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TpeybKa mosea y miHolicokkomy mucmeymei:
Hoeuli Mmemo0@ niHaeicmu4Hoi iHmepnpemayii

KOpili MoceHkic

Cmammio npuces4eHo npobaemi 8id03epKaneHHa Mo8U 8 mM8opax mucmeumaea, Mmighax ma
06psdax. [TOKA3aHO, W0 MOB8Aa MUMUA B8M/AUBAE HA pucu (io20 Meopy — OCMAHHIl nNeesHo Miporo
8UCMYIAE pe3ynabmamom nepeKody8aHHS MOBHUX 3HAKIB HO MUCMeybKi cumeonu. JliHesicmuyHa
napanesb 00 3arPoOroHOBAHO20 MiOXo0y — meopis Mo8HOI 8iOoHOocHocmi abo einomesa E. Cenipa-
b. Yopha, wo OemMoHCmpye 8naAuU8 MOBHO20 Y/AeHYBAHHA C8iMy HA MUC/AEHHA Hociie Mosu.
PekoHcmpyrotodu yeli npoyec, ompumMmyemMo MOHIUBICMb ideHMuUpiKysamu mosy meopuis nesHux
meopis mucmeumsa, mighie ma obpsdis. HasedeHo npuKknadu, Koau 38°30K NMesHUX eneMmeHmis
meopy mucmeymea moxe bymu nosicHeHuUli 3a805KU Cy20s0ccCto (OMOHIMIT) Ha3e yux enemeHmis y
neeHili Mogi, 0OHAK He 8 iHWIli — came ma Mo8a 8UABAAEMbCA MOBOH MUMUSA. BukopucmaHHsA
Cy20/10Cb KOPEesntoe 3 MPUHYUNOM OMOHIMIi AK 0OHUM i3 YinbHUX Yy (hOpMYB8aHHI i€poenighiuHo20
nucema — abcmpakmHi MOHAMMA MO3HA4aOMb 6AU3bKUMU 30 38YYAHHAM HalMeHYy8aHHAMU
MOHAMb KOHKpemHux. Lleli npuHyun euxkopucmosyroms npu OewugpysaHHi HalioasHiu02o
(MantOHK0B020 OOK/AUHOMUCHO20) wymepcbkoz2o nucema (A. @anvkeHwmelH, A. A. BalimaH). Y
0asHbOE2UNEMCLKIll Yusinizauii, Wo maxkoxt WUPOKO eUKopucmosysana iepoanigiky, eioomi
8unadku ampubymyeaHHas meadpuH abo nmaxie 6oxecmsam 4yepe3 38yKosy b6/U3bKICMb HA38
icmom i3 imeHamu 6oeie. Takum 36izcam HAOABAAU MA2iYHO20 3HAYEHHA. 3arpPONOHOBAHO HU3KY
iHmepnpemauili 0ag8Hbo2peybKUX MUCMeybKUX meopis, mMighonoeiyHux momugie ma obpsadie Ha
0CHO8I 38yKosux nodibHocmel. Halibinbwy ysazy npudineHo mucmeymasy miHoliceko2o Kpumy (1-a
non. Il muc. 0o H.e.), 0e cgopmysanaca U npoysimana, 3a CyY4ACHUMU r1aG1€0COYi0N02IYHUMU
PEKOHCMpPYKuiamu, nepwa Oepxcasa €spornu. OCKinbKU MO204aCHi KPUMCbKi nucemHocmi
(iepoenigpiky U cknadoee niHiliHe nucemo A) 0oci e8samcaroMb HeEPO3WUGPOBAHUMU, MOBHA
iHmepnpemauia mucmeuybKux cumeosise uiei yusinizauyii Habysae ocobnausoi eaau. okazaHo, wo
YUC/IeHHI cuBosUu MOXymb 6ymu iHmepripemosaHi Ha OCHO8i 2peubKoi Moeu, WO MiOKPIinatoe
einome3y npo 2peuybKe MNPoYUMAHHA MiIHOUCbKUX nucemHocmel. KpumcoKka iepoenigika,
sUCMYnNaYU  CBOEPIOHUM  B8UOOM  Mucmeumea (MpomixcHUM  Mixc  nikmoepagpiero Ui
hopMani308aHOK CKAAO0BOH MUCEMHICMIO), MAKOH OEMOHCMPYE MOMAUBOCMI MPOYUMAHHSA HA
OCHOBI 2peybKoi MoBU HA OCHO8I 3anNpPoroHO8aHO20 Memoody. Takum YUHOM, po32asHymull y
cmammi memo0d MO8BHOI iHmeprnpemayii mucmeuymaea 00380/5€ 8U3HAYAMU MO8Y APXEO02IYHOI
Kysibmypu, Yus nucemHicmes Hegidoma abo He po3WU@dpPO8aHa.

Knrouosi cnosa: epeybka mosd, miHolicbKe mucmeymeo, aiHiliHe nucemo A, niHzicmu4yHa
iHmepnpemauisa, migponoais.
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1. Global context

Hieroglyphic writing was preceded by ‘hieroglyphic way of thinking’ which influenced arts as
well as myths and rites.

E. g., Ancient Egyptians linked an animal to a god if their names were similar. The usage of
homophony to create double senses is well-known in Japan poetry. Japan symbol of the Emperor’s
Chrysanthemum Throne is based on the homonymy of koku ‘chrysanthemum’ and ‘state’. In the
first full moon of a year Koreans visited bridges because the words for the moon, bridge, and foot
are homonyms (tari) in Korean. Famous concept of the Blue Bird might be ultimately traced to Old
Iranian (Avestan) homonymy of Saéné (mythical bird of prey, Sanskrit syenah is the same) and
axsaena ‘dark blue’ (e. g., as the name of the Black Sea). Another famous concept of the Blue Flower
might be related to German blau Blum ‘blue flower’ Swan Song might reflect a common Germanic
association: Proto-Germanic *swanaz ‘swan’, literally ‘singer’, and *sangwaz ‘song’. Cucuteni-
Trypillian vessels for cereals, decorated with pictures of cat with tail looking like ear of corn, might
reflect homonymy of *kat ‘vessel’, ‘cereal’, and ‘cat’.

2. Key examples of language-addicted rites and mythical concepts

Many motifs of ancient Greek myths and
art were language-addicted. In other words,
myths and rites enable to propose the ‘language
interpretation of myth, rite, and art’” method:
searching of homophones give a chance to
identify a language in with words compared. The
method is proposed and defended by the present
author (MoceHkic 2001; MoceHkic 2002).

E.g., after the flood, Deucallion and
Pyrrha cast stones (/aai) to create peoples (laoi).

Participants of the Eleusinian mysteries
throw piglets into a trench to imitate Persephone
in the underworld because the name of
Persephone (Mepoepovn) was interpreted as
‘killer of pigs’ (‘Pelasgian’ *pors- ‘pig’, Greek -@povia ‘murder’). Meat of pig was prohibited in Cretan
Mpaiooc¢ (Athen. F 376a) which name is very similar to the aforementioned name of piglet.

When Athenian prince Theseus was initiated in the Cretan labyrinth, his father Aegeus as an
‘old king’ must have been sacrificed (according to the J. G. Frazer theory). A form of the sacrifice was
determined by a relation of Aiyeuc¢ with ai€ ‘goat’ and ‘waves’.

The famous paradox of Achilles and a tortoise might tie homonyms AxtAAeuc¢ and xéAuc
‘tortoise’. The paradox has an astronomical link: the constellation of Sagittarius (Achilles; his tutor Chiron and
divine protector Apollon are also linked to the constellation) rises immediately after the constellation of
Ophiuchos (looking like a tortoise): Sagittarius-Achilles ‘chases’ Ophiuchos-tortoise.

3. Decoding Minoan art

The language of Minoan art is identified as Greek due to homophony.
First, there is Tpdmic ‘ship’ as a homonym of tporrj ‘solstice, equinox’ in Ancient Greek.
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The Minoan lunisolar calendar (MMla period, about 2000 BC — PM I, pt. 1, p. 202, fig. 111;
Ridderstad) includes 13 lunar months (13 external spirals) and 4 main solar points (depicted as a
crosses and ships near them) with 3 months between each two cross-ship pairs. Signs for solstices

and equinoxes (Greek tpormn, ‘the turn’)
depicted as ships (Greek tpomic, ‘keel’
and ‘ship’) and reflected Greek
homonymy. Both these words are
derived from tpénw, ‘turn’ of Indo-
European (not of pre-Greek substrate)
origin:  from Indo-European  *trep-
(Beekes, pp. 1503-1504).

Second, ZkUAAn ‘Scylla’, okvAaé
‘young dog’ are homonyms of okuAiov
‘dog-fish’.

The Minoan picture of dog-
headed Scylla (a clay seal-impression of
the MMIII period from Knossos, about
1600 BC — PM |, p. 698; see also:

Cook, A. B., 1940, vol. lll, pt. 1, p. 414) reflected the similarity of the words JkuAAn and okUAaé, ‘young
dog, puppy’ in Greek. Homeric Scylla (2kUAAn) whimpers like a young dog, puppy (okvAaé): évia &’
&vi SKUAN vaiel Sewvov Aedakula. // Thic 1 Tot pwvni uév éon akvAakoc veoyihiic. (Od. 12.85-86). The
word okvAaé is of Indo-European (not of substrate) origin: Russian skulit’, skolit’ ‘to whimper’
(Slavic-Baltic-Germanic word, cf. Old Norse skoll, ‘barking’ etc.) are cognates. Greek okvAwov, ‘dog-
fish’ (Aristotle) is a natural explanation of the mythical image of Scylla. Later the name of Scylla

might be associated with the name of Sicily?.

4. Other examples of the Greek language in Minoan myths and art

Name of a concept

Homonym

Lunar-shaped Cycladic ‘frying pan’
with lunar symbols?;
arrava: thyava ‘frying-pan’ (Hesych.)

Alava

Cretan ‘horns of consecration’ cult?;
képac, ‘horn’ dual. képare.?
Cretan bull cult; kaptn- v Bodv. Kpfiteg
(Hesych.);
Eleusinian drink (kukewv), made from
barley (kpt9r, ‘barley’)

Keratas Mountain near Viannos (a place of
the cult of Zeus in classical Crete — Watrous, L. V., p.

Kpntn < kpartog, Ep., lon. kaptog, Aeol.
KpE€toc, ‘strength, might, power’;
Kaipatog, a name of a river near Knossos

and another name of Knossos;

400)

! Pictures of calendar and Scylla are drawings by L. Shkrobanets from (Ridderstad).
2 Ch. Johnsen kindly informed me that these ‘frying pans’ might be compasses (Hill, G. E. 2014).
3 The symbol is traditionally compared with Egyptian dw, ‘mountain’. Cretan New Palaces (from about 1700 BCE) were

oriented to double-peaked mountains which were possible natural prototypes of cult horns (cf. Egyptian depiction of

horizon as a double mountain).

4 Semitic karn as well as Georgian rka, Megrel kra might be derived from Indo-European ker-n-, ‘horn’.
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ANCIENT,
‘Poppy Goddess’ of the Mycenaean Mukfjvat, Muknvn,
period (PM Il 1, p. 341); unkwv, Dor., Arc. udkwv, < *Muk-wana ‘place of mushrooms’, uukng
‘poppy’
‘Griffins guarded the gypsum throne’ in
the palace of Knossos (PM IV 2, p. 915); yuyoc Uyoc ‘height, crown’
‘gypsum’;
youy ‘griffin’ and ‘a bird of prey’/yoy
‘vulture’
Fore-part of the goddess’ boat takes a KouBn, ‘mother of Couretes’; cf. kouBa:
kopwvn (Cretan Polyrrhenian), Hesych.

form of hippocampus’ head on the ‘ring of
Minos’ and gold signet-ring from Mochlos (PM IV
2, pp. 951-952); kaurnn ‘caterpillar’, kaumoc ‘a
sea-monster’, (mmokauo¢ ‘monster with horse’s
body and fish’s tail, on which the sea-gods rode’,

‘a small fish, the sea-horse’

A girl with a spiral shell from the Idaean Minos’ daughter AkakaAAic;
Cave (PM |, p. 222; PM IV 1, p. 210); koxAog cf. the name of Sicilian king KwkaAog and his

spiral shell as the riddle for Minos

‘shell-fish with a spiral shell’

‘Lion’s head facing, surmounted by the Alg, Aéwy, ‘lion’
sacred fleur-de-lis’ (SM 1, p. 209, cf. p. 214);

Agipiov, ‘lily’
60puv: Kpijteg 10 6po¢ (Hesych.) Jpovog ‘seat, chair’. Throne in Knossian
palace resembles peak (AHapees, c. 315)
auaABevw, ‘thicken’, cf. AuaAdsia

Newborn Zeus was nurtured by bees in a
Cretan cave (Ant. Lib. 19); uéAwrra, ‘bee’
Inhabitants of Elysion hunt deer HAUotov nebiov
(AHppees, c. 519);
£€AAG¢ ‘deer’

5. The Greek language in Cretan hieroglyphic art

Cretan princess Ariadne, a daughter of mighty king Minos, is well known from the myth of
Theseus and Minotaur. She helped Athenian prince to fight a monstrous foe in the labyrinth. The

name of the princess is now found among Minoan hieroglyphs (SM I, p. 135).

Side Reading Interpretation
a mtouc, gen. modo¢ ‘foot’ + syllabic sign ja notvia ‘mistress’
b kuvoc ‘dog’ / Jawva ‘hyena’ Kvwota ‘of Knossos’ /
Favaooa ‘queen(-goddess)’
C dapdyvn ‘spider’ Apt-ayvn, Apt-abvn

The proposed translation: Cret. Hier. mod0c¢-ne kvvoc dpayvn (SM 1, 135) = motvia Kvawoia Apt-

ayvn, i. e. Potnia(i) anassa(i) Ariadna(i), ‘(for) Mistress Queen Ariadne’.
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Not Venus, but Ariadne (as the ‘Lady of
the Labyrinth’ in Linear B) was a lunar goddess.
Her cult was related to the observation of the
18.6-year high-low Moon period, cf. twenty or
rather nineteen years of Helen in Troy.
D. V. Panchenko linked Theseus from Troizen e :
with the Trojan myth whereas the Iabyrinth is Fi. 77. Steatite Prism-geal, froun Impressions obtained at Candis. (5.)
named ‘Troy’ in Etruscan and Scandinavian art. Helen (= Selene ‘Moon’) was hidden in Troy as Ariadne —in
labyrinth. Spider’s net might symbolize the same labyrinth. Suggested parallels in the Ramayana might be
not only of Indo-European but also of contact origin: cf. the Sea Peoples of Yavana, Turvasha and perhaps
Danava and Bhrigu in India. Stolen Sita, imprisoned in the world center, is clearly linked with Greek sitos
‘bread’; astronomical symbols of the fall of Troy are related to the Virgo constellation, including Spica ‘ear of
corn’. The constellation is located near the center of celestial equator.

Knossian Ariadne was mentioned by Homer (/liad 18.591).

Conclusion

The proposed method can be used to identify the language of a painter, a creator of myth, or a
participant of a rite. Homonyms, interpreted as magic ones in mytholigical way of thinking, represented a
background for many features of architecture, art, rites, myths, and other cultural manifestations of different
ancient peoples. Using the method, one may propose hypotheses about linguistic attribution of
archaeological cultures.
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Greek language in Minoan art:
A new method of linguistic interpretation

The proposed method of the ‘linguistic iterpretation of arts, myths, and rites’ gives us a
possibility to identify a language of archaeological cultures, which writing is not known or not
deciphered. Minoan art, depended on the Greek language, confirmed the hypothesis of Greek
reading of the Cretan Hieroglyphs and the Linear A script.

Key words: Greek language, Minoan art, Linear A, linguistic interpretation, mythology.
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