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Prydniprovya decorative painting in the art of Ukrainian Cossacks XVII-XVIII centuries

The features of monuments of Cossack applied arts thanks to which one could affirm about its authenticity and
originality are examined. It is under consideration a common direction of applied arts of Cossacks such as manufacturing
and painting of chests and sacred painting. It was proved that the decorative and applied arts of the Ukrainian Cossacks in
the XVII-XVIII centuries were created on Prydniprovia and these arts were a striking example of a syncretic mix of
ancient foundations of Ukrainian ethnic culture, local artistic traditions, and sacred foundations of the Cossack brotherhood
and aesthetic features of the Cossack Baroque.

There is a systematic analysis of the main stylistic features of certain types of decorative and applied arts of the
Ukrainian Cossacks, formed on the basis of deep religiosity, under the influence of ethnic culture and in the force field
of the cultural traditions of the Baroque. It is made an attempt to disclosure the essence of the religious and aesthetic
syncretism as an important factor of stylistic development of applied arts of Ukrainian Cossacks and the determination
of authenticity, originality and uniqueness of folk art in the XVII-XVIII centuries in the context of spiritual
relationships of religious and art culture. It is outlined a range of modern theoretical views on artistic phenomena of
spiritual culture of the Ukrainian Cossacks.

The author concludes that in the ornamental and composition solution of Cossack decorative and applied arts in the
XVII-XVIII centuries that was created by the Ukrainian Cossacks syncretic combination of the original folk foundations of
Ukrainian traditional culture was expressively reproduced with taking into account local peculiarities, religious principles
and aesthetic features of the Cossack Baroque. The author asserts that in the decorative and applied arts of the Ukrainian
Cossacks both a unique technical performance and original artistic authenticity that is vividly reflected in ornamental,
coloristic and composition peculiarities of articles that were widespread in the Cossack life in the XVII-XVIII centuries are
clearly presented.

Key words: decorative and applied arts, Ukrainian Cossacks, spiritual culture, art work, Cossack Baroque.
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TEHE3A TA PO3BUTOK ®AHJPEN3UHI'Y B YKPAIHI

Jocnimpkeno GopMyBaHHS (GaHIPEH3UHTY SIK CyCHUIBHOTO sIBUILA B YKpaiHi; MpoaHaIi30BaHO iCTOPUYHI TeHAEHMIT
1 3aKOHOMIPHOCTI PO3BHUTKY BITYM3HSIHOI ONarofiifHOCTI SK mepmiomkepena (GaHApeH3nHry H CHCTEMaTH30BaHO MOZIi,
MOB’5I3aHI 3 MEIEHATCTBOM; BU3HAYEHO €Talll PO3BHUTKY OnaromifiHOCTI Ta (paHApeH3MHTY, BHOKPEMIIEHO KITFOYOBI
XapaKTepPUCTHKNA ONaromiiHOl MiSUIBHOCTI y 3a3HauyeHHWX Iepiofax; OOIPYHTOBAaHO NDISXHM CHPHUSHHS CTAaHOBIICHHIO
TPOMa/ISIHCHKOTO CYCIIbCTBA B KPaiHi 100 MIATPUMKH OJaroaiitHuNTBa Ta paHapei3uHry y chepi KyabTypH.

Kniouosi crosa: xynbrypa Ykpainu, cdepa KyabTypH, (aHApeii3uHr, reHe3a, OnaroaifiHicTh, MELEHATCTBO,
CIIOHCOPCTBO.

Ilocmanoexa npoonemu. ExoHOMiuHI yMOBH MalHOyTHBHOTO, KONMHM He OyAe MOBHOI (DiHAHCOBOI
MIATPUMKH JIEPKABOIO 3aKNIaIiB KyJIbTypH, CIHOHYKAIOTh B)KE CHOTOIHI JIO PO3POOKH 1HPPACTpYyKTypH
B3aEMOIIN 3 OJaromifHMKaMH, IO BOJIOIIOTh 3HAYHUMH (DIHAHCOBHMH Ta MaTepiaJbHUMH pecypcaMu i
3maTHI 3aliMaTHcs ONaroifHICTIO W MeleHaTcTBOM. J[isi opraHizamiii KyJbTypu i MHCTEUTB BOHH €
BIJOMHMH 3aco0amMu, 10 3a0e3nedytoTh Oe3nepediiiHy MisIbHICTh MAHMX 3aKiajiB y BchboMy cBiti. [IpoTe
CIIpaBXHIM TrapaHToM e(eKTHBHOTO (DYHKIIIOHYBaHHS, a HE «BI)KMBAHHS» BOHU CTAIOThH JIUIIE 32 YMOB
CHCTEMHOTO, a TOJIOBHE — KEPOBAHOTO iX 3aCTOCYBaHHS 33 JOTIOMOT0I0 (haHIpEeH3UHTY.

Buxin i3 chOroHIIIHBOT KpU3W BOAYAEThCS Y po3poOLi Moaeni (aHApei3uHry, mo BiAMoBimaTHUMeE
cenudiri i TpaguIisaM yKpaiHChKOi KyJabTypHu. ToMy aHaii3 HAKOIMMYEHOTO JOCBiNY, BUBUYCHHS CYy4acHOTO
CTaHy, po3poOKa KOHIEMNII Ta MOHITOPUHTY TEHACHII pO3BUTKY ONaromiiHOi IisUIBHOCTI SIK
nepiomxepena ¢aHapedsuHry y cdepi KyJnpTypH — akTyajbHE TEOpPETHYHE 1 MpakTUYHE 3aBIaHHS
BITYM3HSIHOI HAYKH i EKOHOMIKH.

Ananiz ocmannix docnioxcenv ma nyoaikayiu. IIntanasM po3BUTKY (GaHAPEH3NHTY TPUCBIYECHO TIparli
NPOBIIHUX  BITYM3HSHHX Ta 3apyObkHux ¢axiBuiB: T. Aprem’eBoi, A. bamamosoi, O. bamyn,
A. Ix. dyrnaca, JI. 3onoroBoi, K. Kemnu, O. Komaposcekoro, C. Kyn, I'. Tynpuuncskoro, O. lllekoBoi,
O. HIaupkora, O. Yepasascbkoi, A. CokomoBoi Ta iH. BogHodac po3poOIli TEOpEeTHIHNX 1 BIOCKOHAICHHIO
NPaKTUYHUX ACIEKTiB BUKOPHCTaHHS (aHIpeH3uHry y chepi KyJIbTypH U HUHI HE TPUIUISETHCS HAJICKHOT
yBard. OcrtanHe mnOTpeOye NOAATKOBHX MJOCHIIKEHb CTOCOBHO YMOB 1 TMEPCHEKTHB PO3BHTKY
(haHApPEH3NHTOBOT NisTTLHOCTI BITYM3HIHUX 3aKJIaJliB KYJIBTYPH.
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Mema cmammi: AOCTIAUTH B ICTOPHYHIA PETPOCHEKTHBI TeHe3y (aHIpEH3WHTY Ta eTalu
CTaHOBIICHHsI OJaroJiifHOCTI SIK CYCIIJIBHOTO SBUILIA B YKpaiHi; BUSBUTH TCHJICHIIT MiJTPUMKH PO3BUTKY
KyIbTypH BITYM3HSHUMH MEIEHAaTaMHU ¢ OyarojiiHMKaMM; OKPECIUTH NEpPCIEeKTUBU PpO3TOPTaHHS
(haHIPEH3NHTY K IHCTPYMEHTY IuBepcudiKarii Jkepel (QiHaHCYBaHHS BITUH3HSIHOI chepH KyIbTypH.

Buxnao ocnosnozo mamepiany oocniodicennsi. brnarofifiHa TisSUIBHICTE € JDKEPEIOM JJOMOMOTH 1
OIATPUMKHA A7 MIiJIbHOHIB Jromed y cBiti. KapauuaneHi comiaabHO-eKOHOMIUHI TpaHchopManiiHi
MIEPETBOPEHHS CIPUYMHIIIN PaJuKaIbHI 3MIHH B YCiX cepax CyCHUTBHOTO XHUTTS, YV T.4. 1 OJaromiiHOCTI.
Ha po3BuTok OyaromiHOi JiSUTBHOCTI y CYCIIJIBCTBI BINTMBAaE O€3Ji4 B3a€MOIIOB’S3aHUX TCHICHITIH
CYYacHOTO CBITY: MOJIEpHi3allis 1 riofani3amis eKOHOMIKH;, TEXHIYHUI Mporpec; akyMyJIsis BITYN3HSIHOTO
Ta 3apyOi’KHOTO JJOCBiy BeICHHS OJIaroiiHOI MisSUTBHOCTI. 3pOCTaHHS POJIi COIiaIbHUX 1HINIaTUB BUKIIMKAE
3MiHy CTaBJCHHS 10 OJIATOMIMHOCTI SK IO MOXKEPTBH. bnaromiiiHa misuIBHICTH Bce Oinbime HaOyBae puC
po(eciiHOTO 3aHITTS, € «COIIAIbHOI HOPMOIO», IIPH SIKi BINOYyBa€eThcs Oe3mepepBHUN mpolec 0OMiHy Ta
OCBOEHHS PI3HUX i/1eH 1 TEXHOIOTiH MiXk opraHizauisMu Ta kpaiHamy. CydyacHUM iHCTpPYMEHTOM MoOimi3amii
pPEeCYpCiB y COIialbHO-KYJIBTYpHY cdepy, B T.4. 1 OnmaromiiHux, € (paHOpeH3WHT — Mpolec 3aTydeHHS
(diHaHCOBHMX Ta IHIIMX pecypciB (JIIOJCHKHUX, MaTepialbHUX, iHGOPMALIHHUX TOWIO), SIKIi OpraHizaiis He
MOJKe 3a0€3MEeUUTH CaMOCTIHHO 1 sIKi € HeoOXiZHUMH IJisl peasizalii MeBHOrO COLIaJbHOrO MPOEKTy abo
TSUTBHOCT1 3aranoM. 3miiicCHeHHS (aHIpeH3MHroBOi KaMIlaHii mepeadavae TOUIYK MOTEHIIWHUX DKepel
(hinaHCyBaHHS, OOIPYHTYBaHHS MOTPpeOM B KOIITaX i, 3BaKAalOYM HA IHTEpECH W MOTHUBH JIOHOPIB
(bnaropiiiHuKiB, MeleHaTiB), GOpMyBaHHS, MiATPUMKY, PO3BUTOK B3aEMO3B’SI3KIB i3 HHMH, (HOpPMYBaHHS
TPOMAJICHKO1 JYMKHU 3 METOIO MIATPUMKH AisITBHOCTI opraHizamii [3-5, 11].

VYV rany3i KynmbTypu (GaHAPEH3UHT 37eOLIBIIOT0 CIPAMOBAHWN Ha MIATPUMKY 00pa3oTBOPUOrO i
MY3HYHOTO MHCTEIITBA, JiTepaTypH, TeaTpiB, KiHO, My3€iB, 0i0mioTek. bizHecMeHIB MpUBaOIIOOTH Y il cdepi
HE JMIIEe IIUPOKI MOXIHMBOCTI 1yt PR-kommaniii BiacHoro iMmeni ta OpeHay, amne i GopmyBaHHS B
KyJIbTYPHOMY CEpEIOBHUINI peryTalii MiANpUeEMCTBA, 0 MAa€ MAaKCUMAIBHUNA «BHXiI Ha CyCHiIbCTBOY. [ls
IHO3EMHHX CITOHCOPIB Ta MEIICHATIB — I CIOCIO BUXOAYy Ha MDKHAPOJHWH PHUHOK depe3 3alliKaBIICHICTh
KyJIBTYpOIO Kpainu. Takum 4nHOM, SIKIIO OnaroniiiHicTh — e J00poBiIbHA HEMPUOYTKOBA JONOMOTa THM, XTO
ii motpedye, TO haHAPEH3UHT CITiJ PO3MIIAAATH SIK MEXaHi3M, COPSMOBaHUIN Ha 3aIy4eHHS JOIOMOTH IJISl THX,
XTO il morpedye. Y mboMy, BIAacHe, 1 moisrae 3B’SI30K MK ONaromiifHICTIO 1 (paHIPEH3MHIOM y KOHTEKCTI
CYCIJIBHUX BIJIHOCHH, Y T.4. KyJbTYpHii cdepi. [Ipu npomy, Gpanapel3uHr He € CHHOHIMOM OJlarofiiHocTi. Y
HBOMY 3aKJIaJCHHH eJIEMEHT CHIBpOOITHHLITBA, a HE CHOXKUBaHHA. OTxe, OnmaromiiHicTh 1 (aHmpeH3uHr
JIOITFHO PO3MIIAIATH B CYKYITHOCTI, OCKIIEKH, TIe B3aEMOIIOB s13aHi (DOPMH COITIaTbHOI JOTIOMOTH.

VY pesynabTari HOCHIPKEHHS CYTHOCTI (haHIIPEU3MHTY Ta B3aEMOIIOB’S3aHUX 13 HUM IMOHSATH, MOXKEMO
3po0MTH BHCHOBOK IO Te, M0 (aHApeH3MHroBa AiAIbHICTH € cydacHow ¢opmoro OmarogiitHocTi. Tomy
nepioKeperoM (GaHAped3nHTY BapTO BBAKATH caMe OJIaroiiHICTb, 1 JOCHIKCHHS Ta aHaJli3 ICTOPUIHIX
TEHICHITIN 1 3aKOHOMIPHOCTEH PO3BUTKY OJjarofiifHoCTi B YKpaiHi JO3BOJIMTH MPOCTEKUTH (HOPMYBaHHS
EBOJIIOLIIO apxeTuny (aHIpeH3uHry B KpaiHi.

AHami3 cy4acHuX Jkepen y cdepi OmaromidHUIBKOI Ta (aHIPEH3MHTOBOI MISUTBHOCTI Ja€ 3MOTY
CTBEp/KYBaTH, 1o (yHKIiOHYyBaHHSA OmaromiiHocTi [1-2, 6-7, 9] Ta danmpeitzunary [8, 10, 11;34-39]
3YMOBJICHI BIUTUBOM CYKYITHOCTI KYJbTYPHO-ICTOPHYHHUX, COIIAIbHO-EKOHOMIYHMX 1 COIIaIbHO-TIOMITHYHUX
YUHHUKIB. Y XO[i JOCTIHKEHHsI BU3HAYEHO ¥ TEOPETHYHO OOIPYHTOBAHO €Tal PO3BUTKY ONaroaiiHOCTI Ta
(hanapei3nHTy B KpaiHi:

1) Big mameomity (12-10 Tuc. pokiB g0 H.e.) g0 IX cT. — Big TEpBICHOOOIIMHHOTO Jangy IO
3acHyBaHHs KwuiBcbkoi Pyci — 3apomkeHHs OnaromidHOCTI y BUTJAAI HepOpMaiabHOI JOMOMOTH Yy
CIIUILHOTAX;

2) 3 xiang IX go xiamg XVI cT. — reHe3a yKpaiHCHKOTO MEIIEHATCTBA; 3 JaciB 3acHyBaHHs KHiBChKOT
Pyci GnaronifiHicTh MPOSBISIETHCS HA CYCIIJIBHOMY PiBHI SIK COIiabHE SBHILIE;

3) 3 80-x pokiB XVI no mouarky XVIII ct. — enoxa ykpaincekoro BigpomxkenHs, mo Bizoopasunocs i
Ha OJIArOMIMHWIITBI; TeEpioJ 3acHyBaHHSA W aKTUBHOI MJISUTBHOCTI OpaTcTB, sAKi HAOyIM TpOMaIChKO-
NOJITUYHOTO 1 HALlIOHATBHO-KYJIETYPHOTO 3HAYCHHS;

4) XVII-XIX ct. — BceOiuHMI pO3BUTOK MeELEHATCTBA y cdepax KyJIbTYpH W OCBITH HE JIMIIE «3a
MTOKJIMKOM JIyIIi», a ¥ I peaiizamii 0cOOMCTUX IHTEpeciB, MiJBHINEHHS CBOEI pemyTallil y CYCHiIbCTBI,
TOOTO (hOpMyBaHHS CITOHCOPCTBA;

5) XIX — mowatrok XX cr. — «30mota n00a» YKpaiHCBKOro OnarofidHUNTBA. AKTHBI3aIlis
CYCHIIBHO-KYJNIBTYPHOI JiSTIBHOCTI BHACHIIOK COIiaIbHO-€KOHOMIYHHUX NEpeTBOpPeHb (BiAMiHA KpimaiTsa,
PO3BHUTOK PWHKOBUX BIiAZHOCWMH Ta MANMPHEMHHUIITBA). Po3mupeHHsS TMMONA JiSILHOCTI MEIEHATIB,
dbopMyBaHHS CHCTEMH TaK 3BaHOTO «MaJOr0 MEIEHATCTBa», MO CIHpHUsia 3i0paHHIO MHCTEIBKOI
CHAJIIMHU B IPUBATHI KOJEKIIii;
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6) mouatok XX — kiHenms XX cT. (1917-1991 pp.) — pamsgHchka moba — 3aHemNaj YKpaiHCBKOTO
OnaroJifHMIITBA, SKE MalO4YH INIMOOKE KOpiHHS B YKpaiHi, OyJo mepepBaHO SK HEMOTpiOHE W i7€0JIOTiHHO
qy)Xe SIBHIIC, a KyJIbTypa NOOPOYMHHOCTI B CYCIINBCTBI 3a NECATHIITTS PaasHCHKOI JOOM BiTYM3HSHOL
icTopii OyJia CrIOTBOpEHa Ta BTpaUucHa.

7) kinenp XX — movatok XXI cT. — popMyBaHHs cydacHoi popmu OiaroIiiHoCTI — GaHApeH3HHTY;

8) mouarok XXI cT. — TpUBa€E 10 CHOTOJIHI — MEPEXi Bl TPAAUIIIHHOT OJaroMiiHOCTI 0 CTPATETivHOT
(himarTpoOIIii, CIPAMOBAHOT HA TOCATHEHHS 3HAYHHUX collianbHuX 3MiH. [losiBa HOBUX ¢opM OmaroiitHOCTI —
BeHUypHa (QuraHTpomis (miaxim g0 OnmaromiiiHoi MisSUTBHOCTI, MO BUKOPHCTOBYE MPHHIUIIN BEHIYPHOTO
KaliTaly — JOBFOCTPOKOBI IHBECTHIIi Ta Oe3rmocepeqHbol MIATPUMKH) 1 cOIiajbHE MiANPHEMHHIITBO
(MisTBHICT 13 METOIO BHpIIICHHS a00 IMMOM’SIKIICHHS COIIaIbHUX TMPOOJIeM Ha YMOBaX CaMOOKYITHOCTI,
IHHOBAITIHHOCTI, CTIKOCTI).

Omxe, OnaromiiiHa JisSUIBHICTh iICHYBaJIa 3 HAMJIaBHINIUX YaciB, BIOCKOHAIIOIYHM CBOI MPUHIUIM Ta
¢dopmu. [ocmimkyBanuii mepion OyB Ba)KIMBUM €TallOM Yy CTaHOBIEHHI ONarofiifHOro pyxy: came TOAi
BiOyBaBCsS IHTEHCHUBHHI PO3BHTOK OCHOBHUX (opM OJarofiiiHoi [isIbHOCTI Ta HaJAaro/DKeHHS iX
(YHKIIOHYBaHHS, a TaKOX 3apOJUKEHHS (aHIPEeH3UHTY SIK HOBOI JisIIBHOCTI, CHIPSIMOBaHOI Ha OTPHMAaHHS
OJ1aronifiHoI JOIIOMOTH.

1991 p. po3noyaBcs HOBWI €Tall y CTAaHOBIEHHI W PO3BUTKY OnaromiliHicTi Ta (aHapedsuHry. 3a
ocTaHHi 25 pokiB B YKpaiHi OmarofiifHicTh MpOHIIIA MUISX Bi CTUXiHHOI (UTAaHTPOINi O COIiaIhLHOTO
iHBecTyBaHHs. HalOubIn MacinTaOHIII MporpaMu yKpaiHChKi (DITAaHTPONM pealli3yloTh Yy Taly3i OXOPOHHU
310poB’sa. Y cdepl KyJbTypy Ta MHCTEITBAa KUTBbKICTh MPOEKTIB He3Ha4yHa. YacTime BUIUISIFOTH TPOI Ha
30epeKeHHs KyJIbTYpHOI CIIa IIIHN.

Bucnosxu. ®opmyBaHHs ¥ eBomomis (GaHIpeH3UHTY B KpaiHi MOB’s3aHi 3 PO3BUTKOM OJIaroiiHOi
JISUIBHOCTI, 5IKa, Maroyd TIUOOKe KOpiHHs, Oyna mepepBaHa B paAsHCBKUM Tepio] sk HemoTpiOHe ©
17IC0JIOTIYHO YyKe SBUIIE. A TaKOX i3 HOBHM €TallOM PO3BHTKY HEKOMEPUIMHUX TPOMAJChKUX OpTaHi3amii,
0e3miy SKWX TIpalIoE Yy COIlianbHId W KynapTypHIH cdepax, MO CTaBUTh IUTAaHHSI PO MEXaHI3MH
(dinaHcyBaHHS 0€3 ydacTi JAepKaBH Ta IOLIYKY KOIITIB 3 aJbTepHATHUBHUX JKepel. [IpoTe, He3Baxaroun Ha
HAsBHICTh TMO3WTHUBHUX TEHJEHIIi, opraHi3oBaHe (iHAHCYBaHHS Ta MiATPUMKA BITYM3HSIHOI KYyIbTYypH
nepeOyBae Ha eTani ¢popMyBaHHA. EdeKTHBHICTE GaHAPEeH3UHTY SK IHCTPYMEHTY MOOiTi3arii O6Jaroaiiuux
pecypciB ans nanoi chepu 3aNeXuTh Bii BAKOHAHHS Py €THYHUX, EKOHOMIYHUX 1 MPaBOBUX MPUHIIUIIIB.

3 METO CHOpUSHHS PO3BUTKY TPOMAASHCHKOIO CYCHUIbCTBa B YKpaiHi IIOJ0 MiATPUMKH
OmaromiiHMITBA Ta GaHAPESH3WMHTY y cdepi KyIbTypH, Ha HAmly IyMKY, HEOOXiIHO CTHUMYIIOBaTH
NOUIMPEHHST OJaroJiifHOCTI SK COLaJIbHOI HOPMH; 3a0XOUYIOYH MisUTbHICTH ONarofiifHWX opraHizamiil i
BOJIOHTEPIB; 30UIBIINTH BiICOTOK COLIalbHOI peKjaMHu, CIPsMOBAHOI Ha TMOMJSpH3aLilo OlaroaidiHoOCTI;
CTBOPIOBAaTH IJIs TOHOPIB €(eKTHBHi, 3 TOYKM 30py MPOLEAYyp i OMOAATKyBaHHS, CIIOCOOM 3MiHCHEHHS
MO’KEPTB; CIPUATH PO3BHUTKY albTCPHATHUBHUX JUKEpEN (iHAHCYBAaHHS: COIliaTbHUX 1HBECTHUIlIH, BEHIYpPHOI
¢inanTpomii 1 MikpodiHaHCYBaHHS, TPOBOAUTH JAEpKaBHE pPEHTHHTYBaHHs ONaromiiHUX oOprasizamiii 3
METOI0 TIoIyJIsipu3aii HalleeKTHBHIMNX Y CBOIX cdepax cepes HaceleHHs.

[lepcrieKTHBHIM HAmpsMOM JOCIIUKEHHS € BHBUYCHHS (AHIPEIH3MHTY SK SBHINA, IO CHPHSE
MiIBUIICHHIO pIBHSA CYCHUIBHOTO J0OpOOYTY 1 CIpPSMOBAaHOTO Ha PO3BHTOK COLIANBHO-KYJIBTYPHOI
KooTmepaii y CycHiibCTBi.
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Crporaabs MapuHa AJeKcaHAPOBHA, acHHpaHTKa XapbKOBCKOM TIOCYIApCTBEHHOW aKaJeMUH KyJIbTYpHI,
r. XapbKoB

TI'ene3uc u pa3BuTHe (paHApei3uHra B YKpauHe

HUccnenoBano ¢opmupoBanue (aHAped3nHTra Kak OOIIECTBEHHOTO SIBJICHUS B YKpauHe; NMPOaHATU3NPOBAHBI
TEHJCHIMH W 3aKOHOMEPHOCTH OTEYECTBEHHOW OJaroTBOPUTEIHHOCTH KaK IEPBOMCTOYHMKA (haHIpEH3UHTra,
CHCTEeMaTH3UPOBAHbI COOBITHS, CBS3aHHBIE C MELIEHATCTBOM; OIpEAEIEHBI dTarbl Pa3BUTHS OJaroTBOPUTEIBHOCTH U
(aHapeii3uHra, BBIIEICHB! XapaKTePUCTHKN OaroTBOPUTENBHON IEATEIBHOCTH B YKa3aHHBIX NEpUOIax; 00OCHOBAHbI
ITyTH COJCHUCTBHS CTAaHOBJICHHIO T'PAXXKIAHCKOTO OOIIECTBA IO MOJJEPKKE OIaroTBOPUTENBHOCTH M (haHIpeH3HHTra B
cdepe KyIbTypHL.

Knrouesvie cnoea: xynbrypa VYkpausbl, cepa KyIabTypbl, (aHapeii3suHr, reHesuc Qaunapeiisunra,
6I1aroTBOPUTEIBLHOCTD, MEIIEHATCTBO, CIOHCOPCTBO.

Strohal Marina, graduate student, Kharkiv State Academy of Culture, Kharkiv

Genesis and development of fundraising in Ukraine

The article examines the formation and development of fundraising as a social phenomenon in Ukraine; analyzes
the historical trends and patterns of development of domestic charity as a primary source of fundraising and
systematizes events associated with patronship; defines the basic stages of development of charity and fundraising in
independent Ukraine and summarizes key characteristics of charitable activities in the given periods; explains the ways
of promoting charity and fundraising in cultural sector among civil society in Ukraine. Fundraising and charity should
be considered together, because they are linked forms of social assistance. Therefore, charity should be considered as
the primary source of fundraising, and analysis of historical trends and patterns of development of charity in Ukraine
allows tracing the development and evolution of the archetype of fundraising in our country.

Analysis of modern sources in charitable and fundraising activities makes it possible to state that the
development of charity and fundraising in Ukraine depends on aggregated impact of cultural-historical, socio-economic
and socio-political factors. The basic stages of development of charity and fundraising in Ukraine were defined and
theoretically grounded during the study, they are the following:

1) from the Paleolithic period (12-10 thousand years BC) to 9" century — the origination of charity (charity in
the form of informal care in communities): from primitive communal society to the establishment of Kievan Rus;

2) from the end of 9™ century to the end of 16™ century — Genesis of Ukrainian patronship; from the time of
origination of Kievan Rus the charity appears as a social phenomenon at the societal level;

3) from the 80s of 16™ century to the beginning of 18" century — Ukrainian Renaissance era, which had an
impact on charity; period of establishment and activity of fraternities who have acquired great socio-political and
cultural values;
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4) 18M-19™ centuries — Comprehensive development of patronship in all fields of culture and education not
only by «the voice of heart», but also for the realization of personal interests and enhancing own reputation in society,
i.e. formation of sponsorship;

5) 19" century — early 20™ century — «Golden age» of Ukrainian charity. Enhancing the social and cultural
activities as a result of socio-economic reforms (the abolition of serfdom, the development of market relations and
entrepreneurship). Expanding the patron domains. Forming of the unique system of so-called «small patronship», which
contributed to gathering of artistic heritage to private collections;

6) early 20" century — in the late 20" century (1917-1991 years) — Soviet era — the decline of Ukrainian charity;

7) in the late 20" century — early 21* century — formation of modern form of charity, Fundraising;

8) early 21" century — today — change from traditional charity to strategic one for achieving significant social
changes.

Thus, the formation and evolution of fundraising in our country is inextricably related to the development of
charitable activities, which, having deep roots in Ukraine, was interrupted during the Soviet period as unnecessary and
ideologically unfamiliar phenomenon. Also it is related to a new stage in the development of non-profit community
organizations, many of which operate in the social and cultural spheres, which raise the question of funding
mechanisms without state participation and search of funds in alternative sources.

Key words: culture of Ukraine, cultural sector, fundraising, genesis, charity, patronship, sponsorship.
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biiio Banepia Bonooumupiena, acniipantka CXiTHOEBPOIIEHCHKOTO
HaIliOHATBHOTO YHIBEpCUTETY iMeHi Jleci Ykpainku

IHTEPIIPETALISA CAKPAJIBHUX KOHTEKCTIB B OIIEPI
KAHA-OLJIIIA PAMO «30POACTP»

[MpoananizoBaHo 1Bip «3opoactp» XK.-®. Pamo Ta posrnsHyTO HOro iHTEpHpeTalifo Ha Cy4acHii OnepHo-
OajyeTHil cleHi. YBara KOHIEHTPYETbCS SK Ha BHKOHAaBCHKHMX aclleKTax OIepHO-OaneTHuX TBOpiB Pamo, Tak i Ha
BUBYCHHI B3a€MOJIi JyXOBHHMX 1 CBITCBKMX OCHOB y MHCTEIbKii miomuHi. L[ moctaHoBka 3xilicHeHa y pycii
ABTEHTUYHOI IHTepIpeTanii TBOPIiB MUHYJIOTO 1 pa3oM i3 THM [Ja€ MOXJIMBICTH BiOUyTH, K OapOKOBi iflei MOXYTh
peani3yBaTHCs B yMOBaX Cy4acHOTO Tearpy.

Knrouogi crosa: 3opoactp, cCakpaibHICTh, aBTCHTUYHE BUKOHAHHS, iIHTEpIIpeTais, 6apoko.

AxmyanvHicms  TOCIIDKCHHS OOYMOBJIGHA YBarow JIO0 ICTOPHKO-KYJBTYpHOI IHTEpIIpeTarii
MUCTEIBKOI CIIaJIIMHK Ta crpoOoro ii iHTepnpeTanii Ha Cy4acHii CIeHi.

Ilocmanoexa npobOnemu: B NaHIM CTaTTI yBara 30CEPEIKYEThCS HAa KyJIbTYpOJOTIUYHHMX acleKTax
nipuanoi Tparenii XK.-®. Pamo «3opoactpy.

Mema cmammi: TpoaHaNi3yBaTH CydyacHy IIOCTaHOBOUYHY iHTepnpeTauito omepu K.-®. Pamo
«3opoactp».

Buxnao ocnoenux nonoowcens. CydacHa My3WYHO-IIOCTAHOBOYHA IPAKTHKA IPOINOHYE IIUPOKHUH
Jiarma3oH CHEHIYHHX TMPOYHTaHb KIACHYHOI MY3WYHO-TEaTPajbHOI CHAANIMHH — BiJl «aBTEHTHYHHUX» JIO
aBaHrapAHMX. 3HAMOMCTBO 3 MPOBIJHUMH JOCHI[KEHHSIMH, IPHUCBIYCHUMH CY4YacHHUM Hpolsiemam
MMOCTAHOBOYHOI 1HTEpIIpEeTamii JOBEN0, IO MOCTITHUKH OIIEPHOTO >KaHPY JIHIIE IMOOIIHO TOPKAIOTHCS
po6sieM BUKOHABCTBA.

Ha mpotuBary TpamuuiiHOMy MYy3HMKO3HAaBUOMY «aHajdi3y ONEpH 3a MapTUTYpOIO», B JaHild CTarTi
JipuyHa Tpareais «30poacTp» aHaTI3YEThCS 3 TOUKU 30PY BUKOHABCHKOI CLIEHIYHOI MPAKTHKH, 3 ypaxyBaHHSIM
aKTyaJbHOTO CITIBABTOPCTBA KOMIIO3UTOp-pekucep. Bemukuii 00’€M HayKOBUX 1 HayKOBO-TIOMYJISIPHHX
JoKepell, TPUCBIYEHNX BHUKOHABCHKUM aclleKTaM JOCIiKEHHs ONEPHOrO TBOPY, HE KOMIIEHCYE KiIBKICHY
00MEKeHICTh pOOIT, MPUCBIYEHNX BiIPOIKEHHIO BUKOHABCTBA (DPAHITY3bKOI OTIEpH 3a3HAYSHOTO MIEPiozy.

I[Ipo X.-®.Pamo (1683-1764 pp.) omHOYACHO CIIEpEYaUCh, HUM 3aXOIUIIOBAJIUCh, HOTO
06roBopIoBaNM i KpuTHKyBanu Bci. Moro TBopu Gymm Haaro cyuacHi. 11[06 My3HKaHT MaB ycmix i iforo
cnpuitHsn cepiio3Ho B [lapwxki, y cepenoBuili Bianu, HeoOXigHO Oyno 3aBoroBatu Académie Royal de
Musique, THIITIMH CIIOBaMH, CTBOPIOBATH YCITIIITHI OTIEPH.

3agoBro g0 toro Pamo 3HaiimoB miOperrcra i 3poOWB MPOPHB, CTBOPUBIIM 3 HOTO JOIOMOTOIO
nipuuny Tparenito «lmomit i Apicis». i1 HPOTO BaXNMUBIIIMM JOpPETUCTOM Ticns cmiBmpaui 3 Boasrepom
oy Jlyi ne Karozax [6; 10-11].

© biiio B.B., 2015



