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THE ORIGIN AND THE DEVELOPMENT OF THE ACCORDION SONATA GENRE THROUGH
THE PRISM OF HISTORIOGRAPHY
Radko Yurii, Postgraduate,
Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The main stages of the birth and evolution of the sonata genre are considered in the article. The individual
composer's approaches to the formation and interaction of the sonata form on the genre are revealed. The general
principles of the thematic structure, functions, peculiarities of the thematic development and its influence on the shaping
process are considered. The sonata form is considered from the dialectical principle of the interaction of musical
material, thematic opposition as if personified. A holistic view about the formation and development of the accordion
sonata genre of the second half of the 20-th and the beginning of the 21-st century was created on the basis of the
leading scientists’ researches. The article gives an overview of a number of studies where genre-stylistic, texture,
rhythmic-formula, timbre and folklore features of accordion sonata are studied.

Key words: sonata for accordion, sonata genre, sonata form.
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THE ORIGIN AND THE DEVELOPMENT OF THE ACCORDION SONATA GENRE THROUGH
THE PRISM OF HISTORIOGRAPHY
Radko Yurii, Postgraduate,
Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The aim of the research is to consider the main stages of the evolution of the sonata genre, to explore the
specifics of the individual composer's approach to the formative principles of sonata, to create a holistic view about the
formation and development of the accordion sonata genre of the second half of the 20-th and the beginning of the 21-st
century on the basis of the leading scientists’ researches.

The methodology of the research. In the article the complex of methods of universal, general, scientific and
specific character, complementarity of which provided objectivity and scientific reliability of the results of the research
is used: a method of objectivity and historicism, a comparative method, a method of analysis.

Results. The preconditions for the formation and development of the accordion sonata genre of the second half
of the 20-th and the beginning of the 21-st century are determined.

Novelty. The development and evolution of the accordion sonata are realised on the basis of the leading scientists’
researches, where the main concepts of the dramaturgy genre and innovative figuratively-compositional solutions are revealed.

The practical significance. The materials and the results of the research can find application in the lecture
courses with the technique, history and the theory of the accordion performance, to become a basis for further scientific
researches in the field of improvement of training.

Key words: sonata for accordion, sonata genre, sonata form.
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AmnanizytoTbesl myOmikauii, B SIKMX OCOONMBY yBary TNpHUAIJIEHO HAYKOBUM AOCIHIIKEHHSM pPO3BUTKY HOBOTO
CBITOBOTO TIepioy — MOCTMOAEPHI3MY. BUABISIOTECS DOCHTIIKEHHS, B SIKUX pO3MIAgaeThes rpadidanit an3aitn 3aranom
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Ta TPUIIAETHCS yBara €BOJIOLIi, Mepioausalii po3BUTKY, HalliOHAILHIUM OCOOJNIMBOCTAM Ta TpaHcdopmaii odpasy
YKpalHCbKOTO IUIaKaTy. AKLEHTOBAaHO Ha AOCHIUKEHHSX Bi3yallbHO-IUITACTUYHOI MOBHM YKpaiHCBKOTO TMUIakaTy Ta
BUJIIEHO HU3KY HayKOBHMX PO3POOOK 3 L€l TEeMaTHKH.

Kniouogi cnoea: MOCTMOIEPHI3M, YKpalHCbKMI IJIakaT, Bi3yallbHO-IJIACTMYHA MOBa, rpadiuHMil Aun3aiiH,
nyOutiKawis, A0CHiKeHHS.

Axmyanenicme  docniodicenns. @opMyBaHHS HOBOI ICTOPUKO-KYJIBTYPHOI pealibHOCTI KiHI XX —
noyatky XXI CT. 3yMOBWJIO TOILIYK HOBHX L[IHHICHUX OPIEHTHPIB, IO BHU3HAYMIIUCH Y PO3BHUTKY HOBOTO
CBITOBOIO Mepiofy — nocTtMonepHiaMy. CyyacHUH YKpaiHCbKHI MilakaT He MOXKIMBO PO3MIISAATH OKPEMO Bif
uporo daxropa. [lutaHHs ykpaiHCHKOTO TMJlakaTy 3HAMLUIO BUCBITJIEHHS B HAayKOBUX [DKepesiax, ajie
JOIaTKOBOTO PO3MIIsiAy MOTpedye came CydacHWH eTarl CTaHOBJICHHS IUIaKaTy SIK CaMOCTIMHOI OIMHMIL
rpagiuHoro auzaiiHy. KoMmmnekcHe BHBUSHHS HKepel, L0 JO03BOJISAE JOCTIIWMTH JaHWi acmekT mpobnemu,
POOUTB TOCIIIKEHHS aKTya bHUM.

O2na0 ocmannix nyonixayiil. IcTopisi yKpaiHCBKOTO IaKkaTy Mae CBOIMH BHTOKaMH Mo4YaTtok XX CT. i
BeJIe LIMKJI 3aKOHOMIPHO TOB’sI3aHMX TOJIiMH, JJAHOK, MepioJliB, 10 CTaBUTh 3aBIAaHHS PO3MJISATH BITUM3HIHUIA
MjlaKkat y po3pi3i icTopuko-KyJabTypHoro Oytrs. [lutaHHsM mocnimkeHHs rpadiuHOro Au3aiHy 3arajoMm Ta
30KpeMa eBOJIIOLIIEID YKPATHCHKOTO TTaKaTy MpUCBAYeHi noctimkenHs boiuyka O., ['maayn O., ['puinenko B.,
Janunenka B., KonnpatbeBoi K., Koponsa M., Jlaryrenko O., [Npumenko C., Co6itHeBoi H., Ceepinoi O.,
CmupnoBa C., Cokomtok JI., TariiBeskoro I1., Tpunoxkenko JI., Typuak JI., YepHeBuu O., ABopuk 0. Ta iH.
JonatkoBoro po3risgy noTpedye ocoOIMBOCTI Bi3yallbHO-TIACTUYHOI MOBH YKPaTHCBKOTO TlakaTry mnepiomy
MOCTMOJIEPHI3MY Ta (haKTOpiB, LI0 BIUTMBAIM Ha (OPMYBAaHHS i PO3BUTOK CYYacHOTO BITYHU3HSIHOTO TUTAKaTYy.

Memoto cmammi € aHaJi3 HAYyKOBUX PO3BIJIOK Yy cdepi icTopil rpadiuyHoro nu3aiiny Ta (GakTopis, 110
BIUIMBAJIMA Ha HOTO PO3BUTOK.

Buxnao ocnosnoco mamepiany. Po3risaaroud NUTaHHS PO3BUTKY YKPAiHCHKOIO IUIAKaTy ernoxu
MOCTMOJIEPHI3MY, HE MO)KHA OOIMTH yBaror iCTOPWYHI BUTOKH, N0 c(OpMyBalid OCHOBY BITUHU3HSHOTO
Iu3aiiHy B3araii i rpadiyHoro auzaiiHy 30Kpema.

Po3BHTOK BITUM3HAHOTO [HM3aliHY B CKJIQJHUX TMOJIITUKO-eKOHOMIYHMX YMOBaX, IIO TPH3BENH JI0
NporpecyBaHHsl HOro iHTEpHAIIOHATTLHOTO HAmpsAMy «B MOCKOBCHKIM Bepcii» peTenbHO JOCTiIKEHO
B. Hanunenkom [3]. ABTOp 3BepTae yBary Ha TOrodacHY HEMOXUIMBICTH IMPOKOI peaiizallii B YkpaiHi He
JMLLIe CYTO HAL[IOHAJILHUX pUC IW3aiiHy, a i eBponelicbkux rpadiyHux HaabaHp yepe3 po3MaiTi iaeonoriuHi
YTHCKH PI3HUX IMMepiil, 10 ckiaay SKUX B Pi3HI YacH BXOOWIIM TepUTOpis Ykpainu. 3a #ioro cioBamw,
3BEPHEHHS [0 HaliOHaJIbHOT Tpaguuii BiAOyBasocs BHUKIIOYHO «LUIIXOM HaKJIaJaHHA IUTaMIIiBy,
3arMo3WYeHUX B aMaTOPCHKOMY «CEJITHCHKOMY MHCTEUTBI» [3; 28].

@OyHIaMEeHTOM pPO3BUTKY CYYacHOTO BITUM3HSHOTO IHM3aiiHy B KOHTEKCTI CBITOBOI MpPOEKTHO-
XyIOKHBOI KyJIBTYypH, Ha MKy IOCJiIHMKA, MA€ CTaTH rapMOHIHE MO€IHAHHS HAL[lOHAJIbHUX YKPaTHCHKUX
TBOPUYMX KOPEHiB Ta LIHHOCTEH 3 KpallMMH HaAOAHHSAMM iHIIMX KYJIBTYp Ta iHHOBaL[iHHUX TEXHOJOTiH, 110
JOMOMOXYTh y [100aJbHOMY CHOTOAGHHI €BOJIOLIOHYBAaTH CaMOiAeHTH]IKaLiHHOMY BITUM3HSIHOMY
npodeciiiHoMy Au3aiiHepcbkoMy MUCTENTBY [3; 29].

[TeBHoro Mipoto nmonosHioe moctyiaru B. Jlanunenka nocmimkenHs [1. Tariieeskoro [13], B sxomy
30CepeKeHO yBary Ha Mpoleci rymaHizauii Ta ekosiorizauii Ju3aiiHepChbKOro MPOEKTYBaHHS Y KOHTEKCTi
CHCTeMHOI LTICHOCTI Mozeli oOpa3sy JKUTTS JIIOOMHU B MailOyTHBOMY. ABTOp JOBOAMTH, IO AM3AHH SK
SIBUILE XYIOKHBOI 1 MPOEKTHOT KyNbTypH He Jinine (opMye rapMoHilHE CepeloBHINE KUTTEMisITbHOCTI
JIOOUHA Ta KYJIBTYpHO-CIIOKMBALIbKI CMakd, a K BUCTyHae SK XyIOXKHE 3MiCTOBHO-eMOLliliHe
caMOIiZICHTU(IKYBaHHS HapOMy, CTBEP/KY€E KHUTTEBICTh HOro ynomo0aHb, cMakiB, Tpaauliii MartepiaibHO-
JTYXOBHOT, Xy/JIO’)KHBOI 1 POEKTHOT KYJIBTYP.

HoBy xoHuenuito ictopii ykpaiHcbkoi rpadiku mepwoi TpetMHM XX CT. Yy  piuMii
3arajibHOEBPOINENCHKOr0  XydoxKHboro rmpouecy npononye O.Jlaryrenko [7]. Came BoHa Bheplie B
YKpaiHCbKOMY MHCTELTBO3HABCTBI TIO/IA€ ICTOPilO BITUM3HAHOT Tpadiku SK CcaMOCTIMHUM XynOXKHiil
(hbenomeH. JlocmimHun 3a3Havae, MO MUTI, 0 crioBimyBayium inei Ap-Hyso, ctaBunucs no rpadiku sk 1o
XyAOKHBOI Tamy3i, o0 Mae OaraTi MOMKJIMBOCTI IUTACTUYHOI MOBH, aKTHBI3YIOUM 3aCTOCYBaHHS YMOBHOCTI
00pa3HUX PIllIeHb Ta pealli3ylour Ha NMPAKTHII )KaJaHUH CUHTE3 MUCTELITBA i JKUTTS.

Bitum3nsHa rpadika nepmoi TpetuHu XX cT., 3a cioBamu O. JlaryTeHko, 3akianga KOHCTPYKTHUBHI
OCHOBM, BHU3HAuWJIa LIISIXH «IKMUMH MOXKE pyxaTHcs CydacHa KyJleTypa YKpaiHu, 30epiraroud HauioHajbHY
IJICHTUYHICTh Y CBITOBOMY KOHTEKCTi, HaOyBalO4YM TOTY>KHOTO MHCTEIILKOTO BHSBY» 30KpeMa B acreKTi
(hopMyBaHHS Hal[iOHAJILHO-KYJILTYPHHX (DaKTOPIB BIUIMBY i Ha rpadiuHe MUCTELTBO MakaTy. TakuMm YuHOM,
3a3Hayae JOCIiAHUL, BITYM3HSHUN TIaKaT MOCTaE K MPUHLMIIOBE iHHOBaLliliHE sIBUILE, OCKIJIbKH yBiOpaB y
cebe TpanuLil yKpaiHCHKOTO MUCTELTBA Ta HALIOHAJILHO-KYJABTYPHI 3BUYai, Ha0yB HaL[lOHAJILHUX MapKepiB,
CTaB CUHTE30M PI3HUX JKaHPiB, POPM, CTHITIB, MUCTEIILKHUX HAMPSIMIB.
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Hespaxkaroun Ha Te, 1110 TOCTiKeHHs icTopii miakara apyroi nosi. XX — nodarky XXI ct. He BXoauno
70 3aBIaHb, MOCTaBJIeHMX HaykoBleM, O.JlaryTeHko akueHTyBasa yBary Ha TOMY, IO IJISl Bi3yasibHO-
TUIACTUYHOT MOBM YKpalHCHKOTO MJjlakaTy Meplioi TpeTMHHM XX CT. XapaKTepHUMH Oynu 3BEpPHEHHS [0
3ac00iB TOCTMOJIEPHI3MY: «aKTyaJlbLHUMH CTaJld Hal[lOHAJIbHI Tpajaullii, yYMOBHI IUIACTUYHI 3acoOu
(hOpMOTBOPEHHSI, ...CJIEMEHTH Ta KYJIBTYpHI HaAOaHHS MUHYJIUX €MOX, TaK 3BaHI «UTaTH», «allo3ii»,
«peMiHiclieHIiT» Ta Oynb-sKi iHII IHTEpPTEKCTyasbHI €JIeMEHTH, BIAcTHBI mocTMozepHismy» [7; 44]. 1l
nepui JeikaTHi Ta HeBUraUIMBI MApOCTKH y MOJANBUIOMY 3a3HaJIM iA€0NOriYHMX YTUCKIB Ta MPUTHIYEHHS i
HE OTPUMAJIM PO3BHUTKY. 3a PaJsHCHKUX YaciB MUCTELTBO YKPATHCHKOTO TUIAKATy Ma€ YiTKO O3HAUYeHi MOHSTTS
Ta chopMOBaHi 00pa3u, aKTyalbHOCTI HaOyBae ariTaliiHUN TUIaKaT, 110 aKIIEHTYBaB yBary Ha COLliaJIbHUX Ta
MopalibHUX cdepax >KuTTA. HaykoBelpb mifKkpeciioe TakoK KOMYHIKaTMBHY poOjib [JakaTy B TakUxX HOro
nposiBax sK iHQOpPMyBaHHs, MPOCBITHULITBO Ta mpomnaranaa [7; 3]. A ¢axkTopamu BIJIMBY Ha CTaHOBIICHHS
YKpaiHChKOTO TJIaKaTy CTalld BiHHHM Ta PEBOIIOLIT, PyXH 3a BIIPOMKEHHS Halii i mepiofad eKOHOMIYHUX
3aHenaiB, IKUMU O3HaMeHyBasiocst XX CT.

CyuacHUH BapiaHT BITUM3HSIHOTO rpadiyHOro nW3aiiHy, IO € BaXJIMBOIO CKJIAJOBOIO KYJIBTYPH i
nu3aiiHy Ykpainu, npononye H. COitHeBa. Ha i aymKy, BUBUEHHS icTOpil qU3aiiHy JOMOMOXKE BHSBUTH
CTWJII Ta HamnpsMU, a MOPIBHAHHA i CIIBCTaBJICHHS CTWJIIB 1 HANPSAMIB y TU3aHEPCHKii TBOPYOCTI Pi3HHUX
yaciB, KpaiH Ta KyJbTYyp JO3BOJIATH BUSBUTH MEBHI GOpMaibHi 03HAKH, 3aBASKH IKUM CTBOpeHHH rpadiuHiit
00’eKT MOKHA KJlacu(ikyBaTH K AU3alHEPChKUIA, a He 00pa30TBOPUMl UM JeKOpaTUBHO-NpUKIaaHui [10].
B iHmiii cBoili poGoti H. COiTHEBa akieHTye yBary Ha OCOOJMBOCTSIX CTWIIIB, IO PO3BUBAIOTHCS B
3aJIeKHOCTI BiA PIi3HUX COLaIbHO-eKOHOMIYHMX Ta TMONITHYHUX YMOB JKUTTS CYyCHiJbcTBAa. A CTHIIb
BITYM3HSIHOTO «KOMepLiiHOro» rpadiunoro mucrenrsa kiHig XIX — mouatky XXI cT. aBTOp Xapakrepuzye
SK «I103a4acOBU, CTUXIHHO YKJIaJeHui 1 HaBiTh kocMonoiTuaauid» [11; 155]. Kpim Toro, 3anponoHoBaHa
JOCTIJHULICID XPOHOJIOTIYHA IIKana PO3BUTKY BITUM3HSAHOI IUIakaTHOI KynbTypH KiHugd XIX — mowartky
XX CT. € BXIUBOK 3 Ki1acu(DiKalliifHOT TOYKHU 30pY, OCKUIbKM Hajdae iHdopMallifo Mpo XapaKTepHi O3HAKH
CTHITIO KOYKHOTO OKPEMOTO Mepiofy.

O.TnanyH npu JOCHIKEHHI XYI0XHBO-00pa30TBOPUMX Ta KOMYHIKATHBHO-IHTCHI[IOHATBHUX PHC
rpadiyHOro auM3aiiHy akleHTye yBary Ha #oro AyaiictuuHii mpuponi [1]. 3a ii BUCHOBKaMH, XyIOXKHBO-
00pa3oTBOpUa CTOpoHa rpadhiuHOro Au3aliHy BIUIMBAE HA EMOLIMHO-TIOUYTTEBUI Aiana3oH (abo nose, 30Hy, 1iap)
rJsaada, a KOMyHIKaTHBHO-iHTeHIIOHAIIbHA Mofiae iH(OpMALliro 3a JOMOMOTOI0 Bi3yallbHUX 00pasiB. 3Bakaroun
Ha (YHKUIOHANIbHY aHAJITHYHICTh CHUCTEMH Bidyalizauii iHpopmauii rpadiuyHoro nu3aiiHy, OCHOBHMM HOTO
3aBIAHHSAM € MepeTBOpeHHsl iHpopMallii y BiyanbHi 3HAKH, 10 MalOTh IHTEPHPETYBATHUC MAKCUMAIBHO BUPa3HO
[2]. BinnosiaHo, 3a coBamu O. [aayH, BizyaribHa MOBa rpadidHOro nu3aiiHy, sk 3aci6 npeseHTauii indopmaiiii,
€ 3HAKOBOIO CHCTEMOIO. Bi3yanbHO-3HaKOBI CHCTEMM Ta MHOXKMHA IHTEPTEKCTYaIbHUX MOBIIOMIICHb CKJI/Ial0Th
Bi3yaJlbHi TiMEPTeKCTH cy4yaHoro iHdopmauiiiHoro cepepoBuiia [2]. TakuM uuMHOM, 3HaK 4YM cUCTeMa 3HaKiB
BU3HAYAOTH SKICTh iHPOpPMALLT; UMM SKICHIIINI 3HAK, THM BUIIHI CTYMiHb KOPUCHOT JTiT MOBIIOMJICHHSI.

Jocninauis 3BepTae yBary Ha npoOiieMu «popMyBaHHS HOBOI iH(OPMALiTHO-Bi3yallbHOI TapaiuTrMu»
rpadivHOro nu3aiiHy YkpaiHM Ta BU3HAUSHHS HAIliOHAJLHOI CYTHOCTI U eKoJioro-iHopMalliiiHoi cK1aioBoi
BizyasibHOTO mponykry [1]. BoHa, HaBoAsiuM apryMeHTH Ha KOPUCTh BU3HAa4YaIbHOT podii rpadivyHoro auzaitHy
SK Bi3yaJbHO-COLIIAIBHOTO KOMYHIKAaTOpa, BOJHOUAC PO3KPHUBAE CYTHICTh MOTO Bi3yallbHO-IJIACTUYHOT MOBH:
«(hopmanbHO BizyanbHO-TUIACTUYHY MOBY rpadiuyHOro Au3aiiHy Clif po3mIsaaTd SIK CKIaAHy cneurpidHy
00’€eMHY CHUCTEMY B3a€MO3aJIe)KHOCTI 3HAKOBOCTI (00pa30TBOPUOCTi) Ta CTPYKTYPHOCTi ((hOPMOTBOPUOCTI).
3MIiCTOBHO — fIK TMEBHHUI HampsiM AYMOK (BHCJIOBJICHB), JXOBHHMX YCTAHOBOK, iJieil, 110 iHPOPMYIOTh i
dopmytoTey [1; 44].

BizyanbHa MoBa, ik 00’€KT Ta IHCTPYMEHT Cy4yacHOI MpaKkTUKWA TrpadiuHOro nu3aiiHy, crana
npeametom nociimkenHs O. Keitku [6; 162], B SKOMy HarojouieHo, 110 Ha CY4YacHOMY eTari PO3BUTKY
colLliyMy Bi3yajbHa MOBa «BWiILIA 3 NpodeciiiHol Hilmi 3ajau au3aiiHy» 1 cTaja mpeaMeToM BiJIbHOTO
BUKOPHUCTOBYBaHHS i TBOPUOIO OCBOEHHS IIMPOKMMHU MacaMmu KopucTyBayiB. [Ipu oMy B cyuyacHOMY
rpagiuHOMy [u3aiiHi, «KpiM ajbTepHATUBHUX MOCTMOAEPHICTCHKUX TEHIACHLiH, CyTHICHUMH aTpuOyTaMmu
SIKOCTI 3HaKa 1 3HAKOBMX CHCTEM 3aJIMINAIOTHCS PALliOHANi3M 1 (YHKIIOHAII3M, IO BUpPAXKae reHepaibHUi
HarnpsM SICHOCTi KOMYyHikauii» [6; 162].

O. KBiTka BUpi3HA€ [eTallbHI XapakTepUCTUKW TepMiHy «rpadidHMii 3Hak» 1 momae Horo sk
JUHAMIYHUN Ta HaWBaXIUBIIIWI elleMeHT rpadiyHol MOBM JW3aiiHy i BBaXKae, IO ChOTONHI BiAOyBaeThCs
«iHTerpalis MDKAUCUUIUTIHAPHUX 3B’ A3KIB Y BU3HAUCHHI BAXKIIMBUX HAYKOBUX TEPMiHIB, TAKUX K 3HAK 1
MOBa», a PYLUIiEM PO3BUTKY HOBMX MOBHMX CHUCTEM B AM3aliHi CTalOTb KOMIIOTepHi TexHonorii [6; 164].
ABTOp aKTyasli3ye MUTAaHHS JIOTiKO-MareMaTW4yHOrO aHaslily MOBM 3HAaKiB Bi3yallbHOI KOMYHiKaLlii, ske
MoB’sA3y€ 3 TMOABOI iHGQOpPMALIIHHUX MOB y Tpiali «JIFOJMHA — MallliHa — cepeloBHlIe» (200 y TaHIeMi
«JII0MHA — MalIuHay) [6; 164].
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Baromuii BHecok y BHMBYEHHS Bi3yasibHOi MOBM rpadidHOro auzaiiHy 3pobuna A. Makapoga,
MpoaHai3yBaBIly MPoOIEMHI acleKTH crcTeMaTH3allii 3aco0iB MoOy/1I0BH 00pa3y: «UYUCICHHICTh KiJIbKOCTI i
HEBU3HAYEHICTb SIKOCTI Bi3yallbHOI iH(opMaLii, cy0’eKTUBHICTb 00pa3HUX YsIBJIEHb i 00’ €KTUBHI MPOTHPIUYs
B MO3MLISAX 3alikaBieHWX cTopiH». JlocmigHuus BinoOpasuia pAeTanbHy [OEPEeBOBUIOHY CTPYKTYPY
CYOOpAMHALIHUX Ta KOOPAWHALIWHUX B3a€MO3B’S3KIB OKpPEeMHUX MPOSKTHHUX 3acobiB Ta iX Tpym,
BUOKPEMITIOIOYM TPU OCHOBHHUX: «KOMIO3WIIMHI», «XYJOXKHI» Ta «TexXHOJIOriyHi 3acobu» [8; 18].
A. MakapoBa unMMaso yBard Npuaiise KOMIMO3MLII Ta KOMYHIKaTHUBHIH poJli XylIOXKHIX 3ac00iB BHUpa3HOCTI
rpagiyHOro Ju3aiiHy, TMOPIBHIOIOUM 1X 13 Bi3yaJbHUM JIGKCHKOHOM, IO 3a CBOIM XapaKTepoMm
MEPETBOPIOETLCS Yy CUCTEMY «aJrOpUTMIB TpaHcdopmManii cMuciiBy. BoHa BiaMivae akTyamizaniio
(yHKLIOHANBHOTO HampsMy rpadidHOro au3aiiHy, MOB’A3aHY 3 MOLUMPEHHAM KYJIBTYPHU MacoBOTO
CIOKMBaHHA, a OT)Ke M 3pOocTaHHs iHTepecy 10 YHiBepcanbHUX (opm BizyanbHoi MoBu [§; 11]. Cepen
3ac00iB Bi3yaJIbHOT MOBHW JOCIITHUIIS BUOKPEMITIOE JIIHIIO SIK MEPUIOSTIEMEHT, 10 B TICHXOJIOTIT CIPUHHSTTS
Ta MpakTuli rpadidHoro au3aiiHy, KpiM MPOTSHKHOCTI, Mae MEBHI XapaKTEPUCTHKH: JiHig-HanpsaMm (pyx,
3B’SI30K), JIiHIs-MeXKa 1 JiHisI-00’€KT, JiHif-cIif, JiHig-cy0’ ekt [9; 37].

[MutanHs po3BuTKy rpadiuHoro nmsaiiHy (i 30KpeMa YKpaiHCHKOTO IiakaTy) y cdepi po3BUTKY
KOMIT 10TepHUX TexHosorii aHanizye JI. Typuak [15]. Posmsnaroun ictopito ykpaincekoi rpadiku XX crt.,
aBTOp 3YNHUHAETbcA Ha mepiofi 1990-x p., KOMM y BITYM3HAHOMY AM3aliHI MOCHIIOETbCS «TEHICHLIIMH
i1eliHuX nipiopuTeTiBy [15; 9], a XynoKHUKU-Tpadikv MOYMHAIOTH OCBOKOBATH HOBI TEXHIKH Ta KOMIT FOTEPHI
TexHosorii. JocmigHUK MigKpecoe, 1m0 O3HaKM HOBOTO 4Yacy BIUIMHYJIM Ha PO3BUTOK BITUM3HSHOTO
TUIAKaTHOTO MMCTELTBA, SKE 30CepelKye «yBary Ha aKTyaldbHHUX MpoOneMax Ta BaXJIMBHUX COLIaJbHHUX
3aBJAaHHAX BiJI3epKaJIOBATH COLIOKYJIBTYPHI MpoLechy. 3a aBTOPOM, OTPUMANIO «HOBE OUXAHHS» HE JIMILIe
TpaauliliHe TUIakaTHe MHUCTEITBO, OHOBJICHE K CTHIIICTUYHO, TaK | TEMaTHYHO, a i KOMepIliiiHe (peKiaMmHe),
IO 3HAXOAMTHCS «y TOPTiBeJIbHUX YCTaHOBAX, MEPiONMYHMX BHUIAHHAX, MicbkoMy TpaHcmopTi». Came
POBMOBCIOMYKEHHS 1 MOIIMPEHHs iHPOPMALiHO-KOMIT IOTEPHUX Ta MOJdirpadiyHO-APYKapCbKUX TEXHONOriH
CHIpUsiE MACOBOCTI cydacHoOT peknaMHoi rpadiku. [15; 10].

O. XpamoBa-bapaHoBa pocinifkye iCTOPUYHMIA KOHTEKCT PO3BUTKY BITUM3HSHOTO rpadiyHOro
nmu3aiiny [16], 30cepe/pkyrour yBary Ha MHUTAHHSX IUIaKarty, K OHOTO 3 BHJIB rpadiyHoro mucrenTra. Lls
poboTa uikaBa, Hacamrepes, iICTOPUYHUM acrleKTOM eBOJIIOL[IOHYBaHHS IulakatHoi rpadiku. B iHmil po6oTi
aBTOp BUCBITJIIOE «3HaueHHS HOBOT THUNOTrpadikh B CyYyaCHOMY MPOEKTYBaHHI Bi3yallbHOTO XYyIOXKHBOTO
o0pa3y», WO BiAKPUBAa€E HOBI TOPU3OHTH Uil EKCHEPUMEHTIB y PI3HHUX Tany3siX AW3aiiHy Ta 3aBIsKH
CY4YaCHUM TEXHOJIOTiSIM Ma€ IIHUPOKHI CIIEKTP PO3BUTKOBOTrO iHCTpyMeHTapito [17; 36-37].

Temy pocnikeHHsT ocobnuBocTel (GopMyBaHHS 300paskeHHs y rpadidHOMY Ju3aifHi Ha Marepiaii
rutakara npomopxye O. Kanamnukosa [5; 12]. Bona momae po3BUTOK 0COOIMBOCTEH Bi3yasIbHO-TUTACTHUYHOT
MoBHU rpadiunoro auzaiiHy kiHug XIX — gpyroi mon. XX c1. HaykoBeub ITOBOOAWTb, 1O 3aBISKH poOoTam
¢dyTtypuctiB 1920-X pp., y nepiuiii TpeTHHi XX CT. CJIOBO CTaJIO CIIPUAMATUCS CaMOJIOCTATHIM €JIEeMEHTOM SIK
3 iHpOpMaTUBHOI, Tak i 3 00pa30TBOPYOT TOUOK 30py, a B mepiomy 1940—1950-x pp. popma ykpaiHcbkoro
Tlakaty HaOyBae peaslicTHHYHOCTI Ha TJi BHYTPILIHbOHALIOHANBbHUX 3TYpPTYyBaHb, a IWIPU(T MOCTAE JIULLE
HocieM BepOanbHOT iHdopMmanii. Yacosuii pybdikoH (1960-Ti pp.) HaykoBoro mociimkerds O. KananrHukopoi
CTaBUTb JI0JJATKOBI 3aBIaHHS 3 BUBUCHHS Bi3yaJbHO-TUIACTUYHOT MOBH TIJIAKaTy HACTYITHOTO MEpiozy.

Jo exocemioTnku B MucrenTBi ruiakaty 3eepraerhes O. CeBepiHa [12], mio gociimKye coliaibHO-
iCTOpUYHI Ta KyJIbTypHi OCOOJMBOCTI €BOJIOLIi €KOJOTriYyHOro IUIakaTy BiJl €CTETMYHOro Bi3yajbHO-
KOMYHIKaTHUBHOTO iH(opMaropa 10 aKTUBHOTO ydacHHWKa ekosoriynux pyxiB. O.CeBepiHa MpPOBOAWTH
CEMaHTHUHHI aHalli3 rpadiyHoro odpa3sy, BHOKPEMITIOIOUH IJIeHO-Bi3yanbHi (JOPMH Ta B3aEMO3B’SI3KH MiXk
OKpEeMHMHM eJleMeHTaMHu TUlakaTHOro oOpasy. LlikaBum a7s Hac € HamaHWK JOCHIIHULEI0 MOPQIIOTiYHUI
aHaji3 0coONMMBOCTEH XyOO)KHBOI MOBM IUTAKaTy, 30KpeMa KOMMO3WIIMHUX eJeMEeHTIB Tunorpadiku.
BomHowac, 3a i cnoBamH, cydacHHMi €KOJIOTIUHMH TUIaKaT CTBOPIOETBCA 3ac00aMU €KOCEMIOTHUKH —
iHTepHaLliOHABHOIO MOBOIO CUMBOJIIB 1 00pa3iB, 10 (aKTUYHO € 3pO3yMIJIOI0 HE JIMILE Ui NpeICTaBHUKIB
OU3aiiHEepPChKUX WIKI Pi3HUX KpaiH CBITY, a W [UId KOMYHIKaTUBHOTO mpoctopy. Marepianom wi€i MOBU y
PI3HUX JU3aifHEpiB € eKOCIOBa-CHUMBOJIM, IO MAlOTh CIiJIbHE CEMaHTHYHEe 3HAYCeHHs, YIi3HaBaHUH Ta
3pO3YMIIMI CHITYyeTHHI HauepK i pa3oM i3 TUM e(peKTHUBHI y JIeKOAyBaHHI Bi3yaiabHOI iHdopmarii. [12].

PoGora T. IBaHenko nociimxkye wWpUdTH SK 30pOBY «MeTaQopy» i BAKIMBHNA €JIEMEHT YCIHilIHOTO
Bi3yaJIbHOTO PEKJIaMHOTO TOBIOMIIEHHS, L0 € OCOOJIMBO BAXKIMBUM €JIEMEHTOM IIAKaTHOTO MHUCTELTBA,
iHilior0oun 0o0pa3He MUCIIeHHs penunieHTa. [4]. JIochiqHULA AOBOJAUThH €IHICTh HAOYHUX KOMYHIKaTBHHX
SKOCTEH Bi3yaJbHO-TUIACTUYHOI MOBH, 3aKOHIB 1 NPUHUMIIB MOOYHOBM 300paskeHHs iK Tpadiku Tak i
aKIUJCHTHUX [MpU(QTIB, IO J03BOJISE BBAXKATH AaKIUISHTHUA MPUDT OCOOIMBUM BHIIOM TrpadivyHOro
MHcTeUTBa. B akuuaeHTHOMY WWIPUQTI MOENHYIOTbCS HE3BUYAHHMH PUCYHOK, OOpa3HICTh, €KCIpecHBHA
€MOLIHHICT 1 CBOEPIAHICTH 3aCTOCYBaHHA KOMMO3MUIHHMX mpuiiomiB. ['apMoHis uuMX (GOpMOTBOPHUX
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€JIEMEHTIB CTBOPIOE 30BHIIIHIO OPHIIHAJIBHICTh AaKIWACHTHOrO UIpU(TY, a Horo obOpa3Hi OCOOIMBOCTI
UIMPOKO BUKOPUCTOBYIOThCS B Pi3HHUX cdepax rpadivyHoro auzaiiHy: cuctemax iJeHTHdikalii, Maaux
nonirpagivyHux Gopmax, MiakaTHoMy MUCTEUTBI Tollo [4].

HarmionaneHi ocobnuBocTi Ta TpaHcdopmaliito GopMu cydacHOro rpadivyHoro nu3aiiHy (Ha MpUKIai
riakaty KiHig XX cr.) gocmimpkye JI. TpUHOXKEHKO, 1110 KOHUEHTPYE YBary Ha Ba)JIMBOCTI 3MicTy i
TPaKTyBaHHI 3HAa4YeHb MPUXOBAHMX Ta AacOLIaTUBHMUX KaTeropiii 300pakeHHs, IO HECyTh LIIbOBHI
«message» ayautopii [11; 190]. ABtop BBakae, 0 Bi3yaJibHa ¢opMa TMOBHHHA OYyTH MpPOCIKHYTa
«HALIOHAIBHUM JTyXOM», SKUH € ONM3bKMM BCIM TpoMaasHaMm YKpaiHM He3aJle)KHO BiJ €THOCYy Ta
reorpadiuyHoro Miciie3HaxomkeHHs». CKIaJHO Ha MOTOAWTHCH i3 WOro IyMKOK Mpo Te, mo rpadidHuit
JU3aiiH OCTYNOBO HAOIMKAETHCS IO «aKyCTHUHOI MOBKY 1 MOTpedy€e CUHTaKCUYHOT BUBaXKEHOCTI.

Bucnosku. 1lincymMoByroun BulleHaBedeHe, MOXKHA CTBEPIUKYBATH, IO aHalli3 HAyKOBUX PO3BIAOK Y
cdepi icropii rpadivHoro nusaiiHy Ta (akTopiB, IO BIUIMBAJIM HAa HOrO PO3BUTOK, € HEOOXiTHUM JIjIst
NPOrHO3YBaHHs TEHICHLIM Ta MEePCHeKTUB MOJABIIOr0 PO3BUTKY IIaKaTy SK CaMOCTIMHOI Tramy3i HaykH i
muctenTBa. JlOCHiIKYIOUM MUTAHHS PO3BUTKY BITUM3HSHOI rpadiku B KOHTEKCTI €BOJIOLIl YKpaiHCHKOro
TUIaKaTy MOXKeMO BiJ3HAYMTH, IO TMEepeBaXKaloTh OCIILKEHHS HALliOHAJIBHOT KYJIBTYPHOI Tpaauuin. Y
HayKOBI JliTepaTypi 3ycTpiuaroThbes JIMIIE OKPeMi BiJOMOCTI, IOTUYHI JIO HAIIOT TEMH, 1[0 MEBHOK Mipoko
JOTMOBHIOIOTH BiIOMOCTi OIbII paHHIX MyOJiKalii 1040 PO3BUTKY Bi3yaJbHO-TIACTHUYHOT MOBH TUIAaKaTy
nepioxy nmoctmonepHismy. [Ipore Ha cbOroAHi He iCHY€ TPYHTOBHOTO MHUCTELITBO3HABYOTO AOCIIKEHHS, SKe
0 y3araJlbHWJIO KPOKH €BOJIOLIMHOTO MOCTYMy Ta TpaHcdopmailito MpUioMiB caMe Bi3yallbHO-IJIACTUYHOT
MOBHU MJIaKaTy MOCTMOAEPHI3MY, 10 HE MOXKe He BiAOWTHCS Ha MOBHOTI M 00’€KTUBHOCTI OCMMCIICHHS
CyYacHOT BITYM3HSHOT JW3aifiHepChKOT MPAaKTHUKH. BiACYTHICTH B YKpaiHCBKOMY MHCTELTBO3HABCTBI
I'PYHTOBHOI PO3BiJIKHM 3 MOPYIIECHUX MPoOiIeM cTalla OJJHUM i3 TOJIOBHUX (DakTOpiB Yy BU3HAUCHHI TEMaTUYHOT
CIPSIMOBAHOCTI IaHOTO JOCIiIKEeHHS.
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THE UKRAINIAN POSTMODERNISM POSTER IN THE WORKS OF THE NATIONAL SCIENTISTS
Zalevskaya Elena, Postgraduate,
Kharkiv State Academy of Design and Arts, Kharkiv

The article is devoted to the analysis of publications, in which special attention is paid to the scientific researches
on the development of a new world period — postmodernism. The article highlights and describes the studies that deal
with graphic design in general and pay particular attention to the evolution, periodization of the development, national
peculiarities and transformation of the image of the Ukrainian poster. At the same time the attention is paid to the
research of the visual-plastic language of the Ukrainian poster and a number of scientific developments on this subject
are highlighted.

Key words: postmodernism, Ukrainian poster, visual-plastic language, graphic design, publication, research.
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THE UKRAINIAN POSTMODERNISM POSTER IN THE WORKS OF THE NATIONAL SCIENTISTS
Zalevskaya Elena, Postgraduate,
Kharkiv State Academy of Design and Arts, Kharkiv

Relevance of the research topic. The formation of a new historical and cultural reality in the late XX — early
XXI century predetermined the search for new value benchmarks that were determined in the development of a new
world period — «postmodernismy.

The aim of the study. The aim of the study is to analyze deeply the scientific research in the field of the graphic
design history and factors that influenced its development, as well as consideration of the development of the domestic
graphics in the context of the evolution of the Ukrainian poster and the development of the visual-plastic language of
the postmodern posters.

Browse the latest posts. The history of the Ukrainian poster begins with the beginning of the twentieth century,
and leads a cycle of naturally related events, links, periods, which sets us the task of viewing a domestic poster in the
context of its historical and cultural existence. The researches of Boychuk O., Gladun O., Grischenko V., Danilenko V.,
Kondratieva K., King M., Lagutenko O., Prishchenko S., Sbitnoyeva N. Severina O., Smirnova S., Sokolyuk L.,
Tatievsky P., Trynozhenko L., Turchak L., Chernevich O., Yavoryk Yu. etc. are dedicated to the research of graphic
design in general and in particular to the evolution of the Ukrainian poster.

Scientific novelty of the work. Exploring the chosen topic faced with the lack of scientific material connected
with the special thorough investigation of the problems raised both in the theoretical and informational aspects in the
Ukrainian art, therefore, has become one of the main factors in determining the thematic orientation of this study.

Conclusions. Summarizing the above mentioned, it can be argued that in-depth analysis of the scientific research
in the field of graphic design history and factors influencing its development is necessary in order to predict the trends
and prospects for the further development of the poster as an independent branch of science and art.

Studying the development of domestic graphics in the context of the evolution of the Ukrainian poster, we can
note that the study of national and cultural traditions prevails. In the scientific literature, there is only some information
that is tangent to our topic, which to some extent supplements the information of earlier publications on the
development of the visual-plastic language of the postmodern posters.

The study of the research on the development of domestic graphic art determined the picture of the gradual
formation of the periodization of the Ukrainian poster and the disclosure of certain aspects of this problem at the end of
the XX — the beginning of the XXI century. However, today there is no solid art research study that would summarize
the steps of evolutionary advancement and the transformation of the methods of the visual-plastic language of
postmodern posters, which cannot but affect the completeness and objectivity of contemplation of the modern domestic
design practice. The absence of a special thorough investigation of the problems raised in the Ukrainian art criticism in
the theoretical as well as in the informational aspects has become one of the main factors in determining the thematic
orientation of this research.

Further research. The historiographic survey showed that the publications only partly affect the chosen topic of
the scientific work and confirmed the need for the more thorough research in the chosen direction.

Key words: postmodernism, Ukrainian poster, visual-plastic language, graphic design, publication, research.
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JU3AH JUTSYOI KHUTH YKPATHU: ACTIEKTH CTPYKTYPU

€Epimosa Mapia Ilempiena, KaHIAAT MUCTELITBO3HABCTBA,
Jlyupkuii HallioHATBHUN TEXHIYHWNA YHIBepcuTeT, M. JIylibk
Marusia88@ukr. net

OxapakTepr30BaHO CTPYKTYpHI pPiBHI IUTSAY0T KHUTH (3MICTOBHUE, OOpa30TBOpUMil, apXiTeKTOHIYHHI) y iX
TieperuieTeHH] Ta Pi3HOMaHITTI 03HaK. BusiBieHo, 1110 CTPYKTYpPHI piBHI 1i€] KHUTH B3a€MOMIIOTh MiXK CO0010, TOMY BOHA
K NU3aifH-00’€KT € pe3yabTaToM IX OpPraHiYHOTO CHHTE3y. 3MICTOBWIl piBeHb BUCTYIAE ime€ro, GopMmye 3amyMm Ta
KOHLETILIiI0 Mail0yTHBOTO An3aiiHy muTsunx KHUT. OO6pa3oTBOpUMil piBEHb YTLTIOETHCSA Kpi3b rpadiuHO-300pakaibHy
iHpopmatito (imocTpauis, WpUPT, TEKOPATHUBHI eleMEeHTH). APXiTeKTOHIUHUIA piBeHb 3a0e31euye yTBOPEHHs 00’ eMHO-
NpocTOpoBOi GOPMH IUTAYOTO BUAAHHS, MOOYIOBAHOTO HA 3MICTi JIITEPaTypHOro TBOPY Ta rpadiuHo-300pakalibHUX
0COOJMBOCTSIX 00Pa30TBOPYOTO PiBHS.

Knwuoei cnoea: nursiua KHUra, CTpyKTypa, 3MIiCT, apXiTeKTOHiKa.

Ilocmanoeéxa npobnemu. JluTsva KHHATQ Ha CyYaCHOMY e€Talli PO3BHMTKY 3MIiHIOE CBOIO pOJIb,
MEePETBOPIOIOYUCH 13 CKIIQJIOBOT YaCTUHM JUTAYOI JIITEpaTypH y HiJicHUN OaratodyHKI[IOHATBHUN JU3aiiH-
00’€KT, SKMH € CAMOCTIHHUM OpraHi3MoMm. [HTEHCMBHHH PO3BUTOK HAyKH 1 BIIPOBAXKEHHS TEXHOJIOTIHHUX

© €¢imora M. I1., 2017



