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Cmammsi npodoexye cepito nybnikauitl npo eim4usHsaHy icmopudHy npo3sy. Ii
npucesiyeHo rnpobriemi XyAQoXxHbOI IHMeprpemauii icmopu4yHo20 hakmy 6 nosicmsx
AHOpis Yalkoecbkoz20. Po3ansidaembcs crieyuchika mpakmyeaHHs noditi MUHy8WUHU,
asmopcbki ocobriugocmi ix modesntosaHHs. Hazonowyembcsi Ha opuziHanbHocmi ma
c80€EPIOHOCMI a8MOPCLKOI 8epPCil, W0 IPyHMyembcs Ha 2r1U6OKOMY 3HaHHI icmopii .
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UHmMeprnpemauuu ucmopuyeckoeo ¢hakma 8 rnosecmsix AHOpess Yalikosckozo.
Paccmampuesaemcsi crieyuguka usobpaxxeHusi cobbimuli powsio2o, asmopckue
ocobeHHocmu ux ModenuposaHus. AKUEHmuUpyemcsi Ha opuauHalbHocmu U
ceoeobpa3suu asmopckol sepcuu, basupyrowelics Ha 2r1y60KoM 3HaHUU ucmopuu.
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Razzhyvin V.

— Candidate of Science (Linguistics), Associate Professor, Ukrainian
Language and Literature Department, Donbas State Teachers’ Training
University
SPECIFICS OF INTERPRETATION OF A HISTORICAL FACT

IN THE ANDRIY TCHAYKOVSKY'’S STORIES OF 1920-30S

The article continues a series of publications on national historical prose. It is
devoted to the problem of fictional interpretation of a historical fact in the stories of
Andrei Tchaikovsky. The specifics of interpretation of events of the past and writer's
peculiarities of their modeling are considered. The author emphasizes the originality
and uniqueness of Tchaykovsky's version, which is based on a deep knowledge of
history.

The problem of the correlation between historical and artistic truth is of
particular importance in the historical fiction, since the writers deal with events that
have already taken place in the past and have received appreciation in the works of
scholars and memoirs of contemporaries. Specific literary material requires the
historical writer to be firmly rooted in facts and documents, thoroughly investigating
and processing them and selecting only those that best help convey the spirit of the
modelled era. In this context, the individual experience of Andriy Tchaikovsky is, of
course, interesting today, because he belongs to the primacy of historical fiction writer
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in Ukraine.

The novellas “Cossack’s Revenge” and “On Departure” represent a typical
embodiment of what has been called the historical novel in Western Ukrainian
literature. These works feature fictional protagonists and events whose temporal
space has no clearly defined boundaries. They are built on the principle of romantic
idealization of the Cossacks, where history serves only as a background for the
depiction of Cossack customs, traditions, everyday life, and not the object of
interpretation. Thus, there is only a peculiar echo of historical events in the stories
about Bohdan Khmelnytsky’s times of the old Cossack Okhrim in “Cossack’s
Revenge”. The main motive of the text is the personal revenge of Cossack Karp
Kozhushenko to a Ovrutsky for the death of his peasant parents, who were Kkilled by
whips. The story “On Departure” seems to continue the traditions of I. Franko’s “Zahar
Berkut”. But the picture developed by the author is far from the historical realities of
that time. Although the writer quite objectively reflected both the causes of the
departure, the Tatar attacks, and the fight against them.

In these novellas A. Tchaikovsky is interested not so much a reflection of a
specific historical reality, but a popularization of the Cossack spirit, brotherhood,
chivalry, and glory.

A. Tchaikovsky addressed specific historical figures and events in the novella
“Bohdanko”. At the center of the work is the figure of the glorious descendant of the
great Lithuanian prince Gediminas Bohdan Ruzhynsky, nicknamed by the Cossacks
and Polish historians Bohdanko. Scrupulously referring to the historical fact,
A. TchaikovsKy in his version used all the more or less known documented details of
the life of Ruzhinsky.

The novella “Before the Disruption” is about the most glorious figure of our
Cossack past — Bohdan Khmelnitsky. True to his creative concept, trying to fill in the
gaps existing in the historical literature, A. Tchaikovsky turned to the little-known
pages from the life of the hetman. The basis of the author’s version is the events from
the childhood of Bohdan to the destruction of Subotov by Chaplinsky. In the novella
the future hetman from the very beginning of his life shows all the signs of an
extraordinary personality: the ability of the organizer, a great ability to study, the ability
to find a way out of any difficulty, military talent, loyalty to his father’s faith and
nationality. And A. Tchaikovsky seems to rely on the work of contemporary historians
V. Lypynsky and S. Tomashivsky, who, contrary to Polish and Ukrainian tradition,
evaluated Khmelnitsky’s activities only on a positive note.

A. Tchaikovsky’s novella “Colonel Mykhailo Krychevsky” continues the theme of
the Liberation War. It tells about the well-known associate of Khmelnitsky, his close
relative (godfather), who in his time, being a Chigirinsky colonel, released the future
hetman from custody and gave the opportunity to escape to Sich. True to the romantic
tradition, the writer pays much attention to the development of the love story of
Krychevsky and Olena Krushvitska. It is these love conflicts that make the work
attractive to readers. Although the writer is interested in more serious issues. Based
on the work of V. Lypynsky, A. Tchaikovsky considers the participation of the nobility
in the Liberation War under the leadership of Bohdan Khmelnytsky.

Thus, the authors of historical prose of the 1920-30s, including A. Tchaikovsky,
tried to give preference to fact over fiction, but the old romantic tradition was still quite
tangible.

Key words: historical prose, modeling, historical fact, interpretation, author's
version.

Tema KO3a4yyMHM LIMPOKO MpefCTaBlieHa B YKPAIHCbKIN iICTOPUYHIN
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no.icTi 20 — 30-x pokiB XX cToniTTa. HannpogykTMBHILLMM Ta HanBigoMiLLIUM
aBTOpPOM, nMaTpiapXxoM YKpalHCbKOI ICTOPUYHOI Mpo3n  crnpaseanueo
BBaxalTb AHApia YamkoBcbkoro. Cepef Moro TBOPYOro AOPOGKY LbOro
nepiogy € n nosicTi: ,Kosaubka nomcrta” (1920), ,Ha yxomax” (1921),
,Onekcin KopHieHko” (1927), ,CoHue 3axoantb” (1930), ,boroaHko” (1934),
,l1onkoBHuK Munxanno Kpudescobkun” (1935), ,lNepen 3pusom” (1937).

NocTtaHoBKa npobnemu. lNpobrnema cniBBIAHOCHOCTI iICTOPUYHOI W
XyOOXHbOI npaBan HabyBae y TBOpax IiCTOPMYHOI Npo3nM OCoGNMBOro
3HaYeHHS, OCKiNbKKM TX aBTOPM MatoTb CnpaBy 3 No4isMu, WO BXe Biadynucs
B MMUHYNOMY W ofepxanu OuiHKy B poboTax HaykoBLiB Ta cnoragax
Cy4acHuUKiB. Lle neBHO Mipoto 0OMeXXye TBOPYI MOLLYKM MMCbMEHHMKA, aaKe
aBTOPCbLKU 3ayM | XYLOOXHS Norika Noro TBOPiB MOBUHHI Y3roaxKyBaTunuca 3
KOHKPETHUMW  icTOpUYHUMK  DKepenamun. CneundivyHun  niTepaTypHUm
mMartepian BMMarae Bif iCTOPMYHOro MoBIiCTApa MILHOro onepTs Ha aktn 1
AOKYMEHTU, PETENbLHOrO X AOChiaKeHHSA Ta 06pobku 1 Biabopy nuwle Tux i3
HWX, LLIO Kpalle gonomMararlTb nepegaTy yx MoLenboBaHol ernoxXu.

3auikaBneHiCTb ICTOPUYHOI TeMaTUKo cepe MUCbMEHHULIbKOro
3arany Toro yacy ©Oyna BuMKIMKaHa nepw 3a Bce peanisMy CycrifibHO-
nonitnyHoro Xuttda. Kosaubky atpmbytmky y OypemHux nogisx 1917 —
1921 poKiB BUKOPUCTOBYBAsIM HE NULLE YYACHUKM HaLioOHaNbHO-BU3BOJTbHNX
3MaraHb, a W IXHi 3aTaTi NoniTUYHI ONOHEeHTU. Bce ue Haknano neBHMU
BiAOUTOK Ha XyAOXXHE OCMUCIIEHHS NepLl 3a BCe YKpaiHCbKOI iCTOpIT.

Y UbOMY KOHTEKCTi iHauBigyanbHUM gocsig AHApiS YankoBCbKOro €,
6e3yMOBHO, LiKaBUM i CbOrOAHI, afpke Ha BITYUM3HAHUX TEpeHax came NoMy
HanNeXxuTb NepLlicTb iCTOpMYHOro GenetTpucra.

AHani3a ocTtaHHiX gocnigXxeHb. Yepe3 3acunng igeosnioriyHnx Oorm i
KOH'IOHKTYPHUX MiAXOAIB MpOUec peTesibHOro AOChiIKEHHA YKpalHCbKOT
icTopuyHoi nosicti 20 — 30-x pokiB CTaB MOX/MBMM nulle 3a 4acis
He3anexHocTi. KHurm YamkoBcbKoro pasomMm 3 iHWUMW TBOpaMW cTanu Ha
AOBMMA 4Yac HebaxaHuMn, WO He cnpusano X peudenudii y HayKkoBOMY
cepepoBuLi. NeBHY 3auikaBneHICTb Y AOCHIAXKEHHI TBOPYOCTI NMUCbMEHHMKA
nigTpumyBana nuwe paiacnopa. Cutyauis cyTTeBO 3MiHMNAcsa Ha Kpaile 3
yaciB nepebygosun. 3'aBMnocs Kinbka pos3eigok Ta nybnikauin (AHgpycis C.,
Kenpa ®@., Knpuie P., JlebepiBHa Jl., Haxnik €., PomaweHko J1.), wo
akTyanidyBanu moro nitepatypHy cnagwuHy. OgHak iHTepec HaykoBLUIB [0
TBOPYOro HaabaHHsA YankoBCbKOro He cTaB MNOCTiMHUMM. Xova ” 3a
NMMCbMEHHUKOM ycTanuracs crnasa nartpiapxa yKpaiHCbKOI iCTOPUYHOI Npo3n,
ane Ha OHi CbOroAeHHA MOro KHUrn BuaaBanuca TPOXW HAIBHUMU, AeLlo
NPUMITUBHMMKW, a OTXe 3HOBY BUSABUINCA HA MapriHeCi HayKoOBMX
AocnigpkeHb. AK He ANBHO, ane TBOPYiCTb YanKOBCbKOro MOXe 3HOBY CTaTu
aKTyanbHOK caMe 3apas, af)Xe Hal 4Yac BMMarae He CTiNbKN XYOOXHbO
AOCKOHanol, CKifibKK igeonoriyHo npasBunbHOI iHTeprnpeTauil 4iNCHOCTI.

Meta ctaTtti — 3'dcyBatM 0cO6GMMBOCTI ChiBBIAHECEHHST iICTOPUYHUX
(akTiB Ta aBTOPCLKUX BEpPCi B iHTepnpeTauil iCTOPUYHUX NoAinl B MOBICTAX
Angpia Yankoscbkoro 20 — 30-x pokiB XX CTONITTS.
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Buknag oCHOBHOro martepiany AoCrigKeHHS.

MosicTi ,Ko3aubka nomcta” Ta ,Ha yxopgax” pagwe npeactasBnsoTb
TUMOBE BTISIEHHA TOro, WO B 3axiAHOYKpPAIHCbKIN NniTepaTypi HOCUMNO Ha3By
ICTOPUYHOro pomaHy. Y umx TBOpax MNPUCYTHI BUragadi rofnoBHi repoi Ta
NoAii, YacoBMI NPOCTIP AKUX HE MA€E YiTKO BU3HAYeHUX Mex. 30yaoBaHi BOHU
3a NPMHUMNOM POMaHTUYHOI igeanisauil ko3auTsa, e iCTOpis CNYXXUTb e
doHOM Ansa 3manoBaHHS KOo3aubKMX 3BMYaiB, Tpaguuin, nobyTty, a He
BnacHe o6’ekToM iHTepnpeTadii. Tak y nosicTi ,Ko3aubka nomcTa” npucyTHin
nuwe CBOEPIOHUW BIAryK ICTOPUYHUX TMOAIA B pPO3NOBIAAX NpPO  4acu
XMernbHUY4YMHM cTaporo kKosdaka Oxpima. 0NnoBHMM MOTMBOM TBOPY CTae
ocobucta nomcra ko3saka Kapna KoxyweHka naHy OBpyLbKkOMY 3a CMepTb
CBOIX 6aTbKiB-CENsAH, 3abUTUX KaH4YyKaMW. ICTOPUYHOro NiArPYHTSA LS icTopis
He Mae, a ByoyeTbCsa Ha igeani3oBaHMX KO3aLbKUX NMOHATTSX YECTi, BigBaru,
6naropoactea. Kapno Bukpagae cuHa naHa OcTtana, BUXOBYE MOr0 sIK ko3aka
i pasom i3 HUM npuxoauTb nomctTutTuca. Octan 3pikaeTbca 6aTbka, Bigaae
3emnio censHam i nge Ha Ciy. Lle 1 € ko3aubka nomcra.

MosicTb ,Ha yxogax” 6yaye cBOEpigHUN Mi(h LOCKOHANoI yKpaiHCLKOT
rpomagu, Hibu npogoBxytoun Tpaguuii ,3axapa bepkyta” |. ®paHka. Benuka
rpyna censiH nepecendaetbcs 3-nig KaHesa Ha npasun 6eper pidku BucyHi,
npuTokM [Hinpa. BOHW 3aCHOBYIOTb MOCENEHHS, B SIKOMY XUTTA ByayeTbca
Ha 3aKkoHax couianbHoT piBHOCTI, 6e3 naHcbKkoro Harnagy: ,Ceno, He mato4un
Hag coboto iHWOro naHa, KpiM CBOEi BUOOPHOI CTapLUNHK, NpautoBano camo
Ha cebe. LLlopoky 3optoBano b6inblue cteny nig nocie. MHOXMBCA TOBap, ABa
pasn Ha pik NpuibkopKanu nokynui no xnid, men Ta wkypu. BoHn npueosunu
Ha 0OMiH 3ani3o, pywHuui, 36poto, NMOpPoX, Cifb... YXoaHMKam xunocsa gobpe.
He 6yno Tyt Hi 6igHnx, Hi 6arayiB, He Byno Hi rofiogHunx, Hi ronux, He Gyno
Aapmoigie  uM  nexdHiB” [2, c¢.182]. YToniyHa KapTuHa igunivyHoOro
He3anexHoro Big MiCTa CinbCbKOro XWUTTS — LWMpa MpPis YKpalHCbKOro
cenaHnHa. Ane posbygoBaHa aBTOPOM KapTuHa AyXe p[aneka Big
ICTOPUYHUX peanin TOoro 4Yacy. Xoda MUCbMEHHUK [0CUTb OO’€KTUBHO
BigoOGpasmB i NPUYUHKU YXOOHULTBA, | TaTapcbki Hanaawn, i 6opoTbby 3 HUMMW.
BiguyBaeTbca rnmboka oOi3HaHICTb aBTopa 3 TEMOK, B OnNMcax XUTTH
YXOLHVKIB BiH onnpaeTbcst Ha pobotn M. pyLueBCbKoro.

Y umx nosictax A. YankoBCbLKOro LiKaBUTb HE CTifbKK BigoOpakeHHs
KOHKPETHOI ICTOPUYHOI peanbHOCTi, CKiflbKM OaxaHHs nonynsapusysaTtu
KO3aubkui AyXx, nobpaTtMmcTBO, NUUAPCTBO, cnasy. [0ONoBHe NS HbOro —
BMXOBHE 3HaYeHHSA onucyBaHoro, 60 TBOpW npusHayanuca Ans Monogoro
yutava. lNposigHa igea — BipHICTb YKpalHi: ,...Ha wwupokomy cBiTi, He aau
3aMaHUTUCA CroKycaM caTaHW, He 3MHWUCb, He 3MOCKOBCb, He Jan naHam
3aMaHUTUCb Ha noyectn 1 BarayTsBa, a Cry>Xu BipHO CBOMOMY HapOAOBI, Tin
BigHiIN HeHbLUi YKpaiHi, po3lwapnaHin Ha WMaTtky, nam’sitan, LWo nuw Ton Tobi
OpaT, XTO TBOED MOBOK FOBOPUTL, 04HAKOBO 3 TobGow borosi Mmonutbes...”
[1, c. 347].

10 KOHKpEeTHMX icTopUYHKUX OCib Ta noain A. YakoBCbKUI 3BEPHYBCS B
nosicTi ,boraaHko”. Y UeHTpi TBOPY NOCTaTb CMaBHOrMo Hawazgka BeNMKoro
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nuToBCbKOro kHA3a [eommiHa borgaHa Mwuxannosuya PyXUHCLKOrO,
NPO3BaHOro Ko3akamMu N NMonbCbKUMK icTopvkamu borgaHkom. Moxnueum €
N Te, WO KHA3b MaB gpyre iMm'a Muxanno. lNeBHa nnyTaHMHa BNacHUX iMeH
3acpikcoBaHa we B M. Apkaca. B icTopito YKpaiHu BiH yBIiMLWIOB SK OOWH i3
NepLInX KO3aubKMX reTbMaHiB, WO MPOCMaBMBCA Moxodamu MNpoTu TYPKIB i
Tatap. CKkpynynbO3HO CTaBMsAYMUChb OO iCTOpUYHOro goakty, A. HankoBcbkum y
CBOIN XyOOXHiN Bepcii BMKOpUCTaB YCi Binbli-MeHWw Bigomi noapobuui 3
XnTTa PyXMHCbKOro, 3acdpikcoBaHi gokymeHTamu. Neplu 3a Bce ue 6opoTbba
3 Tarapcbkummn Habiramm we p[o Big'isgy Ha Ciy, skin  3HaxoguMmo
NiAOTBEPAKEHHA Yy BIQOMOro JocCrnigHMKa Ko3aubKoli MWHYBLWIKWHKM [,
AsopHuubkoro: ,KHa3b borgaH PyXuHcKuW cgenancd u3BeCTHbIM crepsa
KaKk HavanbHUK MOJSIbCKOW KO3auKoM MUNULMN, OXPaHSABLUEN rpaHuLbI
nonbckon pecnybnukn” [4, 2, c. 11]. ToTiMm nepexig A0 HU30BUX KO3aKi.,
ycniwHi niwi noxoan Ha Kpum Ta mopem o TypeydnHu, obpaHHs reTbMaHoOM
i 3armbenb Big BUOYXY MiHWM nig 4Yac obrorn Typeubkol dopTeui Icnam-
KepmeH. [1. ABopHULBbKMIA 3a3HayaB, WO KHA34 npmBena Ha Ciy cnifbHICTb
IHTepeciB  MPUKOPOOHHOIO Ta HUM30BOrO  KO3auTBa, He  BKasylouu
KOHKPETHIWMX npudnH.  A. HankoBCbKUK, COMparynucb Ha ONbKIOPHI
mpxepena (HapogHa gyma npo borgaHka), npuduHoro Big'i3gy PyXuHcbkoro
Ha 3anopixKks Ha3nBae 0COBUCTY Tpareito Ta NoYyTTS MOMCTU KPUBLHUKaM.
Lia Bepcia gonomarae noegHaTy po3pi3HeHi iCTOPUYHI BiJOMOCTI Y CTPYHKUN
noriyHmMnM naduytoxok. CmepTb MaTepi Big Tatap i BUKpaOLeHHA KOXaHOl
MOACHIOKTb JTHOTY XOPCTOKICTb KHA3SA Mig Yac noxoaiB, SKy BiA3Ha4alTb BCI
ICTOpWYHI opkepena. BigcyTHICTb OOCTOBIPHUX JaHUX NPO nogarnblly OO0
APYXuMHN  PyxuHcbkoro OneHn pana  MOXIMBICTb NMUCbMEHHUKY
IHTepnpeTyBaT X Ha BNacHWUW pos3cyd. Y XyAOXHIW Bepcil uuMx nogiwn,
CTBOpeHin A. HankoBCbKMM, XiHKa noTpannde 4o rapemMy, ane He KOpUTbCS
TaTtapCbKoMy MYyp3i, BiOMOBIISETLCA MPUNHATU MYCYNbMaHCbKY Bipy 3a LUO |
rMHe.

MosicTb ,llepen 3puBOM” poanosigae npo HaWcnaeHiWY MocTaTb
HaLWoro KosaubKoro MuHynoro — borgaHa XwmenbHuUUbKOro. BipHui cBoOin
TBOPYIN KOHLenLUil, HaMarat4Yncb 3anoBHUTU ICHYIOYI B ICTOPUYHIN NiTepaTypi
nporanuHun, A. YankosBcbkuin 3BepHYBCS 0O ManoBigOMWX CTOPIHOK 3 XUTTSA
reTbMaHa. B OCHOBY XyOoOXHbOI aBTOPCbKOI Bepcii MoknageHo noaii Big
anTtaumx pokis borgaHa 0o 3pyrHyBaHHA Cy6otoBa YannnHCLKMM. Y TBOPI
ManOyTHI reTbMaH Bifi CaMoro no4vaTky CBOro XXUTTEBOMO LUSISXY MPOSIBIISE
BCi O3HaKM HeopauHapHOI 0coBuCTOCTI: 34iI0HOCTI opraHizaTopa, Heabusaky
30aTHICTb OO0 HaBYaHHS, BMIHHS 3HaWTWM BUXIA i3 OyOb-sIKOI CKPYTH,
BINCbKOBWU TanaHT, BipHICTb OaTbKiBCbKiM Bipi Ta BiTYM3HI. 30a€Tbcd, Yy
LbOMY NSiaHi MMCbMEHHUK A. YalKkoBCbKUI CNUpaeTbcsa Ha poboTn cydacHUX
nomy ictopukis B. JlunuHcekoro Ta C. TomawiBcbkoro, ki Bcynepeud
NOJSIbCbKIM Ta N yKpalHCbKIW Tpaguuil ouiHioBanu OisnbHICTb XMeNbHULBKOro
nuwe B NO3UTMBHOMY MNaHi.

ABTOpP TOYHO nepenae aTMocqepy HaBYaHHSA B €3YITCbKOMY Koneriymi,
HamMaraHHs BMKNagadiB HaBepHYTU A0 KaTonvuTBa HalaaKiB NpaBOCnaBHUX
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LINAXeTCbKNX poaiB. BipHUM cBoin igel BiH nokasdye XMeSibHULBKOro K
opraHisaTopa ornopy LbOMY NpoLecy 3a Lo MOoro 1 nepeBoasaTsb 3i JIbBoBa A0
ApocnaBa. Xo4a us nofia n He Mae KOHKPEeTHUX NigTBepXeHb, BOHa BCe X
€ [OocuTb BiporigHot. IcTopuuHi oxepena 36epernu iM'a ogHOro 3 Moro
ToroyacHux Buutenie — AHApia [oHuena Mopcbkoro, SKuM y nNOBICTI
YankoBcbKOro Bigirpas y oopMyBaHHi cBiTorngaay boraaHa Baxnuey pornb.
Came BiH B aBTOPCbKi Bepcii BigMOBMB XMeSIbHULULKOrO Bif nepexoay Ao
katonvutea. [MMCbMeHHMK po3ropTae nepeq HaMmn KapTUHY OiINCHUX MOAIN i3
XUTTA reTbMaHa: Ko3akKyBaHHS B OaTbKiBCbKilh COTHi, 6in nig Lnuyepoto,
MONOH, KaTopra, rocrnogaptoBaHHA Ha xyTtopi B Typka Cenima. Enisop
BU3BOSIEHHA XMeJSIbHULUBKOrO 3 TMOJSIOHY B YKpalHCbKiK  icTopiorpadil
OLHO3HAYHOro TpakTyBaHHA He Mae. OfHi gXepena BKasylTb, WO WNOro
BUKyNuna MaTtu; iHWi, Wo Ko3aku, wob Bigasumtn 3a 3acnyrn 6aTbka;
MOXIIMBO, LLIO BiH MPOCTO SK AisinibHa HaTypa BTIK i3 MOMOHY.

A. YanKoBCbKM MPOMOHYE CBiM BapiaHT BUpILLEHHA Uiel npobnemu:
ManOyTHIA reTbMaH 3BifIbHAETLCS 3 HEBOSi BfIACHUMMW 3yCUNNAMU, ane He
TiKae, a 3aBOAKU BrlaCHOMY po3ymy focsarae toro, wo Cenim cam Bignyckae
noro. He Bigctynawum Big iCTOPUMYHOI npaBAu, MUCbMEHHWK OCHOBHOMO
NPUYNHOID BUCTYNY XMenbHUUbKOro npotu Pedi [Nocnonutol 3anuwae
ocobucty obpasy — 3pyrHyBaHHs xyTopa Cyb6oTtoBa YannuHcbknm. OagHak
HakonuyyBaHi nig Yac po3BUTKY noain kpuesau boraaHa, siknx BiH 3a3Hae Big
NONSAKIB SK NPaBOCMaBHUA LWNAXTUY, € He nuwe ocobuctumun. OTXe,
aBTOpPCbKa BepcCist nodin oBrpyHTOBYE JOrYHICTb BUCTYNY XMENbHULbKOro
npoTu lMNonbLui.

Mpogosxye Temy BwusBonbHOI BiHM nNOBICTb A. YankoBCbKOro
.l1onkoBHMK Mwuxanno KpuyeBcbkuin”. Y HiM po3noBigaeTbCA Npo BigOMOro
CrnoABWXHUKA XMENbHULBKOro, Moro 6rmnsbkoro poaunyda (Kyma), SkKnin y CBil
vyac, 6yay4m YnMrMpmHCBKMM NOSTIKOBHUKOM, BUMYCTMB ManbyTHBOIO reTbMaHa
3-nig apewTy W gaB MOXNMBICTb BTekTM Ha Ciy. BipHun pomaHTu4Hin
Tpaguuii NMCbMEeHHUK GaraTto yBarnm Npuainse po3BUTKY ICTOPIT KOXaHHS
Kpudescbkoro ta Onenun Kpywsiubkoi. Came Ui NoboBHI Konisii n pobnatb
TBip NpuBabnvMeMM AN ymTadis. Xoda MUCbMEHHUKA UiKaBNATb CEPUMO3HILL
npobnemun. Cnupatoumcb Ha poboty B. JlunmHcbkoro, A. YankoBCbKuin
po3rnsagae nuTaHHA yyacTti wnsaxtu y BusBonbHin BiMHI nig npoBoAoM
BorgaHa XmernbHuubkoro. Cepe, NoNbCbLKOro Ta JIMTOBCLKOIO MaHCTBa, Lo
cTodano Ha cnyxb6i B kopons Peui NocnonuTtoi, 3Ha4yHy 4acTuHYy CTaHOBUNU
BMXiAUi i3 CTApOBUHHUX YKpaAiHCbKUX npaBocraBHMX pogiB. OfHi 3 Hux
3anUnIINCs BIPHUMU LLNAXETCLKUM iHTepecaMm, a9k Apema BuliHeBeLbKkun,
iHWi nepenwnu Ha 6ik noBctaHuiB. Came ix nosiea y BiNcbky borgaHa
CBigYNTb NPO HasIBHICTb AepXXaBHUULKOI igel N He Jae MOXIUBOCTI 3BECTU
BCi BINCbKOBI Aii 40 TpMBianbHOro BYHTY YepHi NPOTU CBOIX NaHiB, SKi BXe He
pas BigbyBanucs B Hawunx 3emMnax TOro vacy.

Y nosicTi aBTOp 30cepenKye yBary ymtada Ha TOMy CKnagHOMY 3nami,
wo BigbyBaeTbcs B Oywi nosikoBHUKa KpuyeBcbkoro. BiH — kaTtonuk 3a
BipOCMNOBIAAHHAM, X04a W MNOXOAUTb i3 CTapOBUHHONO NpPaBOCIIaBHOIO
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yKpaiHCbKoro pogy. Henerko paetbCs MOMY KPOK €4HAHHA 3 BIlaCHUM
Hapo4OM, KM MU Ba4YMMO B MOr0 PO3MOBI 3 XMENbHULLKUM: A LLINAXTAY,
Ta YN NOSIbCbKUK, A BXe Tenep He 3Hato... Konuck Ha ue 3BepHyB MeHi yBary
NaH reTbMaH, a 3rogomMm Tu. A OOBro My4mBCs, Nepeaymyroyum TBoi crosa. B
MeHe no4vana nepepogxysaTtucsa gywa. MeHe noTarno 4o TMX MOIX NMpeakKis,
Wwo 3Banuca we [puumkamn, Cteubkamn 1a Pegbkamu... A noyys, WO A
CION Hanexy, WO S PYCbKUN LUNSIXTUY | CBOMY HapOAOBI XO4y BCEK AYLUEH
cnyxutn” [3, c. 80]. O4eBuaHO, WO NMUCbMEHHUK MaB pauito. Aoxe cepepq
nosikoBouiBa 4Yacie borgaHa XMeNbHMUBKOMO ICTOPUKM  BU3HAYalTb
y4yopallUHiX MOSIbCbKUX LWNAAXTUYIB: BoryHa (LunaxeTcbke MOXOMKEHHS SIKOro
BCe-TakKm CyMHiBHe), TeopopoBuya, [oronsa (AHoBcbkoro), Heu4as,
Mopo3seHka-Mpo3oBuubKkoro, KpuyeBscbKoro.

Omxe, aBTOpU icTopnYHOI Npo3n 20 — 30-x pokiB XX CTONITTS, 30KpeMa
i A. HankoBCbKkun, Hamaranuca HagaBaTu nepesary dpakTy Hag BUragkoto,
ane ctapa poMaHTM4yHa Tpaguuia byna e AoCcuTb BigdyTHOW. Hanwmpiwa
3auikaBriEHICTb MUHYNUM BUKMKMKaNa OO XUTTA BENUKY KifbKICTb TBOPIB
ICTOPUYHOI TemMaTUKM HeOoLHAKOBOI XYAOXHbOI BapTOCTi, nopoauna
CBOEPIOHY ,MOAY" Ha HUX.

OpHak cnig 3a3HaynTi, WO, He 3BaXKatouu Ha CnifibHi Ansa BCiX YMOBMY,
MMCbMEHHUKK, Mal4yM [OCTaTHbO [NMOOKE HaykoBe MiArpyHTsl,  CBOE
CTaBNeHHs OO ICTOpUYHOro pakTy Ta crneundiky Moro iHTepnpeTauil y
BNAacHi aBTOPCbKI BepCil nogin TnyMmadusiv no-pisHomy.

CBoepigHa TeHAeHUIMHICTb aBTopiB Big4yTHa no obuaea 6okn 36pyya.
YKpaiHCcbka pagsHcbka ictopmyHa nosictb 1920 — 30-x pp. (9K i iHwi
Pi3HOBMAOM  ICTOPUYHOI  MpPO3M)  3a3Hana  XOPCTKOI  iAeonoriyHol
pernameHTadil. B ymoBax nesHOI i3onsuii Big CBITOBOro i €BPONENCLKOro
nitepatypHO-MUCTELLKOrO  Mpouecy nponaryBanuca igel  MapKcusmy-
NeHiHI3MY FK €4MHO NPaBUITbHOI TEOPIl.

He 3Baxawun Ha BigHOCHY TBOp4Yy cBob6oay,  3axigHOYKpaiHCbKi
aBTOPU TEX MNO-CBOEMY TEHAEHLINHI (Le UifIKOM CTOCYETbCHA i NMOBICTEBOrO
nopobky Yamkoscbkoro). IxHi  TBOpM HAcKpi3b  igeonorisoBaHi: BOHM
OykBanbHO MEpPEnoOBHEHI  ide€ew  HauioHanbHOI  igeHTudikauii  Ta
caMOBM3HA4YeHHS. BenuuyesHuin BNAMB IiCTOPUYHOI MNPO3N Ha MigHECEHHS
HauioHanbHOI CBIAOMOCTI ikcye 6inblicTb LOCAIOHUKIB LbOro nepiogy.
3BiACKM N NOXOOUTb XapakTepHUn Ans TBOpiB YanKoBCbKOro nigKpecreHuu
AVOAKTU3M, HamMaraHHsa BNAVHYTU Ha CBIAOMICTb, MOMITUYHE N HaLUiOHanbHe
CaMOBW3HAYEHHS YyMTava.

MepcnekTBM nopanblMX po3BiAOK MM BOavyaemMo B npausx
KOMNapaTUBHOIO xapakTtepy, siki 6 gossonunuM nobaynTn aBTOPCbLKi Bepcii
IHTepnpeTauil iCTOpMYHOro pakTy B TOro4acHMX NOBICTAX NMPO MUHYBLLUVHY.
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Llla6ondoe O.
— acnipaHm kaghedpu yKpaiHCbKOI rlimepamypu
JlyeaHcbKkoeo HauioHarbHO20 yHieepcumemy iMeHi Tapaca Lllee4eHka
XyYOOXHIN CBIT NOE3II OJIEHU TENITAN

Y cmammi npoaHanizogaHo xyOQoxHil ceim roesii O. Tesieu, po3Kpumo 36’130k
XyO0oXxHbOI obpa3Hocmi 8 noemuyHii meopyocmi  O. Tenieu 3 rnesHUMU
MamepianbHUMU cmuxisMu, SKi- Haoduxasu [noemky, 6 KOHmeKkcmi pearizayil
asmopCbKOI HacmaHo8U Ha M8OPEHHS 8 nimepamypi ModepHUX XiHo4ux obpasie. Ha
OCHO8I rpoeedeHo20 aHanidy sid3Ha4yaembCsi OOMiHy8aHHs obpa3sie 802HSHOI cmuXil,
W0 acouitoemnsCs rnepesaxkHo 3 MacKyniiHHUMU pucamu ma eroeHi gidrnogioae nompebi
meopeHHs1 obpa3y MOOEPHOI XIHKU, 5K ocobucmocmi, y siKitl MOEOHYHOMbCS PeMIHHI U
MackyriHHi pucu.

Knroyoei cnoea: xyO0oxHil obpa3, mamepiaribHa cmuxis, cmuxitiHul obpas,
MackyriHHicmb ma heMiHHiCmb.

Lllabondoe A.

— acrniupaHm Kaghedpbl yKpauHcKkou numepamypsbi JlyzaHckoz2o
HayuoHallbHO20 yHusepcumema UuMeHu Tapaca Llles4eHko
XYOOXECTBEHHbI MUP NO33UU EJNIEHDLI TEJTUTU

B cmambe npoaHanusupogaH XxyO0oxXecmeeHHbIlU Mup noasuu E. Tenueu,
packpbieaemcs ces3b Xy00oxXecmeeHHOU obpa3HOCMU 8 M03MuUYeCcKoOM meopyecmee
E. Tenueau c onpedenieHHbIMU MamepuarsbHbIMU CMUXUsMU, KOmopble 800XHO8/ISIU
noameccy, 8 KOHMeKcme peasnu3ayuu asmopcKo2o 3ambiciia Mo Cco30aHu 8
numepamype MoOepHbIX XeHCKUX obpa3os. Ha ocHoeaHuu rpogedeHHo20 aHasu3a
ommeyaemcss ~ OOMUHUpog8aHUe  06pa3o8  O2HEeHHOU  cmuxuu,  Komopas
accoyuupyemcsi peuMywecCmeeHHoO C MacKynuHHbIMU 4Yepmamu U  8roJiHe
omeeyaem Heobxodumocmu co30aHusi obpada MOOEePHOU XeHUWUHbI, KaK Tu4HoOCMU,
coyemarowieli peMUHHbIE U MacKyslUHHbIE Yepmbl.

Knroyeeble crnoea: xydoxecmeeHHbIlU 06pa3, MamepuasbHas Cmuxus,
CMUXUUHbIU 06pa3, MacKynuUHHOCMb U (heMUHHOCMb.

Shaboldov O.
— Post-graduate Student, Ukrainian Literature Department, Luhansk Taras
Shevchenko National University
THE IMAGINATIVE WORLD OF OLENA TELIHA’'S POETRY

The article analyzes the imaginative world of O. Teliha's poetry, reveals the
connection of imagery in the O. Teliha’s poetical works with certain material elements
that inspired the poet in the context of the author's tendency to create modern female
images in the literature. Basing on the analysis, it is observed the dominance of
images of fiery elements, which is associated mainly with masculine features and fully
meets the need to create the image of a modern woman as a personality with feminine
and masculine features.

O. Teliha was one of the most prominent representatives of the Prague School.
Beginning in the mid-1940s. Olena Teliha’s works has been studied in articles by
V. Derzhavyn, Yu. Sherekh (Sheveliov), D. Dontsov. O. Klymentova, N. Myronets,
Ya. Parkheta are modern scholars, who research her works. However, the imagery of
O. Teliga’s poetry has not been explored enough.

The article analyzes the imaginative world of the O. Teliha’s poetic works.
Yu. Sherekh identified album poetry as a source of poet’s rich imagery. However,
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