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JJUCKYPCHUBHI JOMIHAHTHU IPUNOMY MISE EN ABYME
Y ’KKAHPI CYUYACHOI AHIJIOMOBHOI METAITPO3H1
(HA IPUKJIAJII TBOPIB
I1. AKPOMJIA, A. BAMSIT, B. TECCA)

PosrasinyTo npuiiom / KOHCTPYKIiIO mise en abyme sIk CyTTEBHI YMHHUK KOMITIO3H-
uii, aje OisiblIe K aJleKBATHUIA 3aci0, 110 Bil3epKaIIO€ NPOBIAHI IyMKH, KOHLIENTH, ilel
TBOPY. B po3riisiHyTHX TBOpax 3 :KaHPY MeTaNpo3u NUCbMEHHUIbKA, ePCOHAXKHA TA YH-
Tanbka peduiekcii ManigectyioTh cede came y okyci 1anoro npuiiomy. KirouoBumu st
KOHCTPYKIUII € NPUHIMIIN AHAJIOTII, PEKYPCHMBHOCTI Ta NPUHUUN en abyme, NPUHIHMI 3a-
rjaudjeHHsl, HeBUYepnHocTi. JlaHuii mpuiioM € KII0Y0BUM A1 cuM0io3y KJIacCH4YHOI aH-
TJIiHCHKOI JiTepaTypH 3 NOCTMOAePHiCTCHKUM AuckypcoM y pomani II. Akpoiina “English
Music”.

Kirouosi crnosa: mise en abyme, MeTanpo3a, IOCTMOACPHICTCHKAHN, pedieKcis, HapaTHB,
penyITiKaris, mapaiesi3M, BiIa3epKaIeHHs, peIeNIlis, IHTepTEeKCT, TUCKYPC.

PaccvoTpeH mpuem/KOHCTpYKIMsS mise en abyme kak BecoMblil (pakTOp KOMIIO3H-
MK, HO 0o0JIbIIEe KAaK aJeKBAaTHOE CPEJACTBO OTPAKCHUS ONPeNe/IAI0IUX MbIc/Ield, KOH-
LeNTOB, MAeil mpousBeleHHsl. B paccMOTpeHHBIX NPOH3BeJeHUAX KAHPA MeTANPO3bl
nucaTe/ibCcKasi, MEPCOHAKHASA M YMTATeJbCKas pedieKCHH BBISIBJISIOT ce0si HMEHHO B
(okyce nannoro npuema. KiroueBbIMH UIsl KOHCTPYKIHHU €CTh NMPUHIMIIBI AHAJIOTHH,
PEKYPCHBHOCTH U NPUHIUN en abyme, NPUHIMN YIIy0JeHUsl, HencdeprnaeMocTH. JJaHHbIi
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NpHeM ecTh KJYeBbIM s CHMOMO03a KJIACCHYECKOW AHIVIMICKONH JIMTepaTypbl C
MOCTMOJICPHUCTCKUM auckypcoMm B pomane II. Akpoiiga «English Music».

Kniouesvie cnosa: mise en abyme, Meranposa, ITOCTMOIEPHUCTCKHH, pedIeKcus, Happa-
THUB, PEAYIUTUKALNS, TapaJUIeIn3M, OTPAKEHHUE, PEIeIIHs, HHTEPTEKCT, JUCKYPC.

The paper focuses on construction/device functioning as a prominent element of com-
position. However its greater function is to serve as an adequate means for reflecting the
key-note thoughts, concepts, and ideas of a literary work. In the novels treated which be-
long to the metafiction genre, the writer’s, literary character’s and reader’s reflection re-
veals itself precisely in the given device focus. The mise en abyme construction features
analogy and recursive principles as well as that of en abyme (which is the principle of
deeper or bottomless comprehension) as its staples. In P. Ackroyd’s novel “English Music”,
the given device functions as a prime order structure to render the symbiosis of the English
classical literature with the postmodernist discourse.

Byatt’s ‘romance of the archive’ novel “Possession: A Romance” may be said to abound
in the use of this construction and device. The beautifully stylized fairy-tales of the fictional
XIX c. poetess fit the mise en abyme pattern mirroring the XX c. heroes’ lives. The gamut of
the uses of this device is quite numerous and important to deserve further study.

W. Gass’s postmodernist novel “The Tunnel” incorporates in its composition and
structure plenty of instances of this device which help reveal the writer’s strategies and
narrative techniques.

Keywords: mise en abyme, metafiction, postmodernist, reflection, narrative, reduplication,
parallelism, mirroring, reception, intertext, discourse.

All great fiction, to a large extent, is reflection on
itself rather than a reflection on reality.
Raymond Federman

Our English music must be sustained until we
reach the very last note.
(from “English Music” by Peter Ackroyd)

OmHUM i3 XKaHPOBUX IPIOPUTETIB CydaCHOI OPUTAHCHKOI JIiTepaTypH, TOOTO JIiTe-
paTypu 3a OCTaHHI YOTHUPH-TI ATh ACCATHIITh, € METapoMaH, MeTampo3a (metafiction).
Ile pomaH, B SIKOMy pO3TOpPTA€THCS HAPATHUB JIITEPATypPHOI TBOPUOCTi, KOMEHTYEThCS
IIPOLIEC HAIIMCAHHS TBOPY CaMe y Mpoleci HOoro CTBOPEHHS, a He TOA1, KOJIM POMaH BKe
HaITMCaHO 1 aBTOPY 3AJIUIIAETHCS JIUIIEC PETPOCTICKTUBHA OIliHKa BIacHOTO TBOpPY. Ce-
MaHTHKa TEpPMiHa “‘MeTapoMaH’’ BKIIOYA€E TAKOXK MIUPOKUH TUCKYPC aBTOPCHKUX MIpKy-
BaHb IPO 1HIII TBOPH, IHITUX aBTOPIB, Mariro (iKIIiOHATHEHOCTI TOIIIO.

besnepeuni o3Haku MeTanpo3u HecyTh Taki pomanu 1. Akpotina, sik “Chatterton”,
“English Music”, “The Lambs of London”, pomanu “Flaubert’s Parrot” JIx. bapHca,
“Possession: A Romance” A. baiisar, “The Recognitions” ta “Carpenter’s Gothic”
B. I'enica, “The Tunnel” B. I'ecca. B ko)HOMY 3 IUX TBOPiB T€Ma JIiTEPaTypHOI TBOP-
YOCTI TOCi/Ia€ KIFOYOBE, MPOBigHE a00 Barome (B OCTaHHIX TPHOX) Micie. 30KpeMa,
Yy 3HAMEHUTOMY aKpoiaiBCchkoMy “YaTTepToHI” MeTaHapaTHB JIiTeparypu MaHidectye
cebe y MPOIYKTHBHHUX Ta MOMYJSIPHUX CyYacHHUX IipKaHpax icropiorpadidHoi mera-
MPO3HU Ta “pOMaHCy 3 apXiBy’ .

CyTHICHOIO PUCOIO IOETUKN METapOMaHy BUCTYIIA€ IPUHOM mise en abyme, KU,
B MIEPIIIOMY MPUOIMKEHHI, HAJIS)KUTH JI0 KOMITO3UIIIHHOTO PiBHS TBOPY. BiH mosmsirae y
BKJIQJICHH], 32 IPUHIMIIOM “IIYXJISIAM B LIyXJIsi”, 30BHI aBTOHOMHOI, 03aCI0XKETHOT
icTopii, po3MOBiAi B CIOKETHUH HapaTHB TBOPY. Mise en abyme — ue “po3noBigb B
omoBiai” (story in a story), “m’eca B m’eci” (play in a play), “coH yBi cHi” (dream in a
dream), “kinoctpiuka y kiHocTpiuui” (film in a film), “xaptuna B kapTuni” (picture in
a picture). KnacuuyauMu npukiazamu 3acTOCYyBaHHs puidioMy mise en abyme B JiTe-
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partypi € noctanoBa n’ecu The Mousetrap B mekcnipiBcbkoMy “T"amieri”, 3HaMeHUTI
BcTaBHi icTopii-HoBenH v “/lor KixoTi”, icTopii kymiiiB Ta ka3ka Kiinrcopa y pomani
“T'enpix ¢pon O¢prepainren” Hosaiica, con nporaronicra y “Yapisniii ropi” T. ManHa,
BcTaBHi onoBimi y “I'pi B 6icep” I'. I'ecce.

Ane, 6e3yMOBHO, OUIBII BaXJIMBUM € HE KOMITO3UIIHHUH, @ KOHIICTITyaJIbHUH TTaH
1 Bumip na"oro npuiiomy. st ppanmysekoro nuceMenanka Auape XKina, sikuit came i
ctBopuB y 1893 p. TepMiH mise en abyme, el npuiioM HalTOYHIIIE BiATBOPIOETHCS Y
cepeHbOBIUHIN repanpauii. HaBoasum npukiaam 3acTocyBaHHS NPUHOMY y SKUBOIIHU-
Ci, JTiTepaTypi, MMCbMEHHUK BCE K HE BBAXKAE 1X HAWOUIBII BiAMOBITHUMH JUIS LTFOCTpa-
1ii cBoro 3aaymy y pomanax Cabiers, Narcisse, La Tentative. Haiibinb1 BydHy aHa-
JIOTII0 CBOEMY 3aJyMy 1 JaHOMY IPUHOMY BiH 3HaXOJIUTh Y 3MEHIIICHOMY 300paXXeHHI,
TOYHIN KOMII IUTa Ha CaMOMY JIUIIAPCHKOMY IIHTI K MPeIMeTi 030pO€HHS Ta POIOBOT
Big3Haku. “None of these examples is absolutely accurate. What would be more accu-
rate, and what would explain better what I’d wanted to do in my Cabiers, in Narcisse
and La Tentative, would be a comparison with the device from heraldry that involves
putting a second representation of the original shield ‘en abyme’ within it (quoted in
Dillenbach 7)” [3].

CyuacHa niTepaTypo3HaBua HayKa BOJIOJi€ TIEBHUM BaroMUM JOPOOKOM y cdepi
TEOPETUYHOTO y3araIbHEHHS NaHOTO mpuiiomy. Jlo HalOUIBIT aBTOPUTETHUX Ipallb, Ha
SK1 OCWJIAIOTHCS AOCIIAHUKU MpUOMY mise en abyme, HanexaTb “J{3epKayio y Tek-
cti” JI. llemen6axa (Dallenbach L. The Mirror in the Text) Ta “YcBigomieHHs 6€30/1Hi:
Mmopeni, mapyunuku, Manu” b. Makxeina (McHale B. Cognition En Abyme: Models,
Manuals, Maps). IleBHOIO MipoT0, I1i Tpalli HajleXaTh 0 TEPIIOMKEPEN Teopii mise
en abyme, nepmomKepen, siKi cTajly MeBHUM KaHOHOM. JlaHi mpaii BUKOPHUCTOBYIOTh
Ta IUTYIOTh MPAKTUYHO BCi JOCIITHUKH T€PaIbUIHOI KOHCTPYKIi mise en abyme B
MUCTEIITBI.

VY cBoiit xmacnunii nparmi JI. Jlemenbax mpoBOAWTH Te3y NPO E€KBIBaJICHTHICTh
mise en abyme i n3epkana: “The first point to establish is the equivalence of the mise
en abyme and the mirror” [6]. BiH 10BOIUTH 1110 T€3y MOCHIAHHSAMH Ha YHCIICHHI BU-
MaJKH IJICHTUYHOTO PO3yMiHHsI TEpMiHa 1 cjoBa “m3epkajno” y (axoBiii jiTepaTypi:
“J. Greshoff, < ...> goes no further than ‘the idea of a mirror placed inside the novel,
reflecting it’;> M. Foucault, after having mentioned the ‘infinite configuration of the
mirror’ and the ‘reflexion in the mirror’, notes of The Arabian Nights that ‘the mirror
structure is explicitly presented here: at its centre, the work holds up a mirror ... in which
it appears as if in miniature ...” [6].

“JI. HenenOax BUOKPEMIIFOE TPH CEMaHTHYHI THUIM TEKCTOBOI peAyIUTIKAIlil:
mpocTy, MHOXHHHY, adopuctnuny (réduplication simple, réduplication répétée,
réduplication aphoristique) i Tpu CTpyKTypHi piBHI TekcToBOi peduiekcii: réflexions
d’énoncé, réflexions d’énonciation, réflexions du code du récit. [Tepmmii Tun pedaekcii
IyOITtoe onoBiganHs Ha QiKIIOHATBLHOMY PiBHI, APYTHIA THIT MaHi()ecTye Mpowec Much-
Ma, a TpeTiil BigOnuBae CTpyKTypy Tekcty” [2].

O.A. JIxymaiino, Bizomuii (axiBelp y raiay3i cydacHOI aHTJIHCBKOI JiTepaTy-
pu, mutye (y mepekiiajai) BU3HaUYeHHS KOHCTPYKIii/mpuiioMy 3a kHHTor b. Makxeii-
na: “Y TOYHOMY 3Ha4eHHi, ImiJ mise-en-abyme cIiJi po3yMiTH TUIBKH Taki JOOYTKH,
SIKi, TTapaIOKCATbHUM YHHOM, MICTSITh caMi ce0e, Taki sk, ckaxemo, «/loH Kixor» abo
«DaNbIIMBOMOHETHUKW». Y OUIBII IUPOKOMY PO3YMiHHI CJIOBa ISl KATETOPisl MOXKeE
BKITFOYATH YCi BHJIM AQHAJIOTIM 1 XyI0KHBOTO MapaielizMy cepel] OlTbII-MEHII aBTO-
HOMHUX YaCTHH TEKCTY (HAIPUKIIAJ, «PaMKOBI» OMUCH, BUJ 3 BikHA 1 T.1.). [1ix Takum
KyTOM 30py (irypa mise-en-abyme 3BOIUTHCS 10 3arajbHOTIO MPUHIUITY aHAJIOTT, Bif-
MOBITHO JO YOTO Oyab-sKa YaCTHHA TEKCTY MOXe OyTH moOymoBaHa 3a MPUHITAIIOM
aHaJIOTIi 13 YUM-HeOy b [4].
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Posnora nuckypcrBHa nanitpa npuiomy mise en abyme 0XOILTIOE TaKi Pi3HOBUIN:
npsiMi aBTOPCHKI Ta TIEPCOHAXKHI BiICHIIAaHHSI Ha TBIp, Y SKOMY IIi BiJICHJIaHHSI, BJIacHE,
1 BUTOJIOIITYIOTHCS; BCTABHI iCTOpIi i OIOBII HA CIO)KETHOMY MaKpOpPiBHI TEKCTY, Kia-
CHUYHHM TIPUKIIAJIOM SIKUX, 3BUYaifHO, € BcTaBHI HOBenu B “/loH KixoTi”’; TekcTyanpHO
MapKOBaHMH MapajielnizM Ha3BH TBOPY 3 HOTro MPOBIIHUMH KOMi3isIMH; BiJI3epKaICHHS
MOX1THOTO CIOXKeTy a00 CIOKETHHUX JIiHIH Y TPOBIIHOMY POMaHHOMY CIOJKET1 1 HABITAKH;
psiMa aBTOpCchKa MeTanpo3a Ha KmranT “Toma Jlxomnca” I'. dinmminra; 3acTocyBaHHS,
OUTBIIIOI0 200 MEHIIIOK MipO0, POIIAPKY al03iid Ta peMiHICIEHIIiH (IIpsaMi iHTepTeK-
CTyaJIbH1 3aJTy4eHHs Ta CAHTAKCUYHO HEMAapKOBaHi IMTYBAaHHSA) 3 METOIO AEKOAYBaHHS
KOHIICTITYJILHOTO TIAaHY TBOPY.

YV mnigaomy gopoOky Ilitepa Axpoiina poman “English Music” mocinae 9iibpHE
MiCIle 3aB/ISIKM BUTOHUYEHOMY MEPEKHMBY HApAaTHUBHOI OpraHi3allii onoBiJii, OpuriHaib-
Hill aBTOPCBKill KOHLENLii Ta cTpaTerii, moaih)oHi3My ITUCKYPCIB 1 TEXHIK MUCbMa Ta
0araThbOM THIIIMM YHMHHUKaM. Y CydacHOMY JIITEPaTypO3HABCTBI MEPEBaXKaE JTyMKa, 1110
JTepaTypHUH TBip — MOTPHU BiTOMHUX OAPTIBCHKOI Ta IHIIMX Te3 PO “‘CMepTh aBTOpa”,
HOro 3HUKHEHHS 3 TBOPY, HECIIPOMOXKHICTh BHOKPEMIJIEHHSI aBTOPChKOi (irypu — 3a-
BXK/IM HECe O3HAaKM aBTOPCBHKOI MPUCYTHOCTI i, MIOHAMMEHIIe, HOro JiTepaTypHOi mo-
3ulii Ta yrnoo0aHb.

Braxaemo, mo “English Music” came i MOJKHA PO3TIISAATH 3 MTO3UIIINH aBTOPCHKUX
JiTepaTypHUX YIOA00aHb Ta HOTO cTpaTerii po30yIyBaTH KOHIENTH “aHTIiHChKOCTI”
Ta “aHrJaiicbKoi KyJbTYpH Ta TJi aHTTHCHKOr0 NMCbMEHHUITBA, MY3UKH Ta KHBO-
nucy. YHiKanbHICTh poMany “English Music” 00yMOBIIO€ cripo0a MUChbMEHHUKA TI0-
€JIHATH, CHHTE3YBaTH aHTIIICHKY KJIACHYHY JIITEPaTypy 3 MOCTMOJIEPHICTCHKUMH Hapa-
THBHUMH TE€XHIKaMH, 30KpeMa, mepediroM 4acoBHX BUMIpiB, Mapalieni3MOM YSIBHOTO Ta
peasbHOTO0, ONOPOIO HA CTHIII3ALIIO SIK BATOMUI YHHHUK OCTMOAEPHICTCHKOT TIOSTHUKH.
J1o YMHHUKIB OCTaHHBLOI HAJICXKHUTh, 30KpEMa, “IIIax0Ba OPraHizallis’” KOMIIO3HUIIii poMa-
HY — HETapHi TJIaBU OMOBIAAI0Th. .., APHI BIJITBOPIOIOTh HAPATHB CTHIII3AIl]l aHTIIii-
CHKO1 KJIACHYHOI JIITepaTypH Ta HApaTUB aHTIIIHCHKOI KITACHIHOT MY3UKH 1 )KHBOIIHCY.

Mertoro Hamoro momnryky B poMani “English Music” € Bu3Ha4eHHs (pparMeHTiB
TEKCTY, K1 po30y0BaHO 3a IPUHLIUIIOM MPUIHOMY mise en abyme, Ta monanpumii ana-
73 mux GparMeHTiB Ha TIPeIMET 1X XYA0XKHBOI CTPYKTYpPH, iepapxil Ta QyHKIiH y po-
MaHi.

Ha piBHi TekcToBOi pedrekcii mise en abime maHiecTye K0KHA TTapHa IJ1aBa, SKa
300paKye CHOBUIIHHSA 1 CHU HasiBy TiMOTi, IO MEPEHOCATH HOTO B YSBHUM CBIT JIiTe-
paTypHOro KOCMocCy, Iieif He3HUKAIUni MpocTip 0e3 TeMIopalbHUX KOOPAUHAT, MPO-
CTip, B SIKOMY ICHYIOTPH JIITEPATypHI TBOPH, IX TePOi, CIOKETH, HAPATUBHI CTPYKTYPH,
HapemTi, enoxa. [lepma TekcroBa peduiekcis posropraerses y JApyrii raasi, ge onuit
repoii notparmsie y Bup kHUT “Alice in the Wonderland” 1a “The Pilgrim’s Progress” .

o came, 3a puUHLIUIIOM mise en abime, BiA3epKaIOeThCs y AaHii riasi? [lepm
3a BCE IIe CIOKETHI (hparMeHTH IMUX HE3HWKAIOUWX 3 aHTIIHCHKOI CBIIOMOCTI TBODIB.
Bonu BiIbHO MOEIHYIOTHCSl y HOBUH KIIyOOK HOAIM 1 MPUrof, 10 SKUX NPUETHYETHCS
TimoTi. Bin cminkyerbest 3 repossMd KHUT 1 MOro BiJIbHA Bil PeajbHOTO CIIPUAHSTTS
MiICBIIOMICTh BUOYIOBY€E HOBY (iKIIOHANBHY MPOEKIIif0, HOBUH “3BOPOTHUH MOBEpX”
en abime (y Tibuny, B 6e301H10). LIf0 BipTyalbHy MPOEKIIiI0 PO3KYTOTO CHOM CIIPHTi-
HATTS TOKa3ye i komeHTye aBTop-omoimad. “AND AS HE SLEPT, HE must have
dreamed a dream. He was standing on a vast plain, but in the distance he could clearly
see a small house which (so it seemed to Timothy) had chimneys in the shape of words:
words like raven and writing with the ‘r’ and the ‘w’ fixed to the roof while the ‘n” and
‘g’ pointed upwards towards the sky as the smoke billowed from them. ‘But how,” he
thought, ‘can smoke come out of words?’*“ [1, p. 27]. 3 Oyaunky Bubirae Amica i 3HUKa€e
B TEMHOMY JIiCi, 3 TOTO % HaNpsIMKy CTPIMIOJIOB BHOIra€ BUCOKHI CMYTJISIBUI YOJIOBIK
3 BarapeM Ha CIHHI 1 KHIKKOI0 y pyui. Lle XpucTusHuH, BiH HACTIIBKY KBAITUTHCS, 1110
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oMy HaBiTh Opakye 4acy HiHSATH KHWKKY, Ky BiH yIIyCTHUB Ha 3eMiI0. BiH HaBiTh He
gye, mo TiMoTi Tykae #oro, mo0 Bigmath KHIWKKY. Bimkpusmmu ii, TiMOTI 3 TOguBOM
noMivae, 10 IpU KOKHIHM crpoOi MpOoYUTaTH peueHHs, CJIoBa 30iraloThCsl Ha Kpai CTo-
pinku. Moro moaus memo BixBomikaots Brepruit (Obstinate) i 3rimmusuii (Pliable),
SKHUX XJIOTYHK, IIOHHO BOHU Ha3BajM cebe, Bipasy K YIi3HAE SK MEPCOHAXKIB 3 KHUTH
b. beusbsina “The Pilgrim’s Progress™.

JoBoni moka3oBOIO i HaBiITH eMOJIEMaTHYHOIO Yy TUIAHI 3aCTOCYBaHHS TPUHOMY
mise en abime y pomadi € rinaBa YerBepra. Hanpukinii nmonepeaanoi TimMoTi 3 6aTh-
KOM MJIyTh J0 KiHOTeaTpy MeperisiHyTH KiHOCTpiuky 3a pomanom Y. [likkeHca “Great
Expectations”. 1li1 yac KiHOCEaHCYy XJIOITYUK IIOPUHAE B COH 1, 3BUMANHO, IIHOTO pa3y
MPEeIMETOM HOro CHOBHUJIIHHS € came el pomaH Ta Horo aBtop. “HE WAS TURNED
UPSIDE DOWN. His world upside down. The mild sun had swung around and, as he
turned, he was startled by a feeling he had never known before — ...” (Bin nepeBepHyB-
cst y nosiTpi. Moro cBit nepeBepryBcs. JlariHe COHIe OMMCAI0 KOO i, B TOH Yac, K
BiH IepeBepPTaBCs, HOr0 OXOMWIO TPUBOXKHE BIIUYTTS, SKOTO BIiH HE 3HAB JIO I[LOTO —)
[1, p. 73].

M*sK0 pHU3eMIITMBIINCH, T1MOTI 3HaXOUTH cebe B caay, B 3aTiHKY BEITUKOTO Oy-
JIUHKY. 3a CBOIM OMUCOM Iiei OyJMHOK Harajaye OyIWHOK Mic XeBillleM, Ie — peMi-
HIiCIIeHIIIT 3 poMmaHy “Great Expectations”. Y OyIWHKY XTOCh TOJOCHO PO3MOBJISE.
Yurauy, 3HallomMmoMy 3 pomaHaMmu JlikkeHca, Bipasy K CTa€ 3p03yMilo, LI0 Ie came
BiH, BEJIMKMH aHTIIHCHKIA poMaHICT. J[iKkeHC BiIIIpaIlbOBY€E BroJIOC TTOYATKOBI Ppa3u
1o ceoro pomany “A Tale of Two Cities” (“It was the best of times, it was the worst
of times, in these times of ours ...”), a TOTIM BiApasy >k MEPEXOAUTH JO CBOTO iHIIIO-
ro pomany “Great Expectations”. Xy0xHs 1eTaib (POMaHICT i3 3aB’SI3aHUMH XYCTH-
HOIO 0YMMa) TiIKPECITIOE a0COMIOTHY HEOOXIAHICTD JIIsl MUChMEHHUKA TTePEBTLINTUCS
y CBOT'O MEpCOHAXA, /ISl YOTO TOTPIOHO BiACTOPOHUTHCS BiJl CIPUIHATTS PeaIbHOTO
HaBKOJIMIIHBOTO.

Sk y KokHIH “TiTeparypHiit” abo “MucTenpKii”’ TaaBi, y wiit raasi TiMoTi Takox
CHUIKY€EThCS 3 QIKIIOHATFHIUMHE I'epOsIME Ta aBTOPOM KHUTH. BiH BpsTOBYE cTapy KiH-
Ky, Ha OJISIT SIKOT TIepeKHHyJIocs TosryM st Bizt cBiuku (Miss Havishem), 3ycrpiuae Ecre-
a1y, Bu3BoJste Ilima Big momctu Opirika, BUKOHYE JOPYUEHHs cTapoi KIHKH MepeKa3aTH
[Miny, mo Ecrena 3apydeHa 3a iHmmM i o y Hei, Mic XeBilem, HiKoJIH He 0yI1o rpouiei
s [lina. 306enTexenns 1 Biguait [lina ne marote Mex. Bin pednekcye: “But how can
that be? When all my expectations had been raised upon her?’ ... ‘I supposed her to be
the one who made me a gentleman. ...” [1, p. 84].

s mpurosomuuiuBa jyist [linma HOBMHA Jla€ MOIITOBX JUIS JITEPATYPHOI pediek-
cii i camopeduekcii repois. Lleit BuMip MipKyBaHb IO JIITEpaTypHOIrO repos Ta Horo
3B’SI3KM 3 aBTOPOM MOYKHA PO3TISAAATH SK HACTYIMHUN “TITMOMHHUI ToBepXx”’, abo pi-
BEHb, BiI3epKaJICHHs YMTALbKOI Ta aBTOPChKOI penenuii. Bin po3ropraerbcs, Konu
MIpUTHIYEHUN Ta po3dapoBaHuil [lim HOXOMUTH TyMKH TOTJITHYTH Ha ce0e 3 IHIIoro
00Ky, 3 00Ky BIIACHOI iICHTUYHOCTI: “But then, he said, who am I? Who made me what
I am?” BinOyBaeThcst oueBUaHE Mpo3piHHs [lima — BiH cripuiiMae CBOIO CyTHICTbh, aB-
TEHTUYHICTh HIOM Yepe3 HeBHIMME CIIOCTEpirauy A3epKaso, siKke He JIMIIEe BigOuBae
HOro caMOpo3yMiHHS, aje, o MPUKMETHO, Ha4e0TOo IiJKazye oMy ciioBa s BepOa-
mizanii cBoix BimuyTTiB: “Words cannot tell what a sense I have of the dreadful mystery
that is my own self. Timothy, these must seem wild words. But they are breaking out at
last. I had a knowledge of this which [ kept from myself all the long years.” [1, p. 84].
Ha wmicuie camopeduekcii mpuxoauts peduiekcis [lina mpo aBTOHOMHICTB JiTepaTypHO-
ro reposi B3araii, 30kpema TimoTi: “Do you understand yourself, Timothy Harcombe?
Do you know why your eyes are blue and your hair is brown? ...Do you know why you
speak as you do, or how you have acquired all the words you use?...”[2, p. 84-85].
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Hactynnuii map BigobuTTs sitepaTypHoi pediekcii yTBoproe criakyBaHHs JiKKeH-
ca 3 Timorti Ta Ilinom. BinOyBaetbest mpukmerHuii mianor Jlikkenca it Ilima Ha Temy,
SIKy MU BU3HAYWIH O SIK OpTaHIYHUHN 3B’ SI30K 31 cBOiM mepcoHakeM. s [likkerca 1ieit
3B’S30K HaBITh OLIBIIE POAMHHOTO — HOTO TIEpCOHAX € Horo alter ego: “I'm your second
father. You are my son, although in truth more to me than my son. < ... > [ said that
1 was a second father to you but, really, you could be my second self = [1, p. 86—87].
YV mpoMy mapi MOKHA pO3PI3HUTH, BHOKPEMUTH BKJIAJICHUH 1HIIHHA 11ap, HAPAaTUBHIAM
(hOKyCOM SIKOTO € TIOCTMOZEPHICTChKE MiIPYHTS JiTepaTypHoi pedruekcii. Lle Bimomi
MOCTMOAEPHICTCHKI TE3H MPO TEKCT SIK CyO’€KT 3 OHTOJIOTIYHUM CTAaTyCOM, IO JO3BO-
Jsie KOMY JKUTH BIIACHUM, HE3aJICKHUM BiJl aBTOpa i YUTa4a KUTTAM; JCKOHCTPYKILis,
ab0 IPUHITUTIOBA BiIKPUTICTh, HE3AMKHEHICTh Xy/I0’)KHBOTO TEKCTY, 3allepeueHHs HOTO
inBapiaaTHocTi (Ilicns po3mosu 3 Jlikkencom [lim, yxonmsmu TiMoTi 3a pyKy, CTpiM-
ronoB BuOirae 3 kimuatu: “Come, he shouted behind him as the boy followed. We have
escaped from him. If he loses all sight and knowledge of me, perhaps [ may be free.”);
IHTepTEKCTyaIbHICTh, HAPATHUBHA I'Pa, A1aJIOTI3M.

LixaBuii mMpuKIag iIHTEPTEKCTY Y OMY HOCTMOJIEPHICTCHKOMY MIapi 3HAXOAHUThH
O. [etpych: “Y pomani «AHIIIMCbKa My3UKa» y CHI rojoBHOro repost TiMoTi, Skuii
3I1CHIOE BipTyajbHI MaHIPIBKH CBITOM aHTJIMCHKOI JIiTepaTypu, MECTENTBA Ta MY-
3WKH, MalyKe TOCIIBHO MPOIMTOBAHO 1 BTUICHO HA CIOKETHOMY PiBHI BUCJIOBITIOBAHHS
TBopms 3 oroBimanHs «Bce 1 Himo», skuit 3BepTaetbes mo Lllekcmipa: «5 — Toxke He
S: sl BBLIYMaJl 3TOT MHP, KaK Thl — CBOU co3/1aHbsl, Lllekcriup Moif, 1 oMH U3 MpU3HAa-
KOB MOETO CHa — Thl, IOZOOHBIH MHE, KOTOpbIH cyTh Bee u Huueroy [8]. I1. Axpoiin
BKJIQJIa€ CXO0Xi coBa B ycra Yapinbsa JlikkeHca, 3 SIKUM 3ycTpidaethest TiMOTi i yac
omHi€el 3 MaHIPIBOK [9, c. 87]. JlikkeHC Y pOMaHi BUCTYTIAa€ B 00pasi TBOPILI CBITY CBOIX
repoiB, a untad (TiMoTi) — y poJii CIiBTBOPIIS, O€3 SKOTO IIeH CBIT HE MOXE iCHYBaTH:
«Bin He Mir Ou icHyBaTH 0e3 MeHe, 5 Bipto, — TOBOPUTH AKpoiiaiB JlikkeHc, — ane BiH
HE HaJIEeKUTh MeHI» [9, ¢. 87;6].

Orxe, HaBemeHUH aHaimi3 YeTBepTol I1aBU T03BOJISE HAM 3pOOUTH TPUITYIIICHHSI,
10 IPUHOM/KOHCTPYKIIis mise en abime GyHKIIIOHY€E Y MaHii T71aBi y SKOCTiI CBOEPiJI-
HOT'0 KapKacy TepMEHEBTHYHOTO TIAyMaueHHs TEKCTY. 30CepeKeHUI Ha MePCOHAXKHIN
Ta aBTOPCHKIH peduiekcii, MeTaHapaThB npo3u JlikkeHca po30yI0BYEThCS 3a MPUHIIU-
oM “IIYXJISAIW B TIyXJisiai”, a0o, 3a 1HIITOI0 TEPMIiHOJIOTI€I0, KUTAWCHKUX ITapiB.

Lro iepapxiro “TEKCTy B TEKCTi” MOXHA 300pa3UTH CXEMAaTUYHO SK KOHIICHTPUYHI
KoJ1a, a00 MePEeBEPHYTY MipaMify.

[lapwu BiI3epKaeHHs] pPOMaHy
“Great Expectations”:

1 — mpoBiHI CIOYKETHI JTiH11T, KOH(ITIKT;
2 — camopednekcis [lina;

3 — aBTOpCHKA pedekcis;

4 — IOCTMOIEPHICTChKA peIeKCist.

Y HactymHi# napHii riaei, Hloctiit, TiMOTI CITIIKY€THCS 3 AETEKTUBOM, SIKOTO CTH-
mizoBano mig Llepnoka XonmMca, y QikIioHaTBHOMY IPOCTOPi poMaHy BiH Mae iHIe
iM’st, Octin CMONBY/, 1 HIKOJIM HE YyB paHille Ipo 3HAMEHUTOTO JCTEKTUBA-CITIBBIT-

274



BIJl BAPOKO 10 NOCTMOZAEPHI3MY. 2015. Bunyck XIX

yn3HuKa. [Ipo Hporo oMy posnosigae Timoti. [Ipuitom 1 KOHCTpYKILitO mise en abime,
K1 € 3ac000M BiJJI3epKaJICHHSI SIK BCHOTO TBOPY, TaK 1 HOr0 OKpeMoi YaCTWHH, MOKHA
PO3II3HATH B €1Ti30/11, e TiMOTi 3HaXOIUTh Ha CTOJII PYKOIIHUC, B SIKOMY 300pake€HO BCe,
o 1moiHo BinOynocs. “Timothy took the papers and was astonished to see a nearly
handwritten document with “The Case of the Disappearing Father” as its title. He read
on a little and was no less surprised to find an account of all the events of that day.”
[1, p. 129-130].

Acrniext Bigmzepkaienas oopasy lllepmoka XonmMca ¥ aHTIIHCHKOT 1I€HTHYHOCTI,
AHITIHCHKOCTI, YTBOPIOIOTH YMCIIEHHI BHCOBIIOBaHHS Octina CMoONByJa, SIKOTO 30-
OpaxxeHO sIK aibTepHaTUBHOTO Xonmca: “There is such a pleasure in deduction from
first principles, he announced to Timothy. Such a joy in clear, distinct and complete
ideas. I am very much part of the English tradition, you see. From the particular to
the general. From synthesis to analysis. That is what we call the English movement.”
[1, p. 124].

Pedpenom 3 “mikkeHCIBCHKOI” TJIaBH He y MK “KOHAHIOWIIBCHKIN™ mMOCTMOIEP-
HICTChKa TeMa MepPCOHaXHOT pedIeKcii, TeMa MPUHIIAIIOBOI BIIKPUTOCTI TEKCTY, MOXK-
JTUBOCTI Horo pekomOiHawii, ansTepHatuBHoro ¢ginany. [loniono [limy, mo HamaraeThb-
s T030aBUTHUCSI KOHTPOJTIO CBOTO TBOPIIst, CMOJIBY T po3MipKoBye: “What if [ were now
to change the plot myself? Would that not be the most remarkable thing?” Biu mporio-
uye Timori: “I will not accompany you, and will thus frustrate our author’s schemes. [
have plans of my own.” [1, p. 132].

KoHuenTyansHuii mian poMaHy BiAA3epKaioe y Lil ThaBi TeMa aHTIiHCbKOT My-
3ukH, mapaieni 3 skow Octin CmosBy/ BOadae y ¢inocodii i mpodecii gerekTusa.
Tax camo, sk i lllepmox Xommc, CMOIBY/] IOEAHYE CBOIO MPAIIO B SIKOCTI TPUBATHOTO
JeTeKTUBa 3 IpodeciiHUM BUBUCHHAM MY3HKH: “I have, as you undoubtedly know, been
engaged upon the definitive study of the medieval and Renaissance music. <... > And [
have made a curious discovery. It is perfectly clear to me now that English music rarely
changes. The instruments may alter and the form may vary, but the spirit seems always
to remain the same. The spirit survives.” [1, p. 128].

Jlume yBakHe, HEOHOPA30BE YMTAHHS 1Ii€l, OJHI€T 3 KIIIOYOBUX, HA HAIIl TOTJISI,
TJIaBU JIO3BOJISIE HAM 3pOOMTH IiKaBe MPUITYIIECHHS, MOXKIHUBO, BIIKPUTTS. Po3mipko-
BYIOUH HaJ THM, YOMY PanToM 0aThKo TiMOTi, SIKOTO METEKTHB i XJIOIMYUK TaKHW 3Ha-
XOJISITh, HAYEOTO PO3IIMPIOE CBOKO CIEIiali3aIlif0 CaMOYKHU-IIIKaps, JiKapsa-MeaiyMma, i
MUILIE ICTOPIil0 MPUro[ JETEKTUBA SIK aBTOP, 10 A€ KUTTSI ACTEKTHBY, TaK Camo, SK 1
XJIOIYHUKY, IPUXOUMO JI0 BACHOBKY, 1110 [TiTep Akpoiin 300paxye TyT camoro cebde (Ha
KIITaJIT Bimomoi ciienn 3 pomany Jx. daymsa “Koxanka (paHIry3pkoro geiTeHaHTa”):
“The detective was very grim. He has been imagining my adventures. It is hewho has
been writing them down. Don’t you understand now? He is the author of my being. And
of yours also. Tymothy was too alarmed to speak, and slowly bent his head forward. We
have found your father at last. And, my young friend, he is bringing us to life even now.
He is dreaming of us both.” [1, p. 139]

[lizcymoByroum po3risn / aHaii3 jmiie okpemux rias “English Music”, xBanidi-
Ky€EMO KOHCTPYKIIIO 1 IpUHOM mise en abime sk OJWH 3 BU3HAYAILHUX 3aCO0IB TEK-
CTOBOI OpraHizarlii pomaHy — 3BU4aifHo, O€3B1THOCHO BiJl TOTO, YU aBTOP 3aCTOCOBYBAaB
HOro CBiOMO, YH Hi.

Hanpouyn uynosuid, inakme i He Bu3Haunm, poma A. bastt “Possesion: A Ro-
mance” TakoX NIMPOKO ¥ CUCTEMHO BUKOPHUCTOBYE MpUiioM mise en abime. OqHuM 3
HaAWOUTBII BiAMOBITHIX MPUKIIAIB, IO LTFOCTPYE CEPIEBUHY MPUIOMY, a caMe — BiJl-
JI3epPKaAJIEHHS TBOPY, OT0 OCHOBHOI ifiei, a0o BaknmuBoi Temu, € ka3ka Kpucrabens e
na Mort, noetecu XIX cT., Burananoi ysisoro nucbMeHauui. Le “Glass Coffin” (“Ckns-
Ha TpyHa”), 0JiHa 3 Ka30K ii 30ipHuka “Tales for Innocents”. 3a MPUHIIUIIOM MHOKUHU
JI3EpKaJ 115 Ka3Ka BIATBOPIOE, MOJIENIOE CIOKETHI JIiHIT Ta TepoiB poMany. “30BHI HEBH-
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pasHuii MaJleHbKHI KpaBelb Mae Oarato cibHUX puc 3 Pomannom. BuacHa qonomora
Ponana neni beiini Biakpusae oMy noctyn no kimHatu Kpucrabens Jla Mot (e Po-
naHg i MoT 3HalAy T 11 TUCTH), TaK CaMO K KpaBeIlb 32 CBOIO BBIWINBICTH 1 PUS3HICTH
OTPUMYE CKJISIHUI KIIIOUMK, SIKUM BiH BIIMHKAa€ CKIISIHY TPYHY, [i€ CHHUTbH 3a4apoBaHa
npuHueca.” [7, ¢. 182]. 3okpema, cepel HU3KM BU3HAYAJIBHUX PUC POMAHY JIOCKOHA-
Jla CTUIII3ALlis J)KaHPiB 1 HApaTUBHUX (OpM € OJHUM 3 HOro HaWOUIBIIMX JOCSTHEHb:
“There was once a little tailor, a good and unremarkable man, who happened to be
Jjourneying through a forest, in search of work perhaps, for in those days men travelled
great distances to make a meagre living, and the services of a fine craftsman, like our
hero, were less in demand than cheap and cobbling hasty work that fitted ill and lasted
only briefly.” [2].

o 6aratrox Bu3HaueHb poMany “The Tunnel’, eTaTHOTO aMEPUKaHCHKOTO poMa-
HY B Kareropii HOCTMO/EPHICTCHKOTO MUChbMa, MOKEMO JOJaTH U Take: KaneudoCKon
eécmagnux icmopitl. SIK TekcToBi (hparMeHTH, I iCTOpii CKIaJar0Th CYTTEBY YaCTHHY
KOXKHOT 3 ... (inimmik pomany. Oiminmikoro (3 anro3i€ro Ha JaBHBOTPEIBKHIH MMiKaHD
BUKPUBAIBHOTO XapakTepy) B. I'ecc Ha3uBae HaOLIBIINIT €IIEMEHT KOMITO3HIIii CBOTO
TBOpY, HalOUbIuil pozaiun. Y ¢ininmini MAD MEG 3HaxonuMo Take YBUPa3HEHHS
npuiioMy mise en abyme sIK “TBip y TBOpi”, KOHCTPYKIIIO, BJaJl0 BUKOPHCTaHy LIE Y
“Ilon Kixoti”. IIporaronicT-onoBizad HaBOIUTH (hPaHIy3bKYy pEIEeH31I0 Ha BIACHUI
TBip, JT0 AKOTO BiH CiB mucatyu llepeamMoBy Ha mepIriii CTOpiHII IILOTO POMaHY.

Posropuyroro HoBenoro, “y maniit ¢iminmiui € po3ain ,,The Sunday Drive®. Lle
JIIACHO BCTaBHA 1CTOPIsl, MOKJIMBO, 3a MPUHIIUIIOM KaJeiI0CKOITy CrorajiB, 00 BOHa
MaJio IoB’si3aHa 3 TeMoto (utinimiky — crorajgamu Kosiepa npo ¢BOro iHTelIeKTyanbHOTO
KyMHpa, HIMEIIBKOTO Mpodecopa icTopii. Y HamroMy monepeIHboMy aHaji3i Iboro po3-
JITy MH BUOKPEMUJIM HOTO aBTOHOMHICTH (‘icTOpisi-B-pOMaHi’), JUCKYPC OMHCOBOCTI,
IMITPECIOHICTHYHE TUCHMO, TICUXOJIOTI3M [1uB.: 8, c. 207-209]. B acniekTi 1ociiKeHHs
(dopM Ta CTPYKTYypH KOHCTPYKIIi mise en abyme BBa)kaeMo, IO Il BCTaBHA HOBEJIA
pO30yIOBYETHCSI 32 IPUHITMIIOM JTaHO1 KOHCTPYKIIii, Ma€ BIacHI mise en abyme dpar-
MEHTH, SIKi BiII3€PKAITIOIOTH 1 MOJIEIOIOTH HEMOMIIbHIA CUM0103 MUHYJIOTO Ta Cy4ac-
HOT'O Y CBIIOMOCTI NIEpCOHaXa.

BUCHOBKHA

PosrnsHyTi npuKiIaau 3acTOCYBaHHS KOHCTPYKIIi mise en abyme cBim4ath npo ii
YHIBEpCaAIBHUH XapakTep, IUPOKY TaMMYy BHPaXKaIbHO-EKCIIPECUBHUX 3ac00iB, IHKOP-
MOPOBaHMX y Hil. Mise en abyme € popMoOI0, HAPATHBHUM KapKacoM, HU3KOIO PiBHIB
BCE INIMOLIOTr0 CIPUHHSTTS i BiTOOpasKeHHS IIEBHOTO acleKTy CBiIOMOCTi a00 30BHILI-
HBOTO 00’ €ekTa. MetadopruuHuMu popMaMu Bizyaizalii IbOro MPHiOMY MOXKYTb CITy-
I'yBaTH BKJIQJICHI OJIUH B OJIHOI'O KOHTEHHEpH, 1IapH, OJlHA B OJHY LIyXJIAIH.

3 pO3TISHYTUX KHHUT HaWBHpa3HilIe i HAO1LIbIIl CHCTEMHO 1€l PUHOM BUKOPHC-
taHo y pomati “English Music”. [luckypc cuiB Timoti Xapkom0Oa Bifa3epKatioe MHO-
JKUHHY TIPOEKIIiI0 POBITHOI el poMaHy. Ha Hamr morusij, Takoro 11e€r0 € JyMKa Ipo
aBTOHOMHE, He3aJIe)KHE BiJl aBTOPA Ta KOH IOHKTYPH ICHYBaHHS TBOPIB MHUCTEITBA, TIPO
iX IJIaCTUYHY 3AaTHICTH IIPUCTOCOBYBATUCS A0 KOKHOI'O OKPEMOIO YMTaya, CTaBaTH
00’€KTOM “NPUCBOEHHS ", TPUBJIACHEHHS.

“English Music” neMOHCTpY€ MPOAYKTHBHICTh Ta MOTEHIIHHI MOXIUBOCTI 1aHO-
ro mpuiiomy. Ha piBHI koMmo3uiiii pomany mise en abyme hopMmye MHOXKHHY Hapa-
TUBHUX CETMEHTIB, SIKi I3epKaJbHO BiATBOPIOIOTH, (POKYCYIOTh TiJICBiTOME CIIpHUi-
HSTTS TBOPY JIiTEpaTypH, )KUBOIUCY, My3UKH. [1. AKpoiia TaraHOBUTO pealtizye came
PEKYPCHUBHUI MPUHIMIT AaHOI KOHCTPYKIIii, KOJU BiH PO3KPHBA€E KOHIENT 1 (heHOMEH
ENGLISH MUSIC nHa yncneHHHX MpUKIIaax TBOPIB aHTIIHCHKOT KYJIbTYPH.
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BuokpemiieHi Hamu y Te3ax 10 CTaTTi AUCKYPCHBHI Pi3HOBHIU NPUHOMY mise en
abyme € nommpeHuMH B 0araThbOX TBOpPax 3 JKaHPOBHM IPOIIAPKOM METAIpO3H, 30-
KpeMa y TBopax Ha3BaHUX aBTOpiB. L{i pi3HOBUAM Hajleko HE BUUEPITYIOTH THIIOJIOTIIO
(GopM XyIT0KHBOTO YBHPa3HEHHS JAHOTO MPUIOMY, BBaXKAEMO aKTyaJbHUM Ta KOPEK-
THHUM IOINYK 1HIIMX, CKIaJHIIINX, MEHII eKCIUTIMUTHUX (opM. [lepcrekTHBHICTE po3-
TIISTHYTOT TOCHITHUIIBKOT TpobieMy BOA4aeMO y BUBUCHHI 3aC001B aBTEHTUYHOT TapMo-
HIHOT po30yA0BH JUCKYPCY “caMOBU3HAYEHHS” TBOPY, OTHHIM 3 CJIEMEHTIB SKOTO €
npuiioMm mise en abyme.
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