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It is discovered that each of the outlined levels of influence of visual range optical radiation on the environment,
has its priority way to perception by a person. The determinant of visual perception of color and shape is realized
mainly through the awareness of visual information, partially affecting the unconscious processes in the formation of an
individual’s emotional response. The determinant of natural life cycles, under normal conditions, is implemented
beyond consciousness, and in this context, information about the environment is processed subconsciously. For lighting
equipment design, this circumstance determines the choice of ways to control the lighting system, depending on the
priority level of its impact on the environment.

As a result of the study, it was found that lighting focused on providing a visual function can be controlled not only
automatically but also personally by the user, depending on their needs. For lighting systems of this type, an important
feasibility criterion is the provision of methods for individual control of light indicators or additional adjustment of light
parameters. However, lighting focused on supporting natural human cycles and unconscious bodily reactions can be
controlled only automatically by a detailed scheme, which will achieve the necessary background effects.

Key words: light environment design; optical radiation of visual range; determinant of visual perception of color
and shape; determinant of natural life cycles.
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AKTyanbHICTH TeMM BH3HAUEHA THM, [0 BiTUM3HSHE rpadiTi 3amumacThcs MATOBHBUEHHUM (peHOMEHOM i
cakpajibHa iforo cknamora Ta 11 Moaudikauii yaciB cydacHOi BiliHM Ile He MpHBEpTana yBary IOCHiIHHKIB. Mix THM
came rpaiTi AK «MHCTELTBO MOMEHTY» MHTTEBO pearye Ha Oyab-AKki moii, i B JaHUX 00CTaBMHAX BOHO MpE3eHTYE
HAPOJIHY peaklil0 Ha Ti 3I0YHHM, AKI YHHATLCH HUHI B IM’8 TOpKECTBA «PYCKOrO Mipa». AHAN3YIOThCHA NesKi
penpesenTaTHBHI 3pasku rpadiTi 3 cakpaibHOIO CKNafoBOI, cTBopeHi B Vkpaini 3 2014 mo 2023 pp. Vei Boun
BHKOHaHi y Ginbm abo meHw enataxkHomy ctuni. Lle anoHiMHe opmecbke rpaditi 3 300paxenHsm Boropoauui y
TpaAuUiiiHiii Bi3aHTiCBLKIN cTUIiCTHUI Ta HamucoM pociiicekolo «boropoauua, IMyruna nporouu». Teip ninnascs
HU3Li TpancdopMaLiii, 3pobieHnii NpubiyHNKaMK Ta NPOTHBHHKAMH LLOTO 3aKIHKY. [{1s aHamisy 3alny4eHo KHIBChKHIA
mypanl «Cedara [[xaseninay, creopennii rpadiunum ausaiinepom €. Wlanawosum. Tpaauuiiinuii XpucTusaHebkuii o0pas
Boromarepi noeaHaHo TYT i3 BUJOM HOBITHbOrO 030pO€HHS, fKe BOHA TPUMAE Ha pykax 3amicTb Xpucra. 3o0paxkeHHs
BHKI/IMKA/IO HeraTUBHY peakLito 3i croponn Paau Llepko., 1o Takoik npuseeno 1o mMoaudikauii 3o0paskeHHs.

Pobora itanificbkoro xynoxnnka C. Benintenne (ncesmonim — TvBoy), posmiuena y byui, ssiage coboro
300pakeHHs IiBYMHH 3 OPEOJIOM HABKOJIO rosioBH i 3HakoMm «Cromny, skuil BoHa Tpumae y pykax. Him0 HaBkono if
roJIOBH Harauye npo Ti 6e3HeBUHHI JKepPTBH, Ki cipUuMHUIA My TiHcbka Pocist.

Kuiecsknit Mypan «Yac 3MiH» cTBOpeHmi paiitepom B. Mamkocom. KapTwHa penpeseHTye nepeMory
YKpaiHChKOro 0oraTtups Haa pociiicbKHM BeIMEIeM, 3 Jlan AKOTo BHMAAakTh CHMBONH PAalfHCHKOI iMmepii — cepm i
MoJioT. Bona BukoHaHa B rpOTeCKOBOMY CTHII 3 MOPYIUEHHAM NPONOPLiii i 3MillleHO0 NepeneKTHBoo. Ane ipoHis TyT
nuie BiaTiHge ocHoBHWI nadoc TBopy, B skoMmy Pywnuk [Tokpou — craponaeHiil BizauTilicbkuil ikoHorpadiunuii
arpubyT, noenHano 3 paakamu noesii Illepyenka. OOuaBi 1i pevi nocrawTh TOCTAalOTh B €IMHOMY imeiiHo-
CeMaHTHUYHOMY MPOCTOPi CHMBONAMH TPaAHMLIiifHUX | HOBHX LIHHOCTell yKpaiHCHKOTO Hapody.

OTiKe, y gacH pocifichKo-yKpaTHCHKOT BiftHM rpadiTi cTaloTh Pi3HOBMIOM MOHYMeHTaNnbHOT mponaradan. [1pu msoMy
cakpajibHe [O0JIaTKOBO HAMOBHIOETHCSA HALIOHANBHO-MOMITHYHOIO CKIamoBolo. TpamuilifiHa XpHCTHAHChKA OOpasHiCThH
NEPEOCMHUCITIOETCA T4 OCYYAaCHIOETBCA 31 BPaxyBaHHAM iCTOPUYHOTO KOHTEKCTY. BuKopHcTaHHs cakpanbHuX oOpasi
PO3IINPIOE CHMBOITIUHI IHTEpNpeTalii KapTHH, AKi MOKYTh BUKOHYBATHCS HaBiTh B €NATaKHOMY UM IPOHIYHOMY MyCi, IO
NOPYIIYE TPaAMIiHHI KAHOHN BUKOPUCTAHHA CaKPaJbHOTO Y MUCTELITBI.

Kmouosi cnoga: rpadiTi, Mypan, cakpanbsHe, pociiicbKo-yKpaiHChKa BifiHa.

Axmyanvricme memu. I'paditi Bce 11e 3aTMIIAETLCA He IyKe JocimkeHoto Temoro. lpo Heoro 6arato
TOBOPATE, ajie Hacammepe/ y dopMati JUCKYCii 100 Miclid, ke BOHO Mae MOCIiCTH Yy MmyOnivyHOMY TPOCTOpi,
TexHiK paitepiB Touo. OcTaTouHO He BLIYXJIM M JUCKYCIT OO0 CYTHOCTI Ta reHe3d UbOro SBHLIA; HE BCl HABITh
HUHI MOTOKYIOTECS 3 THM, 1110 HOrO MO)KHA HAa3WBATH MHCTELTBOM, ajne OiMbIIicTh y)Ke AilIuna 3rofM, 1o
HABPS/1 UM CMPABEUTUBO BU3HAUATH HOrO SIK «BisyaibHe 3a0pyaHeHH» [9]. Bijblie Toro, nouaau roBopuTH rnpo
HbOIO fIK MPO «HalioHalbHe HaabaHHa» [5]. HaykoBe e BUBUEHHs L€l TeMATHKK TMOKM L0 3anuiuae dararo
6inux nnsaM. Hanpuknan, ogHa 3 HaHOIMbII KOMIZIEKCHMX KHWKOK, MpHCBAdeHuX teHomeny rpaditi, — ue
enumisionesis P. lllakrepa [6], ane ue He HaykoBe BUAaHHS, a CKOPILle HAYKOBO-MOMYJIsipHE — LOCh HA KIITAIIT
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arnaca-J10Bi/IHMKA, | BITUM3HSHI paliTepu TYT npejcramiieHi juule Kinbkoma nocraramu. lle nepenbauysaHo,
OCKIJIbKM B YKpaiHi TpadiTi sk MUCTEIIbKE ABHLIE MOYAT0 PO3BUBATUCA Ti3Hillle, i, BiIMOBIAHO, JHIIIC HEIO/ITABHO
HOTPAIKIIO Y KOJIO YBark HAYKOBLUB.

Mik THM y 3arocTpeHHX 00CTaBMHAX COLIAJBLHOTO HAmpy;KeHHs, Ha 3pa30K HUHIIIHBOI arpecHBHOT
Bilinu Pocii mpotu Vkpaiuu, came Take sBHIIE, AK TpadiTi, cTac HaA3BMYaliHO KPacCHOMOBHMM Ta
AKTyaJIbHUM, OCKUIBKM BTUIHOE B cOO1 HAPOJHY Peakuiro Ha MoAil i HaAPOJHE CTABICHHS J0 TUX 3JIOYHUHIB, AKI
YHHATHLCA HHHI Ha 3eMJi B IM’5 TOP/KECTBA «pycKoro mipa». MoskHa cka3aTH, 11O B LIMX YMOBaXx, BCymnepey
BiIOMiii CTapOBMHHIM NpWKa3li Mpo Te, 10O MHUCTELUTBO 3aMOBKAae, KOJM MoOYWHae Opsaskath 30pos,
ykpaiHceke rpaditi HaGyBae ocratouHol 3pinocti. lle mMucteuTBo, sike € YACTUHOK CTPIT-apTy, HEPIAKO
MOHYMEHTAIBHE 3a CBOEIO MPHUPOIOIO, Bidyasi3ye 3Havymli colliadbHi MpobneMu i, 3BEPTAIOUUCh 10 THCHY
PELMITIEHTIB, MOTY)KHO BILIMBAE HA CHPUHHATTS peasibHoCTi Ta (opmyBaHHsa natpiotusmy. Orke, Tema €
rOCTPO AKTYAlIbHOI i LIKABOK He JIMLIE [l MUCTELTBO3HABLIB Ta KYJLTYPOJOriB. ¥ HUHILIHI YaCH MOXKHA
0e3 nepedinblIeHHsS TOBOPUTH MPO YKpaiHChbKe rpadiTi SK Mpo )eHOMEH 3aralbHOHALIOHAIBHOrO MaciuTady.

Mema cmammi — npoaHanizyBatd IHTEpIIpeTaUil0 cakpaibHOro y rpadiri uacis pocidcbko-
ykpaiHebkoi BiitHu (2014-2023 pp.). He yxuBaemo TepMiH «peniriiini rpaditi», sikui, Ha Hall MOrjsi,
BUCTYMAE JOBOJI JABO3HAYHUM Ta aMOphHHM, X0Ya AesKi MOCTiTHUKH (AuB., HAmp.: [8]) BUKOPHCTOBYHOTH
caMme Takuii — TeMaTHYHUIA MO/, BHOKPEMITIOIOYH Pi3HI BUIH [ILOTO MHUCTELITRA.

Cmyninb 6usuernocmi. [lokn mo BiacyTHi poOoTH, Oe3nocepenHbO NpPUCBAHEHi Moaudikarism
cakpajgbHOro y rpaditi mepioqy HUHIIIHBOT BM3BOJILHOI BiliHW. Xouya BIiTYM3HAHI TOCHIAHUKH BiKe
NPUCTYITWIM A0 aHaiizy rpaditi B yMOBax BiiiHU, ska TpuBae ke Mmaiixke 10 pokis, ane ue po3Biaku Oiibiu
WHMPOKOi TeMaTUKH, HiXK oOpaHa y wii crarrti. 3ragaemo poboty HO. lllknseroi Ta H. ['yakoroi, ska
npuceAYeHa rpadiTi (Hacamnepen MNaTpioTHYHOI TeMaTHKM), CTBOPEHMM B YMOBAaX BOEHHOrO cTaHy [7].
VYT1iMm, cakpajibHe He MOTpaANKIO B KOJIO yBaru jaochiaHukis. ['oBoputu npo cakpaibHe y rpadiri came no
cobi Mo)ke cTaTH mnpeameToMm HaykoBoi auckycii. Hanpuknan, JI. Kosnoechka npolye knacugikyeaTu
rpadiTi SK TNPOSB MOCTMOJEPHOI KYJIbTYPH Ta Ha3WBa€ HACTYMHI TeMaTH4YHI TPYMH: MOJOMIKHI,
I'YMOPUCTHYHI, MOJIITHYHI, COLia/IbHI, peiriiiHi, eKoJoriuHi, epoTuuHi, rpadirti-nianoru, MeraTeKcTyasbHi
(HanMcH, SKi XapaKTepu3yloTh TBOPLIB rpadiTi 4¥ 3HAYEHHS MICLIS CTBOpEHHS), naumdicTebki, rpaditi npo
[OM-KYJILTYPY. CHMBOIIUHI, abcyp/Hi, eK3UCTeHUIHHI, a TaKkoXK XYJO¥kKHI, fAKI IMiJKPECIIOTh €CTETHUHY
ckiaaoBy ByiauMuHUX poOiT [8: 39-43]. 3 uboro npuBoy npaBuiibHiLIe BCe 3K TakW Oyio Ou roBopuTH came
Mpo cakpaibHe Hayasao, a He MO peniriiHy TeMaTUKY: OCTAHHIO MOXKYTh PO3poOJIATH HaBiTh aTeicTH, Bin
4oro BoHa HaOyBae aHTUpesiridHol TeHaeHUiT. MU 3 nparHeMo OKpec/IUTH He «eTHUHUI MOMEHT» cuTyalil,
He Te, 1o BijoOpakae XyJOKHHUK, a HOro BjlacHe GaueHHs, HOro KOHUENUIK AIMCHOCTI i BIAMOBIAHY CyMy
TeXHIYHHX TIPUHOMIB, 0 SAKMX BiH 3BepTacThes, MO0 PO3KPUTH CBOIO ifel0. 3BWuAiHO, 1O cakpaibHe
NOTPAKTYBAaHHA SKOrOCh TEMATHYHOIO Martepialy HeBil'eMHe Bil eK3McTeHUiaibHO-(iocodebkoro,
couianbHOro, nauudicTcbkoro W iHIWKMX MOMeHTIB. Y cyuacHid YkpaiHu peiridiHe KMTTS, LIO BKJIHOUAE
nuTaHHs pospisHenns [lobpa # 3ma, rpixy # mokytH, GescmepTs # 3arpobHoro Bo3gasHHA, Halypae
HA/I3BHYaHHO IHTEHCUBHOIO H rOCTPOro BOEHHO-NOJIITHYHOIO NOTPAKTYBaHHSL.

Buxnady mamepiany. Jlns ananizy oOMpaeMo KijlbKa pernpe3eHTaTUBHUX YKpaiHChKUX rpadiTi pizHUX pokiB
1 jokanizauiii, o A03BOJsIOTE nobaunTy, SKUX Moaudikalii 3a3HAN0 cakpalibHe MPOTAroM MNepiojgy Haituoi
HaLliOHATBEHO-BU3BOMBHOI BIfHH, 3pO3YMiTH HOTO CIpAMYBaHHS, MACiOHAPHICTB i ICTHHHY HAI[IOHATLHO-HAPOIHY
MPUPOY, CBOEPIAHICTH Ta BIIMIHHICTb Bil MOAIOHKX siBMII cBiTOBOro MuctenrBa X X—XXI cT.

Opne 3 HaiBigoMiluux TpadiTi HaciB MOYaTKy pOCIHCEKO-
ykpaiHcekoi BiiiHM — opeckke rpaditi 3 300paweHHsM Boropoauui Ta
HarmucoM  pociiicekoto  «boropoanua, [Ilytusa mnporonm». [loniGHi
300pakeHHs HEBIZOMOro paiTepa 3 SBWIMCA BOJHOYAC Y KITBKOX MiCLSIX
Opecu, 30Kkpema HaBiTh Ha cTiHi  uepksu [ 'puropis  borocnosa
(Mockogchkwuii [Tatpiapxar). Teker, 1o cynpoBopkye oopas Jlieu Mapii, —
LMTAaTa 3 enaraxkHoro raHk-mosneOHy Pussy Riot, sikiid BinOyscst y Mocksi y
xpami Xpucra Cnacurensi 2012 p. Lleii tekcr, cnonyueHuit 3 tpadaperHum
300paxkeHHsM o0pazy boropoauiii, B yMOBaxX pocCiiiCBKOrO BTOPrHEHHS
OTPUMAB TOCTPY AKTYalbHICTh [UIl HAIIMX CHIBBITUM3HUKIB. YTiM,
3HaHuuiMes W npubiynuku npesupeHra Pocil, axi TpaHcdopMysaiu
pocilicbke CNOBO «MPOrOHW» y «coxpanuy». Jlo 1BOro imeiHoro
MPOTUCTOSHHS IMIAKTIOUMINCA [BIPHUKH, 3aMa3aBlUK BHUIIPABIIEHE CJIOBO
uemeHToM [3]. T'paditi BUKIMKano naaki AMCKYCii Ha MOMITHYHI TeMH, i
BKOTpE MiJATBEPAMIIO 171€10, 1O L€ — MHUCTELTBO ChOTO/IEHH:, SKE IIBHAKO pearye Ha Oyfb-AKi COLIONOMITHYHI
BUKJIMKK, HEPIJKO BUMAra€e He MPOCTOro CIOCTEPEMHEHHS, alie il
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Opna 3 Haibinbll enataxHuX iHTeprperauiii obpasy
Boroponuui 3’ SABIAETBCA nicns TIOYATKY
noeHoMacurrabHoro BroprienHs. O6pa3 /[lisu Mapii,
SIKMI Bijl MOYATKY HALIOT JEPKABHOCTI acoLlitoBaBes 3
VARIEHHSIM Mpo Matu-3acTyrnHuIno Bke B 3HAMEHMTIH
Opanti Kuieeskoro Codiicbkoro cobopy, 3HAXOAUTH
HEOuiKyBaHe BMpIlLEHHS, koau B pykax [lpecBaroi
matepi 6aurmo He boskectBenHe Hemomns, a cyuacHy
30poo. MoBa #ne npo kuiBcbkii Mypan «CeaTa
Jbxapeninan, crTBopeHui  rpadiuHuM  1M3aliHEpOM
€. lllanamwoeum, 1mo Haguxaecs Bigomoro y 2010-ti
kapTiHOK «Manonna Kanammikosay K. Iloy.

Moxke BHHMKHYTM [MTAHHS: UMM TOJI, BJIACHE, BIIPI3HAETLCS TAKE TPAKTYBAHHS Bijl TMOMIIE3HOIO,
YpOHHCTOro nporojioueHHs narpiapxom Kupunom boromarepi mokpoBHTENLKOIO POCIHCHKMX PAKETHUX BiMCHK?
Pi3HUTBCS NPUHLMIIOBO H KapauHalbHO, ockinbku B akti rnasu PIILL aeMoHeTpyerbes HernpuxopaHa
arpecHBHICTh, MOrpo3a, HECYMICHI 3 CAaMHM yXOM XPHUCTHSIHCTRBA. A B YKpPaiHCEKOMY Mypalli, pO3MillleHOMY Ha
CTiHi THMoOBoro GararornoeepxoBoro Oyauuky, boropomuis Tpumae 30poi0 MOB MTHHY, OEpeskHO i 3 SKOKOChH
CYMHOIO HiZKHicTIO. 30pos y LIbOMY BHMAAKY — He MaHidecTallis cMepTi i arpecii, a METOHIMIYHE O3HAuCHHS
YKpaiHCBKOrO BOTHA-3aXMCHUKA, SIKMH HA MOMEHT BiliHM HiOM 31MBes 31 cBO€rO 30poeto, 3HapALAsIM O0OPOHH
MHUpY IUIs pifHOro Kpaio. XpUCTUSHCHKA MOBara JIo CrpaBeyIMBOl, BU3BOJIBHOI BIiHU MOEIHYETHCS 3 TEIUM
MaTepUHCBKUM MOYYTTAM, 3 JIPUYHUM MEpPEKUBAHHAM TpariqHoi H cTpalliHOi 1071 yKpaiHCHKOro BOiHA, A7
AKOro HeMoOB Mpocuts ¥ Marepi boskol 3axucty xynoxnuk. Llikaso Takox, wo madopiii boromarepi, skuii 3a
KaHOHOM Mae OyTH 4YepBOHMM (CHMBOJ CTP@XKIAHHS), TYT — 3€€HOr0, «3aXMCHOTO» KONIBbOpY, fK BiliCHKOBA
(opma, Ta il Le NOpyLLUEHHS KAHOHY JIMLIE MiJIKPEC/IIOE MPOXaHHS MPUXHUCTHTH, 3aXUCTUTH i 0BOPOHUTH BOTHA B
HOro cTpaluHoOMy MpOTUCTOSIHHI cuilam 3na.

Haekono Mypany po3ropHyaucs OypXJuBi AHCKYCIi 1IIOA0 MPHIMYCTHMOCTI MoAiOHOT iHTeprpeTallil.
[ToenHaHHs TpaaULIAHOrO XpUCTUSHCBKOro 00pa3y 3 BOEHHOK TEMATHKON, e H po3MmilleHe Y
nyOiaiuHoMy npoctopi y 0ararbOX BHMKJIMKAJIO BKpail HeraTuBHe cTaBlieHHs. Tak, 3 TOUKH 30py
BceykpaincbKkoi paau 11epkoB noaiOHa iHTeprpeTallis BBakanacs HEMpUUHATHOIO, 110 OYJI0 3a3Ha4eHO B
odiuifiHomy 3BepHeHHi 10 Ilpesunenra Ykpainu ta mepa Kuepa, ne, cepea IHIIOro, roBOpuiocs mpo
«KAaTeropuyHe He CHPUHHATTA Ta MPOTECT TaKWM BHpaszam nyOIniYHOro MCeBAOMHUCTELTBA, SKi
BUKOPHUCTORYIOTh PeNiriiiHi MovyTTs Ta CHMMBOIM sk 00°ekT mapogii» [1]. ¥V pe3ynbTaTi KOMyHanbHi
ciyx0Ou 3amantoBanu HiMO Ha 300paxceHHi. Lle, y cBow depry. BUK/IHKaAN0 00ypeHHs i 3BUHYBAaueHHS y
MOpyHIEHHI TIpaB MUTIIB Ha CAMOBMPa)KEHHsA, 4Yepe3 W0 y KOHMMIKT BUMYyHieHi Oyau BTpYTHTHCS
NpaBO3aXMCHUKHK, KOTpi 3a(ikCyBaiu, 1O iCTOpis 31 «CBATOW JlKaBeniHOIO» € YeproBUM MPUKIAI0M
JABHbOrO KOHGUIIKTY Mizk ¢BOOO010 ClI0Ba Ta CBOOOA0K0 CHOBIJAHHS pestirii.

CroBHeHi IMIUTIUWTHUX CMUCIIB pPoDOTH iTanilchbKoro
xynoxnuka CansBatope benintenpe (ncepnonim — TvBoy),
SAKWH BIIBIJAB KilbKa YKPATHCHKUX MICT, 3a/IMLIMBLIA TAM CBOL
rpaditi. Lli rpaditi 6e3nocepesnbo MoB’A3aHi AK i3 4acoMm, B
SIKOMY BOHHM OyJIM CTBOpEHi, TaK i 3 NPOCTOPOM, IO JAO3BONISE
posrasigaT iX siKk 3HAKM Y neBHii cemiocdepi, 6e3 1Kol BOHH
Oynu 6m Hesposymini. Tak, 3. Kaiic Haronourye Ha Tomy, 110
ypOaHiCTUUHUI CBIT clif po3rasiaTH SK KOMYHIKATHBHY
cucremy, B skid  rpaditi nocrae  «MOBIIOMIEHHSM
(ceMiOTMYHMUM, KOMYHIKAaTHBHMM  3aco0OM), B  SKOMY
KOMYHIKAHT ONpEeJAMEeTHIOE CMMCI, O3HAYYE HOro B MAaJIFOHKY
abo Hanwuci (3HakoBiK dopMi), a pelHNiEHT OTPUMYE 3HAKOBY
dopMy MOBiTOMICHHA, fKa € TPaHCAATOPOM, HOCIEM,
jukepenom cmucay» [4; 9]. Hanpuknan, Ha omHomy 3 OyauskiB y Byui moxHa noGauutu giB4uHy 3
OpeonoM HaBKOJNO ronoBM i 3HakoMm «Cromy», SKuit BoHAa Tpumae y pykax. JliBuuHa — Hama cy4acHMI,
MPOTATYE 10 CBITY PYyKH 3 MPOXaHHAM 3YMUHHUTH LeH kKaxX, KW MPOKOTHBCA BYIHLAMH MiCTa, i 32 AKUM
BOHa Hibu crioctepirae. HiM6 HaBkos10 11 rofioBu Harajye npo yci Ti Ge3HeBUHHI KEePTBU, K cnpyUUHHKIA
nyTinceka Pocis. Konbopu ykpaincekoro mpamnopa, siki MOBTOPIOIOTECS i HA 3HaKy «cTom», i y BOpaHHI
JiBYMHU CTBOPIOIOTH J01aTKOBI KOHOTALIT U1 «/1€KOAYBaHHA» 1IbOro 00Opasy.




268 ISSN 2411-1546 VYkpaiHcbKa KynbTypa: MUHYNE, CydacHe, LWnAaxu po3sutky. Bunyck 46/2023

BcecpitHbO 3HaHuid  paditep B.
Mamnskoc, KOJTHIIHIH YYaCHHK
3HameHuToro ayery «Intetesnikazki» —
HameBHO,  Ha#BigoMilmIoro 3  ycix
BITHM3HAHMX TpadiTi-TypTiB, CTBOPHUB Y
Kuesi mypan «Yac smin»n. Mypan €
pEnpe3eHTaTHBHUM MNPUKIAAOM i 1ne
OZIHUM TiATBEPUKEHHAM KOHLEMIT, 10 Y
XXI er. nonibHi 300pameHHs Ha cTiHAX
OyauHKIB HE  JMIIE€  ECTCTHYHO
NPUKpPALIAKOTL  NPOCTIp  Micta,  aje
HacamIepe] HaMararThCs BIUIMHYTH Ha
Jtofiei, MOpyIYIO4nd BayIIWBI COLlialbHI
nuranHs [2; 66-67].

Kapruna penpesentye ykpaiHcbkoro OoraTps, L0 nepeMarae pociichbKoro Beamens, 3 jan siKoro
BUMANalOTh CHMBOJIM pajISHCHKOI iMmepii — cepn i MonoT. O6pa3 cumBosTizye 60poTEOy BUIBHUX JHOZEH 3a
ceoboay mpoTu ueproroi cnpodu Pocii BigpoauTn iMmnepito. CHMBOMiYHE HAaBaHTAaKEHHS Ma€ TaKOK
Kkomnosuilis rpadiri. YactuHa 300pakeHHs, MmO YocoOmoe VYKpaiHy, HarmoBHEHa AETalAMH Ta
«3adikcoBaHay (cTaTH4Ha KOMIIO3MILif), B TOW 4Yac SK 4YacTHHA, 10 nepcoHidikye Pociio, sBnge coboio
MOPOKHI# npocTip, no3dasneHuil Oyab-1KOro rpyHTy (BeaMiib, 110 CYTI, JeTUTh Yy 0e301HI0 — AUHAMIYHA
kommno3uiis). KapruHa BHKOHaHa B TPOTECKOBOMY CTHMi, 3 TOPYHIEHHAM TIPOMOPLiH i 3MillleHOIo
MEepCneKTHBOIO, 110 CTBOPIOE M0AATKOBUH ipOHIYHHMH eeKT (AK 1 IeAKi AeTani — HanpHKaj, po3MillleHHi Ha
3a/lHBOMY IUJ1aHI BYJIMK, KM 3axuiiae koszak). 3 Toro 00Ky, fe po3TalioBaHe yce YKpaiHChbKe (THH, KO3aK,
BYJIMK) — €€ COHIIE | HaJl Li€I0 YaCTHMHOK KapTHHM MpocTArae aoaoHi boropoauus, mo TpuMae pymHHK 3i
cllaBeTHUMH psaakamu 3 moeMnd KoG3aps «Kaeka3»: «l Bam, CHHI TOpH, KPUrol0 OKYTI, i BaM pHUliapi BeIHKi,
borom He 3a0yTi. bopitecs — noGopere! Bam bor nomaraex. Io cyTi, ug clieHa i € inrocTpallieto f10 3rajaHux
paakiB. Pymmuk [lokpoBH — cTaposaBHiii Bi3aHTilickKuii ikoHorpadiunuii atpudyr. Bipm KoG3aps
CTBOPEHUI uepes CTONITTS, 1| BUHUKAE BIH Y ceKylspu3oBaHoMy rpoctopi kyistypu XIX cr. YriM, TyT BOHM
NOCTAKOTh B EHHOMY 11€HHO-CEMAHTUUHOMY [POCTOPI CUMBOJIAMM TPAJULIMHUX 1 HOBMX UIHHOCTEH
YKpaiHCbKOTO Hapoay, KOHTAMIHYIOThCS | ABMAIOTH COOOI0 HOBY amanbramy, 110 Penpe3eHTye HamnpyKeHHit
JIYXOBHUI MOLIYK i [MPArHEHHS HOBUX, CUHTETHYHUX MUCTELLKUX (hopM.

Bucnogru. MoxHa cTBepIzKYBATH, 1O LIJIKOM OUIKYBAHO ¥ MUCTEUTRBI YaCIiB POCIHCHKO-YKPATHCLKOT
BifiHM Ha meplMi TaH BUCYBAa€ThCA TNAaTPiOTMYHA cKkiagoea. Y 1ux obcraBuHax rpadiTi craroTh
PI3HOBHIOM MOHYMEHTAJILHOI NpoMNaraHau, fKa 3aBKId Biairpae Bai/IMBY (YHKUIOHAIBHY poib Y
HENpPOCTUX yMOBax BOeHHoro uacy. Ilpu ubomy cakpajibHe M0AaTKOBO Y3MICTOBIKOETBCS HALIOHAIBHO-
MONITHYHOIO CKJIAJ0BOI0, KOJIW pesliriiiHi o0pasu Ta CHMBOJ/Ii HarOBHIOIOTLCS HOBMM FOCTPO MOJITHYHHM
3MicToM, WO 3a0e3nedye [ieBicTh Ta eeKTHBHICTH LbOIO BHUAY MUCTELTBA B YMOBaX HENPOCTHX
couiononiTHyHuX  BUkIWKiB. Tpaauuiiina XpucTusHcbka  00pa3HicTL  MEPEOCMMCIIOETBCS — Ta
OCYYaCHIOETHCS 31 BpaxyBaHHAM icTopuuHOro koHrtekety (boropoauus 3 akasesiHOM y pykax, AiBUMHA 3
Byui y mkuHcax i3 HiMGoM Tomo). Bim3HaumMo Takok, 110 BMKOPUCTaHHS cakpaibHHX o0pasie gojae
IMIUTILMTHI CMUCIH, PO3LIMPIOIOYH CUMBOIYHI IHTEpPNpETaLlil KapTHH, AKi MOXKYTh BUKOHYBATHCS HaBiTh
B eMaTaKHOMY YW IpPOHIYHOMY MAYyCi, 110 MOPYUIye TPaaWLi{HI KAHOHW BUKOPUCTaHHA CAKpadbHOTO Y
MUCTEUTBI, ajle BOJAHOYAC YCKIIA/HIOE H ypizHOMaHiITHIOE TxHIN 3micT. JlocnimkenHs esonrouii i iedHo-
ecTeTH4HOI TpaHcdopmallii Xyd0XKHIX BHUpIlIEHb MOYKE CTAaTH TEPCreKTHBHUM BEKTOPOM MaiiOyTHIX
JOCTiI7KEHb.
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NATIONAL AND POLITICAL MODIFICATION OF THE SACRED
IN THE GRAFFITI OF THE TIMES RUSSIAN-UKRAINIAN WAR (2014-2023)
Chikarkova Mary — DoctorofPhilosophy, professor,
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Yuriy Fedkovych Chernivtsi National University

The topicality of the topic is determined by the fact that, firstly, domestic graffiti remains a little-studied
phenomenon, and secondly, its sacred component and its modifications during the modern war have not yet attracted the
attention of researchers. Meanwhile, graffiti itself as the «art of the moment» instantly reacts to any events, and in these
circumstances, it presents the people's reaction to those crimes that are currently being committed in the name of the
triumph of the «russkimir».

The article analyzes some representative samples of graffiti with a sacred component, created in Ukraine from
2014 to 2023. All of them are made in a more or less outrageous style.

This is an anonymous Odesa graffiti depicting the Mother of God in a traditional Byzantine style and the
inscription in Russian «Mother of God, banish Putin». The work underwent a series of transformations made by
supporters and opponents of this appeal.

The Kyiv mural «Saint Javeliny, created by graphic designer Ye. Shalashov, was also involved in the analysis.
The traditional Christian image of the Mother of God is combined here with the appearance of the latest weapons,
which she holds in her hands instead of Christ. The image caused a negative reaction from the Council of Churches,
which also led to the modification of the image.

The work of the Italian artist Salvatore Benintende (TvBoy), located in Bucha, is an image of a girl with a
nimbus around her head and a «Stop» sign in her hands. The halo around her head reminds of the innocent victims
caused by Putin's Russia.

The Kyiv mural «Time of Changes» was created by the writer Volodymyr Manzhos. The picture represents the
victory of the Ukrainian hero over the «Russian bear», from whose paws fall the symbols of the Soviet empire —
hammer and sickle. It is made in a grotesque style, with a violation of proportions and a shifted perspective. However,
the irony here only shades the main pathos of the work, in which the Intercession of the Virgin is an ancient Byzantine
iconographic attribute, combined with lines of Shevchenko's poetry. Both of these things appear in a single ideological
and semantic space as symbols of traditional and new values of the Ukrainian people.

During the Russian-Ukrainian war, graffiti became a kind of monumental propaganda. At the same time, the sacred is
additionally filled with a national-political component. Traditional Christian imagery is reinterpreted and modernized taking
into account the historical context. The use of sacred images expands the symbolic interpretations of paintings, that can be
performed even in an outrageous or ironic spirit, which violates the traditional canons of using the sacred in art.

Key words: graffiti, mural, sacred, Russian-Ukrainian war.
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