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Yepuerlii Urops ButaiseBny
JIoKTOp (HUIIONOTNUECKHUX HAYK, podeccop
XapbkoGcKull HAYUOHANLHBLL YHUBEP CUMEN BHYMPEHHUX 0el

XYJOXKECTBEHHBIE OCOBEHHOCTHU POMAHA C. TOJIOBAYEBA «LOVE TOUR»

CoBpemenHbIil kueBckuii mucarens Cepreit ['onmoBaueB m3BeCTEH, MpPEXkIe BCETO, CBOMM HWHTEPAKTHBHBIM
pomanoM «JIicas 'opa» (2011-2018), HanucanHeIM B xaHpe ropojackoro ¢oauresu. Kuura «Love Tour» (2019)
MPOAOJIKAET IKCIIEPUMEHTHl aBTOpAa B JAHHOM HAIpaBIEHUHU. DTO TaKXKe MHTEPAaKTUBHBINA TEKCT, IIe pa3BUTHE
JIaTbHEHIIer0 CIOKeTa JOJDKHBI I0JICKa3aTh YWTaTeNd. POMaHHMCT aKTMBHO OOIIaeTcs CO CBOEH aynuTopHeH,
UCTIONIB3YS IJISl 3TOTO COIMAIbHBIE CETH, NeYaTHBIC U DJICKTPOHHbIE CPEACTBA MacCOBOM MH(OPMAINH, TBOPYECKHUE
BCTPEYH, MOCBSAIIECHHBIC IPE3CHTALUH €T0 KHUTH.

Hcxons u3 aBTOpckoro mpeauciaosus, aeiictsue «Love Tour» HOMKHO MPOUCXOTUTH B TEUEHHE CEMU THEH.
Nwmenno 3a Takoil cpok bor co3manx mup, 3a CTONBKO XK€ POMAHHCT IIOJIAraeT «COTBOPHUTH JIOO0BBY. B mepBoit
KHHUTEC ONMCAaHBI TO JIM JBa, TO JIM MOJTOpa OHA ceaMHuIbl. ClenoBaTeIbHO, B NMPOU3BEICHUU IUIAHUPYETCS, IO
KpaliHell Mepe, ellle ABe WM Tpu dacTu. Ecnu pomaHucCT, Kak U B «JIpicoil 'ope», CHOBa OpUEHTUPYETCS Ha ONBIT
cBoert 3emiruku Jlager Jly3uHo#, mumrymei mukn «KueBckue BeObMBI», IpOoOsl €ro Ha HEOONBIINE IOBECTH-
terpanku, To 3T0 C.l'onoBaueBy ynaercs He BrnoaHe. Kaxnoe u3 counHeHud Jly3MHON uUMeEET BIOJHE
3aKOHYECHHBIH BHI, COAEpKa BCE HEOOXOIMMBIC CIOKETHO-KOMIIO3HIIMOHHBIC 3JIEMEHTBHI: OT O3KCIO3UIMH JI0
pasBsi3ku (3rmiiora). B «Love Toury croxer sIBHO He 3aKOHYEH, TPeOysl MPOIOIKEHHSI.

B xHHTe MOYKHO BBIIENUTH Cpa3y HECKOJBKO MJIacToB moBecTBoBaHMA. IIpexne Bcero, «Love Tour» — ato
pOMaH coLMalbHO HaNpaBjieHHbIH. B HeM siBHO 1oBieeT BpeMsi. ABTOP IBITAETCS TI0-CBOEMY OOBSCHHUTH SIBJICHHS,
MPOUCXOJSIINE B KM3HU COBPEMEHHOrO OOlIecTBa. TpakTOBKa 3Ta JOCTaTOYHO CBOEOOpa3Ha, YeM-TO CPOIHHU
TaKOMY HaIlpaBJIEHHUIO B COBPEMEHHON (PaHTACTHKE, KaK «KPUITOUCTOPHUS (CKPBITAsl, TaliHasl HICTOPHS), OJTHAKO HKE
KaXXeTCs B KHUI'e KaKOH-TO Uy>KEePOJTHOM.

Cnenyromuil wiact — 330Tepuka. [IpuueM cBs3aHHasi ¢ KOHKPETHBIMU «MecTaMu cuibl». Kak u B «JIbicoit
T'ope», Cepreii 'onoBaueB NpOBOAXT JUI YUTATENS SKCKYPCHUIO MO KMBOIUCHBIM YroiaKaM YKpawWHBI, Ha 3TOT pa3
3anagHoil. Yxkropox, MykaueBO ONHCaHBl CO 3HAHHEM NpeAMETa U COTPEThl HEMOANCIbHBIM UYyBCTBOM
BOCXHMIIEHHUA Tepes; OoraTbIM HCTOpPHEHl W NPUPOTHBIMH pecypcaMu KpaeM. Paccka3aHo O NaMsATHHKax
apXUTEKTYpBl U UCKYCCTBA, CBA3AHHBIX C HUMHU IPEJAaHUAX W JETeHIaX, O peKax, ropax u gonax. IlomyTHo maer
peub O HapoOJAHBIX INpPa3IHECTBAX W TPAAMLMAX, YTO ONATh-Taku cOmkaer HoByro kHury C.I'oymoBaueBa c
«Kuesckumu Beapmamu» Jlagel JlysuHoi. BumHo, 4TO mumcaTenb YK€ JIOBOJBHO XOpOIIO W CBOOOJTHO
OpHEeHTHpYyeTCs B Ipo0ieMax 330TepHKH. OTH (parMeHTHl yXKe HE CTOJNb BBINAAAIOT U3 TKaHM OOIIero
MIOBECTBOBAHUS, JIy4Ille BMOHTHPOBAHBI B PacCKa3, HEXKEJIU B MPEJIbIYIIIeM COYNHEHUH aBTOpa.

Eue oauH cpes crokera cBsA3aH ¢ MUCATENbCKOM cpeioi, 3HAKOMOM pOMaHUCTY He MOHacblke. YuraTento
[IPEJICTaBICHbl JIBEHAALATh IIOPTPETOB JEATENEd COBPEMEHHOM YKpauHCKOM muTepaTypbl. Heckoibko
IIap>XUPOBaHHBIE, OJHAKO Oe3 mepexona Ha JmuHocTH. C. ['onoBaueB MMIIO, TMO-ApPYXKECKH MOATPYHHMBACT Ha
3HAaKOMBIMH II0 TBOPYECKOMY COOOIIECTBY JIIOJbMH, aKIEHTHPYs BHAMaHWE Ha Haubojee MOKa3aTeIbHBIX JUISA
TBOPUYECTBA KAXKIOT0/KaXKJOH YepTax, XOTs YSIOBEKY MaJIo CBEYIIEMY B COBPEMEHHOM JINTEPaTypHOM IIpoLecce 1
JIaJIEKOMY OT TBOPUYECKHX KPYTOB OYZET CI0KHO MJICHTU(PHUIIMPOBATH MEPCOHAXKEN C PeaTbHBIMH IPOTOTHIIAMH.

CaMBIM UHTEPECHBIM IPEACTABIAETCS IMIACT, CBSI3aHHBIA HEMOCPEICTBEHHO C Pa3BUTHEM MEKIMYHOCTHBIX
OTHOLIEHMH cpeau nepcoHaxei «Love Tour». ABTOpy oKa HE O4YEHb yJaeTcsa OJHOBPEMEHHO COBJIAAATh CO BCEMHU
JICHCTBYIOIMMHE B ITPOM3BEACHUH JMIIaMU. [103TOMy BHIMaHHe TIOBECTBOBATENS COCPEIOTOUEHO HA YETHIPEX -IISATH
MepCOHaXax.

IMouyenunckas Ceer1ana MuxaijioBHA
Kanaumat Guionorn4eckux Hayk, JOICHT
Medicpezuonanvhas Axademus ynpasieHus nepcoHaiom

THE PROCESS OF COMMUNICATION

A huge number of publications of domestic and foreign linguists are devoted to questions of grammar,
semantics, pragmatics and syntax of dialogue. However, as noted, “with all the significance of a rich linguistic
material, it is impossible to recognize the research problems of dialogue as closed”. Problems of dialogic speech are
covered in studies of authors such as N.D. Arutyunova (1999), L.P. Chakhoyan (1979), P.V. Zernetsky (1988),
T.A. Zhalagin (1988), E.V. Vokhrisheva (2001), M. Dascal (1985) and others. Therefore, the existing diversity of
literature allows us not to dwell in detail in this section on this phenomenon.
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Dialogue is defined as “the process of mutual communication when an utterance is replaced by a response
phrase and there is a constant change of roles”, as a “system of obligations of its participants to satisfy the
communicative need of the interlocutor”. Dialogue communication always takes place in the structure of joint
activities of communicants, for the reason that “interaction implies the presence of at least two people acting as
agents”.

Dialogue is characterized by certain characteristics, as well as a set of its constituent components. The
following composition of speech communication units is noted: speech act, speech process, speech interaction (or
dialogic unity), speech transaction (or speech event). A detailed segmentation of the dialogue in different models
(British, American, German, and Russian) is given in the dissertation paper by A.A. Rodicheva.

One of the main signs of dialogical communication is men’s communicative roles, in which "every
participant in the act of communication (information transfer) is alternately both a source (sender) and a recipient of
information". Signals of exchange of communicative roles include verbal, paraverbal (temporal, melodic and
dynamic accents, strong acts) and non-verbal actions. The structure of dialogical speech implies the presence of at
least two utterances: a “stimulus” and a “reaction”.

In the process of dialogic communication, each subject of communication follows one of the strategies of
speech behavior: "cooperation” or "rivalry". The essence of dialogic communication is that "the subjects, changing
their communicative roles, create a text together", exerting a "strong activating influence" on each other.

Dialogue is characterized by "the short-term production, the speed and immediacy of the process of
reflecting the phenomena and situations of the objective world, the activity of the speakers regarding the expression
of their individual attitude to the facts, the abundance of emotional reactions".

The substantive side of the dialogue depends on "the goals and objectives that participants in language
organization strive to achieve (the structure and nature of the alternation of utterances), language content (choice of
vocabulary, style of speech, etc.)" and other factors.

Quite often in the process of dialogic speech in the course of communication between communicants,
failures arise due to incorrect reference correlation, errors in the choice of language means, etc. The following
example illustrates the appearance of failures in the dialogical discourse:

"[ went back to Rome, and somehow never left. I've been living there for about six years".

"And doing?"

"What do you mean?"

"To earn your living."

Olivia laughed. "I don't know that I do earn it...I teach literature, or at least I try to teach it, to the top class
of the New School".

In this communicative situation, the key information is encoded in such a way that the listener cannot
immediately decode it. A misunderstanding arose around the verb earn. The heroine from this dialogue, Olivia,
earned little, which led to the emergence of misunderstanding and to failures.

Traditionally, describing the act of communication, there are two central figures, two participants: the
speaker (sender) and the hearer (recipient). Some linguists consider the third figure to be a listener, an observer or
an outside recipient.

Considerable attention is paid to the study of the roles of the speaker and hearer by modern scientists in
works on the theory of communication. Some authors point out the importance of the role of the speaker, others
analyze the addressee's factor. Many linguists consider it necessary to explore the interaction of both
communicants. It seems perfectly fair to take into account both the factor of the recipient and the factor of the
addressee.

"Each addressee has his own individual speech manner, which is, as a rule, the result of his conscious
orientation to a particular type, genre, speech code and his prior speech experience. The individual manner is
complemented by non-verbal means of communication (intonation, tempo, timbre, pause, accent, etc.). The
addressee, in the process of communication, performs a series of reactive speech actions, which are sometimes
supported by non-speech actions (nod, head, look, movement, gesture, etc.)". By speech, one can judge a person,
his education, a profession.

The results of the analysis can be a fragment of a broader study of the problem of dialogue, being part of a
course in the basics of speech communication, stylistics, and text interpretation.
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