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The article is devoted to the study of the peculiarities of the translation of Ukrainian realias into English and the means
of their transmission in poetic works, namely in the Ivan Franko’s poem-tale «Fox Mykytay, translated into English by Bohdan
Melnyk. The article deals with such phenomenon as realia and elaborates methods of its translation, describes the main opin-
ions of scientists on this type of words. Particular attention is paid to the reproduction of Ukrainian names, folk vocabulary in
the English version of the poem-tale «Fox Mykyta». The translation of realias is part of the problem of reproducing the national
and historical color of a country. Realias are objects of material culture that are characteristic of a particular people, national-
ity or community, conveying national identity, self-awareness and color. Translating realias has been, is and will be a difficult
task for a translator. Because realias denote concepts that do not exist in other languages and cultures, they often compli-
cate the translation process. Nevertheless, such a phenomenon as realia because of its complexity is of interest to scholars
and translators. The urgency of the topic is due to the fact that the question of the nature of cultural and everyday realias in
literary texts and the means used to convey them is insufficiently studied. At the same time, the translation of fiction is one
of the ways of communication between representatives of different cultures and the enrichment of these cultures, and realias,
as carriers of national color, in turn play an important role in intercultural communication. The purpose of the article is to study
the peculiarities of the translation of national realias into English and the means of its transmission in poetic works, namely
the poem-tale «Fox Mykyta», the purpose is in the analysis of translation techniques used by translator B. Melnyk in translat-
ing lexical items to denote the nicknames of characters and national realias in Ivan Franko’s poem «Fox Mykyta». The object
of our research is the Ukrainian realias, which cause difficulties in reproducing them in English. The subject is the specifics
and main ways of reproducing Ukrainian realias by means of the language of translation.

Key words: expressive means, emotional-evaluative vocabulary, emotions, reality, diminutive suffixes.

CTaTTio NPUCBSYEHO AOCMIMKEHHIO OCOBNMBOCTEN Nepeknaay YKpaiHCbKMX peariii aHrmincbkol MOBOK Ta 3acobiB
IXHbOI Nepefavi B aHrmomoBHoMY nepeknagi b. MenbHuka noemu-kaskm «Jlnc Mukutay |. ®paHka. B poboTi ocmucneHo
MeToaW Nepeknagy pearnin, onncaHo OCHOBHI AYMKM HayKOBLB LOAO Takoro Tuny cnis. Ocobnuea yeara npuginexa Big-
TBOPEHHIO YKPAIHCbKUX HAa3B, HAPOAHOI NEKCUKM B aHIMOMOBHIN iHTepnpeTauii noemu-kasku «Jliuc Mukutay. Mepeknag
peanin CTaHOBUTb YaCTUHY NpobnemMu BiATBOPEHHS HALIOHAMNBHOIO Ta iCTOPUYHOTO KONMOPUTY NEBHOI KpaiHu. Peanii — ue
NpeaMeTN maTepianbHOI KynbTypuy, KOTPi XapakTepHi Ans NeBHOro Hapogy, HauioHanbHOCTI UM CMifIbHOTKU, Nepeaaroyn
HauioHanbHy camobyTHICTb, CamMOCBiZOMICTb Ta KonopuT. MNepeknan peanin OyB, € i byae HENPOCTOK CNpaBoto AN nepe-
knagada. Agxe yepes Te, WO peanil OKPecnoTb NOHATTS, BiACYTHI B iHLIMX MOBax Ta KyrnbTypax, BOHW 4acTo ycKnaj-
HIOKOTb NpoLec nepeknagy. AKTyanbHICTb TEMU 3yMOBMEHa TVM, WO NWTaHHSA NPO NPUMPOAY KynbTYPHWX Ta NoByToBMX
peanin y XyooXHix TeKCTax 3 MPOEKLie0 Ha 3acobu, siki 3aCTOCOBYIOTLCA A5 iXHBOT Nepeaadi, 3anuaeTbCsl HeAOCTaTHLO
BMBYEeHUM. BogHoyac nepeknag XyAoxHbOI NitepaTypy NOCTae OAHUM i3 CnocobiB KOMYHiKaLii Mk npeacTaBHUKaMM pis-
HMX KyNbTyp Ta 36aradyeHHs Lux KynbTyp, a peanii, SK HOCii HauioHanbHOro KOMopuTy, B CBOK Yepry, BUKOHYIOTb iCTOTHY
pOnb Yy NPOLECi MiXXKYNBTYPHOT KOMyHikauii. MeTa cTaTTi nonsrae B AOCNiAXEHHI 0COONMBOCTEN Nepeknagy HauioHanbHMUX
peanin aHrnincbko MOBOIK Ta 3acobiB ii nepedavi y BipLOBaHKUX TBOpax, a came B noemi-kasui «Jiuc Mukutax». Bigrak
aHanisylTbCs Nnepeknagalbki NpuioMm, BUKOpUCTaHi nepeknagavem borgaHom MenbHMKOM Npu BiGTBOPEHHI MEKCUYHNX
OOMHULb Ha NMO3HAYEHHS NPI3BUCHK AQioBUX 0Cib Ta HauioHanbHUX peanin y noemi «Jlnc Mukntay |. ®paHka. O6’ekToM
OOCTiKEHHA CnyryTb YKpaiHCbKi peanii, siki 3yMOBOKOTb TPYAHOLLI NPy BiATBOPEHHI aHrMincbko MoBot. [peamet
CTaHOBNATb crneumdika Ta OCHOBHI CNOCO6W BiATBOPEHHS YKpaiHCbKVX peanin 3acobamn MOBW nepeknagy.

KntouoBi cnoBa: ekcnpecuBHi 3acobu, EMOLIMHO-OLIIHHA NEKCKKa, eMoLii, peanisi, 3aMeHLyBasibHi CydiKkCu.
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Formulation of the problem. The language of the
work of fiction cannot exist without vocabulary that
conveys reality, truth, beauty, it draws the reader into
the atmosphere of certain events. The art of the artis-
tic word, the harmonious and refined qualities that it
carries in itself always evoke aesthetic impressions.

To express the beautyof the work, the artists of the
word resort to the use of various lexical, phraseologi-
cal combinations and expressive means. In this way,
Ivan Franko conveyed reality through the art of the
word.

Ivan Franko’s work is rich in various genres and
sources, namely: folklore, speech style, everyday
conversational style, as well as the use of bookish
style and elements of different functional styles and
expressive means of speech. Therefore, having a
national basis, I. Franko in his creative works used a
lot of local, colloquial words, such words that could
not be found in the normative literary language. But
along with the non-normative elements, the language
of Franko’s works was filled with elements of the
international vocabulary. These, so to speak, non-nor-
mative elements reflected the past, and international
innovations, they develop and enrich the language.

Having explored the peculiarities of Franko’s
artistic word, it is possible to perceive the origi-
nality of his works from a scientific point of view.
Ivan Franko’s poetry contains words that mean cer-
tain realias of the Ukrainian people, which create an
atmosphere of everyday life of Ukrainians.

Analysis of recent research and publications.
The original elements in a language are those words
that do not have lexical equivalents in other lan-
guages. F. Filin noted: «Every language in its modern
state and in its history is original and unique» [7, p. 5].
The name of realias is of two types, namely: a) lexi-
cal and b) descriptive words. We can say that origi-
nal words are a type of special words that have their
own special qualities that cannot be conveyed in one
word when translated into another language. There
are not many specific words, but still they are neces-
sary, because they convey the originality of the peo-
ple. It should be noted that these linguistic units have
been given attention by both domestic and foreign
researchers. As noted by S. Vlakhov and S. Florin,
people started talking about realias as carriers of
color, concrete, visible elements of national identity
in the early 50 s. [2, p. 434]. The same researchers
mention the works of such scientists as L. Sobolev,
G. Chernov, G. Shatkov, A. Suprun. S. Vlakhov and
S. Florin drew attention to such «untranslatable»
elements almost half a century ago (in 1960 their
article «Realias» was published). Later, their book
«The Untranslatable in Translation» was published,

which presented a complete description, classifi-
cation and methods of translating realias. Realias-
Americanisms are the main object of G. Tomakhin’s
research. In the textbooks on the theory of translation
by L. Barkhudarova, V. Komissarov, V. Krupnov,
L. Latysheva, A. Fedorova also provide information
on culturally marked words. Problems of relations
between language and culture are also considered
by E. Vereshchagin and V. Kostomarov. The role of
words-realias in a work of art is paid attention to by
N. Pamorozskaya and V. Vinogradov.

We see the relevance of this topic in the fact that at
present the question of the nature, types of realias and
ways of their translation is open. At the same time,
the role of words-realias in the process of intercul-
tural communication is quite important. The question
of the realias that are an integral part of the text of a
work of art is of particular interest. There are only
a few publications on this problem (V. Vinogradov,
E. Mednikova, N. Pamorozskaya), and the issue
remains unresolved, since until now the realias were
considered as linguistic units outside the literary text,
the functions of these words in the context were not
taken into account in the work itself. the study of var-
ious ways of translating realia words from the point
of view of their role in a literary text is of particular
interest. This is the novelty of this study.

Presenting main material. In our case the words
related to everyday life, can lead the reader to misun-
derstanding. Let’s take, for example, the Ukrainian
word «carr’stHI / sapyantsiy, translated into English
by the word «shoes». The author-translator simply
used a generalized word. In Ukraine, these are fes-
tive women’s boots made of special leather (dyed
thin, soft leather, which is produced mainly from
goats) in red, yellow and green. The same could be
said here for «moroccan boots, suffian leather boots
or goatskin boots». To preserve the rhyme, one could
change the word «fancy» to «moroccan or goatskiny»
and thus convey the whole semantics of the word.

«lle 3a can’stuini moil» [8, p. 84].

«Do you recall my fancy shoesy [8, p. 85].

The word «maiimury is translated into English as
«servanty, although it is a word that has a narrower
meaning — «hired farm laborer». Again, here Bohdan
Melnyk was forced to use the universal «servant» to
preserve the smooth rhyming of the lines in the fairy
tale.

Haiimut npusupascs 30mm3bKa [8, p. 92].

He servant stood as if transfixed [8, p. 93].

Ivan Franko often used and considered valuable
words from the deep deposits of the living language
of the people. It was the vocabulary that formed a
great force that helped to organize I. Franko’s own
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linguistic wealth. Such original lexical units carried,
carry and will carry in themselves «national spirity».
They function as realias in their basic, most general
features, while reflecting the features that are impor-
tant for the characterization of certain phenomena.
Such vocabulary helps to create a general style of
poetic context and color of the work of fiction. In the
poems of Ivan Franko and his fairy-tale poem «Fox
Mykyta» original words helped him to create accu-
rately the atmosphere of lifestyle and mentality of the
Ukrainian people, as well as its social relations and
style of thinking.

Ivan Franko used original Ukrainian vocabulary
to name household items, clothing or dishes of the
time. In I. Franko’s works such words are used very
often, giving the work even greater brightness and
expressiveness.

Here is how they function in the poem «Fox
Mykyta» in the original and translated into English:

BoBKk iX TaM He JOKUIaBCS,

A B cribkapHi 3axoBaBcs [8, p. 72].

Wolf got the proper inspiration

To wait beside the pantry door [8, p. 73].

We can note that here the translation loses a little
expressiveness. The equivalent of «cmixkapusay is a
neutral word meaning «pantry», and in general, such
a word is suitable for melodiousness and string form.

HapaHTaxuB, sk KopaJi,

Ta # mo mica mani, gami,

Ckap0 y smy 3axoBarts [8, p. 68].

I put them all just like a necklace [8, p. 69].

CiB Ha npu3b0i, Bigauxae [8, p. 62].

Relaxing on the pryzba, Old Babai

Was fondly nursing a tall glass of rye [8, p. 63].

The word «mpusnbay is translated into English by
transcription. Otherwise, the exact semantics of this
realia will not be conveyed, except descriptively —
(a small amount of soil along the outer walls of the
peasant’s house). This would be the case if it were
not a poetic work. An English-speaking reader would
rather understand the word «bank», but unfortu-
nately it will not convey the originality of the word
«IpHU360ay.

Xai MeHi SBUThCS TYT

Jluc MuxwuTa raitnamaka! [8, p. 28].

And when that haidamaka should

Refuse to come, then torture him! [8, p. 29].

It’s a little easier with the word «haidamakay.
Such a word and its meaning can be found on the
Internet, even entering it in Latin letters and get the
full description of the word in English. And yet, in
any case, a person unfamiliar with the history of
Ukraine will be a little confused by reading lines with
such words.

The word «o0yx», which is also found in the
poem (a kind of primitive tool, weapon in the form of
a metal bar placed on the handle; hammer) in the line
«Ha no pyk omeit 00yx», — the translator B. Melnyk
simply replaced it with the word «stuft», which trans-
lated as a thing (things), you can translate as a tool,
but it all depends on the context. The word «stuff» is
synonymous with the word «thing», which is most
often used in colloquial everyday language. In slang,
the noun «stuft» is also very common. There is no
such thing as a «obuch» in English, so the author used
the word «stuff», which is universal in nature, and
even more, fits the rhyme of the lines of this transla-
tion. Such a method of hyperonymization, where the
«obuchy is a hyponym to the hyperonym of the tool.
The usual transliteration is also used when translating
the words «porridge with butter» in the line: «Court
for me — porridge with butter!» — «The court for me —
a kasha dish!».

We can also notice the use of characteristic folk
names of natural phenomena, animals, objects, etc.:

I Mensens 3Be bypmuia:

He summoned Bear [8, p. 27].

IIle pa3 mapnHyB — BUPBAB JIally,

ATne mKipy ¥ KirTi — aparu

Jy6 HemoB cBoe 3a6pas [8, p. 36].

Another tug and his raw paws

Came out, alas without the claws [8, p. 37].

A moranwuii o Jlucropa,

o Tak BHOpexaBch BiJ IIHYPA,

Byne BuitasaTuii 3-1mim npas [8, p. 146].

And Fox, that goon with shifty eves,

Who saved his life by telling eyes,

I do declare outside the law [8, p. 147].

The translator is not always able to convey suc-
cessfully folk lexical items such as: bear, with a
well-chosen characteristic «Burmyloy, the translator
changed simply to the equivalent of «bear», where as
we mentioned earlier the equivalent of «Burmylo»,
it would be better to pass «fairy bear» for English-
speaking reader. The noun «fox» B. Melnyk decided
to translate descriptively: «Fox, that goon with shifty
eyes».

In addition to nouns-realias, Ivan Franko also
uses words of idiomatic-original type such as: verbs,
adjectives, adverbs, etc.

3acKOMJIIB, HEMOB Ha 3yOH.

As if from toothache, Father whined [8, p. 105].

Tam jexxuTh TOM ckapd HEeTKHYTHH [8, p. 106].

In there, untouched, the treasure waits [8, p. 107].

Ot BoHO 110 TyTKHU cKpuTo! [8, p. 106].

Aha! That’s what now comes to light.

TenmnyB Tak 3 miytoro maxy... [8, p. 91].

So loud and painful was my fall.
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BoBk M’sicuBo xam — i apana! [8, p. 98].

He grabbed the bacon and was gone [8, p. 89].

Such words are semantically capacious and
functionally active. With the help of subtle shades of
their meanings, it is possible to create different artistic
images. The author uses many vivid comparisons.
For example, it is figurative to compare spring «like
a girl in a wreath» [8, p. 6], «like some sweet girl who
wears a wreath» [8, p. 7]; or «Mykyta became like a
monk» [8, p. 25], «stood at the gate like some saint»
[8, p. 25].

I notronas JIvic Miit riaako

CMupHMiA, THXUH, IK STHATKO [8, p. 134].

Mykyta downcast, mild and meek,

Trudged like a lamb, resigned and weak [8, p. 135].

Comparative inversions form the basis of most
artistic methods in Franko’s poetry. They make the
work especially multicolored. The figurative mean-
ing of the word «longing» is taken from folklore:
«sir, the heart is longing» [8, p. 122]. Unfortunately,
the translator does not convey the exact meaning of
these lines in English.

Have you, sir, ever had a sign

From someone human or divine? [8, p. 123].

Acute social motives in the poem «Fox Mykyta»
by I. Franko are reproduced with the help of such
words as: capaka, HeOOpaka, HEOK, HiMi, TIOHYPI,
cipomaxa:

Oco6muBo Ilan-capaka!

Hy, ckaxirtp, sika momasika

Bumnaia 3a te tiomy... [8, p. 146].

Consider Billy’s disposition,

But where is, tell me, his reward... [8, p. 147].

«Capaka, HeOopaka, OiHsTa, O11HAK» — in such a
way were called socially humiliated, unhappy, poor
people.

Here is how the poet depicts his thoughts on
gaining freedom:

JymKa B MeHE — pO30yIUTH

I 3 HeBoII CIIOGOHUTH

Becs oBeunit Hamr Hapon [8, p. 122].

I have a plan to stir my sheep,

To interrupt their slavish sleep,

To set them free, no matter what [8, p. 123].

[Ilo Ham Bosis?

Bogk noicts Hac cepes nodsl.

Hawm mipo Bouto gymars rpix! [8, p. 122].

And to the place where freedom is,

And what came out of it? A fizz!

To them, my effort is a joke! [8, p. 123].

Synonyms, which are also vividly folk and
expressive are not left out. In the poem «Fox
Mykyta» they are diverse and there are quite a lot
of them. Among them are those that form whole

synonymous series, such as from the word «walk»
(praise, serve, move):

bau, xymranis unMana,

bor 3na 3Binku mpuuBanana... [8, p. 22].

Right then a flock of noisy birds

Appeared before the Royal pair [8, p. 23].

Byiiky, xomna 6ic Hece! [8, p. 36].

The devil brings the Farmer, Jim.

Bcsika moransb JicoM JIa3uTh.

Hyx Ho xTO Ha Hac HaBaxuTh! [8, p. 50].

We might meet in the woods some vicious pack,

Who would for sure launch an attack [8, p. 51].

JIuc MukunTa MOB y TOCTI,

B JIbBiB, Ha3ycTpiyu MapChKiil 3710CTI,

Bpas 3 babaem mousanas [8, p. 76].

And then, as if to some blithe party,

He left with Badger, gay and hearty,

To face the very angry King [8, p. 77].

Tu 30 MHOIO B HopHOTOpYy

3aBTpa pymuin ckopo cBiT [8, p. 108].

To reach the Chornohora climb

Tomorrow at sunrise [8, p. 109].

06 BreKmuUTHL cede X0U TPOILKH,

Sl monmaBcs o Bopoxku [8, p. 122].

To soften my severe distress,

I called upon a sorceress [8, p. 123].

After analyzing the English translations, we can
conclude that the translator was not able to convey
accurately all shades of words: «uBanaru, na3urw,
noxarucs, pymaruy. The same applies to the words-
shades of the lexeme «roBopHTH»: «IIPOMOBIATH,
pikTH, Oyp4yartv, MOBUTH, BEP3THY.

Jluce, mwo e tu Bepzew? [8, p. 94].

Hey, Fox, what are you babbling now? [8, p. 95].

Mag TH BHCITh, IPaBAy PIKIIH.

For which you were condemned to die [8, p. 107].

Xto Tam cmie me oypuare? [8, p. 110].

Who'’s starting all that provocation? [8, p. 111].

A Temep — Ta 1o 6anakats! [8, p. 116].

But what the use to go on talking [8, p. 117].

Unfortunately, not all figuratively expressive folk
words-realias are always translated successfully.
Ways and methods of transmitting Ukrainian expres-
sive-colored realias in English will be enriched and
expanded.

Conclusions. The absence of a certain grammati-
cal or word-forming phenomenon in the language of
translation does not mean that the word cannot be
translated or at least partially transmitted, and this
is reflected in the fairy-tale poem «Fox Mykyta» by
Ivan Franko.

In order to translate correctly realias, it is neces-
sary to know it accurately, to take into account the
historical period, to pay attention to the context of
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the work and the author’s intention. When translat-
ing certain vocabulary of natural phenomena, words
related to the way of life, culture or everyday life of
the people, each translator must use all the riches
of his native language: to think about how a word
would sound if it were the realia of my people.
Hence the conclusion that every translator must
know at a high level not only the language and cul-
ture, in our case English speaking people, but also
his own as well.

In the works of Ivan Franko there is a large num-
ber of original words, so the translation of his works
is not only scientific but also creative work at the
same time.

When translating Franko’s works, the main thing
is not to miss interesting moments and try to preserve

in the English language the idea that is present in the
Ukrainian. It is necessary to use not only the profes-
sionalism of language skills, but also sensory knowl-
edge, the ability to improvise and put yourself in the
place of an English-speaking reader.

So, we can once again summarize the above.
There are no clearly established rules for translating
realias or any universal method by which it would be
possible to translate not all, but most of these pecu-
liar words. The main thing is the professionalism of
the translator, knowledge of both the source language
and the target language at a high level, as well as the
culture and history of the languages with which the
translator works. In addition, we should not forget
that translation is an art and there are no words that
cannot be translated.
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TRANSLATION OF IDIOMATIC EXPRESSIONS: THEORETICAL ASPECTS
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acucmenm Kageopu iHo3eMHUX MO8 NPOPECIUHO20 CHPAMYBAHHS
Jloneyvroeo nayionanvHoco yHisepcumemy imeni Bacuns Cmyca

Y cTaTTi 3'coBaHO TEOPETUYHI acnekTn ageKkBaTHOro nepeknagay iaioMaTmyHUX OAMHUL aHMINCbKOT MOBW, adXe B HUX
BigA3epKantoeTbCs HaLioOHanbHWUI xapakTep Hapoay, 36epexxeHo 6araToBikoBY KynbTypy Ta HagbaHHs 3 ycix cdep XKuT-
TEQIANBHOCTI MOAVMHN. AKTVBHE 3aCBOEHHS idiOM Ta BMiHHS KOPEKTHO BXWMBATW iX Y MOBMEHHI, MPaBUbHO Big4vyBakoym
CTUNICTUYHWIA acnekT, € HeOOXiAHUM AN1s1 KOXKHOrO, XTO OnaHoBye MoBy. MeTa poboTy — BU3HAYNTM TEOPETUYHI acnekTn
nepeknagy igioMaTMyHUX BUPa3iB LLNSXOM aHanisy ix CTPYKTYPHO-CEMaHTUYHIX OCOBMMBOCTEN, 3BEPTAOYM yBary Ha Haui-
OHarnbHy CBOEPIOHICTb B aHIMINCBKIN MOBI Ta 3acobu iXHbOI Nepedadi ykpaiHCbko MoBow. OB’eKT JoCnimpKeHHs — igio-
MaTWYHI OOMHWLI B @HrMiNCBKin MOBI. [peaMeT focniaXeHHs — TEOPETUYHI acnekTu nepeknagy igiom 3 aHrmincekoi MoBU
Ha yKpaiHCbKy. MeToan [OCnimMKeHHS: cucteMaTmaallis, NopiBHAHHA, aHani3, yHKUIOHANbHUA, KOHCTPYKTUBHUIA, CTURIC-
TUYHWUIA, ONUCOBUI Ta MeTof, nepeknagy. |oioMn — Le oaMHULI NOCTIHOrO KOHTEKCTY, L0 XapaKTepuayroTbest LifiCHICTIO
3HauYeHHs. IM xapakTepHa 00pasHiCTb Ta eKkCrpecuBHICTb. BOHM noainatoTbes Ha igiomu, siki He MOXHa 3MiHIOBaTK 30BCiM;
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