YV]IK 821.161.2:730(477) Bopuc BOHLIEXIBCbKHH,

uneH npasniHHA YkpaiHceko2o ¢oHOy Kymbmypu,
naypeam npemii Muxatina Cikopcbkozo;

Bonoaumup AEHHCEHKO,
0oKkmop icmopuyHux Hayk, doueHm Bidkpumoao mixHapoOHo20
yHigepcumemy po3gumky nduHU «YkpaiHay

TPOMAJIAIHUH CBITY 3A ITIOK/ITMKAHHAM
(JUILIOMATHYHA BI3IA CKYJIBIITYPHOI INEBYEHKIAHN)

JMH i3 YUCJACHHUX LIaHyBAJbHUKIB 1 JOCJIiTHUKIB TBOPYOC-

ti Tapaca IlleBuenka Mukosa CemeHtok 3adikcyBaB MoHa/

12 000 mam’aTHUKIB, MaM’ITHUX 3HAKiB Ta MeMOPiaJbHUX
JIOLIOK HAIIIOMY CJIaBHOMY 3€MJISIKOBi, BCTAHOBJICHUX Y Pi3HHUX KY-
TOUKaX 3eMHOI KyJii, a 3 HUX 11032 MeXaMu YKpainu y 32 kpaiHax
cBity — 125.

Y uymraua BUHUKHE 3alUTaHHA: YOMY HANOGiIBINOI KiJbKiCTIO
maM’ITHUKIB Ha IJIAaHeTI Bif3HaYeHa MisJIbHICTH caMe If€l JIIOJANHU?

HacTkoBO 1ie MOSICHUB CBOTO Yacy I[HMCbMEHHMK, TPOMaJICbKHI
nisiu Bopuc I'pinvenxo, sxuii me y 1892 poui nucas: «Mu nesni,
IO B YKPaiHCBKiil JiTepaTypi 3’aBUTbCS 1ie 6araTo AisiuiB, piBHUX
[IleBuenkoBi TasaHToOM, aje He Oyze B:Ke Hi OIHOTO PiBHOTO HOMY
CBOIM 3HAQYEHHAM Yy CIPaBi HALIOTO HAIliOHAJbHOIO BiJPOJIKEHHI,
6ynyThb BeJMKi TUCHbMEHHUKH, ajie He 6y/e BiKe MPOPOKiB».

Bnache cyuyacHuKiB, Ji1o/ieil MUHYJIUX TIOKOJIiHb BpPa’ka€ MOCTaTh
[ITeBuenka AK NMPOpPOKa, KU 3aK/IMKaB CIIOBilyBaTH HalliOHAJbHY
izero K pKepesio (OpMyBaHHS JIIOACBKOI CBiZIOMOCTi Ta /1i€BYy cuiy
TBOpeHHs mporpecy. llleBuenkiBebki nmpunIMnm Gparepcrsa i cBO6O-
1 K ONTUMAaJIbHI IIOA0 OpraHisalii CyCIiJIbHOIO KUTTA CTAJU 3Ha-
KOBUMU JIJId JIIOZIeld y Pi3HUX 4YAaCOBUX BUMipax i MUpOTax 3eMHOI
kynai. Tomy He nuBHO, 110 TeHig IlleBuenka qocuth JieTko crpuiima-
I0Tb Pi3Hi BEPCTBU HACEJEHHS HANIOl 1aHeTu. BianosinHo ioro im’s
[IOIIAHOBYETHCA Ha Pi3HUX KOHTUHEHTAX CBITY.

Aximo posragaaT BUTOKU CKYJBITYPHOI IeBUEHKiaHMW, TO Bap-
TO Ha3BaTu NOTrPy//st po6oTu ckysabitopa Denopa bamaBencobkoro,
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KWl To4aB mpalfoBatu HaJ o6pazoMm Besmkoro Ko63aps e 3a
xutts T. [lesuenka (3 Harypu), a 3aBepinus iioro Bxe micias 1862
POKY SK IUTIIOMHY po0oTy yKpaiHcbkoro ctyaenta IletepOyp3sbkoi
Axkanemii mucrenTB. BapTo 3a3HayuTH, MO MEPIIUM JOJYIUBCI 10
CTBOPeHHS CKyJbnTYpHOI cnammunu Tapacosi lleBuenky mMaitGyTHiit
aBTOP BiJZIOMOro mam’siTHUKA TreTbMaHy Bornany XMenbHUIbKOMY y
Kuesi Muxaitno Muxkemud. Bin me 1860 poky 3anpoekTyBaB po3-
mictutn 'y HoBropoai mo6au3y maM’THUKIB BU3HAYHUM JisdaM
Kuisebkoi Pyci nocrari T. IlleBuenka i M. Torosis, ojHak pociii-
CbKMII Ilap 3HEXTYBaB Ii€I0 IIPOINO3UIIi€I0. 3HAKOBOIO IOJI€I0 CTa-
JIO BiZIKpUTTA neproro nam’sitHuka Beamkomy Ko6G3apesi y cBiTi.
[le morpynasa T. lleBuenka BcTaHoBseHO 1881 poky Ha miBOCTPOBI
Manruminak y Kazaxcrani, e noet Bis0yBaB mokapanus. Biache 3
1[bOTO MICI[ PO3IIOYAJIOCsT CBiTOBE BU3HAHHS MPOPOKA, HAPOKEHO-
ro B Ykpaini. Tapac I'puropoBuy 3aqumus y MaHrunwiaky riam6o-
Ke i sgckpaBe BpaskeHHs 1po cebe. Ille B 1884 porli koMeHIZaHT TO-
nimuaboi HoBomerpoBebkoi doprerti Ipaxiiit OsnexciiioBud YcKoB y
naM’ath po 20-pivds 3 JHA cMepTi moeTa BCTAHOBUB 6isist Gy/INHKY,
e IposkuBaB i3 poannoio (a s3apas 11e Myseii-MeMopias), mam sSTHUK
Tapacy IlleBuenky — mnepiniuil Ha Kaszaxcbkiil 3emJii i y cBiti 3ara-
gom. e Gyno norpyaas Ha kpyriaomy m'ejectrani. [loctamenTt Buro-
toBuB Apyr IlleBuenka, kaszax Kapaxycyi.

Mocksa. Onun 3 nepmux nam’atHukiB T. [lleuenkosi B Pocii
iCJIST SKOBTHEBOTO TI€PEBOPOTY OyJIO yPOUMCTO BiIKPUTO B MOCKBI
3 mucronaza 1918 poky na TpyO6Hiil miomti, Ha moyaTky PisaBsHoro
6ymbBapy. Taxky mocrtarh, gk IlleBueHKO, HEMOKJINUBO HETIOMITHO
CTepTH 3 YKPaiHCBKOi icTOpii, BiAMOBiAHO 3ycusasg Gyno CIpsiMOBa-
HO Ha <«IlepeTBOpeHHs» Ko063apsi B moera-iHTepHailioHasicra it pe-
BosTIollionepa. BeranoBsenus mam’sathuka B Mocksi 6ysio ofHUM i3
3aXO/liB L€l mporpamu.

Ha 6araromogHoMy MiTHHTY, 3 Y4epBOHUMU MIPANIOPAMU Ta XOPOM
MOCKOBCBKUX 3aJII3HUYHWKIB, BUCTYTAJU TOMIIIHI TapTiiiHi (yHK-
mionepu JI. KameneB ta O. KomnonTtaii. ABTOp maM’aTHUKA, POCiii-
cokuii ckynbnTop Cepriit BosHyXiH, KpUTUYHO OIiHIOBAB CBill TBip
i posmisigaB 10 po6OTY SK ecki3. MOKJINBO TOMY, IO HAATO <KPi-
manbKuily suriasg mMas IlleBueHko?

[Tam’ATHUK, 3pO6JIeHNI 3 HETPUBKOro Marepiajy (rirc), mBuaKo
nouas pyitHyBarucs. Y 1920 poni, 106 Bijgautu iforo 3 Hajiiinimo-
ro Mmarepiajy, HaM’ITHUK IlepeBe3Jii B MaiiCTEepHIO CKYJBIITOpA, Ta
He/0B31 C. BonHyxiH momep.
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Pocig, micto Mocksa
Russia, Moscow city

[pyruit mam’atauk T. [lleBuerky B MockBi 6yJ0 BCTAHOBJIEHO B
1964 pori go 150-piuus Bijg nus Hapo/kenus moera. [lomepeaHbo
OTOJIOCUJIM KOHKYPC IIPOEKTiB, i kpalioio 3 33-X MOJaHuX Ha PO3-
s Kypi Oysio Bu3HaHO po6oTy Tij HasBoo <«Kosoc» Mosomanx
ckyapntopiB  Muxaiina Ipumoka, [Osis CinkeBuua, Amnatosis
Dysxenka Ta apxitekropa Anzapis Cuilapesa.

ABTOpU TIPOEKTY ILJIAHYBAJU CTBOPUTU IIaM'ATHUK Yy BUIVIA-
Jli TpaHiTHOI MOHOJITHOT CKeJi 3 OpPOH30BOIO TIOCTATTIO IOETA.
[Tam’aTHUK BiaTBOpoBaB 06pa3 IlleBuenka mic/ig moBepHEeHHS i3 3a-
CJIAHHST: TIOeT, OJISITHEHUN Y KUpelo, iijie HagycTpiu Gypi, sSiKa po3Bi-
Bae ioro ojdr. Hemnokpura rosoBa Tpoxu HaxXuJjeHa Bliepel, odi 3a-
JIYMJIMBO JIUBJISITBCSL JIOJIOJTY, 30CEpe/KEeHNI BUpa3 o0Imyuusi, PyKH
CTUCHYTI 3a CIIUHOIO.

Xoua 3axig Oys odiniiinuMm i mepes aBTOpaMu IOCTaBJEHO 3a-
BraHHS BifkpuTu nmam aTHUK [lleBuenkoBi B MockBi 6ojaii Ha /IeHb-
/1Ba paHilie, HixK y BaimmuHrtoHi, /e B:XKe JABHO ITPOBOAUJIN IiJTO-
TOBKY IIbOTO 3aXO/y, IM JIOBEJOCS TMOJ0JATH YMMAJO OIOPOKpaTHy-
HUX IIEPEeIoH.
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CxuaiHotti 371€611bIIoro BUHUKAIN Yepe3 BiJIMOBY MUTINB GpaTu
Y «CIIiBaBTOPU» MOCKOBCBKUX CKYJIBIITOPIB, AKUX IM IIPOIIOHYBAJIU.
BincroroBat 0Besiocs TaKOX aBTOPCBKUN 3a/lyM IIOJ0 MicCIsl [IJist
nam’saTHUKA. Y MocKkBi foro Xotisinm BcranoBuTH Ha TpyOHiit 1o,
i He B moBeH 3pict, a Juie O0cT. ABTOpH 3K oOpasu Miciie 6iJist To-
Tesmo «Ykpainay, ze lllesyenka Gyno 6 mo6pe BUIHO 3 MOCKBU-PiKH.

10 uepBHa 1964 poky y ckBepi HAPOTH TOTEJNI0 «YKpaiHay, HA
na6epeskuiit im. T.I. IlleBuenka, BifOyBcs ypoOUNCTHI MIiTWHT, TpU-
CBSIYEHUN BiJIKPUTTIO 1aM’sITHUKA TIOETY.

Y mpeci #He GyJs0 ToOTIepeHiX TOBiIOMJIEHD TIPO JIeHb BiKPUTTS
MmaM’ITHUKA, He 3allPOCUIN Ha Iei 3aXijJl i 3aKOPAOHHUX KOPECIIOH-
nenTiB. IlpeacTaBHUKIB yKpaiHCbKOTO Hapoay OyJI0 BCbOTO BiciM fe-
geratiB. LlepeMonis BiAKpuUTTH, 1110 1oyYasacs o 1'ATifl ToAUHI Bevo-
pa B po6OYMil /IeHb, CIIPABJISIA BPASKEHHS IMOCITiXY.

BinkpuBaB maM’dTHUK i BUTOJIONIYBaB IPOMOBY TOMINTHIN
lenepanbauii cekperap K KIIPC Mukura Xpyimon. Byno Buko-
HaHo TiMH CPCP i Paxgsincbkoi Ykpainu ta «3anosits [lleBuenka.
[TpomoBa M. XpymoBa Oyia ckepoBaHa B AYyCi 9acy Ha <«3MillHEH-
Hs JPY:KOU HApO[iB-OpaTiB» Ta HA BUKPUTTS «yKPalHCbKUX HAIliO-
HaJiCTiB». Yce pasoM MaJio XapakTep a/IMiHiCTpPaTUBHOIO 3aXOiy, a
HEe MacOBOTO pPyXy.

Ta Bce x nmaMm’aTHUK GYyJIO BiIKPUTO. 3arajbHa BUCOTA MOHYMEHTA
14 merpiB. Ilocrament, Mo cKJaaJlaeTbes i3 22 jetaseii, BCTaHOBJE-
HUIl Ha Hacuiry, BucoTta sikoro 1,6 mMeTpa, a o6’em — 4000 M3 rpyHTy.
Ipanitai 6J0KM 711 TIOCTAMEHTY BUTOTOBJISLIN Ha sKeskesiBcbKOMY
kap’epi Bimauibkoi o6acti. [lics nmoBHOT 06pO6KM TIOCTAMEHT MaB
BUIVIA I'PAHITHOI MOHOJIITHOI CKeJli B i1 IIPUPOJAHOMY BULJIALI.

3 60Ky HaGepesKHOI 10 CKBEPY BeyTh TPAHITHI CXOMM 3aBITHPII-
Ky 15 MeTpiB 3 TpbOMa MapiiaMy 110 5 CXOJWHOK i JBOMa MaiijaH-
YUKaMd, OOJUITbOBAHUMU TPAHITHUMH TIJIUTAMHU. Yce Il CTBOPIOE
IyZIOBUN apXiTeKTypHUIl i XyqokHiN aHcaMOab. Yci Hamucn Ha
naM’STHUKY 3po6JieH0 pocilicbkolo MoBowo. Hapasi 1ieii mam’sTHUK
pecTaBpyioTh, oduikyBaHa jgara Bigkpurta — 2014 pik.

[Mepmmit mam’atauk T. IlleBuenky Ha AMepHKaHCBKOMY KOHTH-
HeHTi 3'gBuBcgd B 1933 poiri 3aBasKu BCeCBITHBO BiJIOMOMY yKpaiH-
cbKoMy cKyJabntopy OgekcannpoBi Apxunienky. Bin OyB meprum
cepe/l TIPe/ICTAaBHUKIB YKPaiHChKOI Jiactiopn, XTO TodaB mpodeciii-
Ho BupinryBatu o6Gpa3 IlleBuenka y ckysbnrypi. IlleBuenkiBcbka
TeMa tocigana y tBopuocti Omekcanjpa IlopdupoBuua ocobiuBe
Miclie, BiJIMiHHE Bi/l OCHOBHOTO piunila Oro MUCTEIbKUX MOIIYKiB.
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CnonyyeHi LLUtatn Amepukn, MicTo BaluMHITOH
United States of America, Washington

[lo i#ioro ckyJabnTYpHOI IeBUYEHKiaHW YBIHMIIJIO YOTUPU TIOTPYIIS
[[TeBuenka, KOKHE 3 AKHUX I10-CBOEMY HEIIOBTOPHE.

[Tepmia po6ora Hazg orpyaasam llesuenka O. ApxuneHnka BUKJIH-
KaJja cBoro yacy 6araro guckyciit. CkyabnTtop 306pasus IlleBuenka
3 60pO/IOI0, TaKKUM, Ha JYMKYy aBTOpa, BiH MOBEpPTABCS i3 3acC/IaHHS,;
y JiBiil pyui moer tpumae pykonucu. Haxummsmmceb 10 riagaava,
BiH IIOKa3ye oMy IaJiblleM, KyAu NpaMyBaTu — yruepea!

[pyruii nmam’atank, sakindennii 1993 poky, maiicrep Ha3BaB
«Jlymu wmoi». e ckyabnrypuuit noprper IlleBueHka B MaJibTi.
[Tigmepiu TOIOBY PYKOIO, 1oeT nepe6GyBa€e BeCh y TOJIOHI CBOIX yM.
[le nipyyna, Ha/A3BUYAIHO BJaJa NCUXO0JIOTYHA KOMIIO3UILid.

Vkpaincbka rpomaga micra Kaisnenga (irar Oraiio) Bxmia 3axo-
[ JIJI TOTO, 11106 BCTAHOBUTHU TOTPY//ISI B TAK 3BAHOMY YKPAiHCBKOMY
TOpO/li — YaCTHHI NapKy, /e Pi3Hi HAIliOHAJbHI TPYIIN BCTAHOBJIOIOTH
[IaM’ITHUKKM CBOIM HaWBUJATHINIMM KyJBTYPHUM JisdaM.
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Opnieto i3 po6iT Ousekcanapa ApXuIleHKA € HMOTPy//s Ha HeBe-
JukoMy noctamenTi 3 mignucom «IlleByenkos. Lleit mam’sTHUK 6yJ10
BCTAHOBJIEHO Ha 1o4yaTtky 60-X pokiB y micrti [antepi. Ile 6yB Tpertiii
nam’atHuk T. Ilesuenky B Cnosrydenux Illtarax Amepuxu.

Icropig Bcranosennda nmam’atauka T. [lesuenky B crouui CIITA
3aCJIyTOBYE OKPEMOI PO3IOBi/li. 3 HAroau HOro BiJIKPUTTS MTPOBiJHA
aMepHUKaHCbKa TIpeca, 10 He 30BCiM MPUXUJIbHO CTaBUJIACD /10 YKpa-
iHIIiB, 3arneBHsIa, 1110 nam’aTHUK [IleBuenkoBi y BamuHrToni e japy-
rOI0 aMepHKaHCbKoo craryelo CBo6oan. YKpaiHCbKa Jiacmopa Jo-
KJIaJIa YUMaJio 3yCUJIh Ta 3yMiJia HaJlaTh il Tofii fepskaBHOi Barm.

[1es1 BCTaHOBJIEHHS IIHOTO TIAM 'ITHUKA BUHUKJIA Il 0OTOBOPIOBAJIACDH
Ha mmaJbTax razetn «CBo6ogas 1me B 1956 porri, a 3 BepecHs 1[bOTo K
poky KysbrypHa koMmicis Ykpaircbkoro sHapozatoro cotody (YHC) mno-
yaja BUBYATU MOKJIMBOCTI CIIOpY/DKeHHS nam’atHuka IlleBueHKoBi y
Baimmnrroni ta noposyMiHHs B 11iil clipaBi 3 iHIIMMU OpraHizallisgmu.

8 sxoBTHs 1958 poky Bi YKpaiHCBKOTO HAPOIHOTO COI03Yy HaJli-
caHo Jsncta 1o ceHaropa [[»keko6ca [[keBiTaca 3 mMpoxaHHSM IIPO
oditiitny moroMory. ¥ cBOiii BiJNOBii ceHATOpP TOOGIISB TOCTABH-
TU TTUTAHHS PO NaM’ATHHUK Tiepell YTpaBaiHaaM mraty Komymo6is,
JI0 gKoro BxoauTh M. Bamuurron, ta B CeHarcbKill KoMicii 11bOro
mrrary, mo i 6yso 3pob6seHo, a 19 mororo 1959 poky /[Ixesitac Bu-
crynaB 3 1iboro nutanug y Cenari CIITA.

Hacrynnoro ausi cbomuii Konrpec aMepukaHCbKUX YKpaiHILB Y
BamunarToHi MOCTAaHOBUB MOpPAJIbHO 1 MaTepiaJibHO ITiITPUMaTH 3a-
KOHOIIPOEKTH, CIPSIMOBAaHI Ha BiIKPUTTS y BammHrTOHI nmam’aTHuKa
TapacoBi IlleBuenky. 16 TpaBHsa 1959 poky Pana nupekropis
Vkpaiucbkoro kourpecosoro komirery (YKK) cdopmysasia oprani-
3auiiinuii komiter y crpasi nam’arnuka Illesuenkosi y Bammnrroni,
i3 mpeacraBaukamu Biji Y KK, Ykpaincbkoi BijibHOT akajemii Hayk
y CIITA, HaykoBoro toBapuctBa im. IlleBuenka ta «Camornomouis.

31 6epesnsa 1960 poxy miakomiciga Konrpecy CHIA posrisny-
Jla muTanHg 1po nam’atHuk Illesuenkosi y Bammurroni, a 2 kBiTHA
1 crpaBa GyJsia TeMolo TeseBisiitHoi mepemaui. 31 cepmas 1960 po-
KY Pe30JII0IiI0 PO IaM’saTHUK ofHorosocHo yxsaaus Cenar CIIA,
2 Bepecus ii mignucas [Ipesugent CIIA [lyaiit Eiisenxayep, i pe-
3om011isl Halysla CUJIN 3aKOHY.

16 Bepecuss 1960 poxy Bim6Gyauch ycranoBui 36opu Kowmitery
nam’atHuka [lleBuenkosi. [lo #ioro ckJjaay yBiHIIIM NpeACcTaBHU-
KM BCiX aMepUKaHCbKO-YKPAiHCbKUX [IEHTPAJbHUX OpraHisamiil.
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TomoBoto komitery 6yno ob6pano Pomana Cmaub-Crorbkoro, ioro
3actrymaukamu ctaan Omexkcanap Apximosuu Ta JleB [loOpsHCHKMII.

HosoctBopenuii komiteT y creniaJbHill IIOCTaHOBI IIPOrOJIOCUB
1961-i1 pix IlleBueHKiBCbKUM i 3aKJIMKaB yci yKpaiHCbKi TpoMajan
posnouaty 36ip KONITIB Ha CIOPY/KEHHS TaM SITHUKA.

[lng  miArotoBKM TPOeKTiB mam’saTHUKa KomiteT cTBOpHUB
Muctenbky KoMmicito, gky odvoJioBaB CegartocsaB lopanHcbkuii, a
nisHime I'puropiit Kocriok. [InanyBasn o6MeKUTUCH KOHKYPCOM HA
MaM’ITHUK cepeJl YKPaiHCbKUX MUTIIIB /1iacliopu.

B ymoBax xoHKypcy Oy70 Take: «BajkaHHAM IUPOKUX KiJ rpo-
Ma/ICbKOCTi € Te, 1MO06 1moeT OyB 300paskeHuii y CBOI MOJIOJi pO-
Kk, 710 3aciaaHug 1847 poxky. OgHak MUTI MalOThb BiJbHUIN BUOIp.
HaiiBaskauBinie 3aBJaHHsl CKYJbITOPIB — 3HAWTH BiAOBiAHY i/1€10
naM’sITHUKA, gKa 6 Mo-MHUCTelbKOMY 300pa3uJia HallioHaJbHe i Bce-
Jojicbke 3HayeHHs llleBuenkas.

Ha xonkypc magifiniio 17 mpoektiB. sKypi 1ig ro/0ByBaHHSIM
apxitekropa AmnoJsutiHapisi Ocajiia TPU3HAUKUIO TEPITy HAropoay
IPOEKTOBI, aBTOpoM sAKoro 6yB Jleoniz Momoxoxanun (Jleo Mou);
JIPYTy HAropony ozep:kaB mpoekT po6otu Auapis [laparana, aBto-
pa nam’sitiuka T. IlleBuenky y Binninesi (Kanazga); Tperio mpemiio
HE OTpUMaB HiXTO.

[Tpoekt JI. Mousonoxkanuna 3o06paskaB IlleBuenka MoJsioquM,
3riflHo 3 TMoGaKaHHSAMU B yMoBax KoHKypcy. Iloer croith Ha mo-
CTaMeHTi B AWHaMiyHifl 1031, HEMOB 3BepTAIOYNCH [0 TJSAa4iB i3
najkuMu  cjaoBaMu. [lo3ajq HBOTO TPOEKT mepead6adaB BeJTUUE3HY
KaM'sIHy TIJTUTY, BCTAHOBJIEHY BEPTUKAJIBHO, a Ha Hill — pebed,
mo 306paskae IIpomeres, sraganoro leByenkom y moemi «KaBkas».

17 xBitHA 1963 poky ypsigoBa Mucrerbka KOMicist 3aTBepau-
ga npoekt JI. Mouiojo;kaHHa pas3oM i3 TOAAHUM apXiTEeKTOPOM
PanocnaBom 7KykoMm 1poekToM ogoOpMJIEHHST Miclif, Jie MaB CTOSITU
nam’aTHuK. Ile mictie 6y/10 mocBsiyeHe 1/ TaM’STHUK B YPOUUCTIH 1ie-
pemonii 21 BepecHss 1963 poky, 10 BUKJNKAJIO Pi3Ky peakIliio 3 GOKY
razetu «Bammnarron Ilocty, gka HaapyKyBaJja KijJbka crateil mpoTu
CTIOPY/IPKEHHS TIaM SITHUKA, 3ra/IaBIINA TAaKOXK apryMEHTH PO «XOJIOAHY
BiliHy», gKi Ile paHille BUCYHYJIa paJSHCbKA IIpeca. AJie BUCTYIN L€l
raseT He 3HAMIILIN MiATPUMKHU cepe/l aMePUKAHCBKOI TIPecH.

Ha mouarky depsus 1964 poky 6ys10 3akindeHO po6OTH HaJ MOH-
TYBaHHAM 1aM’siTHUKA. /[0 criopy/keHHsT MOHYMeHTa 6e3rocepe/THbo
npuuetHi npesugentu CIIIA 50—60-x pokiB, gki miaTpumaam naB-
HE IIparHeHHs yKpaiHiiB cnopyautu nam’satHuk Ko63apesi B ame-
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pukancpkiit cromuiti. Tappi C. Tpymen 1ie Toai, Kou TpuBaJa JIHC-
Kycisl TIpO [IOIiIbHICTD CTOPY/PKEHHS MOHYMEHTa, TOKJaB Ha cebe
o6oB’s13kM ToyecHoro roJioBn Kowmitery mam’satauka IlleBuenkosi...
Hyaiit /. Eiisenxayep mnianucas cxsajenuii Konrpecom 3axon
PO CHOPY/KEHHS TIaM’ATHHUKA, a 3TOJIOM BiJIKPUB HOTrO i BUCTYyNUB
Ha YPOYHUCTOCTSX i3 I1i€i HaroJu 3 emolliiiHoo 1mpomoBolo. Crpuss
peamizanii 3BesierHst nam’satauka Jlxxon @. Kenneni. Jlingon bB.
JI>KOHCOH BUCJIOBUB CBOE CTaBJIeHHs /10 Ko63aps y creriajbHOMY T10-
CJIAaHHI, HAITMCAHOMY 3 HATO/IM BMYPYBAHHS JI0 Ti/IHIXK3KS MOHYMEHTA
[Tponam’aTHOT TpaMOTH — 3BepHEHHS 0 HAIA/KiB, y KoMy OyJ0
3aKapOOBaHO iCTOPiI0 CTBOPEHHS IaM’STHHKA Ta CIHMCKM JIOJEH, 10
M ITpUManu ijieio oro CHIOPY/IPKeHHS IEJAPUMU HOKePTBaMU.

Y 1984 poui y Hbio-Mopky suiiiiia kuura AntoHa /[[parana
«[IleBuenko y BammHrroHi», mpucBsiYeHa CIOPY/PKEHHIO TTaM ITHUKA Ta
fioro BiskpuTTiO. 3Bi/cy i y34ri cioBa nipesuentiB CIITA npo Ko63apsi.

[lbxon @. Kenneni: <« pajauii, 1mo MoKy J0JaTu CBill TOJIOC
JI0 THX, IO BIIAHOBYIOTb BeJUKOro ykpaiHcbkoro mnoera Tapaca
[ITeBuenka. Mu BHIAHOBYEMO HOro 3a 3HAUHUII BHECOK Y KYJIBTYpY
He TiJIbKN YKpaiHu, sKy BiH Jyske JIOOMB i TaKk IPOMOBHCTO OIHUCY-
BaB, a i1 KyJIbTypy CBiTYy. [loro TBOpPYiCTb € BEJMKOIO YaCTHHOIO Ha-
101 iICTOPUYHOI CHAIIUHA>.

Jlingon B. [Ixoncon: «JI1060B 0 yKpaiHCBKOrO mMoeTa IIiJKOM
3po3yMijia i TOPAICTb 3a WOTO JIOCSATHEHHS IiJIKOM BUITPAB/AHA.
[TpukMeTHO, 1O TYT, Y CTOJUII BEJIUKOI i BiJbHOI pecry6siKu, TMo-
craBJsiero craryio IlleBuenka, mo6 BOHA yCiM KUBUM i TUM, XTO TIPH-
iiie micas Hac, HarajlyBaJja i Ipo HOoro Besuny.

[[TeBuenko 1iaKOM 3acayroBye Ha movecTi. Bin OyB Gisbire, gk
yKpaiHileM — BiH OyB /Jep>KaBHUM MY>KeM, TPOMAJISTHUHOM CBITY.
Bin 6yB 6isbiie, Sk moetoM — BiH OyB XOpo6puM GOPIIEM 3a BOJIIO.
Moro moesis — i3 naposy it A1 Hapoay. BoHa naBasa Hafiio TUM,
IO BIAJIa M y po3iay, i croHykasa fo aii Tux, Xto 6e3 Hei moro-
JuBcst 6 Ha pabCTBO.

Kouo IlleBuenkoBux cuayxadiB GyJio Take MUPOKe, a BIJIUB GyB
TaKWil BEJUKWH, 1110 OTO CJIOBA 3HAXONIN YATadya i JII0OOB J[aJIeKO
mo3a KopaoHamu pignHoi kpainm. Buganusg iioro moesiit Oyiam Taku-
MU I[IHHUMHU, 1[0 KOXKHA POJMHA HamMarajachb 3HallTH /Bi KHUTH —
Bi6mito i “Ko63ap” IlleBuenkas.

Binkpurrsa nam’stauka IlleBuenkosi y Bammartoni Big6ysnocs B
cybory 27 uepBua 1964 poky. Ile 6ysno ykpaiHCbKe CBSITO, Ha sIKe
npuixaau rocti 3 Kanmaam, IliBgennoi Amepuku, €Bponu i HaBiThH
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Ascrpauii. Bysno 6araro mMosoni it fiTeit B yHipopMax CBOIX oprai-
3aliif, 3i cBoimu mpanopamu, opkectpamu. CoTHi YKpaiHCbKUX CH-
HBO-)KOBTUX i aMEPUKAHChKUX 30PSHUX TPAIOPiB.

O 10-it panky crorucsiunuil noxija ykpainuis y croauni CIIA
Ha BiiaHyBaHHS Ko63aps moyaBcs 6is1s1 maM’iTHUKA BanmHrroHosi
it 3akinumuBcs Gisng nam’'satauka IlleBuenkosi. Kosonu it 1moB3
binuit /lim no IlencinbBanis ABeHto, a TOTiM 10 23-i BYJUIL /10
naM’ITHUKA.

Ha cBaro npubysam modecHi TOCTi: MUTPONOJUT YKpaiHCHKOT
[IpaBocsasnoi llepksu IBan, mutponosmt Katosnibkoi YKpaiHCbKOT
[epxBu AmMBpO3iii, Kimbka emuckoris, npe3ugeHT ¥ HP B exsuui
noktop C. BiTBuiibKuii, KOHTpecMeHHU, YKPAiHCbKi apTUCTU Ta iHIII.

[Tepen Biakputtam nam’atauka /[[. Eiisenxayep ckasaB: «/lus
13-ro, Bepecua 1960 poky, KoM MiAMCOM S MEpPeTBOPUB Ha 3aKOH
yXBaJy, SKa YHOBHOBa)KyBasa OYIOBY IIbOTO MaM STHUKA, CIO/iBaB-
csl, 10 BU BJIAIITYETE YPOUYUCTICTb BiIKPUTTS, sAKa 6 BiAIOBi1aIa Be-
swai Tapaca IlleBuenka. Ileft nernb Hactas, i BU TPUAIILIN THCIYAMU 3
ycix yactun Crnosyuenux llrtatis Amepukn; Bu npuiitnim 3 Kanaay,
3 Jlaruncbkoi Amepuku i €Bpornn Ta HaBiTh fJaJjiekoi ABcTpadii, 1mo6
ylIaHyBaTyh 1aM’siTb MOeTa, SKUH Tak MPOMOBKUCTO BHUCJOBUB HEBMU-
PyILy pilllydicTb JioAnHU GOPOTHCS 32 BOJIO Ta i He3racaiody Bipy B
KiHneBy nepemory. lleft mocTyn MpUXUJIbLHUKIB BOJ, MO6 BUCJOBUTH
1oBary /10 yKpaiHCbKOro repos, nepeBepllye MOi CIIOiBaHHS.

Aute 1i0OTO 3HAUEHHS He TepeBeplIye Moel Hajii.

[ITeBuenko 3a3HaB ypsAA0BUX y3yplalliil 3a IyMKH, fKi, BiH BBa-
’KaB, KOJKeH MOBWHEH BUHOCHTH caM 3a cebe caMoro.

Kosm BiH roBopuB PO yKpaiHCbKY He3aJeKHiCTb BiJl pOCiiiCbKO-
ro KOJIOHIQJIbHOT'O IIPaBJIiHHA, BiH CTaBUB IIiJ{ 3arpo3y CBOIO BJIaC-
Hy Boso. Kosm X BiH mpuesHascs 10 OpaTcTBa, METOIO SKOro OYJI0
BCTaHOBJIEHHS pecity6Jikancbkoi ¢opmu Biaau B kpainax CximHoi
€Bponu, ioro 6ys0 yB's3HEHO i 3a60POHEHO TMUCATH W MaJIIOBaTH,
TOOTO BHCJIOBJIIOBATH CBOI JYMKH IIPO BOJIIO.

BinkpuBatoun 1eil maM’sITHUK BEJUKOMY YKPAiHCbKOMY IOETOBi
XIX cToniTTd, MM 320XO4y€MO CHOTOJHIIIHIX IOeTiB B YKpaiHi, y
Cxipniit €Bpomni, B ycbOMy CBiTi BKJIIOYATU B IXHi BipiIi IIparHeHHs
JIIOJICTBA JI0 BOJI, JJO CAMOBHCJIOBY, 10 HAIlIOHAJIBHOI HE3aJIesKHOCTI Ta
710 BoJii /1151 Beix mmofieit. SIk6u IlleBuenko skuB cboro/Hi, Bin OyB On
y IepUInX JaBax 1bOro BEJUKOro 3Maranus. Mu cborojHi rnpeseHry-
€MO cBiTOBi 1110 cTatyio Tapaca [lleBuenka, Ko63apss Ykpainu ta 60p-
11 32 BOJIO, TMIO6 YBIYHUTH Bipy JIIOAWHU B KiHIIEBY TIEPEMOTY BOJIi».
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Apnminicrparnis mrary Komym6is nporosiocusia 27 4epBHS — JIeHb
BiJIKDUTTH 1AM AITHUKA — <«YKPATHCbKUM JHEM» i 3aKJMKaJa BCe Ha-
cenennst crosuili CIIIA cBgaTKyBaTH 11eii /leHb Pa3oM 3 yKPaiHIISIMU.

Cam maM’dTHHK, [el0 3MiHEHWH BiJ| TOYaTKOBOTO IIPOEKTY,
CKJIAJIAETBCS 3 JBOX 4YacTuH. loJsioBHa dYactuHa — OpPOH30BA I0O-
CTaTh IOeTa HAa HEBHCOKOMY YOTUPUI'PAHHOMY IOCTAMeHTi i3 ciporo
rpaHiTy. ﬁOMy 31 pik, y mpboMy Biti BiH cTBopuB noemy «KaBkas»
(1845). Onsaruennii 3a nerepOyp3bKoio Mozoro 1oyarky XIX crosir-
1. Bucora IlleBuenkoBoi mocrati — 4,2 M. Ha mocTtamenTi BUKap-
6yBano IlleBuenkoBy crpody: «Komm mixkaemoch Bammurtona 3 Ho-
BUM i NpaBeJHUM 3aKOHOM? A [iK/1eMOCh TaKU KOJIUCD!».

Cnepeny na nocramenti mpoctuit Harme: Tapac Illesuenko — 1814—
1861 — moer Ykpainu. Ha 3BoporHOMY 60Ili — TEKCT aHIVIiHCHKOIO MO-
Boio: «IIpucBguennii Bu3BoJieHHI0, BOJIi i He3a/1€KHOCTI BCiX MOHEBOJIE-
HUX Hatlill, 1ieit nam’atHukK Tapacosi [1leBuenkoBi, ykpaiHCbKOMY TTO€TO-
Bi 19-ro crosirTs1, 6OpIEBi 3a He3aIEXKHICTh YKPATHU Ta 32 BOJIIO BChOTO
JIIOZICTBA, SKUN 111 4y>KOI0 POCIHCBKOI0 iMTIEpiaicTHYHOI THPAHIEO Ta
KOJTOHiaJIbHUM TIAaHYBaHHSM 3aKJHMKaB JI0 ,,HOBOTO i MPaBEHOTO 3aKO-
ny Bamunrrona”, 6yB Bigkputuit 27 uepsus 1964 poky. Ilieio icropuy-
HOIO TiofTieto BimaHoBano 150-piuust napopkenns [llesuenka. [lam’atHuk
6yB nosBosiennii 86-M Konrpecom Cromyuennx IlltariB Amepukn
31 cepnua 1960 poky, a 3akoH 4. 86—49 mpo 03BiJ cCrOpyaUTH
nam’aTHUK Tijncas 34-it npesujienT Criosyyenux Illratis Amepukn
[yaiir [I. Eitzenxayep 13 Bepecua 1960 poky. IlamM’aTHUK criopyanin
aMepUKaHIll YKPAiHCbKOIO POAy Ta IXHi JApy3i».

[Ilpyra wactmHa — BeJuKa IIMTa 3i CBiTJIO-Cciporo rpasi-
ty. Crniepeny Ha Hill BUpi3b6JeHO TPHUKYTOro a0 ckeJi [Ipomeres,
a Ha 3BOPOTHOMY OOIli — aHIJIIMCbKUIT TepeKaap PsaaKiB i3

[ITeBuenkoBoro «KaBkasy»:

He emupae oywa nawa,

He emupac eoas,

I necumuii ne éuope

Ha oni mopst noas.

He cxye dywi xueoi

Hi canosa xueozo,

He nonece crasu boea,

Beaukozo Boza.

Binkpurra nam’aruuka Hlesuenkosi y Bammurroni i Besnuesna
KiJIDKICTb IIPUCYTHIX Ha YPOUYUCTOCTAX 3 Ii€l HArO[U CIPABUJIU Be-
JINKE BPasKCHHA Ha aMEPUKAHCBKY IIPECY.
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¥ 1970 pomi ToBapmcTBO Apy>KOM I KyJbTYPHUX 3B’S3KiB i3 3a-
rop/ionoM Hanpasusio 10 CIIA generarnito, sika Maja B3siTU y4acTb
y Bigkputti nam’sstauka Tapacosi llleBuenky B OppoB-liapKky — Ma-
JIbOBHUYii MiciieBoCTi 1mo6n3y Hb}O—VIOpKa, Jie 3HAXOAUTHCS KYJIb-
TYPHUIL TIEHTP YKPAiHCbKOI IrpoMaan AMEpHUKH.

[Morpynas T. IlleBuenka, BUKOHaHe 3 OPOH3M, BCTaHOBJIEHE Ha
BHCOKOMY TPAaHiTHOMY IIOCTaMeHTi. ABTOpPH NaM’ITHUKAa — HapOJ-
HUW XyJOKHUK YKpainu, ckysabltop Bacuiab bBopogail Ta apxirtek-
Top AHatoJiii IrHameHko.

He mosxna He srajaTu if inmi kpainu, Je BIIAHOBYBaJIU IIaM’SITh
Besnkoro Ko63aps. Ilogaemo munomarnyni Bi3ii ckyzabnTypHoi
HIEBYCHKIAHMU.

Ipeuisa. Ilam’stnuxk Tapacosi I[lleBuenky B crommii I'pertii
Adinax sigkpuro 2006 p. YpouucTy axiiiio BiJKPHUTTS, IO IPO-
finra B paMKax AHiB Ykpainu B ['perii, 6ys0 npuypodeno mo 192-i
piunuili Bij ausg HapoKeHHs Benukoro Ko6zaps. OpranizaTopamu
3aX0/ly CTaJii TNPeJACTaBHUIITBO BcecBiTHLOT opraHizallii po3BUTKY
kpain (WDO) B Ykpaini Ta mocosibetBo Ykpainu B Iperii.

Ipysis. [lepma sraaka mpo Ilesyenka B I'pysii 3’aBusacs e
1864 poky B raszeri <«JIlurepaTypHbIii JUCTOK», IO BUXOJWJA B
Tuduici pociiicbkoio mMoBoto. Ileprmim TBopoMm IlleBuenka, omy6.i-
KOBaHUM T'PY3HHCHKOIO MOBOIO, Gysia moema <«Haiimuukas (GkypHas
«IBepis», 1881 p., Ne 5).

A pmo Ttoro, y 1860 pomi na xBaptupi M. Kocromaposa B
[Terep6yp3i T. IlleBuenko mosnaitomuBcs 3 A. llepereni — Tpy-
3MHCBKUM II0€TOM i TPDOMAQJICBKUM /JiisiueM, AKMIl IisHime y craTTi
«3ycrpiu i3 T. IleBuenxkom» (1911 p.) nucas: «S1 Brepine 3po3ymiB
i3 iforo cxiB, K Tpe6a JMIOONTH GATHKIBIIMHY i CBiil HApO..

Y MmasboBHumuoMmy mnapky rpysuHcbkoro Micra Ilori croiTh
nam’atauil 3Hak Tapacosi IlleBuenky, sikuit 6yJ10 BiIKPUTO HA YECTb
11-i piununi Hesanexknocti Ykpainum 24 cepnus 2002 p. Micre
BCTaHOBJICHHS MOHYMEHTa BUOPAHO He BUIIA/IKOBO: OiJis maM sTHIKA
BUJIATHOMY TI'PYy3MHCbKOMY IoeToBi Akakiio Ilepereni, mpo skoro
imnocs. Po6ora ckyabntopa b. Ilamackya.

¥ M. Cauxepe BCTaHOBJIEHO GIOCT CJIABETHOTO YKPAiHCBKOTO I10-
eta. Moro [IpuBe3Jia B Jlap I'PYSUHCbKUM JAPY3AM JeJieraljigd 3 Mic-
ta KaneBa UYepkacbkoi o6sacti. ABTOp mamM’dTHUKA — CKYJIBITOP
B. Hyaenxo.

2 Gepesnsi 2007 poky B ueHTpi rpysuHCcbKoi crosmii T6éimici
Bifibysnocss ypouncre BiakputTss mnam’aTHuKa Tapacy IlleBuenky.
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Pecny6nika Mpy3is, micTo TGinici
The Republic of Georgia, Thilisicity

Bigmuro wmonyment y KwueBi Ha Bupo6HWYOMY KoMOGiHATi
«XynoxkHuk» HarionasnbHoi ciisiku Xy/JoKHUKIB YKpainu. ¥ ¢yu-
JIaMEHT [aM’ATHUKA 3aKJIQ/IeHO KalcyJ/ay 3 3emJielo i3 cesa Mopunii
Uepkacbkoi o6JacTi, jie HApOAUBCS TIOET.

Ecronisa. ¥ croquni Ecronii Taaninni, Henaneko Big mopry, 6i-
ast Hentpy ykpaiHCbkOi KyJabTypu il yKpaiHCbKOI LIEpKBU CTBOPEHO
cBoepignuii [lleBuenkiBcbkuii kyTodok. /lo 190-piuus Big qHS Ha-
pomxenns Ko63aps Konrpecom ykpainmis Ecronii Tyt 6yso moca-
okeHo ny6, a 9 6epesnst 2004 poky, B meHb Hapo/skeHHS Tapaca
[lleBuenka, BiaGy/a0Cs ypouucre BiJKPUTTS MEMOpPiaJbHOTO KaMeHs
Ha yecTb moeta. lleit mam’aTauit 3HaK Ta ay6, 6iJsg SKOrO WOro BCTa-
HOBJICHO, CTaHYyTb CHMBOJIAMM BHATHOIO CHMHa YKPaiHCbKOIO Hapo-
1y Ha 3emJyi EcTonii.

Itamia. Icropis pumcbkoro mam’stHuka Bemukomy Ko6G3apesi
HeBi/tibHa Bijg OyAiBHUIITBA B MOHTeCIeY4aTo, IMiBHIYHO-3aXi/l-
Hill yacTuHi Micta, Ha Byaulli Boudea, HOBOro JyXOBHO-HAyKOBOTO
KOMILJIEKCY /17151 YKpaiHcbkoi rpomaan Puma. Ha manboBHHUOMY 3e-
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JICHOMY MacuBi TyT 1oOy/ioBaHi YKpaiHCbKHII KaTOJIMIIbKUN yHiBeEp-
cutet iM. ¢B. KmumenTa Ilanu 3 Ykpaincbkoro MaJio0 ceMinapiero i
Kouerieio csaroi Codii (1964-1966 pp.) ta xadeapanbuuii co6op
cesaroi Codii (1967-1969 pp.).

Hani — npuminennsa yxisepcurery. Ilepen HuM — mnorpyazas
Isana Korispecbkoro (niBopyu) i Mapkisina [lamkesnua (mipa-
BOPYY).

Binomapmyposa cratya IlleBuenka Ha nonti nepes YKpaiHCbKUM
KaTOJIMIIBKUM YHiBEPCUTETOM T'apMOHiIO€E 3 aHcaM6JieM KOMILTIEKCY.

Yike 3 meprioro morsis/ly BOHa Bpaskae i MarepiaJjioM, i KOMIIO-
3WITi€I0, 1 He3BWMYAHICTIO TpakTyBaHHs o6pasdy. [loci me ne Oyso
nam’stTarKa [lleBuenkoBi Ha 1MOBeH 3picT i3 Gijsoro Mmapmypy. Ha Tui
roy6oro Heba i scKkpaBoi MiB/IeHHOT 3eJieHi MapMyp Bpaska€ Ha/I3BU-
yaifHo. ABTOp nmam’daTHHUKA i cKysabnTop Yro Maiiei oxsirnys Tapaca
IpuropoBnya y puMcbKy TOry, 306pasuB HOro TPHOYHOM-OPATOPOM,
SIKUW, TMiJHICIIN PYKY, 3BEPTAETHCI /10 MPUCYTHIX i3 MOJyM STHUM
caoBoM. Take «IepeosarHeHHs» — oOpasHa KOHCTaTallis TOro, IO
[[TeBuerko — 11e He Jiniie YKpaiHCBKHI cKapO, a i yCbOTO JIIO/ICTBA.

Yacosi mexi penipesenTaiiii [lleBuenka cBijloMo po3MuTi, cTepTi:
BiH € ogHovyacHO B Pumi cydacnoMmy i B Pumi crapogaBHbOMY.

HaBkpyru MOHyMeHTa — IiBKOJIOM — BeJMKa CyliJbHa MapMy-
poBa saBa. Ha Hifl BUOMTO CIOKETH 3 JKUTTS MO€Ta — JAUTHHCTBO,
HayKa, IHAPOKi CBITH...

3aMicTb pO3KiIIHOT KJAyMOU GiJisl T IHIKKS TaM aTHUKa — Hi6u
LIMATOYOK CTeIly 3 Pi3HOTPaB’sIM Ta IOJbOBUMM KBiTaMu. Sk nech y
nosi Ha IlleBuenkosiit Yepkamuui un Ha [loataBmuni. Ha nocra-
MeHTi Hamuc: «Yditecs, 6paTu MOi».

AprentuHa. [Tam’aTHUK yKpaiHCBKOMY HMUCbMEHHUKY Ta XY/IO0K-
nuky Tapacosi IlleBuenky B Byenoc-Aiipeci Biakpuro y 1971 pori.
[TamM’aTHUK 1TOIApOBAHO YKPaiHCBKOIO I'POMA/IOI0 B APreHTHHI 32 /1Ba
POKM /10 75-1 piuHMIli PUOYTTS MEPITUX eMirpaHTiB 3 YKpaiHu Ha
3HAK TO/SIKU 3a HAJJAHWUi IIPUTYJIOK.

Ha mocramenTi maM’siTHMKA 3 YepBOHOTO I'DAHITY BHKapOOBAHO
ictopito #ioro Bimkputta. lleit mam’aTHuk Ko63apesi 306paskeHo Ha
notToBiit Mapii Ykpainu «100-piuusi nepiioro mocejieHHsI YKpaiH-
1[iB B Aprentunis», sika Oysa sunyiiena 16 ceprusg 1997 poky. ABTop
Mapku — Xy/JIo:kHUK IBan BacusiboBuu Typenpkuii.

Asepoaiiaxkan. Ilam’stauk Tapacosi IlleBuenky B Baky Oy-
Jgo Binkputo 30 uwepBHs 2008 poky. Y 1iepeMoHiil BiKpuTTs GpaB
yuyactb Ilpesument Asepbaiimpkany liabxam AJsieB, sAKuii Ha3BaB

819



ApreHTuHa, micto byeHoc-Alipec
Argentina, Buenos Aires city

CUMBOJIIYHUM Te, 1o nam’aTHuK T. [lleBuenky — 6opiieBi 3a cBO6O-
ny — croiTh Ha Byauii CBo6oman. Bin migkpecanB, 1m0 YKpaiHChKUI
i azepOail/PKaHCHKUIT HAPO/M 3 TTOBATOI0 CTABJISATHCS OMH /10 OJTHOTO
i BIIKpUTTS 1[bOTO MAaM’ATHUKA € 1[bOMY TiJITBEP/KEHHSIM.

Yropmuna. Y 1meBueHKiBCbKi /IHi yKpaiHIli yropcbkoi giacriopu
3Ta/lyl0Th HEMPOCTY iCTOpif0 BCTaHOBJIEHHS TaMm sTHUKa Kob63apesi
B 1entpi byaamemrra. Bigkpuro mnam’atauk 11 gunus 2007
BceranoBus MOHYMEHT y CKBepi IPEKO-KaTOIUIbKOI HIEPKBU Ha I1pa-
BoMy Oepesi [lynato nanporu M3C Yropuimau, To6TO Ha niepexpec-
Ti TONYJIAPHUX TYPUCTUYHUX MapUIPYTiB.

ABTOp mam’arauka — IBanm MukunTiok, usied HartionaabHol
CHIJIKM XYMOKHUKIB YKpainu, nmpodecop JIbBiBcbKOT akaaemii muc-
TEITB, 3aCJAYKEHUIl /114 MUCTENTB YKpaiHu.

Hawnis. Y Bepecui 2010 poky B crosmmti /lanchroro KoposiBerBa
Konenraren Bin6ynoch ypouncre BiKpuTTs GIOCTa HAIiOHAJIHLHOTO
noeta YKpaiHM, 1110 CTaB HEPUIUM i JONOKU €JUHUM IaM ATHUKOM
[[TeBuenkoBi y Cxanamnasii. Ilorpyaas — y mapky Ectpe
AmnJjery B KOIIEHIareHCbKOMY cepeiMicTi. BeTanoBsieHHS laM’sITHHKA
[[TeBuenkoBi imimitoBasn ykpaincbka ambacana B Komenrareni Ta
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JIAHCHKO-YKpaiHCbKe TOBapu-
CTBO, OCHOBHe (piHaHCYBaHHS
MIPOEKTY B34B Ha ce6e KOJHUIII-
Hill mocos Ykpainu B [lanii
[TaBso Psa6ukin. ABTOp MOHY-
MeHTa — YKpaiHCbKUIil CKYJIb-
ntop Cepriii BorycnaBcbkuii,
o Memikae B Konenrareni.

Kanapga. [TaM’aTHUK
Tapacosi I1leBuenky B M. OTTa-
Ba 6yn0 BigKpuTO 26 UYepBHSA
2011 poky. lle ocranus Besu-
Komacitabua po0oTa CKYJIb-
nropa Jleo Mona (cnpaBxHe
iMma — Jleonin I'puropoBuu
MoJioIosKaHIH).

[TaM’aTHUK 3HAXOAUTHCHA
Ha KopaoHi beiicnait-poyn
(Baseline Road) i Xepon-poyn |
(Heron Road) — mBox Besn- Monblua, micTo Bapwasa
MU KBaBuxX jopir Ortrasmy, Poland, Warsaw city
no6mm3y Big kanamy Pimo, gxwii cumBoJiivHO Haramaye /lmimpo.
[inguka 6isig maM’ATHUKA JOCUTb ITPOCTOpA i J03BOJISIE MTPOBOIUTH
BeJIMKi 3i6paHHs Jro/ieit, i HaBpsa un 6yze 3a0y0ByBaTUCS HaIAJi,
OCKiJIbKU 3 OTHOTO GOKY MEKY€ 3 MICbKHM IIapKOM, a 3 iHIIOTO — 3
rpeko-KatouibkuM cobopom CB. loarmna Xpecturess.

Makeponisi. bponzooro Ko6zapst Bcranosusm 20 tpasis 2009 po-
KY B IIeHTpaJbHOMY TapKy Micta CKoI'e, sikuii po3TalioBaHWil HAITPOTH
HAIliOHAJIBHOTO TIapJaMeHTy PecITyOTiKu.

ABTOp — BiJIOMUII MaKeIOHCbKUIl CKYJIbITOp, akaleMik Tom
CepaduMiBCbKUil, MPEACTABHUK aKaJeMiuHOT MIKOJIHM Bi/IOMOTO XOpP-
BaTCbKOro cKyJbnTopa [Bana MemrpoBuya.

IMaparsaii. [lorpynas Tapacosi IlleBuenky Oyso BigKpHUTO TTif
yac npose/ieHHd TuKHSI yKPaiHCbKOTO MUCTENTBA Ta KYJbTYPU B
Enkapnacioni 15 sucronaga 1976 poxy. Ilpesument Aabdpeno
Crpeccrep BigkpuBaB morpy/aad Ha romnti [lgasa me Apmac y nipu-
cyTHOCTi rocteii He jsuiie 3 [Taparsato, a Takox 3 yKpaiHCbKUX TO-
BapuctB Aprentunu, bpasunii, Cnonyuenux IllrariB ta Kanaau.
BaxxkauBy posb y nposefienHi TwxxH4 Ta BiJKPUTTI TOrpyaas Biji-
rpaJia opranizaiiga «IIpocsitas.
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YkpaiHCchbKOIO Ha ITeJlecTasi Hamucano: <«Hai6iapimmii moer ta
HalliOHAJbHUI ITPOPOK YKpaiHu».

Hoabma. Ilam’atHux Tapacosi IlleBuenky y Bapmasi Biaxpu-
TO 3a yyacTio MiHiCTpiB 3aKOpAOHHUX clpaB Ykpainu Ta Ilosbii
Amnatosist 3nenka ta Bionzimeska Ilimomesuya 13 6epesnst 2002 po-
Ky Yy CKBepi #oro x iMeHi Ha nepetuny ByJsuilb Craneposa, [oBopka
i Xorwabcobkoi. IaBectop — OG6’e¢mnanug ykpainiiB y Ilosbmii Ha
yoJsi 3 MupociaBom KepruuakoMm. ABTOp CKYJIbITYPU — YKpaiH-
CbKUI CKyJIbITOP AHaroniit Ky, aBTop m'efectaqy — MHOJTbCbKUN
apxirekrop bastazap Bpykasbcbkuil.

Yopuoropiga. 9 rpyausa 2009 poky mnpem’ep-minictp Ykpainu
Muxkosa AsapoB BifIKpUB NaM’SITHUK yKpaiHCbkoMy moety Tapacy
[[TeBuenky B Iloaropuni. Ilepemonis BiAKpuTTS maM’aTHUKA Bia6y-
Jacd B OJHOMY 3 LIEHTPAJIbHUX IIapKiB MicTa.

«Bigkputta nam’aranka Tapacy lllesuenky y Ioaropuiii € mpo-
SBOM MOBaru /10 BEJIMKOTO MOeTa He TiJbKU 3 GOKY YKPaiHCHbKOTo
Hapofy, a it Hapoay YopHoropii», — cKasaB yKPaiHCbKHUIl 1pem’ep
Muxkosa A3apoB, BUCTYIIAIOYN HA IIEPEMOHI].

HagiTb 3arajibHUI OTJIsI/I 3acBi/luye, MO CKYJbIITYPHA IIEBYECH-
KiaHa € Ti/IHUM IOIIaHyBAHHAM I1aM’STi BEJUKOIO CUHA YKPaiHCHKO-
IO Hapozy.

Jdimepamypa
1. CemeHtok M. CkynbnTypHa wesyeHkiana. — K., 2007.
2.Kyyepyk O. Biunuit Hapasnyaituii i MosHoBaxHui Mocon Ykpainu // Ykpaita gunnomatuyHa. —
Bun. 4. — K., 2004. — C. 572-579.
3. Mam'atHukn Tapacy LleByeHky y cBiTi. — [ENeKTpoOHHMIA pecypc]. — Pexum [Joctyny:
<a href=»http://gazeta.ua/ru/articles/life/_lvovyane-nachislili-1100-pamyatnikov-tarasu-
shevchenko-v-mire/340277»>Gazeta.ua</a>

Anomauis. Tlomaerbcst 3araibHUN OISl CKYJIBITYPHOI II€B-
YeHKiaHU: Bijl BIAKPUTTS Tepinoro nam sstiuka Besnkomy Ko63apesi
(1881 p.) na niBocrpoBi Manrunuiak y Kasaxcrani, BCTaHOBJIEHHS
HepIIOro maM’siTHUKa Ha AMepukaHcbkomy kouturenTi (1933 p.)
yKpaiHcbKoro ckyabnropa Osexkcanjpa ApXHUIIEHKA 10 BeJIUKOMACII-
TaGHOi po6GoTu ckyJbntopa Jleo Mosa B M. Otrasa (2011 p.).

Bceranonenns mnam’ataukiB  T. IlleBuenky B ApreHTuHi,
Aszepb6aitpkani, [penii, I'pysii, /[lanii, Ectonii, Irtanii, I[Tombmi,
Pocii, Yropmuni € rifHuM nomanyBaHHAM MaM’sITi BEJHUKOrO CHHA
YKpaiHChbKOro Hapoxy.

822



Kaouosi caosa: nam’atauku T. IlleBuenka, CKy/JIbITypHA IIeB-
yeHKiama.

Annomauusa. llogaercs o6umit  0630p  CKYJBITYPHOI
IIeBYEHKMAHbI: OT OTKPBITUS TEPBOTO IMaMATHUKA Beankomy
Ko6zapro (1881 1.) na mosayocrpoBe Manruniak B Kasaxcrate,
yCTAHOBJIEHUE TIEpBOTO IMaMSATHUKA Ha AMEPUKAHCKOM KOHTHHEH-
te (1933 r.) yKpamHCKOro cKyzabnrTopa AJieKcaHapa ApPXHIIEHKO K
KpymHOMaciTabHoit pa6ore ckymbnTopa Jleo Mosa B 1. OTTaBa
(2011 r.). Ycranosnenune namsitHukoB T. IlleBuenky B ApreHTuHHe,
AzepGaiimkane, [I'peruum, [Ipysun, [lanum, Octonuu, Wramnm,
[Tosbie, Poccuu, Benrpun gBjsieTCss TOCTOMHBIM TTOYTEHUEM TTaMS-
TH BEJINKOTO ChbIHA YKPAMHCKOTO HApPO/A.

Kuwouesvie cnosa: namarnuku T. IlleBuenka, cKyJabnTypHas
HIeBYeHKHaHa.

Summary. Filed the overview of the monuments to Shevchenko:
from the opening of the first monument to the Great Kobzar (1881)
on the peninsula Mangyshlak in Kazakhstan, establishing the first
monument in the Americas (1933) Ukrainian sculptor Alexander
Archipenko to large-scale sculptor Leo Mol in the city Ottawa
(2011).

Installing the Taras Shevchenko monument in Argentina,
Azerbaijan, Greece, Georgia, of Denmark, Estonia, Italy, Poland,
Russia, Hungary is a worthy respecting the memory of the great
son of the Ukrainian people.

Key words: Shevchenko monuments, sculptures Shevchenkiana.
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Borys VOITSEKHIVSKYI,
Member of the Ukrainian Fund of Culture,
Laureate of the Michael Sikorski Prize;

Volodyvmyr DENYSENKO,

Doctor of Historical Science, Assistant Professor,
the Open University of Human Development «Ukraine»

WORLD CITIZEN BY BIRTH DIPLOMATIC VISION
OF SHEVCHENKO IN SCULPTURE

Mykola Semenyuk, one of the many fans and researchers

of Taras Shevchenko creative legacy recorded more than

12,000 monuments, memorials and memorial plaques de-
voted to our glorious countryman put up in various locations of the
globe including 125 erected outside Ukraine in 32 countries.

A reader may ask why it is this man that has the greatest num-
ber of monuments in the world?

The writer and social activist Borys Grynchenko partly ex-
plained this by writing back in 1892: «We are confident there will
be many figures in the Ukrainian literature equal in talent with
Shevchenko, but there will be none equal in his singificance for our
national revival. There will be great writers, but there will not be
prophets».

Actually contemporaries, people of the past generations were
impressed by Shevchenko as a prophet, who called to manifest the
national idea as a source of human consciousness and creative force
of progress. Shevchenko’s principles of brotherhood and freedom as
the best for organization of social life have become extremely im-
portant for people in different time dimensions and latitudes of the
globe. It is therefore not surprising that Shevchenko genius is read-
ily acknowledged by various populations of our planet. His name is
respected in different continents of the globe.

Regarding the origins of Shevchenko in sculpture it is worth
mentioning a bust by sculptor Fedor Balavensky, who began work-
ing on the image of the great poet during Shevchenko’s lifetime from

824



nature and completed it in 1862 as a diploma work of a Ukrainian
graduate student of the Petersburg Academy of Arts. It should be
noted that Mykhailo Mykeshin, future author of the monument to
Bogdan Khmelnitsky in Kyiv, was the first to contribute to cre-
ation of the sculptural heritage of Taras Shevchenko. As early as
in 1860 he proposed to put up the monuments of Shevchenko and
Gogol near the monuments to outstanding figures of Kievan Rus in
Novgorod, but the Russian Tsar ignored this proposal. Unveiling of
the first monument to the Great Kobzar in the world was a land-
mark even. This was the bust of Taras Shevchenko put up in 1881
on the Mangyshlak Peninsula in Kazakhstan, where the poet was
serving his sentence. Actually this was the beginning of the world-
wide recognition of the prophet born in Ukraine. Taras Shevchenko
produced deep and vivid impression in Mangyshlak. In 1884, the
then commander of the Novopetrovsk fortress Irakly Uskov erected
near the house he lived with the family the monument to Shevchenko
to commemorate 20 years since his dealth. (now it is a museum and
memorial). It was the first monument to Taras Shevchenko in the
world. It was the bust on a round pedestal. The pedestal was made
by Kazakh Karazhusup, Shevchenko’s friend.

Moscow. One of the first monuments to Taras Shevchenko
in Russia after the October revolution was solemnly unveiled in
Moscow on November 3, 1918 in the Trubnaya Square at the head
of the Christmas Boulevard. It was impossible to erase such figure
as Shevchenko from the Ukrainian history, so the efforts were di-
rected to «transformation» of Kobzar into a poet-internationalist
and revolutionary man. Erection of the monument in Moscow was
one of the activities of this program.

The then party functionaries L. Kamenev and A. Kollontai
participated in the crowded rally with red flags and choir of the
Moscow Railway. Author of monument, the Russian sculptor Sergey
Volnukhin was critical about his work and considered it as a sketch.
Maybe because of bondservant look of Shevchenko?

The monument did not stand for long, because it was made of
fragile material (gypsum) and began to crumble. In 1920 it was
decided to cast it from wear-resistant material and the monument
was moved to the studio of sculptor, but he soon died.

The second monument to Taras Shevchenko in Moscow was
erected in 1964 for the 150" anniversary of his birth. Sculpture
competition was announced and among 33 presented designs the
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jury recognized the work called «Colossus» by young sculptors
Mykhailo Grytsyuk, Julia Sinkevych, Anatoly Fuzhenko and archi-
tect Andrei Snitsarev as the best.

The authors of the monument planned to create a memorial in
the form of a monolithic granite rock with a bronze figure of the
poet. The monument depicted the image of the poet after his re-
turn from exile: the poet dressed in kyreya is struggling through
the storm that waves his clothes. Uncovered head slightly bent for-
ward, his eyes pensively looking down, focused expression on his
face, his hands clenched behind his back.

Although the event was official and the authors were assigned
to open the Shevchenko monument in Moscow at least a day or
two before it was opened in Washington, where the preparations
for this event lasted for long, they had to overcome many bureau-
cratic obstacles.

Difficulties arose mainly because of the refusal of artists to in-
clude into the team the proposed Moscow «co-authors». They al-
so had to stand for their idea on the location of the monument.
Moscow wanted to erect it on the Trubnaya Square and not full
length, but only a bust. The authors chose a place near the hotel
«Ukraine», where Shevchenko monument could be clearly seen from
the Moskva River.

A solemn meeting devoted to the unveiling of the monument to
Shevchenko was held on June 10, 1964 in the park opposite to the
hotel «Ukraine» on the riverwalk, which bears the poet’s name.

There were no preliminary reports on the day of the unveiling
ceremony. There were only eight delegates representatives of the
Ukrainian people. The unveiling of the monument, which began at
five o’clock in the working day produced the impression of haste.

The then Secretary of the CPSU Central Committee Mykyta
Khrushchev opened the monument and delivered a speech. The an-
them of the USSR and Soviet Ukraine as well as «Zapovit» by
Shevchenko were performed. Khrushchev’s speech was delivered
in the spirit of time on strengthening friendship among fraternal
peoples and exposure of the «Ukrainian nationalists». Alltogether
these actions were of the administrative nature and did not resem-
ble a mass movement.

Yet the monument was unveiled. The total height of the monu-
ment is 14 meters. Pedestal consisting of 22 parts was erected on
the mound 1.6 meters high made of 4000 m? of soil. Granite blocks
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for the pedestal were made on Zhezhelivsky quarry in the Vinnytsia
oblast. After complete dressing the pedestal looked like a monolith-
ic granite rock in its natural form.

Granite stairs 15 meters wide with three marches in 5 steps and
two platforms lined with granite slabs lead to the riverwalk. All
this creates a magnificent architectural and artistic ensemble. All
inscriptions on the monument are made in Russian. Currently, this
monument is under restoration and the expected opening date will
be in 2014.

The first monument to Taras Shevchenko in the American con-
tinent was made in 1933 by the world-famous Ukrainian sculptor
Oleksander Archypenko. He was the first among the Ukrainian di-
aspora representatives, who began professionally implementing the
image of Taras Shevchenko in sculpture. Shevchenko occupied in
his creative work a special place different from his other artistic
search. He created four busts of Shevchenko, each being unique in
its own way.

The first Shevchenko’s bust sculptured by Archypenko caused a
lot of discussions at the time. The sculptor portrayed Shevchenko
with a beard because according to the sculpture, Shevchenko
looked like this, when he returned from exile. The poet holds the
manuscript in his left hand. Leaning to the audience, he shows with
his finger where to go — forward!

His second monument completed in 1993 the master called «My
Thoughts». Shevchenko is sculptured in the coat with his hand
propping his head. The poet is wrapped up in his thoughts. This is
a lyrical and very psychological composition.

The Ukrainian community in Cleveland (Ohio) took steps to
erect the bust of Shevchenko in the so-called Ukrainian City — the
park area, where different national groups erect monuments to their
prominent cultural figures.

One of the works by Oleksander Archypenko is a bust on a
small pedestal with inscription «Shevchenko». This monument was
erected in the early 60’s in Hunter. This was the third monument
to Taras Shevchenko in the United States.

History of erecting the monument to Taras Shevchenko in
Washington deserves a separate story. On the occasion of its unveil-
ing the leading American newspapers that were not entirely sympa-
thetic toward Ukrainians, reported that the Shevchenko monument
in Washington was the second American Statue of Liberty. The
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Ukrainian diaspora worked hard and managed to make this event
nationally significant.

The idea of erecting this monument was iniaited and discussed
in the newspaper «Freedoms» in 1956. In September the same year
the Cultural Commission of he Ukrainian National Association
(UNA) began to search the possibility of erecting the Shevchenko
monument in Washington and to seek assistance in this matter with
other organizations.

On October 8, 1958 the Ukrainian National Association sent
a letter to Senator Jacobs Jevitas asking for official support. In
his response, Senator promised to raise the issue about erecting
the monument before the Office of Colombia state, which includes
Washington, and before the Senate Committee of this state, which
was done and on February 19, 1959 Jevitas spoke on this issue in
the U.S. Senate.

On the next day, the 7 Ukrainian American Congress in
Washington decided to support morally and materially the draft
regulations aimed at erecting the monument to Taras Shevchenko
in Washington. On May 16, 1959 the Board of Directors
of the Ukrainian Congress Committee (UCC) formed the
Organizing Committee for erection of the Shevchenko monument
in Washington. The Committee included representatives from the
UCC, the Ukrainian Free Academy of Sciences in the U.S., the
Shevchenko Scientific Society and support groups.

On March 31, 1960 the Congress Subcommittee considered the
issue on Shevchenko monument in Washington, and on April 2 the
issue was discussed on the TV. On August 31, 1960 the U.S. Senate
unanimously passed the resolution on the monument, on September
2 it was signed by the U.S. President Dwight D. Eisenhower and
the resolution became the law.

The foundation meeting of the Committee for the Shevchenko
monument was held on September 1960. It consisted of represen-
tatives of all US-Ukrainian central organizations. Roman Smal-
Stotsky was elected as the Chairman of the Committee. His depu-
ties were Oleksander Arhimovych and Lev Dobryansky.

The newly created Committee in its special resolution declared
1961 the Year of Shevchenko and called all Ukrainian communities
to begin raising money to build the monument.
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The Committee created the art commission headed first by
Sviyatoslav Hordynsky and later by Gregory Kostiuk. It was planned
to announce the tender among the Ukrainian diaspora artists.

One of the tender requirements read: «General public wishes
that the poet to be depicted in his younger years, before his ex-
ile in 1847. However, artists have a free hand. The main idea is to
find an approrpiate expression of Shevchenko’s national and world
significance».

The tender committee received 17 designs. The jury chaired by
the architect Apolinary Osadets awarded the first place to the de-
sign by Leonid Molodozhanyn (Leo Mol); the second award was
received by Andrei Daragan, the author of the monument to Taras
Shevchenko in Winnipeg (Canada), third prize was not awarded.

Design by L. Molodozhanyn depicted a young Shevchenko in line
with the tender requirements. The poet is standing on a pedestal in a
dynamic pose, as if addressing a crowd with passionate words. Behind
him, there is a huge vertically set stone slab with a relief depicting
Prometheus as Shevchenko mentioned him in his poem «Caucasuss.

On April 17, 1963 the Government Art Commission approved
L. Molodozhanyn’s design along with the design for decoration of
the place chosen for the monument. This place was solemzined for
the monument erection on September 21, 1963, which provoked
a strong reaction from the newspaper «Washington Post» that
published several articles against the monument remembering the
«cold war», the argument previously mentioned in the Soviet press.
However, the American press did not support this newspaper.

Assembling of the monument was completed in early June 1964.
The U.S. Presidents of 50—60’s were directly involved in erecting
the monument because they supported the long-cherished desire of
the Ukrainians to erect a monument to Kobzar in the U.S. capi-
tal. Harry S. Truman at a time of a lengthy discussion about the
feasibility of erecting the monument assumed the duties of honor-
ary chairman of the Shevchenko Monument Committee... Dwight
D. Eisenhower signed the Act on construction of the monument ap-
proved by the Congress. In due time he opened the monument and
made an emotional speech at the celebration of this event. John F.
Kennedy also assisted in the construction of the monument. Lyndon
B. Johnson expressed his attitude to the poet in a special letter
written on the occasion of building into the foot of the monument
the commemorative certificate, the appeal to posterity describing
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the history of the monument construction and lists of people, who
supported the idea with their generous donations.

In 1984 a book by Anton Dragan «Shevchenko in Washington»
on the monument and its opening was published in New York. The
words of the USA President about Kobzar are taken from this book.

John F. Kennedy: «I am happy that I can add my voice to those,
who worship the great Ukrainian poet Taras Shevchenko. We hon-
or him for his significant contribution to the culture not only in
Ukraine, which he loved, and so eloquently described, but also to
the culture of the world. His creative work is a big part of our his-
torical heritage».

Lyndon B. Johnson: «Love to the Ukrainian poet is understand-
able and pride for his achievements is fully ustified. It is remark-
able that here in the capital of a great and free republic we have a
statue of Shevchenko to remind all living and those who will come
after us about of his greatness.

Shevchenko deserves the honors. It was more than Ukrainian — he
was a public man, a citizen of the world. He was more than a poet —
he was a brave fighter for freedom. His poetry is from people and for
people. It gave hope to those, who fell into despair and encourage those
in slaveryfor actions.

A circle of Shevchenko’s readers was so broad, and the impact
was so great that his words found fans and love far beyond the bor-
ders of his native country. The poetical publications were so valu-
able that every family tried to find two books — the Bible and
«Kobzar» by Shevchenko.

Opening of the Shevchenko monument in Washington was
held on Saturday on June 27, 1964. This was a Ukrainian festi-
val attracting guests from Canada, South America, Europe and
even Australia. There were many young people and children in
the uniforms of their organizations with their flags and orchestras.
Hundreds of Ukrainian blue and yellow and American star flags
were there.

At 10 o’clock in the morning hundred thousand Ukrainians be-
gan their march in the capital of the United States to honor the
poet. The march started at the Washington Monument and end-
ed at the Shevchenko monument. Columns walked past the White
House along Pennsylvania Avenue and then along the 23 Street
to the monument.
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Special guests participated in the event: Ivan, Ukrainian
Orthodox Church Metropolitan, Ambrosy, Metropolitan of the
Ukrainian Catholic Church, some bishops, the President of UNR in
exile Dr. S. Vitvytskyy, congressmen, Ukrainian artists and others.

Before unveiling of the monument D. Eisenhower said: «On
the 13™ of September 1960, when I signed into law a ruling au-
thorising erection of the monument, I hoped that you would ar-
range the opening ceremony that would meet the greatness of Taras
Shevchenko. This day has come and thousands of Ukainians from
all over the United States came here. You have come from Canada,
from Latin America and Europe and even from distant Australia to
commemorate the poet who so eloquently expressed his undying de-
termination to fight for the freedom of man and its undamped faith
in the ultimate victory. This progression of freedom supporters to
express respect for the Ukrainian hero surpasses my expectations.

Shevchenko was prosecuted by the government for opinions
which he believed everyone should make for themselves alone.

When he spoke of Ukrainian independence from the Russian
colonial rule, he put at risk his own freedom. When he joined the
fraternity, whose goal was to establish a republican form of govern-
ment in the Eastern Europe, he was imprisoned and forbidden to
write and paint, that is, to express his views on freedom.

By unveiling of the monument to the great Ukrainian poet of
the 19th century we encourage poets of today in Ukraine, Eastern
Europe and all over the world to include in their poems striving for
liberty, for freedom of expression, for national independence and for
freedom for all people. If Shevchenko were alive today, he would
have been in the forefront of this great liberty movement. Today we
present to the world the statue of Taras Shevchenko, the Ukrainian
poet and fighter for freedom for perpetuating human faith in the
ultimate victory of liberty».

The Colombia State Administration declared June 27, the day of
the monument unveiling the Ukrainian Day and called on all U.S.
people to celebrate this day with the Ukrainians.

The monument with some modifications from the original de-
sign consists of two parts. The main part is a bronze figure of the
poet at a low rectangular pedestal of gray granite. He is 31 years
old, the age he created the poem «Caucases» (1845). He is dressed
after the St. Petersburg fashion of early 19*" century. Height of
Shevchenko figure is 4.2 m. The pedestal has Shevchenko’s verse
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engraved: «When shall we have Washington with a new and righ-
teous law? Once we will at last!».

On the front on the pedestal there is a simple inscription: Taras
Shevchenko — 1814—1861 — the poet of Ukraine. On the reverse
side there is a text in English: «Dedicated to the liberation, free-
dom and independence of all captive nations this monument of
Taras Shevchenko, 19th century Ukrainian poet and fighter for in-
dependence of Ukraine and the freedom of all mankind, who un-
der foreign russian imperialist tyrany and colonial rule appealed for
»the new and righteous law of Washington”, was unveiled on June
27, 1964. This historic event commemorated the 150™ anniversary
of Shevchenko’s birth.

The memorial was authorized by the 86% Congress of the United
States of America on August 31, 1960, and signed into public law
86-749 by Dwight D. Eisenhower, the 34™" President of the United
States of America, on September 13, 1960. The statue was erected
by Americans of Ukrainian ancestry and friends».

The second part of the monument is a big slab of light gray
granite. On the front Prometheus chained to a rock is carved
and on the back side there is English translation of lines from
Shevchenko’s «The Caucasus:

...0ur soul shall never perish,

Freedom knows no dying

And the greedy cannot harvest

Fields where seas are lying,

Cannot bind the living spirit

Nor the living word

Cannot smirch the sacred glory

Of th’almight lord.

Unveiling of the Shevchenko monument in Washington and a
large number of those present at the celebration of this event im-
pressed the American press.

In 1970, the Society of Friendship and Cultural Relations
with Foreign Countries sent a delegation to the United States,
which was to take part in the unveiling of the monument to Taras
Shevchenko in the Arrow Park, a picturesque area near New York
City, where the cultural center of the Ukrainian American commu-
nity is located.

Bust of Taras Shevchenko, made of bronze, is set on a high
granite pedestal. The monument was designed by People’s Artist
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of Ukraine sculptor Vasyl Borodai and the architect Anatoly
Ignashchenko.

One cannot but mention other countries where the memo-
ry of the great poet is honored. Below are diplomatic vision of
Shevchenko in sculpture.

Greece. Monument to Taras Shevchenko in the Greek capi-
tal Athens was unveiled in 2006. Solemn ceremony of the monu-
ment unveiling, which took place during the days of Ukraine in
Greece was dedicated to the 192" anniversary of the great poet
birth. The organizers of the event were representative of the World
Development Organization in Ukraine and the Embassy of Ukraine
in Greece.

Georgia. The first mention of Shevchenko in Georgia appeared
in 1864 in the newspaper «Literature Newsletter> published in Tiflis
in Russian. The poem «The Hireling> was the first Shevchenko’s
work published in Georgian (Iberia Journal, 1881, Ne 5).

Before that, in 1860 Shevchenko met A. Tsereteli, the Georgian
poet and public figure, at the M. Kostomarov’s place in St.
Petersburg. Later Tsereteli wrote in his article «Meeting with Taras
Shevchenko» (1911): «For the first time I realized what is to love
your homeland and your people from hims.

In the beautiful Georgian city of Poti in the picturesque park
there is a memorial to Taras Shevchenko unveiled on occasion of the
11th anniversary of Independence of Ukraine on August 24, 2002.
A place of erecting the monument was chosen purposefully. It is
erected near the monument to the mentioned famous Georgian poet
Akaki Tsereteli. B. Papaskua sculptured the monument.

A bust of the famous Ukrainian poet is placed in Sachher. Tt
was brought by the delegation from the city of Kanev, Cherkassy
region as a gift to Georgian friends. The monument is sculptured
by V. Dudenko.

On March 2, 2007 in the center of the Georgian capital Tbilisi
the monument to Taras Shevchenko was unveiled. The monument
was cast in Kyiv at the production plant «Artist> of the National
Union of Artists of Ukraine. At the foundation of the monument
lies the capsule with soil from the village Moryntsi of Cherkasy re-
gion, where the poet was born.

Estonia. A unique corner of Shevchenko is created in the Estonian
capital Tallinn, close to the port, near the Center of Ukrainian
Culture and Ukrainian church. The Congress of Ukrainians
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in Estonia planted there
an oak on occasion of
190 anniversary of Taras
Shevchenko’ birth. On
March 9, 2004, on birth-
day of Taras Shevchenko,
the inauguration of a me-
morial stone in honor
of the poet took place.
This memorial and the
oak,will become symbols
of the prominent son of
the Ukrainian people in
the land of Estonia.

Italy. History of
Roman monument to the
Great Poet is insepara-
ble from construction of
a new spiritual and sci-
entific complex for the
Ukrainian community in
Rome in Montespaccato,
the north-western part of Binopyc, micTo MiHcek
the city, in Boccea street. Belarus, Minsk city
The Ukrainian Catholic St. Clement University, the Ukrainian
small seminary, St. Sophia Collegium (1964-1966) and the
Cathedral of St. Sophia (1967-1969) are built in picturesque green
location.

Near the University building there is a bust of Ivan Kotlyarevsky
(left) and a bust of Markoyan Shashkevych (right).

White marble statue of Shevchenko in the square in front of the
Ukrainian Catholic University is in harmony with the ensemble of
the complex.

Even at first glance it strikes with the material and composi-
tion and with unusual interpretation of the poet image. It was the
first monument to Shevchenko full height of white marble. The
marble looks magnificant against the background of blue sky and
bright green vegetation. Author of the monument sculptor Ugo
Maciej dressed Taras in a Roman toga portraying him as a tribune,
who is addressing the audience with a fiery speech, his hand wav-
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ing. This garment is a creative message that Shevchenko is not only
Ukrainian treasure, but belongs to the whole of humanity.

Timeframes of Shevchenko’s presentation are deliberately
blurred, erased: he is both in ancient and modern Rome.

Around the monument there is semicircle of a large solid marble
bench. with carved scenes from the poet’s life — childhood, study,
wide world...

Instead of a luxurious flower bed at the foot of the monument
there is a piece of steppe grasses and wildflowers similar to those
in poet’s native land in Cherkasy and Poltava region. There is an
inscription on the pedestal: «Learn, my brotherss.

Argentina. Monument to the Ukrainian writer and painter
Taras Shevchenko was unveiled in Buenos Aires in 1971. The mon-
ument was donated by the Ukrainian community in Argentina two
years before the 75 anniversary of the arrival of the first immi-
grants from Ukraine as a sign of gratitude for the shelter.

History of its unveiling is engraved on the monument pedestal of
red granite. Monument to Taras Shevchenko is depicted on a post-

age stamp of Ukraine «100™ an-
. niversary of the first Ukrainian
£ settlement in Argentina», which
was released on August 16,
1997. Artist Ivan Turetsky is
the author of the stamp.

Azerbaijan. Monument to
Taras Shevchenko in Baku was
unveiled on June 30, 2008. The
unveiling ceremony was attend-
ed by the resident of Azerbaijan
[Tham Aliyev, who called it
symbolic to place the monument
to Taras Shevchenko, the fight-
er for liberty, in Liberty Street.
He stressed that the Ukrainian
and Azerbaijani people respect
each other and unveiling of this
monument is a proof of it.

Hungary. Ukrainians of
the Hungarian diaspora in the
Shevchenko Days recollect the
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history of erecting the monu-
ment to the great poet in the
center of Budapest. The mon-
ument was unveiled on July
11, 2007. It was erected in the
park near the Greek Catholic |
Church on the right bank of
the Danube opposite to the ;
Ministry of Foreign Affairs of
Hungary, on the crossroads of
popular tourist destinations. 3

Ivan Mykytyuk, a member @
of the National Union of Artists
of Ukraine, Professor of the
Lviv Academy of Arts, Honored
Artist of Ukraine is the author
of the monument.

Denmark. A ceremony ||
of unveiling the bust of the F
Ukraine‘s national poet was held
in the capital of the Kingdom
of Denmark Copenhagen in Pecnyﬁnikla KasaxcraH, MiCToAKTay
September 2010. It is the first The Republic of Kazakhstan, Aktau city
and the only Shevchenko monument in Scandinavia. The bust is
located in the @stre Anleg park in the downtown of Copenhagen.
Erection of the Shevchenko monument was initiated by the
Ukrainian Embassy in Copenhagen and the Danish-Ukrainian
Association. The former Ambassador of Ukraine to Denmark Pavlo
Ryabykin was main funder of the project. The author of the monu-
ment is the Ukrainian sculptor Sergey Bohuslavsky, who lives in
Copenhagen.

Canada. Monument to Taras Shevchenko in Ottawa was un-
veiled on June 26, 2011. This is the last large-scale work of sculp-
tor Leo Mol (real name — Leonid G. Molodozhanyn).

The monument is located on the border of the Baseline Road
and Heron Road, two very busy roads in Ottawa, close to the
Rideau Canal, which symbolically resembles the Dnieper. Area near
the monument is quite spacious and allow holding large gatherings
of people. It is unlikely to be developed in the future, because one
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YropuwuHa, micto byganewr
Hungary, Budapest city

side borders on the city park and the other — on the Greek Saint-
Jean Baptiste’s Cathedral.

Macedonia. The bronze poet was erected on May 20, 2009 in
the central park of the city of Skopje, which is located oposite the
National Parliament of the Republic.

The author of the monument is the known Macedonian sculp-
tor, member of the Arts Academy Tom Seraphimsky, a representa-
tive of the academic school of the famous Croatian sculptor Ivan
Meshtrovic.

Paraguay. Bust of Taras Shevchenko was unveiled during the
Week of Ukrainian Art and Culture in Encarnacién on November 15,
1976. The President Alfredo Stressner unveiled the bust at the Plaza
de Armas in the presence of guests not only from Paraguay, but also
from Ukrainian communities in Argentina, Brazil, the United States
and Canada. The organization «Prosvitas played an important role in
conducting the Week and unveiling the bust.

It is enscribed on pedestal in Ukrainian: «The greatest national
poet and prophet of Ukraine».
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Poland. Taras Shevchenko monument in Warsaw was unveiled
by the Minister for Foreign Affairs of Ukraine and Poland Anatoly
Zlenko and Wtodzimierz Cimoszewicz on March 13, 2002 in the
park that bears Shevchenko’s name. It is located at the intersection
of Spatserow, Hovorka and Hotynska streets. The munument erec-
tion was funded by the Association of Ukrainians in Poland headed
by Myroslav Kertychak. The Ukrainian sculptor Anatoly Kushch
is the author of the monument, the Polish architect Baltazar
Brukalsky is the author of the pedestal.

Montenegro. On December 9, 2009 the Prime Minister
of Ukraine Mykola Azarov unveiled a monument to the great
Ukrainian poet Taras Shevchenko in Podgorica. The unveiling cer-
emony took place in one of the central parks of the city.

«Unveiling of the monument to Taras Shevchenko in Podgorica
is a manifestation of respect to the great poet not only by the
Ukrainian people, but also by the people of Montenegro», said the
Ukrainian Prime Minister Mykola Azarov speaking at the ceremony.

Even this brief overview shows that Shevchenko in sculpture is
a real manifestation of respect and memory about the great son of
the Ukrainian people.
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