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The purpose of the article is to identify the points of interaction between the English court Masque and the French
court ballet and highlight the goals and objectives of these musical theatrical performances in England and France at the end
of the 16th and the first half of the 17th centuries. Research methodology lies in the field of application of methods of analysis
and synthesis, systematization of facts, comparison, and generalization of research results. The system-historical method
allowed us to consider the French court ballet and draw a parallel with the English court Masque. The comparative method
helped to reveal the similarities of the mentioned musical-theatrical performance. The novelty of the study lies in the
understanding of the origins of the interaction of the English court genre of Masque with the French continental culture.

Conclusions. The French court ballet of the 16th century becomes the starting point for creating scenarios for the English
mask, embodying the sacred dance motifs of Greco-Byzantine theatrical thinking. The interaction of the English Masque with the
culture of entertainment of the highest aristocratic circles in France is based on the pivotal moment of the implementation of the
sacral and ritual beginning of the dance. The gestures of the hands and the plasticity of the body demonstrated the «flight of the
soul», a spiritual and symbolic ideal orientation that maintained the harmony of relations between the aristocracy as an elite
representative of the nation and the state, and, in fact, the people. The saturation of English court Masques with dance numbers
depended not so much on the artistic merits of the choreographic skills of the participants, but on belonging to the highest
aristocratic state. English Masques and French ballet were a means of aristocratic unity, demonstrating the highest intellectual
abilities. Fading away, these genres evolved into new generally recognized forms of high art.

Grandiose musical and theatrical performances served as political and social content. Therefore, the court
entertainment of France and England cannot be attributed to high art, but they certainly belong to the cultural
achievements of mankind.

The practical significance of the problem lies in the field of studying the evolution of the English court Masque
into full-fledged operas, savoy operas, and musicals.

Key words: court Masque, French ballet, dance, collective form of art, borrowing and creatively used.
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AHanizyloTecs Tpaauilii BHKOPHCTAHHA 3acaj XyA0KHbOTO CTHIIO YKpaiHChbKke 0apoko B MUCTEUTBI Y KpaiHH mia
gac «nepwoi» (1910 — noy. 1930-x pp.) Ta «apyroi xBuni» (kiHeub 1980 — noy. 2000-x pp.) ykpaiHcbkoro Heodapoko.
BinmzHauaeTbca 3B’A30K MK o0omMa XBHIAMH, OCKIIBKH JOpyra cTana JOTIYHWM MPOJOBKEHHAM TMEpIIof,
BMKOPHCTOBYIOUM # TIEPEOCMMCIFOFOUM CTIaf0K, HabyTuif yKpaiHChKOIO KyJbTYPOIO TIPOTATOM KiJIbKOX CTOMiTh. SK i
«rneplia XBUIA» YKpaiHCbKOro Heo0Gapoko, ¢(opMOBaHA HA BITYM3HAHOMY MiAIPYHTI 3 BUKOPHCTAHHAM €BPOTNEHCHKHX
MOJIEPHUX TpaAuLiil, «apyra XBWIS» YKpaiHCLKOTO Heo0apOKO BWHHKIA Y KOHTEKCTI 3arajJbHOEBPOMNeichKol
NOCTMOJAEPHOT €CTeTUKH 3 aKTHBHMM  3ajy4eHHSM YKpalHCBKOrO KylnbTypHoro HanbaHHs. Po3srnsnaerscs
BIIPOBA/KEHHS [EPEOCMUCIIEHUX TPaauUii Ta MOTHBIB ykpaiHcbkoro 0apoko (ojHiel 3 NpPOBIZHMX TeM YKpalHCLKOI
icropii i kyneTypu XVII-XVIII cT.) Ta ykpaiHcbkoro MoaepHY nepmioi TpeTHHH XX CT. ¥ Cy4acHOMY YKpaiHChbKOMY
’KMBOTIACI, ITEPaTypi, apXiTeKTypi, Au3aiiHi i KIHOMUCTELTRBI.

Kmiouoei croea: ykpainceke 6apoko, Heobapoko, Ykpaina, oOpa3oTBopue MUCTELTBO, JiTEpaTypa, apxiTeKkTypa.

llocmanoexa npobaemu. 3BepHEHHs CYYaCHHUX YKPAlHCBKMX MHTLIB 10 OapoKOBMX Tpaauiii
BiIOyBaeThHCA SIK Mijl BIUIMBOM CBiTOBMX MUCTELILKMX TPEHJIIB, TaK i 3allikaBJICHHS BITHM3HAHOIO ICTOpi€lO M
MMCTELIbKUMH TPaJULLISIMH, 110, B CBOK Hepry, BIUIMBAe Ha (DOPMYBaHHs HALiOHAILHOI CAMOCBIIOMOCTI Ta
YKpPATHCBKOT KYJbTYPHOI iJ@HTHYHOCTI. Y KOHTEKCTI Cy4acHMX [OCHI/KEeHb PI3HUX ACHeKTiB Heo0apoko, siK
KYJIBTYPHOTO SIBHIIA B JKUTTI YKPAiHCHKOTO CYCHiNbCTBA, aKTyalbHUM € BUBUYEHHs icTopii (opmyBaHHs Ha
noyatky XX ¢r. Heo0apoOKOBOrO HamnpsiMy B YKpalHChKiM MOJepHid apxiTekTypi Ta HOro HacTynmHoro
BIPOBAKEHHS 10 IHIIUX raiyseit KyJIbTypH i MUCTELTBA: XKMBOITUCY, JIITepaTypu, Teatpy, KiHemarorpady.

Ananiz  ocmannix Oocnioxcens u  nyonixayiil. ®inocodcbki Ta MHCTEUTBO3HABYI NpoOIEMH
YKPATHCHKOTO MOCTMOJIEPHOrO  cyeniibeTBa  jgochipkyiors B. Jluukoax [4] Ta H. Agamenxo [1];
nepioau3auilo ykpaiHcbkoro HeoGapoko posrisHyna M. Onbxosuk [5]; HeobapokoBi pucH y TBOpHYOCTI
yKpaiHChKMX Ju3aiiHepiB pocaiauna JI. Pyauk [6]; GapokoBi BMAMBM Ha TBOPYIiCThH YKPaiHCHKHX TMOETIR,
nucbMeHHUKIB Ta Apamatypris XX — nou. XXI cr. Buumia B. Pyccopa [7]; ykpaiHceke apXiTekTypHe
Heobapoko mocmigumu B. Uemenuk [14, 15], B. IMimanceka [8], ta K. Tpersak [12]; ananizy 6apokoBoi
cnajlHA Y TBOPHOCTI CYHaCHUX YKPATHCHKMX XYJA0XKHHUKIB Ta KiHeMaTtorpadicTiB NpUAIIHAM YyBary
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B. IMiwanceka [9] ta I'. Ckaspenko [10], B cyuacHomy ykpaiHcbkomy onepHoMy muctelrsi — T. I'ymenrok
ta T. Kpupowies [3], B cydacHiil ykpaiHchkiii apxiTektypi — T. Tosctenko [11]. TlpoTe moci He miaroToraeHo
KOMIUIEKCHE J10CIIUKeHHS, NPUCBAUEHe PO3IJIsAY CTAHOBJIEHHS Heo0apOKOBOIO HANPSAMY B PI3HMX raiyssx
YKPaiHChKOrO MUCTELTBA Ta KYJILTYPH YIPOIOBK YCboro XX cT.

Mema emammi — oxapaktepu3yBaTu MozaepHy «mepiuy» (1910 — 1930 pp.) Ta nocTMOAEpHY «aApPYry»
(1980 — 2000 pp.) xBUAi ykpaiHcbKOro HeoOapoko, 3 acyBaBLIM IX NOAIOHICTL Ta BIAMIHHOCTI.

Cepen 3aBiaHb — JaTH KOMIUIEKCHY OLIIHKY HE00apOKOBHX BIUIMBIB HAa CYYacHY YKpPaiHChKY KyJbTYpy
(niTepaTypy, ApamaTtyprito) Ta MUCTELTRO (apXiTeKTYpY, JKMBOMHUC, ONepy, KiHO, IU3aiiH 01Ty ).

Buknao ocnosnozo mamepiany docuioxcenns. HeoGapoko sk ocoOiaMBY KOHLEMLUIKO CBITY H JTHOACHKOT
ocobucToCTi eBponeiickKi dinocodn AochimKytoTh i3 cepeauan 1950-x pp. Y 1987 p. ¢paniysekuii dinocod
0. Kanabpese 3anporoHyBas HazuBaTu KyibTypy KiHusg XX cr. «eroxowo HeobGapokoy. Y XXI cr. noHatts
«Heobapokoy, K (peHOMeH cyudacHOro DAPOKO, Ta CTAH 3aXiJHOrO CyCHibCTBA J100M MOCTMOAEPHI3MY (11O
nependayae BifXid Bill yCTaJeHUX HOpM, ocoOHMcTa cBOOOMAA Ta KyJIbT TBOPHOrO MOYATKy) cTaio 00’eKToMm
J0ciizKeHb 3apyOlKHUX 1 BITYH3HAHUX KyJ1bTYpodioris Ta ¢inocodis [1].

Xapakrepusytouu nocrMogepHy 100y, B. JInukosax BuzHauae 11 ik HOBITHIO eMOXY 3 NPUTAMAHHUMMU
i HOpMaMH CyCIIJIbHOTO JKHTTH, KyJIbTYPH Ta MHCTELTBA, MPArHeHHAM [0 MEpeOcMUCTISHHS KYJIbTYPHUX
Hag0aHb JIOJICTBA T4 HAMOBHEHHAM XYOJKHIX TBOPIB LMTATaMM 3 KJIACHMYHOTO i MOJIEPHOTO MHMCTELTBa
nonepeaHix cromitsb [4; 8-15].

XynoxHii ctune Heobapoko [10; 391], pucaMu SKOTO € «KOHCENMTU3MY» (JOTEMHICTh), eMbaeMaTh3Mm,
MeTaOPUUHICT, CHHKPETHU3M, KOHTPACT, AUHAMIYHICTE TA IPPALIOHANBHICTE BW3HAUAIOTH TOJIOBHI 3acajau
MHCTelTBa A00M MOCTMOAEPHY: BiAXid BiJA KaHOHIB, eMolliiiHe 3abapBneHHsd, aexopaTuBHIicTh [5]. Tomy
Heobapoko npuBabmoe a0 cebe, nepemyciM, KpeaTHBHUX MMTILB, BiZIBEPTHX HOBATOPiB-MOCTAHOBHHKIB, a
TAKOK 0ciiHuUKIB [3; 22].

CyuacHa «pyra XBH/ISA» YKpaiHCBKOro He0ODApOKO cTana JIOTiYHMM TMPOJOBKEHHIM HOrO «Teplioi XBUAI»,
XPOHOJIOTIYHUMM MekaMH sikoi, 3a mepioamsaiiicio M. OnbxoBuk, € 1910-1920 pp. INpukmerro, mio «mepiua
XBWIs» YKpaiHChbKOro Heofapoko chiBriaia 3 notmpenHsm y 1910 — 1930-x pp. ykpaiHCbKOro aBaHrapay —
MHUCTELILKOTO HAnpsiMy, YTBOPEHOTO TOEHAHHAM TPAaMILN €BPOMEHCHKOr0 MOJEPHI3MY Ta YKpaiHCHKOTO
HapogHoro wmucreurea. Sk zaysakye B.Jluukomax, «enuHuii B VKpaiHi HALOHANBHO JIOBEPLICHHWI CTWIIb
YKpaiHCbKOro 0apoko € O[HUM i3 /Kepesl YKPaiHChbKOrO aBaHrapiy, a OCTAHHIH MOKHA BIATAK 3PO3YyMITH SIK
CBOEpIIHE «HE0DAPOKOY, L0 BIITBOPIOE ABTEHTHYHE HapOKO He JuIlie 3a HOro HallioHATBHUM IyXOM | XYI0/KHBOKO
METAMOBOIO, a i 33 CHHTE3aMH 3aXiIHOEBPONEHCHKOT | BJIaCHe YKPATHCHKOT «KYJIBTYPHOI [yLii» MOAepHiamMy» [7;
103-105]. Omxe, ykpaiHchke HeOGAPOKO «IEPLIOI XBUIDY TA YKPATHCHKHEM MOJEPHHI aBAHrap/ MOXKHA BBAKATH
TOTO/KHUMH 1 B3a€MHO TOB’A3aHUMH ABHILAMH, IO Y MAHOYTHBOMY CHpaBWIM 3HA4YHWH BIUIMB HA Cy4acHe
YKpPaiHCbKE MUCTELTBO.

3rigHo koHuenuii M. OnbxoBuk «Bia bapoko no bapoko», XyaoxHiii cTulib ykpaiHcbke He00aApOKO €
JpYyruM Ta TpeTiM eTarnaMu pO3BUTKY YKpaiHchbkoro OGapoko: 1) knacuune ykpaiHchke Oapoko XVII-
XVIll er.; 2) MmostepHa «repiia XBWis» Heobapoko; 3) mocTMolepHa «apyra Xeuiis» Heobapoko (1990-
Ti pp.) [5]. 3anponoHoBaHi XPOHOJOTIYHI MeXi «apyroi XBuii», 3riaHo mocnimkenns . Cxaspenko [10],
MOKHA YTOUHUTH il po3lMpHUTH siK «kiHelb 1980 — nouatok 2000-x pokiey.

Sxuio y noctmonepHiii 3axianiii €ppori dinocodpu 3ramanu npo 6apoko Mmicas KiJTbKOX CTOMITh Maiike
MOBHOTO 3a0YTTA 1ILOr0 KyJILTYPHOTO SIBMIIA CYCMINBLCTBOM (Ta M 3aXiIHOEBpOMNEHChKe MOCTMO/IEpHE HeobapoKo
manio cxoke Ha 6apoko XVII-XVIII er.), B ykpaiHCBKOMY MOCTMOIEPHOMY CYCHINBCTBI CMOTajan Npo Gapokose
MUCTELTBO JOCUTb «CBDKI», OCKUIbKM iHTEpec 10 UMBiMizauiiHuX 3100yTKiB Oapoko B YkpaiHi He 3aHenanas
npotarom yceoro XX ct. 3a 3ayBakeHHAM M. OnbXOBHK, YKpaiHCEKMI XY/10KHii TOCTMOZIEPHI3M, Ha BiAMiHY
Bifl 3aXiqHOEBPONEHCHKOr0, PO3BMBARCA HE CTUTBKM Y HampsAMi «10 6apoKo», CKINbKM «Bia Oapoko» [5].

Takuit cran peueii 00YMOBIEHHIA YKPATHCLKMMU ICTOPUUHUMH PeaslisiMu, a came HabyTTaM CTUITIO 0apoko
3a yaciB [erbmanaty apyroi nos. XVII-XVIII ct. cumBony ykpaitcebkoi neprkaevocti. Came Toii OmMH
i3 HANpAMIB YKpaiHCbKOro 0apoko — «ko3aupke» abo «MasenuHcbke» O0apoko, MOLIMpeHWH Ha TepuTopil
yKpaiHcbKol gepxkaBu — [‘eTbMaHaTy, AOCArHYB HAUBULIOIO mifHeceHHs. Y Toi uac 3a (PIHAHCOBOI MiATPUMKHU
KO3allbKOi CTaplIMHKM Ta reThbMaHiB B YKpaiHi Oyau CTBOpeHi wiedeBpH OapoKOBOi apXiTeKTYpH, JKMBOMMCY,
JIeKOPATHUBHO-YKUTKOBOIO MHcTeLTBa. [IpaBOHACTYIHUKOM KyJNBTYPHOrO CHajiky yKkpaiHcbkoro ['erbmanary
XVI-XVII cr. crana Ykpaincbka HapoaHa pecnybnika (1917-1921 pp.), rpowosuii 3Hak sikoi — kymopy v 100
kapOopanuie, rpagik I'. HapOyT nekopyBaB GapoKOBMM OpHAMEHTOM, BilJIalOMM JaHHHY Mam’sTi CIaBETHOTO
MHHYJIOro Ko3aubkoi Ykpainu. Y 0apokosomy ctui I'. HapOyT Takosk cTBOPHUB MpoekTH repdy Ta Masiol neyarku
Vkpaitchbkoi ieprkaBH, Ha SKHX 300pa3uB YKPaiHCLKOTO K0O3aKa, [0 TPUMAE Ha IuieHi MyIIKeT.

Cnia 3a3Ha4uTH, 110 3a MOHAJ NMIBCTOMITHIM Yacoruil iHTepran (movatok 1930 — kinenp 1980-x pp.),
110 PO3MEKOBYE «IIEPLIY» Ta «APYrY XBUi» HeoOapoko B YKpaiHi, YKpaiHChKI MUTLI (He KaXyuu Bixe Mpo
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HaykoBUiB-mefieBicTiB, Hanpuknan B. Lllepuyka [7; 41-46]) y cBoiii TBOpUOCTI HEOJHOPA3OBO 3BEPTAIIUCH
JI0 TPaaMiliii Ta METOiB YKpaiHChKkoro 6apoko, Xod4a Iie He HaOyJI0 TaKOro po3maxy, AK 3a 4YaciB «mepuioi
xpuniy. [lpuknanom nogibHUX 3BepHeHb € MOBOEHHA BiAOY/A0Ba y CTHIL  «pajsiHCBKOr0 Gapokoy
Byn. Xpematuk y Kuesi (1945-1954 pp., apx. A. JlobpoBonbcbkuii Ta B. €nizapos) [14].

OTxe, GapoKOBI Tpaauilii B YKpaiHCBKOMY MHUCTELLKOMY CEpe[OBMIIL HE MEepepHBaJUCh MPOTATOM
yeboro XX cr., X04 | Majiu pi3Hy IHTEHCHBHICTb: NEPIOAM MiJAHECEHHs IHTepecy A0 0apoOKOBOIO CTHIIHO
yepryBaluch i3 TMepiojaMM HOro MakiKe TOBHOTO OCTpaki3My, OOYMOBIIEHOTO HECMPHATIMBHMH
MOMITHYHUMHM TIPOLIECaMH, 110 MaJTH MicClle Y KpaiHi.

[Nouarok «repiioi XBWII»  YKPATHCBKOrO Heo0apoKO O3HAMEHYBABCS KAPJMHAJIBHMMM 3MIHAMH B
YKpaiHChKil apXiTeKTypi — CTAHOBIEHHAM CTHITFO YKpaiHCBKMI MOZIEpH, Y Meskax skoro 3 1910-x pp. dopmyBascs
HeoOapoKoBUiA HaMpsiM. TPoxu 3rofioM He0OAPOKOBI BILTMBH MOLIUPUIUCH HA THILI MUCTELIbKI rays3i.

[MepeymoBaMu 1151 IHOIO CTAI0 YKPATHChKE HALIOHANBLHO-KYJBTYPHE Bijfipo/pkenHs 18901914 pp., ske
OXOMUIIO YCi Tamy3i CYCIJIBHOTO JKWUTTA. 3pOCTaHHA HALOHATLHOI CBIIOMOCTI CHPUYMHMIIO /10 BHBYEHHSA
BITUM3HSHOT apXITeKTypH, eTHOrpadii, MUCTELITBA Ta 0 BIIPOBA/KEHHA KX 3HAaHb Y npodeciiiHe MUCTELTBO, B
nepiiy 4epry, 10 apxitekrypu. OIHUM 31 CTWILOBUX HAMPIAMIB YKPATHCHKOrO apXiTeKTYPHOrO MOJIEPHY CTaso
Heobapoko [2; 90], ske y cBoeMy po3BUTKY npofiiino Tpu etanu: 1) 19101917 pp., 2) 1918-1932 pp., 3) 1945—
1954 pp. [14].

VYnepiie TepMin «ykpaiHcbke Oapoko» y 1911 p. 3actocyBanu mucteurteozHaeli I'. [lapnyipkuii (cTaTTa
«bapoko Ykpaiuu» B «lcTopii pocitickkoro mucterrea» 3a pen. l. ['pabaps, T.2) ta I'. Jlykomcbkuii (Hapwc
«YkpaiHceke 0apoko», MHUCTeLbKUM uacorc «Arnomion», No2). BoHu ik rpoBenu 3HAUHY TEOPETHUHY Ta
NpakTH4HY poOOTY 3 BIPOBAIKEHHs1 OapOKOBHMX Tpaullii 10 YKpaiHCBKOI apXiTeKTypH Ta OyaieHuuTea [ 13; 90].

Jrino knacudikaiii Ta nepioaM3ali  YKpaiHCHKOrO apXiTeKTypHoro mozaepHy B.Yenenwka, ue
CTUNICTUUHUE apxiTekTypHuil Harnpam y 18961939 pp. Oyr npeacrapnenuii y Xapkieeskomy (1903—1941 pp.),
ITontaecekomy (1903-1930 pp.). Kuiecekomy (1903—-1941 pp.) Ta JIeBieckkomy (1896-1939 pp.) perionax:
y 1909-1917 pp. ueit apXiTeKTypHHH HampsAM Takox po3poOsiv CTYAEHTU-YKPATHL, 110 HABYANTUCh B IHCTUTYTI
UMBUIbHUX iHdeHepiB y [lerepOyp3i. Ykpaihcbkuil apxitekTypHuil mozaepH OyB nowupeHuid y CxigHomy
(XapkiB, INonrasa, Yepnirie), Llentpansromy (Kuie), ITisnenHomy (Oneca, Kareputocnag), 3axinHomy (JIbBiB,
CranicnapiB) perioHax Ta HajliuyBas 6 Teuiid, OJiHi€10 3 skux Oyra HeoGapokosa [13; 95].

ITig yac nepiuoro erany po3BUTKY YKpaiHcbkoro Heobapokosoro ctwio (1910—1917 pp.) HeobapokoBi pucu
3’ABMIMCH B apXiTeKTYpi KYJbTOBHMX, MPOMAJICBKMX Ta KHTIOBKX Oyaisenb [lonrapumnu Ta YepHiriBumnu. Y
1910 p. B Ykpalui yTBOpUIMCH [1Ba OCEpPEKHN CTBOPEHHS [POSKTIB HEOOAPOKOBHUX CHOPY/1 Ta BUBUEHHS HAPOKOBOIO
criaaky Ykpainu. [lepumm i3 Hux 6ys KuiBebkuii ocepeniok, /e npaiwoBaii icTOPUKH, MyOQIILKUCTH T apXiTeKTOPH
I". TaBmyuskui, K. Hlupouskuid, T1. Yaiika, I'. Jlykomeskuid, [1. AnbotuH, ki omyOniKyBamy HU3KY TEOPETHUHHMX
CTYIil Ta CTBOPWIM MPOEKTH KijbkoX Oyaisenb. [Jpyrum Oye [letepOyps3bkuii ocepenok, npeicrabieHH
crygeHtamu  lneruryty  uuBibHux  iwkeHepis ([l [dauenko, O. Jlureunenko, @.lllymos, 1. KansOyc,
B. CiunHchkuit), sIKi CTBOPIOBAIH NMPOEKTH HeoOapokoruX Oy isens ana [Monraeunu, Bomuni Ta TNomins.

Ilig yac | etany craHOBieHHS YKPaTHCLKOI HEOOAPOKOBOT apXITEKTYPH CIOPYKEHO MiChbKe HapojHe
yunnuiie y Yepnirosi (1912 p., apx. 1. fIkybosuu), Oynunok Xpennikosa y Katepunocnasi (1913 p., apx.
1. ®ericop [8]), Oyaunok ®. Ansowmna y Kuesi (1914 p., apx. 1. Anboiuun), MmemopiaibHuii XpaM Ha
Kosanpkux morunax nin bepecreuxkom (1914 p., apx. B. Makcumor), 3eMcbka nikapus y Jlyonax (1915 p.,
apx. [I. IsueHko) Ta mie kineka Oyaisens [12; 42].

IMocTymoBo B  yKpaiHCBKOMY — apXiTeKTypHOMY HeoOapoKo BHOKpeMHIOCh aBi Teuil. [lepiua,
KOHCepBaTUBHA, 30epirana Tpaauuiiini opmu, gewo iX ocyuacHOOUM. Ii NpecTaB/siiM  apXiTeKTopu
I. Ky3neuos, I'. Jlykomcbkuii, O. Jluteunenxo, Il. Makcumos, I1. Ansommn, [I. Hauenxo. HopauiiiHy Tewiio
npenctaenanu I1. derncos, C. Tumornenko, panHiit . JIauenko Ta 1. fkyOorud, ki moeaHyBanM HalioHaNBHI
apxiTEKTYPHI TpaauLil 31 CTH/ISIMM MOJEPH Ta PaLioHANI3M. SICKpaBUMHU NMPUK/IaIaMH MOAIOHOro cuMO0io3y cTainu
Oynieni  Ykpaincekoi Cinbebkorocnoaapeskoi  akamemii y Kuepi (1925-1931 pp., apx. M. Jlsuenko) Ta
KuiBcbkui zanisHuunuid Bok3an (1928-1932 pp., apx. O. BepOuubkuii), TBOpu 1945-1954 pp. kuiBCbKHX
apxitektopis A. JloGpoBosibebkoro, B. €nizaposa ta M. Xonocrenka [ 14].

Ockinbkn  3anizHuuHMi Bokaa y KHMeBi craR ocTaHHBOIO OY/iBf€lO 3 eNeMeHTaMH Heobapoko,
CHOPY/PKEHOK TiJl 4Yac «Mepliol XBHII», BEPXHbOK XPOHOJIOIIUYHOK MENKEH «Iepliol XBHJi» MOKHA
BBaxkaTu nouyatok 1930-x pp.

Ha 3apani mopjanblnioro po3BMTKY HeoDapokoBOi apXiTeKTypu B YKpaiHi cTaiu HECHpUATIUBI
couiayibHO-noutiTMuHi  TeHaeHuil 1930-x pp., 1 Bnepury uepry HeraTMBHE CTaBJIEHHS MOJITHYHHUX
MOYKHOBJIAMIIB A0 YKpaiHChKOi 0apokoBOi cnailllMHM (SIKY BOHM BBaKalM MposBOM «Oyp:Kya3HOro
HALIOHAJI3MY» ), HACJIIZIKOM HYOTO CTaJIO 3HUILEHHA M0 BCiH YKpaiHi 3Ha4HOT KiNbKOCTi 0apOKOBHUX XpaMiB.
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Y 1930-x pp. BaKki Yacu HacTalM He JMule AJi1 YKPaTHChbKWUX apXiTeKTopiB — npuOiuHUKIB
YKpaiHCBKMX KyJbTYpHMX Tpaauiiii. [lepecnigyBanp 3a3Hano W 4MMano JiTepaTopiB — MpeACTaBHHKIB
«repwoi  XBWII»  yKkpaiHcbkoro Heobapoko. Tak y 1933 p. 3a 3BMHYBAaueHHAM B «yKpaiHCbKOMY
HaitioHani3mi» 3aapernroBanuii pexcucep Jlecr Kypbac, skuii y 1927 p. y BnacHiii n’eci «KoBTHeBHii ormsaiy
BIATBOPHUB Ha clieHi aTpubyTH Oapokoroi apamu. ¥ 1934 p. zaapewrtopaHo apamarypra M. Kyniwa, saxuii
y n’ecax «llaternuna conara» ta «Hapognuit Manaxiit» Bukopucras Tpaauuil YKpaiHChKOIrO BEPTEIHOIO
nificTea Ta wikinbHOT 6apokoroi gpamu XVII-XVIII cT.

Kpim apxiTeKTopiB, i3 «MepLIoo XBUIE» YKpaiHCHLKOro HeoOapoKo MOB’43aHa TBOPYICThL YKPaiHCHKHX
noetis, ¢inocodis Ta niteparypHux kpurukis M. €siuana, O. JIyuekoro, I1. Kapmancskoro, K. [Tauosebkoro,
M. Cpibasncekoro, A. Topkauercbkoro, apamatypra . Kouepru (m’eca sikoro «Mapko B nekni» 1928 p.
€ nepecrniBoM  ykpaiHcbkoi OapokoBoi n'ecu  XVller.), nucemennukis €. Mananioka, O. Onecs,
B. Crepanuka, noerie [1. Tuuunu (panHs TtBoOpuicth), M. @insHcbkoro, [ UynpuHKU; XYNOKHUKIB
I'. HapGyTa, M. XKyka, /. Bypmioka, O. Exctep, Opatie KpuueBcbkux, Oparis boituykis [5].

Ak 1 «nepwa XBwis»  YKpalHCbKOro HeoOapoko, cgopmMoBaHA Ha BITYM3HAHOMY IIATPYHTI
3 BUKOPUCTAHHAM €BPOINENHCHLKUX MOJEPHUX TPaAMLIN, «Apyra XBuis» ykpaiHcbkoro Heobapoko (kiH. 1980
— no4. 2000-x pp.) BUHHMKJIA Y KOHTEKCTI 3arajibHOEBPONEHCchbKOT MOCTMOAEPHOI €CTETHKU (fKa 3aCTOCOBYE
Heo0apOKOBI XyJ0KHI NPUHOMM SK TPOTHBAry MMCTEIIbKOMY KOHLENTYyani3My), MpoTe 3 aKTUBHUM
3a/ly4€HHSM BIIACHE YKpAaiHCLKOTO KyJbTypHOro Handauus. Omke Hanpukinii XX — mouatky XXI cr.
GapokoBi TpaaMuii ykpaiHcbkoro XyaokHuboro Muciaenns XVII-XVII ta nepwoi Tpetuan XX cT. gictanu
JIOTIYHE NPOJOBIKEHHS i MOJANILIINI PO3BUTOK HA HOBOMY CBITOIJISIAHOMY piBHI [5].

V MHCTELLKOMY MOCTMOAEPHOMY YKPaiHCBKOMY CEpeIOBMIILI MepIli HeoO0apOKOBI BiZIBEPTi Ta MPUXOBaHi
BMIIMBH 3 ABHUIMCH HanpukiHLi 1980-X pokiB y TBOpax NpeAcTaBHHUKIB «HOBOI YKpaiHChKOi XBH». Lle 3Hakiuio
BUSIB Y BUKOpUCTaHHs Oi0niMHUX, JlereHIapHUX Ta KA3KOBUX CHOKETIB, BIATBOPEHHI YKpATHCHKUX ICTOPUUHMX
Momiii, HacsiIyBaHHI BiIOMMX 3axigHoeBponelicbkux Oapokoeux TBopie XVII-XVIII cT., 6apokoBomy cTuii
BukoHauHs [10; 401]. YkpaiHCbKi MHTLI NMEepeoCMHCTIOBATM TPaaMilii HAPOJHOrO MHUCTEITBA, iIKOHOMUCY Ta
cruiiio Oapoko (B nepiuy 4depry Horo «kosaibkoro» sapiaHty), skui, y XVII-XVIII ct., Oyayus cumBosiom
YKpaiHCBKOI [epyKaBHOCTI, CMpaBMB 3HAYHWUMN BIIMB Ha PO3BHUTOK yKpaiHckkoro mwuctenrsa XX—XXI cr. [10;
384, 386, 387, 390, 392, 393].

YkpaiHcbke HeoOapoko «apyrol XBWiID» CTAI0 CBOEPIAHOK peakilield MUTUIB HA M[OAil, Lo
BiOYBaIMCh Y TOrOYaCHOMY CYCHiJbCTBI: «nepedyaoea» i posnag CPCP, Oontode yTBepmKeHHA
YKpaTHCHKOT [1ep:KaBHOT He3aleyKHOCTi M NOLIYKM HAL[OHAJIBHHX KYJbTYPHHUX OPIEHTHPIB Y HOBITHbOMY
rnodanizoBaHOMY CBITI.

[Tepuummu cnpobamu OHOBUTH CHIPUHHATTA OapOKOBOTO MUCTELTRBA Y CyHYacHIH YKpaiHCBKIH KyabTypi
cranu BucTaBkoBi npoektH «Bin Gapoko no 6apoko» (1996 p.) ta «Mid «ykpaiHcbke HGapokor» (2012 p.,
HaujonansHuit xynoxHiii my3edh Ykpainu), ae ekcrnonysaiuck sk tBopu XVII-XVIII er., Tak ikapruHu
cydacHHUX ykpaiHcekux mutwie [10; 397, 398].

I3 cyuacHUX yKpaiHCBbKMX XYIOXKHHMKIB, L0 3BepTalOThCS A0 OApOKOBHMX TpajMuid, HOCHiAHUKH
sraaytotb  O. boponas, JI. Baprueanora, Il T'onuapa, A.3axapoera, O.Iletpory, 0. Jlyukeeuua,
O. Poiitoyna, K. Peynoea, B.PsaGuenka, C.Ilanuua, A.Casanosa, [.CeHuenka, M. CropokeHka,
O. Ticrona, /1. lononcekoro Ta 6arateox iHwWux [5; 9; 111-112, 10; 401-415].

[Npuknanom GapokOBMX BIUTHBIB y cydacHOMY ykpaiHckkoMy KiHomucTeuTei I'. CknsipeHko Ha3uBae (iibm
IO. Innenka, «MonuTea 3a rerbmMana Mazemy» (2001 p.), xynoxue odopmieHHs sikoro BrukoHae C. SAKyToBuY.
He3guuHo noOynoBaHuid, 3 [MOKA30BOK) LITYYHOK) AaTPUOYTHKOK, «CKIA/IHMH, LHOKYKOUHH, MOKIUKAHHH He
nosicHioBaTH abo0 po3BaykaTH, acame MPOBOKYBATH EMOLLiHY peakililo, BUKIMKaTH OomicHi peduekcii Ha
JpaMaTiyHi npobnemu yKpaiHcbkoro OyTTs, (iTbM BHSBMBCA CHIB3BYYHMM 3araibHiii oOpa3sHOCTI i XyI0/KHIM
IHTEHLISIM T0CTMOjIepHOro Heobapoko crokery» [10; 415-416]. Takum uyuHOM, NPHKIAL O3HAYEHOrO TBOPY
KIHOMHUCTELITBA JIEMOHCTPY€E Kilbka pIBHIB «0apOKOBHX 3aro3MY€Hb» Cy4aCHUMM YKPAiHCHBKMMH MHTLSAMM:
iCTOpUUHUI  (CrozkeT), IpaMarypridHuil (BUKOpUCTaHHs OapoOKOBUX MpUIOMIB apamatyprii) Ta ecTeTUdHUi
(xyn0xHE 0(hopMITeHHS) PiBHI.

bapokoBi BIUIMBH TakokK NPUCYTHI Yy JEAKMX TBOpPAaxX HOBATOPCHKOTO YKPaiHCHKOTO OMEPHOro
mucteursa. [lpukiagom Ttakux BriuBiB € Oapokosa onepa «Edeit ta Minona» I'. Ilepcenna, y 2017 p.
nocragiieHa 06’eananHsaM «OpenOperaUkraine» [3; 22-24]. TloaibHi nocraHoBkM TBOpiB ©apoKOBOro
3aXiTHOEBPOMNEHCLKOr0 MUCTELITBA HA/AIOTh KJACHYHUM TBOPaM HOBOTO Cy4YacHOTO 3MICTY Ta 103BOJISIOThH
JIOJIYYMTH JI0 KOJIA MOLIHOBYBAUiB GAPOKOBOT MY3MKH LIIMPOKHIA IIsAalbKI 3arai.

HeobapokoBa cTuITicTHKa CrIpaByise BIUMB i HA TROPYICTh YKPATHCHKHX JIM3aliHEPIB OIATY, AKi CTBOPIOIOTH
KOJIEKLIiT y pycni 3arajbHOCBITOBMX MOJHUX TpeHiB. [Ipuiaagom Takux iHHOBAL[HHMX MiAXOMIB 10 MOJHOI
iHaycTpii e TBOpuicTs P. Boryupkol, sika «IeMOHCTpYE MPUXWIBHICTL 10 Oaratoro Iekopy, A0 CKIaqHMUX
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MOEAHAHB PI3HOMAKTYPHUX 1 PIZHOTEKTOHIYHUX TKAHUH, JI0 HALLIAPYBAHb PI3HOPIIHUX JIEKOPATUBHUX €JIEMEHTIB,
<...> BUKOPHCTaHHs HalliOHaJIbHUX MOTHBIB i TPaaMLiHHUX YKpPaiHCBKHMX CMOCOOIB JEKOPYBaHHS OJATY, SK,
HAIMPUKIAJ, BULIMBKA MO WIKIpi H TKAHMHI LIOBKOBUMM HUTKaMM Ta Gicepom, po3rMC MO LWIKIpI, HKpyCTAaLlis
METa/lOM, 4acTe BUKOPUCTAHHS XYTpa, LIKIpH, Oarato opHameHTOBaHUX TKaHWH» [6; 106]. [loxibHi Gapokosi
BIUTMBH Ta 3arO3WYEHHS MalOTh HE JIMIE eCTeTHMYHWH edekT, a il CrpusioTh MOMyNspu3alii YKpaiHChKOro
TPAAMUIHHOrO MUCTELITBA Y CBITI M1 Yac MOJHMX [OKA31B HA HAMBIAOMILIMX €BPONEHCBKUX MO/IIyMaXx.

HeobapokoBi BIIIMBK MalOTh Miclie My CyyacHill yKpaiHChKiii apXiTeKTypi, 0 € 3aKOHOMiPHHM, OCKITbKH
caMe apXiTeKTypHi mam’sTku ykpaiHcbkoro Oapoko XVII-XVIII ct. HaiGinbin 4ucenbHi i MpeacTaBHULIBKI
GapoKOBI MHUCTELBKI TBOPH, 1O 30eperiivch /10 HALLOIO Yacy, i € KYJIbTYPHOK Ta TYPUCTHUHOK OKPACOK GaraTbox
YKpaiHCBKMX perioHiB. SIKk NpWKIaa Takux BIUIMBIB MOJKHA HABECTH MOHYMEHTANbHI KYJbTOBI Oymiemi,
cripoextoradi [T «Teopua apxitekrypHa maiicrephs «lllkporanb», ApXiTekTypHO-Oy1iBEILHOK KOMIAHIEHD
«Kexepiny Tta Haykoso-nipoextHum apxitektypHum Oropo «JIILIEH3 i APX»: xpamu Cs. Mukonas (2002 p.,
c. Yaiikn BorycnaBeekoro p-Hy Kuiecbkoi 005.), [lpeoOpamenns [Nocrioansoro (2007 p., KuiB, mikpopaiioHn
Tepemru-2), Ikonn boxoi Marepi ZKusonocHe mxeperio (1996 p., Kuis, macus [liggenna bopiuariska), Anocrosis
Ilerpa i [Taena (2008 p., Kuie, Byn. Creuenka), Cearoi Tpiitui (1995 p., Tepronins) [11; 28-29]. Jlo apxitekrypHux
HapoKOBUMX TpaIuiliii HAPOIHOIO 30AYECTBA Y CBOIM TBOPUOCTI 3BEPTAETHCS M CYUACHHIA NBbBIBCHKHIA apxiTekTOp P.
Cyauk — aBTOp MpoeKTiB 19-TH nepeB’ssHUX XpamiB, criopymkeHux y JIbeosi, JKumauesi, YepBoHorpai, iHIIMX
HaceJeHNX MyHKTax 3axiaHoi Ykpainu [16]. Ha i momiTHMHMX Ta KyJbTYPHMX MPOLECIB, IO MAKOTh MiCLe Y
Cy4acHOMY YKpaiHCHKOMY CYCIIBCTBI Tpajuilii OapokoBoi Ta HeoDApOKOBOI apXiTeKTyph HaOyBalOTh HOBOTO
CEHCY SIK CUMBOITY YKPATHCLKOT JIePHABOTBOPUOCTI T HE3ANIEHKHOCTI.

bapokoBi BNIMBU He OMMHYIU H cydacHY YKpaiHChKY JiTepatypy. fckpaBum B3ipleMm yKpaiHCHKOro
JITepaTYpPHOr0 MOCTMOJEPHOrO Heo0apoko € TBOpYicTh O, AHOpYXOBMYA, «AKWMH TpakTye KMTTA AK
CYCNUIbHY 11103110, XMMepHY Ipy, B skii ipoHis Ta OoxkeBinig 103BOJStOTH ineHTH(IKYyBaTH cebe y CBITI
py#HHIBHOT MoOpaii KiHIS CTOMITTS, SCKpPaBMM TMpeJCTaBHUKOM OapokoBoro kapHaBamy». bapokori pucu
(BMKOpUCTaHHA JKaHpy iHTepmenii 3 11 (apcom, ipoHiuHicTIO, OyTadopHICTIO Ta PO3BaXKATBHICTIO) MPUCYTHI
Y TBOPYOCTI CydacHMX ykpaiHcbkuxX npamaryprie L. bonpaps-Tepewenka, b. Honpaka, H. Hexnaanu Ta
C. Hoeiupkoi [7; 47, 49]. Y usomy nepeaycim, ctia BOa4aTH Cnajiok JiTepaTypHUX TPaaMilii YKpaiHChKOro
JIiTEpaTypPHO-MHCTELILKOTO «pPO3CTplisHOro Biapomkenns» 1920 — 1930-x pp.

Bucnosku. Takum unHOM, cydacHe yKpalHcbke HeoOapoOKOBE MMCTELITBO 3aCHOBYETHCS Ha ICTOPUUHUX Ta
KyIbTYPHUX ~TpaJMilifAX, BHTOKH SAKMX CATalOTh YaciB ICHYBAaHHA YKpaiHcbkoi jepiaBu-I eTbmaHary,
HpOJIOBKYHOUMCH 3a 100u Ykpaineskol HaposHoi pecriyGiiku (1917-1921 pp.). Vike nonan tpu ctonitrs 6apokosa
KyJbTypa B YKpaiHi BBAIKAETHCS MPOSBOM HALIOHAIBHOI 1IIEHTUYHOCTI T4 CUMBOJIOM YKPATHCHKOT [1€PaKABHOCTI.

Cepen niacyMKiB JOCHIIKEHHSA:

- YTOYHEHi XPOHOJIOriYHI Mewi JApPYroro Ta TPETbOro eraniB YKpaiHChKOro Heobapoko (3a
M. OnbX0OBHK): Apyruil eTan («rnepiia XBUiisn») MpornoHyeTbes BuzHayatu 1K «1910 — nouarok 1930-x pp.»,
3-i1 mepion («apyra Xeuna» — «kineib 1980 — nouatox 2000-x pp.»;

- MiJi 4ac «repiioi XBUJI» BHHHUK Ta JOCAr CBOET KyJIbMiHALIl apXiTEKTYPHUH CTWIIb YKPATHCHKMIA
MOZIEpH, OIHI€I0 3 Teuill Axoro Oyna HeoOApoOKOBa apXiTeKTypa, siKa y CBOEMY PO3BHTKY MpOMIIIA TPH
eranu: 1) 1910-1917 pp., 2) 1918-1932 pp., 3) 19451954 poku. Ctuib HeobApOKO TAKOXK CIPABUB BILUIMB
Ha TBOPYiCTh YKpaiHCLKMX jkMBOMMUcLiB i rpadikie (Opatn Kpuueschki, I'. Hapoyt. M. Kyk, 1. Bypmiok,
O. Ekctep), nitepatopie Ta apamaryprie (M. €swman, O. Jlyuskuii, 1. Kouepru Jlecs Kypbac, M. Kymim,
€. Mananiok, O. Onecs, B. Ctedanuk, I1. Tuuuna);

- «Ipyra XBWIsl» — YKpaiHChKe HeoDapoKo 100M MOCTMOAEPHY, KPiM TBOPIB apXITeKTYPH, HHUBOIMUCY Ta
niTepaTypH, penpe3eHTyioTh MYy3W4Hi TBOpPW (omepa), TBOPM KiHOMMCTENTBAa Ta Au3aiiHy oxary. CyuacHi
ykpaiHcbki XynoxkHukd (1O, Jlyukesuya, O. Poiitoyn, A. Capamo, O. Ticton Ta iH.), au3aiiHepu omsary
(P. boryupka), xynokuuku KiHO (C. SlkyTOBMY) Y CBOI TBOPUOCTI BHUKOPUCTOBYHOTH OAPOKOBI CHOMKETH,
0apoKOBY KOJOPHCTHKY, 300paKyBajibHi Ta KOMMO3MIIHHI MPUHOMH; YKpaiHChKi JIiTepaTopH, JIpamMarypru,
peskucepu Ta cueHapuctd kiHo (0. Annpyxoeuu, b.JKonpak, H. Hexxnana, FO. lnneHko) 3actocoByroTh
GapokoBi paMaTypriufi npuioMu Ta 3acobu GAPOKOBOro XYJNOKHLOIO MUCIIEHHS: AOTENHICTh, eMOIeMATH3M,
MeTaOpHIHICTb, CHHKPETH3M, KOHTpPAcT., AHHAMIYHICTh, ippauioHanabHicTh. [1poAdBOM 3poCcTaHHs CYCHINBHOIO
iHTepecy 10 0apoKOBOro My3uuHOro mMucreursa crajia noctraHoeka y 2017 p. onepu I. Ilepcesna «Eneii Ta
Hinonan (06’ennanns «Open Opera Ukraine»). Brnueu mucrenrsa ao6u Oapoxo npucyTHi M y TBOpUOCTI
CY4acHMX YKPaiHCBKMX apXiTeKTOpiB — aBTOpIB MPOEKTIB MYPOBAHMX Ta JEPEB’SIHMX XpPamMOBHX OyiBens,
CHOPY/IKEHHX Yy PI3HUX perioHax YkpailHu;

- MepeayMOBaMH /IS MOYATKY «MepIloi» Ta «ApYroi XBUIIbY YKpaiHCHKOro Heobapoko cTalM BaKITHBI
CyCrHilbHi  MpPOLECH:  HalliOHANBHO-KYJAbTYypHe  BigpomkenHs  1890-1914 pp. («mepma  XBuis»),
«riepedynosay i poznang CPCP wanpukinui 1980 — nouarky 1990-x pp., yTBepisKeHHS YKpaiHCHKOT
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JepxkaBHol HeszanexkHocTi (1991 p.) @ nowyku HAaUIOHANLHUX KYJIBTYPHHUX OpPIEHTUPIB Y HOBITHBOMY
rnobanizoBaHOMY CBITi («ApyTa XBHIA»);

- «repuly» Ta «IpYyry XBWID» YKpaTHCBKOro Heo0apoko MoejHye Te, WO iX M[pe/iCTABHUKH
(Xy10/KHMKH, apXiTeKTOpH, JiTepaTopH) 3HAXOAWIM ifei s CBOIX TBOPIB Ta 3aco0M iXHBOTO BTiJIEHHS
y BITUM3HAHIH icTOpiT Ta Tpaauiisx ykpaiHckkoro 6apokoBoro mucteursa X VII-XVIII cr. BiaminHocTi Mixk
oboMa «XBHJIAMH» MONSITAIOTE Y TOMY, W10 «IepLia XBUIIA» yKpalHCbKoro HeoOapoko cdopmyBaiach Ha
BITUM3HAHOMY MIATPYHTI — 3acajax 0apoKOBOrO MHCTELTBA, MOEAHAHMX 3 TPajULiAMH EBPOMEHCHKOrO
MHCTELLKOTO MOZEPHY, a «Apyra XBHJIS» BUHHMKIA Y KOHTEKCTI 3arajJbHOEBPONEHCHKOI MOCTMOAEPHOT
eCTeTHKH (3acHOBaHOT Ha (inocoCebKUX KOHLEMIAX, 0 AeKIAPYOTh CTAH 3aXiHOro CycnijibcTBa A00u
MOCTMOZIEPHI3MY) 3 aKTMBHUM 3aJTydCHHAM KyIbTYPHOTO Haa0aHHsA YKpaiHChKOro 6apoko.

lHepcnexkmueu nodanvuiozo docriodcenns npodaemu newatb y cdepi 1noaanblioro BHUBYEHHS
CTAHOBJIEHHS YKPATHCHKOIO HeoDApOKO SIK CYCHiJIbHO-KYJIBTYPHOTO sfBUIIIA Ta 0co0iMBOCTI repediry Horo
OKPEMHX ICTOPUYHHX MEPiofliB.
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UKRAINIAN NEO-BAROQUE : HISTORY AND PRESENT
Pishchanska Viktoriia — Doctor of Culturology, Doctor of Philosophy (PhD),
associate professor, professor of Philosophy Department,
the Dnipro Academy of Continuing Education

In the article are analyzed the traditions of using the Ukrainian Baroque artistic style in the art of Ukraine during
the «first» (1910 — early 1930 s) and «second wave» (late 1980 — early 2000 s). The connection between both «waves»
is noted, as the second period became a logical continuation of the first, using and rethinking the heritage acquired by
Ukrainian culture over several centuries. Just like the «first wave» of Ukrainian neo-baroque, which was formed on a
domestic basis using European modern traditions, the «second wave» of Ukrainian neo-baroque arose in the context of
pan-European postmodern aesthetics with the active involvement of Ukrainian cultural heritage. In the article is
considered the introduction of reinterpreted traditions and motifs of the Ukrainian Baroque (one of the leading themes
of Ukrainian history and culture of the 17 th-18 th centuries) and Ukrainian modernism of the first third of the 20 th
century in contemporary Ukrainian painting, literature, architecture, design, and cinematography.

Key words: Ukrainian baroque, neo-baroque, Ukraine, fine arts, literature, architecture,
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The purpose of the article is to clarify the influence of the neo-baroque artistic style on the Ukrainian art of the
twentieth century in general and its separate areas (architecture, painting, literature) in particular.

Research methodology. Materials of research literature are studied by logical, historical. chronological. and
problemchronological analysis method.

Results. Ukrainian neo-baroque art went through two periods of development: the modern «first wave» (1910 — early
1930 s) and the postmodern «second wave» (late 1980 — 2000 s). The last period became a logical continuation of the first,
also using and rethinking the heritage acquired by Ukrainian culture during the last centuries. The «first wave» of Ukrainian
neo-baroque began with the spread of neo-baroque architectural style in Ukraine. For the «second wave» of Ukrainian neo-
baroque is characteristic the use by artists, writers, architects and directors of reinterpreted traditions of baroque folk art,
painting and icon painting. Baroque culture in Ukraine is considered a manifestation of national identity and a symbol of
Ukrainian statehood. Therefore, the beginning of the «second wave» of neo-baroque in Ukraine is a completely natural
phenomenon, the foundations of which were laid during the «first wave» of the 1910 s and early 1930 s. In contrast to the
Western European neo-baroque of the modernist era, the Ukrainian neo-baroque is based on ancient historical and cultural
traditions, the origins of which go back to the times of existence in the XVII-XVIII centuries of the Ukrainian state of the
Hetmanate, continuing during the days of the Ukrainian National Republic (1917-1921).

The practical significance. The research materials can be used at lectures and seminars on the culture of Ukraine of
the twentieth century in secondary and higher educational institutions.

Key words: Ukrainian baroque, neo-baroque, Ukraine, fine arts, literature, architecture.
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BUCTABKOBA JISAJIbHICTh YKPATHCbKUX MUTLIB Y YAC BIMHU
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[IpoananizoBaHo BUCTABKOBY [isVIbHICTh YKPAiHCHKUX MHTLB, SKi CTBOPIOIOTH IUIAKATH Ta rpadiuHe MHCTELTBO Y
yac Biitny. Haronoiueno, 110 ykpaiHcbke MUCTELITBO TICHO TNOB’si3aHe i3 3araibHUMU TpOLeCaMH, siKi BiiOYBaIOTbCS Y KpafHi.
BusieneHo, 10 y nepiof BiifiHN HAMNOWKMPEHIIUM BUIOM MUCTELTBA CTAE NJIAKAT, CTUIICTUYHA MOBA SIKOr0 HAHOLILII B0
nepeaae acouiaTMBHI BOEHHI oOpasu. JlocnigKeHo MPOBIAHI TEHIEHLT, MPUKMETHI Cy4acHOMY LM(POBOMY MHUCTELTBY Ta
rpaciili Ha BoeHHy TemaTKy. IlpocTexeHo, 110 €KCTIOHYBaHHSl BHCTABOK HAa TeMy BiifHM CTa€ akTyalbHMM He JMILE B
Vkpaiui, a if 3a il mexkamu. [Ipoeeneno ananis marepiany npo XyaoxHi MPOEKTH AK YKpaiHCBKI, Tak i 3aKOPIOHHI, y AKHX
BHPA3HO NPOYUTYIOTHCH aBTOPChbKI KOHLEMNLT Ha aKTyallbHi TeMH chorosieHHs. Uepes aHali3 apTeKcro3uLliil Ta aBTOPCbKUX
TBOPIB NPOAHANTIZ0BAHO XYIO0KHLO-CTUIICTHYHI 0COOIHBOCTI TBOPYOCTI YKPATHCLKUX Xy/10KHUKIB rpagikis.

Kutouosi cnoga: BUCTABKOBA MifNbHICTh, BiitHa, YKpaiHa, MUCTELTBO, XYI0/KHHK, KCTIO3HIIIf.

Hocmanoexka npoonemu ma it akmyaivricme. Bil noyaTKy BTOPrHEHHS POCIHCBHKMX BiMicbk B YKpaiHy 24
Jirotoro 2022 poKy UMMAIIo XYJOKHHKIB PO3MOYAITA AKTHBHY TBOPUY AisUIbHICTb, a/PKe MUCTELTBO — Lie TexK 30pos
Ta 3aci0, 3a JOMOMOrOI0 KOO MOKHA BIUIMBATH HAa OTOYEHHS. 3BAKAIOYM HA 3HAYMMICTH TEM, BIIOOPaKEHHX B
XYJI0)KHIX TBOpaX, iX aHasli3 € 0coOIMBO aKTyaTbHUM, MPOTE CKIAJHUM Yepe3 Opak TeOPeTHUHHMX PO3BIZIOK.

JociniizkeHHs AifAbHOCTI YKpAalHCbKUX MMTLIB B 4ac BiiHM, 30KpeMa i BUCTABKOBUX MPOEKTIB Ha
BOECHHY TEMaTHKYy, 1a€ MOMKIMBICTH BUSBMTH CMIPIMOBAHICTh TBOPYMX TMOIIYKIiB Ta OKPECIUTH TEHEHILl,
npUTaMaHHi YKpaiHCKOMY MHCTEIITBI.

Ocmanui oocnidocennss ma nyouikayii. BoeHHI yMOBH, B SIKOMY OINMHUWJIOCS HE JIMILIE MMCTEUTBO Ta
KyJbTYpa, @ W yci ramy3i 3araioM, MpU3BesT 10 3MIleHHS aKIEHTIB Ta MPIOPHUTETIB Y CTBOPEHHI, CIPUHHATTI
eKCIIOHYBaHHI Xy10HIX TBOPIB. Bucsitiexus iHGopMaLil npo MUCTELBKY AiSUTbHICTb YKPATHCHKUX ABTOPIB HUHI
BII0YBAETHCS MEPEBAYKHO B IHTEPHET-MPOCTOPI, 30KPEMa, B COLIAILHUX MepekaX. Hu3ka BUCTABKOBUMX MPOEKTIB
30eperny (opmar BiUIalIeHoro Orfisay Ta y4dacTi (OHJaiH) SK Y YacH MaHaeMii, 110 He 3aBaauio iHdopmarlii 3
BEJIMKOK) LIBM/IKICTHO PO3NOBCKOIZKYBATUCH 110 Y KpaiHi 1 3a kopjioHoM. Came ToMy 3/1iIHCHEHO OrJIsi]] YUCIeHHUX
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