, we, passengers,
species, mankind), a 1 peanii xuBoi (mink, reindeer, animals on the Ark) Ta
HEXUBOI TIpUpoH (the city, the planet, the Earth), apredaxtu (ships, rafts, shoes,
the bishop’s throne, picture’s frame, furniture, works of art).

CTPAX mnpencrapieHrdii CHHOHIMAMM 3 PI3HUM CTYTIEHEM IHTEHCHUBHOCTI
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EMOLIIMHOTO TIEPEXKUBAHHSL: fear, horror, terror, panic, apprehension. ATpuOyTH
CTpaxy MalOTh HEraTHMBHE 3a0apBJCHHS 1, MiJICWIIOIOYM Takl HOro KOTHITHBHI
O3HAKM SIK ‘TOTAJIBHICTH Ta ‘HE30JIAHHICTH , BKJIIOUAIOTh OJUHMIIL: paralyzing
horror, sudden rising terror, surging need to scream, trembling panic, shaking
body, depressing, persecuted sense.

Crpax cMepTi Oy)K€ YacTo TNEpelaeThCsl OMUCOBUMU KOHCTPYKIIISIMHU:
persecuted sense of having been trapped [10:58], Audience...fell silent <...> and
were watching the tall man <...> Everyone was avoiding an incautious
movement; each breath was discreetly taken [9:40], ... stiff-necked silence [9:41],
... he found the most attentive audience he had ever faced [9:54], Mae
(biz10JI0TIUHI O3HAKH: ... a Silence that smelt of urine <...> Franklin felt sweat
burst into the palms of his hands [9:43], ... he <...> tried to damp down a
shudder [9:48], He sensed ... the swell of exhaustion. The men seemed almost
bearded, the women crumpled [9:54] a00 BUpaXa€TbCs OMHCOM XapPaKTEPHHUX
miu: People held hands <...> There were occasional sniffs and sobs <...> slow
voice, suppurating with panic [9:41].

CMepTh sIK 00’ €KT CTpaxy TaKOoXK 4aCTO MEPENAETHCS OMUCOBO: fear of being
devoured by a large creature, fear of being chomped, slurped, gargled, washed
down with a draught of salt water and a school of anchovies as a chaser; fear of
being blinded, darkened, suffocated, drowned, hooded with blubber; fear of
sensory deprivation <...>; fear of being dead [9:178].

Cy0’ekTaMud CTpaxXy CMEpTI HaWdJacTillle BUCTYHarOTh Moau (death-
dreading generation [9:178]) ta nesixi TBapunHu (...the reindeer sensed <...>
something distant, major. . . long-term [9:13)).

3aco0u BIATBOPEHHSI 30POBOTO Ta TAKTWJIBLHOIO CIPUMHATTS YTBOPIOIOTH
MIPEIMETHO-UyTTEBUI PIBEHb KOHLICNITY: <...> it doesn’t matter a damn, because
of the death he holds in his arms? [9:132], seeing death on the way [10:135],
<...> their hearts now hardened by the constant sight of death [9:121], <...> to
see extinction before them in 3D [11:165].

AcouiaTuBHMN piBE€Hb JOCHIDKYBAHOIO KOHIENTY BKIIIOYAE€ MOBHI
OJIMHMITI, 110 BUPAKAIOTH 1JICI0 HACHIBHHUIIPKOTO TIEPEPUBAHHS JKUTTS (suicide,
mass murder, execution, atomic war, battle) Ta peaiii, O aCOIIOIOTHCS 3i
3HUIIEHHSIM  (shipwreck, deluge, flood, catastrophe) 1 MawTb TPUYUHHO-
HACIIIKOBUM 3B'I30K 13 sapoMm. KpiM TOro Croau BXOSTh YMCIIEHHI OIMKCOBI
MO3HAYEHHSI CMEPTI Ta pyWHYyBaHHS: first big accident <Chernobyl> [9:84], <...>
if terrible things are going on up in the North, things which threaten the whole
existence of the planet <...> [9:89], the heat from the metal floor of the cage
[9:57], <...> here he was on his deathbed, preparing for oblivion [9:143], violent
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commotion <earthquake> [9:167], <...> a_fatal heart-attack <...> then an
explosion would scatter you over some forlorn hillside [11:95], Caput, finito,
curtains [10:61].

[H1MB1TyaJIbHO-aBTOPCHKUMHU acolllaTaMH CTpaxy CMEpTI BUCTYHalOTh Oijlb
(In the old days, it had been hell, not death, that was feared, and artists
elaborated such fears in panoramas of pain [11:94], the routine ache of Big D
[10:59], Was the pain which unbelievers bore all their lives at the prospect of
oblivion to be extended into further pain inflicted for having denied the Lord?
Miss Fergusson feared that it might be [9:147]), 6e3ymcTBO (derangement
[9:121], catastrophe <...> mad act of Nature, this crazed human moment [9:125],
persistent victim syndrome. PVS [9:108], fear of sensory deprivation which we
know drives people mad; fear of being dead [9:108]) 1, sk Ioro BapiaHT,
CTBOpPEHHSI B YysIBI HOBOI PEabHOCTI Yepe3 HE3/IaTHICTh aJICKBATHO CIPUUHSITH
TMCHICTD (<...> fabulation. You make up a story to cover the facts you<...>can'’t
accept [9:109]).

MopemoBaHHsT 0Opa3HOIO PIBHA KOHIICOTY JIO3BOJIMJIO BUIUIMTU TaKi
KOHIIENTyaJIbH1 MeTaopu:

= DEATH IS A PERSON: there was no escape from death [9:118], while
they awaited death [9:121], as if death really had smoothed the cares away
[11:149], It would be a death which mocked you [11:97]

= DEATH IS AN ENEMY: Art beats death [9:243], Does the mink
struggle hard against death? [11:149], the way to defeat death is to mock it. With
a joke we disarm eternity [11:165].

* FEAR OF DEATH IS A PERSON: the fear of death would always arrive
[10:57], The arrival in my head of the fear of Big D [10:57], came lethargy and
apprehension [9:47], It’s amazing what fear can do [9:12], the infrequent but
paralyzing horror of Big D invaded my life [10:58].

= DEATH IS DARKNESS: infinitely receding blackness [10:61], he was
now consigned to outer darkness [9:147], imminent deaths in the ruckled black
velvet <the ocean> [9:175], the pinpoint of human existence fading inexorably in
a black universe [9:226], Have you seen a picture go on relentlessly developing
until its whole surface is black? [9:237].

Ono3uToM TEMPSIBU-CMEPTI TPAIUIIMHO BHUCTYIIAE CBITJIIO-KUTTS, B TOMY
YHCTI 1 KUTTS TICII CMEPTI: the ignorant savage in the darkened jungle who
could not possibly had known the light [9:147].

= DEATH IS (EMPTY) SPACE: panic at the approaching void [9:223],
total aloneness [10:58].

= FEAR OF DEATH IS AN ILLNESS: the timing and location of my bouts
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of fear [10:58], paralyzed by the thought of a return to it <pond> [9:178], ‘Is the
fear of death an ineradicable human instinct?’ ‘Not any more. Imagine a dental
nerve being removed.’ [11:172], would we like our fear of death to be clinically
removed? [11:175], <fear> as background to and symptom of the central image
of non-existence [10:58], suppose that someone came up with a cure for death
[10:60].

= FEAR OF DEATH IS THE HIGHEST (emotional) POINT: once started
the fear could not be diminished [10:58], A sudden rising terror which takes you
unawares <...> which takes an hour or so to subside [10:58], rip-tide of panic
[9:54].

= DEATH IS A VISION: the central image — non-existence [10:58], a
picture of endlessly retreating stars [10:58].

= DEATH IS THE FINAL POINT. CmepTh ySBIISIEThCS KIHIIEBOIO TOUKOIO
niepeOyBaHHS 0COOM y yaci: fear was known to be finite [11:94), like some terrible
parody of a municipal clock, gunfire pealed [9:57], they lie down to die when they
reach the end of their lives [9:199], until we die [9:224], you always die in the end
[9:303], a realization of Time going on without you [10:58], ... you are declaring
the certainty of your own non-existence. I end. I do not go on [11:165], if ever they
do find a way of delaying death [10:61].

VY mpoctopi cMEpTh MHCIHUTHCS SIK HEMHUHYYE 1 MOCTIMHE BiJIAJICHHS 13
HEBUAUMUM Jy1s (DI3UYHOTO OKa KIHIIEBUM ITyHKTOM: infinitely receding blackness
[10:61], endlessly retreating stars [10:58], something distant, major ... long-term
[9:13], Motion downhill [9:139].

= DEATH IS COLDNESS: Death froze him [9:227], chilly region
unheated by patent stoves [9:147], human skeleton in the cold darkness [9:273].

= DEATH IS A PHENOMENON: ... what it was like to die [11:129], what
was a good death? [11:134] death bore no resemblance to sleep [10:59].

= FEAR OF DEATH IS A PHENOMENON: the effect of fear on hunger
[9:47], What was the fear like? Is it different for other people? [10:58].

= DEATH IS A DEPARTURE (for another world): Tommy P. had one eye
open for the back door [11:104], once here, they made the best of it; when
departing, they struck the best deal they could [11:110], I don’t advise you to

follow me where I'm off to now [11:129], he told his life to depart [11:165],
... until the traveler arrived at the Border — a river it was forbidden to cross, a
door that would not open [11:173].

[HIMBITyaTbHO-aBTOPCHKUMH  CHMBOJIAaMH CMEpPTI € BOJQ, COHIlE Ta
KOMAaXHM, 1110 )KUBYTh Y JIepeBHHI (Wwoodworm, death-watch beetle).

CuMBOJII3M BOAM y KOHTEKCTI CMEpTi, WUMOBIpHO, Oepe CBIi MOYaToK 3
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MiconoriyHoro oOpazy piku Jletm (3 rper. ‘3a0yrra’). B iHIuBIIyanbHO-
aBTOPCBHKIN KapTHHI CBITY BOJA SIK CHMBOJI CMEPTI BUCTYTIA€ Y TAKUX KOHTEKCTAX:

1. Bona (okean) € miciieM 1 npuanHoro cMmepTi (“The Stowaway”, “Visitors”,
“Upstream”, “Shipwreck”, “Three Simple Stories” — “A History of the World™);

2.BOo/a SIK XaoC, IO AacCOLIIOEThCA 13 HEOYTTSM, SIKE y aBTOPCHKOMY
PO3YMiHHI € CHHOHIMOM cMepTi. MOpCBKI MIMOWHY Y JIFOJICHKIH CBIJOMOCTI YacTo
BUKJIMKAIOTh acoIliallii 13 TEMPSBOIO Ta XaOCOM 1 CIPUYMHIOIOTH CTpPaxX CMEPTI
(110 TIOB’S13aHO 13 3aKPITUICHUMH Y MIJICBIIOMOCTI apxeturniamu): We are all lost at
sea, washed between hope and despair, hailing something that may never come to
rescue us [9:137], terror of being transported back to the womb [9:178], our
anxiety at the concept of amphibianism. Did it <the fear> relate in some way to
the fact that millions of years ago our gill-bearing ancestors crawled out of the
pond, and ever since we have been paralyzed by the thought of a return to it
[9:178];

3. BO/Ia BUCTYIA€E CBIIKOM MOPAJILHOTO 3aHeNay, aerpaaanii JoauHu (“A
History of the World”: Hoit 1 #ioro cim’s (“The Stowaway’), Tepopuctw,
nacaxupu kopaost (“Visitors™), Mmopsiku Ha oty (“Shipwreck™), npeactaBHUKH
ypsaaiB pi3Hux aepxkas (“Three Simple Stories”): What the hell do you think Noah
and his family ate in the Ark? <...> It wasn 't a nature reserve, that Ark of ours; at
times it was more like a prison ship [9:4], A pitched battle took place amid the
waves and_the darkness of the night <...> men were thrown into the sea,
bludgeoned, stabbed [9:118], their hearts now hardened by the constant sight of
death [9:121], the necessary cannibalism <...> the self-protective mass-murder
[9:126].

CoHue sK 1HAWBITyaTbHO-aBTOPCHKUN CHMBOJI CMEPTI aKTyasli3yeThCsl y
pomani “Staring at the Sun” y (TpaauuiiiHOMy) 3ICTaBJIEHHI CMEPTi 1 3aX0my
COHIIS, & TAKOX Yy TIOPIBHAHHI CTpaxy CMEPTI 13 HEMOMKJIMBICTIO JUBHUTUCS HA
COHIIE, HEe IPUMPYXKYIOuH oui: It was impossible to look at either the sun or death
without blinking [11:155], You can’t stare at the sun for too long — not even the
setting, quiet sun [11:194], the fingers of cloud no longer lay between her and the
sun. They were face to face...she tried very hard not to blink. The sun’s descent
seemed quicker this time, a smooth slipping away [11:195].

CoHlIe MUCIHUTBCS KIHIIEBOIO TOUKOIO Y MPOCTOPI (SK 1 CMEPTH), 1 CBIAOME
HAOJIMHKEHHS JI0 COHIIS € OJTHUM 13 crioco0iB camoryoctsa: Climbing into the sun,
watching it through slightly parted fingers. The air getting thinner, the aeroplane
skidding about and climbing more slowly <...> The gathering cold. The thinning
oxygen. The gradual invasion of contentment, then the joy. The slowness, the
happy slowness of it all ... [11:106]. Ha qymMKy repoiB pomaHy, Ha caMOryOCTBO
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3MaTHI JIMILIE CMUIMBI JIIOAW, Ti, SIKUM BJAJIOCAd TEPEMOITH CTpax CMEpTI
(muBUTHCS Ha COHIIE Kpi3b nanblil): You c a n stare at the sun [11:155], If you are
more brave because you can imagine mutilation and death in advance <...> than
those who can imagine these things most vividly, who can summon up in advance
the fear and pain, are the bravest [11:165], You are complacent in the face of
extinction, you decline to contest its smug dominion over you [11:165].

Han3BuyaitHO 1IKaBUM aBTOPCHKUM CHMBOJIOM CMEPTI € KOMAaxXH
(woodworm Ta death-watch beetle). BoHu CHUMBOMI3YIOTH CMEPTh Y PI3HUX
KOHTEKCTax:

1. death-watch beetle: 1HCTUHKTMBHA TMOBEHIHKA >KYKIB MUCIUTBHCS SK
TIEPEIBICHHUK CMeEpTI (the beetle was a harbinger ... its sound portended the death
of someone in the house within the year [9:144]) Ta mnonepemXeHHs PO
HeoOe3neky (It came as a serious warning the day we realized that time and nature
were happening to our cousin xestobium rufo-villosum <death-watch beetle> It
must have been a neurotic response to fear of extinction [9:18—19)).

XapakTepHi 3BYKH, sSIKI BUJA€E 111 KOMaxa, HaraJlyloTh XiJl TOJMHHUKA, a iX
HEPUTMIYHICTh CUMBOJII3Y€E BIIXiJ Ty[H, € 4Yacy Hemae: ... tick, tick. Tock ... It
sounded like a clock gently misfiring, time entering a delirium [9:143], The ticking
carried on overhead, and Colonel Fergusson was duly buried before the year’s
end [9:146].

2. woodworm: TepMiTH (Y4acTO 1pPOHIYHO) CHUMBOJI3YIOTh TJIHHICTB,
pyHHYBaHHS SK MaTepialbHUX pedel, TaK 1 JyXOBHUX, HAIPUKJIIAJ, KOXaHHS:
Love will make you unhappy <...> later when the woodworm has quietly been
gnawing away for years [9:243].

ABTOp CUMBOJIIYHO MOKA3ye€ SK MPOTATOM TPUBAJIOTO Yacy IIOCh HE3HAYHE
3MIaTHE 3pYUHYBATH II0Ch BAXKIIMBE: <...> how these woodworm had so devoured
the leg < of the Bishop's throne> that the Bishop did fall like Daedalus [9:64], the
timbers of the roof were all found to be vilely tainted by those diabolic bestioles
[9:64], The painting is ‘now in part a ruin’. And no doubt if they examine the
frame they will discover woodworm living there [9:139], the furniture old enough
to have woodworm in it [9:171].

3. woodworm: KOMaxu € CBIJKaMHd MOPAJIBHOTO 1 JYXOBHOTO 3aHEMay
moaunau (The Stowaway” — “A History of the World”): I don’t know how best to
break this to you, but Noah was not a nice man ... he was a monster ... My
account you can trust [9:12].

He3Baxarouu Ha Te, 10 CMEPTh 1 CTPAaX CMEPTI OLIHIOIOTHCS aBTOPOM SIK
I0Ch O€3MepeyHo HeraTuBHE, MPO IO CBIAYUTH 1 BUOIP MOBHHX 3ac00iB
(depressing, persecuted sense, terrible things, violent commotion Ta 1HII),
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MUCBMEHHHUK OIOCEPEKOBAHO 3BEpPTAa€ yBary 4Wraya Ha Te, II0 B yMOBax
PO3BUTKY CY4YaCHOIO CYCIIUIbCTBA CTpax CMEPTI € HEOOXIMHUM st
TIOTIEPE/PKEHHS. MOPAJIbHOTO 1 JYXOBHOTO 3aHETNaay JIIOJCTBA, 1, y JEIKUX
CUTYAIIiSIX, € PSITIBHUM, OCKUIBKU CHPUSIE TIEPEOCMUCIICHHIO BJIACHOTO JKUTTS Ta
BIJIPO/KEHHIO 3aralbHOIIIOJICHKUX IIIHHOCTEH: There must have been some causal
connection between the arrival in my head of the fear of Big D and the departure
of God [10:57], There was immortality through ones children [10:59], Art beats
death [9:243], I wanted some kind of summing up, I wanted my life looked at
[9:291], Do you think that there is no point in worrying about it all ... God. Faith.
Religion. Death? [11:156], We are to oppose love to such wily, muscled concepts
as power, money, history and death [9:231].

IlepciekTBH  JOCTKeHHsl.  TakuM  YMHOM,  3aCTOCYBaHHS
KOHIIENITYaJIbHOTO aHali3y JaJi0 3MOT'Y BUSIBUTH OCOOJIMBOCTI MOBHOT'O BTLJICHHS
koHuenty CTPAX CMEPTI y pomanax [[xymiana bapuca “A History of the
World in 10 % Chapters”, “Metroland” ta *“Staring at the Sun” Ta moOymyBaTu
MOJIbOBY MOJIEIh KOHIICNTY, BUAUIMBIIA B HOrOo CTPYKTYypl TOHSATTEBUH,
MIPEIMETHO-UyTTEBUH, aCOIIaTUBHUH, 00pa3Huil, CAMBOJIIYHHUM Ta OLIHHUMN PIBHI.
JIOCHIJKEHHST  CTaJI0 BaXKJIMBUM JIOTIOBHEHHSIM Y BHMBUYEHHI OCOOJIMBOCTEH
iHIMBiTyanbHO-aBTOPChKOI  KOHLENTyam3amii  ailicHocTi. Ioro pesyibTat
MOXXYTh OyTH BHUKOPHCTaHI JJIsl TOJAIBIIOTO0 BHUBYCHHS KIIFOUOBMX KOHIICMTIB
imiocTiiTio muchbMeHHuKa JPxymiana bapHca.
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