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The author's aim is to examine the specifics of graphic correction methods. The differing organization of the
process of artistic activity results in the reframing of subjective reality. It was found that in different genres of work the
same colorist used different methods of graphic correction at the same time. Therefore, there emerged a need to define
the prerequisites necessary to implement the required methods of correction and to classify them

Classification of graphic correction methods was carried through an analysis of art works by famous Ukrainian
artists from the museum collections of the National Art Museum of Ukraine, Andrey Sheptytsky National Museum (Lviv),
Jézsef Boksay Transcarpathian Regional Art Museum, the Memorial museum house of folk artist of Ukraine Andriy
Kotska, Uzhgorod memorial museum room of the Honored Artist of USSR Gavrylo Martynovych Gluk, Odessa Art
Museum, the National Museum in Warsaw.

It was found that the method of creating images purely from memory was common practice for such Carpathian
colorists as Oleg Garagonych (1952-2014), Gavrylo Gluk (1912-1983), Ernest Kontratovych (1912-2009), Anton Shepa
and in activities of Kyiv artist Tetiana Yablonska (1917-2005). As this method, in terms of its specificity, relied solely on
intuition and reflection, we defined it as informative-reflectory.

The basis for another method was that to create a future metaphor the artist used pre-made sketches instead of
wildlife or own memories of it. This was the manner of the Transcarpathian artist Andriy Kotska. Since all parameters of
an artistic image are identified and not subject to radical changes during new interpretation, we described this method as
reproductive-pragmatic.

The next method emerged solely from the creative impulse. To create an artistic metaphor, the colorist needed
emotional distress, exacerbated in contact with natural elements, thus revealing the pictorial instinct of the artist. This method
was used by such Transcarpathian masters as Ernest Kontratovych, Gavrylo Gluk, Volodymyr Mykyta and their colleagues
from Lviv — Volodymyr Patyk, Roman Selsky (1903-1990), Oleksa Shatkivskyy (1908-1979). Since the artist did not anticipate
any certain end result, which changed dynamically during creation, we identified this method as impulsive-irrational.

The last method found in the practice of Ukrainian post-impressionism adherents, resembled the previously
described ones in terms of approaches to the creative process organization. However, the crucial difference is that the
artist did not seek to blend with the natural element, but rather distanced himself from it. As Arthur Schopenhauer said,
"The artist himself is nature". In our case, "the artist's nature" contrasted its own harmony to the chaos of elemental
chance. The above method of intellectual revaluation of reality was used by Paul Cezanne and by the specifics of the
mental dominant is traditionally recognized as inductive. We found the use of the inductive method of correction in the
creative works by Odesa colorist Yuriy Yegorov.

During the study, we came to a conclusion that the symbolic transcription of Existence entailed the leveling of
the subject and contributed to further compaction of artistic content. The artists' desire to overcome outer illusory of
objects and approach to their covert nature required new, in each case individual methods of artistic process, which we
identified as graphic correction methods, and systematized into four categories by specifics of subjective and rational
expediency. The first method, simply reproducing an image in memory, was identified as informative-reflectory; the
second, based on existing preliminary sketches, — as reproductive-pragmatic; the method of artistic generalization
implemented under the influence of a natural element — as impulsive-irrational, the method of intellectual conclusions
from contact with nature — as inductive. The analyzed empirical experience generalization methods became a leading
tool in the creation of post-impressionism improvisations in 1950-1980-s in Ukraine.

Key words: empirical experience, impression, generalization, method post-impressionism, symbol, metaphor.

YIOK 738(438.32/.41 — 477)"18" LUkonbHa Onbra BonoaumupiBHa
KaHamaat MUCTELTBO3HABCTBA

MYCAHKW KVEBO-MEXMIPCBKOI ®ASSHCOBOI ®ABPUKY:
CMELIM®IKA ®ABPVIKALLl, CTUMICTUKA, XYAOXHI OCOBNMBOCTI

HocnidxeHHsa npucssayene crieyudbiui ¢habpukauil, cmunicmuuyi, XyGoxHiM 0cobueocmsamM hasHCosuUX
nucaHok Kueso-MexxueipceKol chasHco8or chabpuku, kompi suzomosnsanucs y cepeduHi XIX cmonimma.
Kniovosi cnoa: Kueso-Mexxueipcbka chasHcosa ¢habpuka, XIX cmonimms, nucaHKu.

MucaHku, abo, AK IX YacTo HasuBanu B peecTpax, (nacxanbHi) anus, Ha Kneeso-Mexxuripebkint hasiHCoBil
dabpuui Gynu 3acBOEHI BrnepLlle cepef BITYM3HAHUX TOHKOKEpPaMIYHUX BUPOOHULTB MPOMMCIOBOrO TuUMy.
Hanbinbwe ix 36epernoca y konekuii HauioHanbHOro My3el yKpaiHCbKOro HapOAHOro AeKOPaTUBHOIO
MucTeuTsa, gatoBaHi BOHU Tam 40-70-n pokamu XIX cToniTTA.

Cyadauu 3 peectpis rotoeoi npoaykuii KM®®, nacxanbHi aiuq iHo4i noegHyBanu 3 pisHUX POo3MmipiB
namnagamu i namnagaMu Benukumu (ceb6TO nmamnagaMu, WO NigBillyBanucb He A0 CTiHWM, a A0 CcTeni —
niocTpamm), ki BUroToBNANUCA Ha nianpuemcTsi o 1850-x pp. Ane ToO4YHe AaTyBaHHA Takux aHcamOniB He
BigOMe (3’€AHaHi 2 NpuMipHUKKM naMnagm 3 sinueM Ha uinky 36epiratotbca B konekuii HMYHIOM). MNucanku y
Umx Habopax AeKOpOBaHi penirintHuMK CroxkeTamu i cumBonamu (y nepuuy yepry "Po3n’arrs" i pisHOKIHUEBI
3ipkn), a namnagum — norpyaHuMu irypkamm xepyBumiB, BapenbedHUMKU TipnaHaamu nuctd, OKPeMUMM
NAacTUYHO NPOMOAENBLOBAHUMU NUCTKamu gyBy, nanbmeTaMu, PO3NUCOM y DpyHaTHIi rami.

Bunyck nucaHok (y HauioHanbHOMYy My3el yKpaiHCbKOro HapoAgHOro AeKOopaTUBHOIMO MWUCTEUTBa B
Kuneso-leuvepchkii naBpi 30epiraetbcs 62 eksemnnapu, 29 OAWHULL 3HAXOAUTLCA Y Konekuii CyMCbKOro
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00nacHOro xyaoXHbOro my3seto), 6ye posnouatuin Ha Kueo-Mexwuripcbkin hagHcoBin dabpuui npoTarom
1817-1822 pokiB.

MNMacxanbHi AARUA UbOro NiaNpPUEMCTBA MEPEBaXKHO Haragyesanu Npo ABaHaaUATb BESIMKUX CBAT i
cumonu lMNpasocnae’d. BOHKW UikaBi CUCTEMOI AEKOPYBAHHA APYKOM Y MOEAHAHHI 3 Ceniclo Ta pPydHOI0
OOPUCOBKOKD MOTMBaMKU XPUCTUSIHCLKOT TemaTuku: "Po3n’aTtTta", "BockpeciHHg", "Bcesuasade Oko", "Xpect
ctpacten NocnogHix', "Cearun Mukonan”, "Hawa" (po3mip 3assu4yai KonmBaeca B Mexax 4,2—9 CM 3aBBULLKM,
AesKi NMCaHKU No3Ha4yeHi NeBHOKO "HACTPOEBICTIO" pO3NUCY — y BECENOMY, MeNaHXoMinHOMY, rpannnBomy,
3ampigHomy BapiaHTax) [4, 106-107].

3a matepianamn HMYHIOM, nacxanbHi Anusg, 3a aHanoriew 3 iHWuMKW npeaMetamu Uiei rpynu
BUpoOiB, AeKkopyBanuca penseHUMM apabeCckoOBUMU OPHAMEHTAMU, POCITMHHUMU MOTMBAMU 3 TinoYkamu,
KBITKAMK Ta SIMCTSIM, MOTUBaMK noctaTtei aHrenis, "BockpeciHHa", dirypamu Boromatepi Ta Xpucra, 3ipkamu,
HiOK 3ano03nYeHnMU y TpaamuLiiHMX YKPaTHCLKIN NcaHLi Ta BULLIMBL [5; 6], a TaKoX B TEXHILi naT-Cclop-nar.

Y konekuii O. MaHceHa no4vatky XX cronitts 6yno 3adikcoBaHo 37 nacxanbHux feub. Cepea OCTaHHIX
cknagHui nogin: 34 "anuqa" + Tpu nucaHkm (Gina, 6ina 3 cuHiM, 6opao 3 nanesum). ¥ M. Tpi(n)poHoBa 3a
matepianamu HXMY ta HMYHOM nicns GinblioBMUBKOro nepesopoTy npuadanu 32 nucaHku. 11 nucaHok
(3aebinbLworo npukpalleHux penirintHuMK croxetamu) 3bepiraetbca, 3a aaHumm 36epirada poHA0BOT rpynu
Onbru IBaHOBOI Ha 29.01.2014 p., y HMIY.

Oupektop Kneso-Mexxuripcbkoi chaaHcoBoi pabpukn BopoaiH y ceoemy nucti 1823 p. 3aszHadaB: "...
3 NOAENn, 3gaTHUX BignpauoBaTh pedi YACTO 1 3i CMaKoM, TYT TiflbKM OOMWH rpaeep, a iHWi CyTb CENSHMU, ¥ HUX
NeH3enb NoraHo xoAuTb y pykax. Opykapcbki xx Bupobu 000B’s13K0BO BURAYTh xopowi” [1, 3]. Ak 3ayBaxkye
KUTBCbKMIA AocnigHuk Hatana OTpoX, BUHATOK y XyAOXHbOMY OhOpMNEHHI cepea nNpoaykuii BUpoOHMUTBA
CTaAHOBUNK naMnagku Ta BENUKOAHI Anus, AKi 3 A03BONYy aaMiHiCTpauii 3a BlacCHUMM CMakoM i po3CyaoMm
poanucysanu Manctpu-nodatkieui [2, 2]. Came ocTaHHin dakT NOACHIOE cneuuddiky KONOpUTy Ta >aHpPOoBO-
TEMATUYHOTO PO3MAITTS HA3BaHUX rpyn BUPOOGIB.

MNpo nucaHkM BiAOMO, WO Yy APYridn NonoBuHi 1820-x pokKiB TX BUrOTOBASAMAKW NOLUTYYHO, 3a OKasiclo.
Tak 1828 p, npumipom, 3adikcoBaHo nuwie 3 Taki Bupobu no 30 kon. 3a wryky [8, 75]. MacoBuM Haknaaom
BUrOTOBIANKN nacxanbHi anus npotaroM 1830-x — 1840-x pp. [4, 106]. Y 1835 p. Taki Bupobu Bunyckanu y ABox
copTax (221 no 12 kon. 3a nepwwmin i 32 wr. no 10 kon. 3a Apyruin), y ToMy Yncni 3 ogpykysaHHam (150 wr.) ¥
1838 p. surotoBunu 170 ogumHuub nacxansHux geub no 4,5 kon., 10 wryk — no 15 kon. [10]. Ha 1841 p. y
KMTBCLKOMY MarasuHi npogasanucs Mexxuripcbki dhasaHcoBi a1ua no 7 ta 6 kon. [9, apk. I, 73-74].

Toai HagaBHuMK 6yno, BianoBiaHO, 46 Ta 116 OAMHUUBL 3 OAPYKYBAHHAM, 3 AKMX MPOTArOM POKY
npoaanacsa nuwie TpetuHa. IMOBipHO, 3 TOro 4yacy nocnabueca nonut Ha nogibHi TBopM, i nicna 1841 p. B
peecTpax rotoBoi npoaykuii dabpukm BOHM BiACyTHi. MNpoTe aatyoTb nucaHkn KMOD 3a mysenHumn
kHuramu sctyny HMYHIOM wumpwum nepiogom — ax go 1870-x pp. [4, 107]. IMOBipHO, Ue NOB’A3aHO 3
MOHOrpamamMmu yacis imnepatopa Onekcanapa ll, skuin npasuB Big 1855 p. i oo camoro 3akputta pabpuku
(noba opeHaapiB puropoBuyiB-bapcbkux, LLUnwkosa, FoBopoBa).

LLiBMaLue 3a BCce, roTyBanu NUCaHKK pas Ha pPik 4O BENMKOAHIX CBAT. Ane AuHaMika npoaais (Hanpuknaa,
Ha 1835 p.) — 4 oa. y noToMy, 27 — y KBiTHi, 1 — y TpaeHi, 10 — B nuNHi, 7 — y XKOBTHI, 8 — y rpyaHi — CBIAYATb, LLIO
HaceneHHs X Kynysano BNPOAOBXK Linoro poky. Kpim Toro, Bunyckanucs roplMykn 4nd seup, cneuianbHi nigctaBku
y BUMNSiAi NOTKIB i3 BUIMKaMK-3arnmbuHammn (BUrnsa BigoOMuii 3a KONexUisimm pocincbknx myseis CaHkT-IetepOypra).

Hekop asgHCOBUX MMCAHOK, AKi 30epernucs, anemntoe A0 yCTaneHoi MpaBOCMaBHOT ikoHorpadil
BENUKUX ABYyHaaecaTux ceat "Posn’arta”, "BockpeciHHg", "Becesuaaye Oko", "XpecT cTpacten [ocnogHix" ta
nowumpeHux (ynodneHmx) monenbHmx obpasis-nobaxatb "Ceatuin Mukonan”, "Yawa" [4, 107]. B 030006n€eHHi
nacxanbHUX Si€Ub BXMBAaNW 3anuuku (00pi3ku) rpaBipOBaHMX KAPTUH A0 OAPYKYBAHHS, iHKOMU 3 PYYHOMO
OOPUCOBKOID, @ TaKOX CHXKETHUI, OPHaMEHTAaSIbHUI PYyYHUIA po3nuUC. |HKONMM Aesiki cueHM AOMNOBHIOBanu
BeH3ensaMmu, OyKBUUSMU, MOHOrpamamu. OueBuaHoO, nig 3amoBHuKka. Ha aBox nucaHkax Kueso-Mexwurip’a
daiHoto TeTpsikoBoo Oynu BUABMEHI MOHOrpamu xyaoxduka Omutpa CrtenaHoea [4, 108]. HuHi B
YKpaiHCbKMX My3€eiHuMX 30ipkax 3ragaHi aptedakTu He 3HaWaeHi.

Kpim TOro, HasgaHa AoCniAHULUA NPO OAWH 3 iHLIMX TBOPIB BUPOOHMUTBA 3a3Ha4yuna: "BukoHaBeLb
OEeKopy NucaHkM y KoMno3uuii "BockpeciHHA" cakpanbHO-CUMBOMIYHUIA CTAr YNEBHEHO NOAINMB HA AEB’ATb
KNiTMHOK i B YOTUPK 3 HuX Bnucas nitepu "K', "M", "®", "¢". Lis aeTanb — Hi WO iHWe, Ak abpesiatypa, Wwo
NPOYNUTYETHLCA Ha4e 3BOPOTHA agpeca manctpa i nucaHku — Kueso-Mexxuripcbka dpasHcoa dhabpuka” [3, 108].

Mpu upbomy daiHa CepriiBHa YTOUHIOBANA, WO KOMMO3uUiinHA 6yaoBa, CTUMICTUKA Ta MUCTELbKI 0COBNMBOCTI
03000NeHHA hasiHCOBMX sieub Mexurip’st iCTOTHO BigpisHANKUCA BiA Tak 3BaHMX "HaTypanbHUX" NMCaHOK [4],
LebTO XxapaKkTepHUX ANsl YKPaiHCbKOro HapoOAHOIO MUCTELITBA PO3MNMUCaX Ha LIKapanyni »uBux", CNpaBXHix Seup.

30Kpema, 3aMiCTb CMMBOMIYHUX PO3NUCIB 3HAKAMW KyMNbTy 3annigHeHHs, OHOBNEHHA W nepexoay Big
3MMOBOIO [10 BECHSHOTO (HOBOPIYHOIO) LMKITY, pO3NuUCiB 06EpPeroBoro Yn puUTyanbHOro xapakrepy (BBakanocs,
IO MOBHI A1LA, 3 SIKUX HE BUMMABCA 3apoA0K NTaLUeHSATU, NpubOOpPKyBanuM MaridHui BNMMB, a TAKOX pPO3TaLlo-
ByBanucs Ha lMokyTi y goMiBkax, "npuyapoByBanun” 3anuuanbHUKIB y NOMELUKAHHS, A€ XXUNU MOMOoAI HenapoBaHi
noan Touwo) He Byno xapakTepHuM ANs TBOPIB O3HA4veHoi rpynu Mexwrip’s. TyT TexHika oOopMneHHs
"cTaHkoBizyBanaca", Hecrna BnfMBKM Ni3HLOrO KNacuuMamy Ta WOro pennik y ekrekTuli poMaHTU3my.

Yacto okpim ApyKy, B nucaHkax pabpukm 3aCTOCOBYBaNocs BBEAEHHSA TOHOBMX PO3TSXKOK AOBKONA
pe3epBiB, LLIO HAHOCUMNOCA METOAOM 3aayBaHHA. XyA0XKHUKM HaMaranucsa Hagatu TBopam 6inbLu "akagemivyHoro”
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XapakTtepy, BBOAAYM EMNEMEHTHU, NPUTaMaHHi Ans apxiTekTypHoro o3gobneHus. Lle, BodeBuab, Oyno
NoB’A3aHe i3 OpieHTaLicl0 OKpeMUX MiHIn nocyay KWTanTy "eTpycbKoro" ta pednekciam moau 3 MNMetepbypry
cepeaunHun XIX cronitra. AgXKe onaHOBYBasiM HaykKy MancTpu, NOYMHAKOYM 3 LUKOSIM NPU NigNPUEMCTBI, Lo 3
1830-x pp. oTpumana XygoxHe cnpamyBaHHa (aoxespina go 1850-x pp.). Tyt Buknaganu npodpeciiHi
XyZAOXHUKM, HABYeHi came y MeTepbyp3i, 30kpema OmuTpo CTEnaHoB.

TBOpU BUXOBAaHUIB LLKONU, WO 36epernucsa B apxisi LOIAKY B M. Kuesi, 4EMOHCTPYIOTH 3aManbOBKU
nanbMeT, akaHTiB, KaniTenen KONOH aHTUYHUX OpAepiB, reOMETPU30BaHMX KBITIB. LIMMK XX MOTMBaMK HandacTille
npukpaLianucs i nocyaHi BUpoou.

A [ekopaTuBHi 3a CBOEIO MPUMPOAOID MUCAHKKM (MOXMMBO, Ha X CTUNICTMKY Oinblie BnNuBanu
NpoBiaHI MankcTpu BUPOBHULTBA, KUIBCLKI MilaHu J1. beryHoBCbKkui Ta . BeaeHKo, OCTaHHIN 3 SKUX TaKoxX
BUKMNaaaB TyT, 3a AOKymeHTamu abpukun), TsHKinu A0 HapoaHoi Tpaauuii. MNpote cnpoleHo oopMMeHi
nacxarnbHi AU ripwe KOpeCnoHAyBanu 3 iHLUMMK NpeaMeTaMn CErMeHTy cakpanbHOT Npoaykuii dhabpuku.

OcobnuBoro nowmpeHHa Habynu Ha KM®® nucaHku 3 CIOXKETOM, aHaMNOriYHUM A0 HaWYMCENbHILLINX
iKOH mianpuemMcTBa. X BUrOTOBMSANM SK Y OJHOTOHHOMY, TaK i NOMIXPOMHOMY BapiaHTax. 3 3aKpuUTOI
HaKpUBKOI rpoba noaibHa koMno3uuis iMmeHyBanach "BOCKpPECiHHS", 3 BiakpuTo — "Bo3HECIHHA". Takox Ha
BuctaBui 1925 p. mn 6a4YMMO MUCAHKU 3 CIOXKETHUM PO3NUCOM HAa PENiriiHy TEMaTUKy — NpaBopy4y Bropi
Boromarip 3 HEMOBNAM, 3HU3Y — MUCaHKA 3 XPECTOM.

Kpim odopmneHHs Bupo6iB ana GinbLU 3amMOXKHOTO i BUOArnNMBOro nokynus "nmig cenito, "nig rpusannp”
TOLLIO, YaCTUHA MUCAHOK AeKkopyBanacsa y mMaHepi, 6rnu3bKii roHdapHuM BUpobaM, Haknagawouu penbedHi
Bi3EPYHKM 3 POIKMNKEHOT MACKM HA OCHOBY BMpPOOy, Hade pixkOom. Taki nacxanbHi AAUA MaKTb BUINAA,
ONU3bKUIA €CTETUL CnoXXuBada 3 HapoAay, i TiNbkK 3pigka B 0POpPMMNEHHI HAabNMXKaOTLCA A0 QiNIrpaHHOTo
03000MNEHHA MaNCTPiB BUCOKOTO (hasiHCy.

3okpeMa, Konu BBOAATLCA xpecTn (®C-620), OykBUUi, MOHOrpamu, BeH3eni, NOCBATW, HAamMUcu
kwranty "X", "A" nia KopoHow B cOHUi (OnekcaHapy Il, gata npaeniHHa — Big 1855 p. — ®C-627), "CT1-nb Xp-
TtoBa Nikolai" + norpyaHe 300paxeHHs iMnepartopa (uebto "cestutens Hukonan", imnepatop Mukona |,
AatyBaHHs — goba npaeniHHA 1825—1855 pp., $C-627), "BaO" (Bonoaumup, Onbra, Apocnae — CBATUTENI
KneBopycbkoi 3emni, ®C-648). binbll CknaaHi CIOXKETHI 300pa)keHHA Ha nucaHkax — "Yawa" ($C-613),
"Bo3HecCiHHAa" + "Xpuctoc Bockpec" (®C-616, 644-647). HeopanHapHUmMM 3a KOMMO3MLIEO € 03400neHHSA
ABOX nucaHok: ®C-650 i 651. Ha nepwiii 306paxkeHO ABa MeaanbWoHu. B ogHOMY — xpecT, oGpamneHuii
nignucom: "TOMJA IABUTE 3NAMENIE X NN MITYKATO NA NA NEBECU MATA" (Toai 3'daButbeA
3HAMEHHSA CUN MIEeYHOro [wnsxy] Ha HeGecax [Big] mara). ToO6TO MOBa NMpO BONXBIB, LLO 34aBHA B HApPOAi
Ha3uBanuca maramu. Y apyromy MeaanbiOHi LbOro > TBOpPY 300paXKeHO TPUKYTHUK i3 NPOMEHSIMU — CUMBON
CBATOro Ayxa, niga akMm poatawioBaHo Hanuc "Xptoc Bockpec" (CKOpOYEHO).

Ha nucaHui nig NedC-651 BMIWEHO Tpu MedanbWoHW. Y neplioMy — norpyaHe 300pakeHHs
YOIOBIKA i3 CBIYKOIO Ta KHUTOIO (CBAATOrO He iaeHTUdIKOBAHO). Y APYroMy — norpyaHe 306paXkeHHs XiHku. A B
TPeTbOMY — XPECT, AOBKONA AKOr0 po3TallOBaHO HanMe Ha LEPKOBHOCMOB'AHCHKIN MOBI.

3HaHHA abeTkn MiCUEBMMU MaWCTpamMn MOSICHIOETLCS HAasBHICTIO Big 1826 p. wkonu npu
BUPOOHMUTBI, A€ BMKNaganu OCBiMeHi ceAleHnkn Cnaco-lNpeobpaxeHCbKoT LepkBU Ta iH. Ha nucaHui nig
NedC-652 y MeaanbiioHi 306pa)keH0 CBATOro y Bino-6nakuTHi HaKMALj, 3i CKNaAeHUMK Ha TPyasiX PYKaMu.
Ak i y nonepeaHin poGOTi, none TBOPY PO3NUCAHE XXOBTUMWU 5-TUKIHLEBUMW 3ipKaMWM HA CUHbLOMY THi —
obpasom 3opAHOro Heba, Ha sSIKOMY cnanaxHyna Bihneemcbka 3ipka.

Lli cknagHi miHiaTIOpWM BUKOHYBANUCb HaWYacTille APYKOM B OAMH YU Kinbka Konbopie (3aebinbLuoro
BXXMBANUCS YOPHO-KOPUYHEBA, Cipa, CUHSA, OpyHATHI 6GapBM OCHOBHOIO TOHY) Y MOEAHAHHI 3 PYYHOI0 JOPUCOBKOKO
dapbamu, Haa3BUYANHO Piako y koMBiHauii 3 30m0TOM. CTuRiCTUKa 03400NeHb NMCAHOK CaKpanbHOIO 3MiCTy
neperykysanacs 3 aHarnoriMfHUMM XK TBOpaMK B rpynax namnag, XpecriB, BCeHoLWHMKIB. HanbinbLw 4acTo 3acro-
COBYBABCS1 MOTWUB BUHOTPAAHOI NMO3K Ta BUHOIPAAHOIo rpOHa — CUMBON cTpacten FocnogHix. Bei— 36. HMYHM.

Y BizepyHKkax nacxanbHuX geub, Kpim 5- Ta 8-KiHLEeBUX 3ipOK, rany30K, BECHAHUX NMaroHiB, yKBiTYaHHS,
XapakTepHe 3aCTOCYBaHHA MOTMBIB BULUMBKU, PO3NUCY TPaKTUPHOrO MOCYyAY, CKPUHb, X0o4va W "CTaHKOBi3oBaHe"
NEeBHUM YMHOM Mig aHTWUYHI NanbMeTU, akaHTU, CONAPHI KOMMO3WULiT.

BenukogHs nucaHka BBakamacsd cakpanisoBaHMM CWUMBOJSIOM MOYAaTKy >KUTTSH, OHOBJIEHHS,
npobymkeHHa npupoau. lMosasik nucaHka Mae (GopMmy BCECBITHbOrO siiUsi, TOOTO HecCe iaer »uUTTH, a
namnaga — 3HaK AyxOBHOT pafocTi Bipytouunx [4; 14], B cumbiosi i3 xpecTtamu, ikOHaMK, Ha sIKMX 306paxkyBanu
NUKM Ta cuMmBonu Tpidi, CBATUX, anoCTONIB, aHreniB PisHUX YMHIB Ta aTpubyTH Bipu, Ui TBOPKU 4aCTO MOTMM
noeaHyBaTUCH B aHCAMOIb.

Ha anyax 3 konekuii HMYHIOM 3ycTtpivaeTsca "BceBuaaye oko", XpecTu, HanucK 3i CKOPOYyovuMu
TUTNaMK, WO MOSACHIOTbL, XTO "3anopTpeToBaHui" Ha Bu4vepeBky. JIIOCTP, AKUW BXMBaBCA y namnagax i
BCEHOLLIHMKAX, IHKONW 3aCTOCOBYBABCA i ANA AEKOPYBAHHA NUCAHOK. HATOMICTb OCTaHHI Hikonu He pobunuca
rinlOpOBMMU, AKLLIO NOPIBHIOBATU X, HaNpuKnag, 3 nUTinHMKaMu (BCeHOLLHMKaMu). Lle moxe cBigymMTn npo
TEXHONOTYHY CKNagHICTb NOAIOHOrO 3aBAaHHA i HEMOXKIUBICTL MOrO BTINUTW. X04a BApPTO 3a3HAYUTHU, WO Y
KOHCTPYKTMBHO BIAMIHHMX namnagax i naikagunax, TEXHiYHi, MPOeKTyBanbHi Orpixu TpannaiTbca. TobTo
ManCTpu TOpyBanu Wnax npod i NOMUNOK, Ta yCMiLUHO A0Onanyu TMMYacoBi BUPOBHUYI MEPENOHN.

Omxe, asiHcoBi nucaHkm Knero-Mexxuripcbkoi haaHCcoBOT (habpukn — AOCUTb SICKpaBe SBWULLIE
BiTUM3HAHOT KynbTypu XIX cTonitta. ACOPTUMMEHT Uux BUpoOGiB ByB ONaHOBAHWUI HA BKA3aHOMY BUPOBHULITBI
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6nn3bko 1825 p. i BUNyCKaBCA A0 OCTAHHLOrO nepiogy po3sutky dabpukm — 1850-x pp. Anua BUroToB-
NANUCL Pi3HUMK 3a po3MipaMn (LOHANMEHLLIE TPbOX Pi3HOBUAIB — ManeHbki, 4,5-6 cm, cepefHi — 6-7,5 cm,
BENUKi 7,5-9 cm), HaldacTiwe iX Kpinunu A0 LEPKOBHMX namMnaj Ha BENUKOAHI cBaTa. LliHa Ha nogibHi
BUpoOK konmeanacsa y mexax Big 4,5 kon. go 30 kon. 3a .

dagHcoBi nucaHkn Mexurip’a 03a00MNOBanMCb OPHAMEHTANbHUM | CIOXKETHUM (Ha penirinHy
TEMATKUKY) PO3MUCOM | ApykOoM. [lpoaykuis UbOro cerMeHTy BUpPOOIB pi3HMNACL 3a CTUMICTUKOLO.
3ycTpivaloTbCsl SIK nacxanbHi ARUda, 03406neHi B pivulL HAapoAHMX Tpaauuin, Tak i AOCUTb CKnaaHi 3a
TEXHIKOI BMKOHAHHS, CTaHKOBi3OBaHi TBopu. Cepea MancTpis, L0 3anULLMIIM CBOT MOHOTpamu Ha BUpoBax
uiei rpynu, sigommun rpasep Omutpo CtenaHos.

Jesiki oaTHi NMCaHKKM NpUKpaLLanmcs BEH3enamu, repboBMMMU KOMNO3ULUISMKU, HanucaMu, MOHoOrpa-
Mamu. KpiM TexHiK OAHOKORNIPHOro i NOniXpoOMHOro Apyky, chasaHcosi anua Kueso-Mexurip’a B OKpemMux
BUNAAKax AEKOPyBanu naTt-clop-nart, 30noveHHaM, kobanbToMm. Cepen Hambinbll LUAHOBAHUX PENIrinHUX
cueH ana o3gobneHHs dagHcoBux aeub KM®O® BupisHaOTLCA "Po3n’atTta 3 npegcroauumn”, "BosHeciHHA",
"BockpeciHHg", obpa3u ceATMX i3 cumBonamu, "YHawa", "Tonroga”, "Cnac Bcegepxutens”, "Catun ayx"',
"Hiea Mapia Ha nieMicadi”, "Cnac HepykoTBopHui", "Po3nm’'atta"”, "BceBuaade Oko", "XpecT cTpacTein
FocnogHix", "Ceatuin Mukonai", HandacTilwe i3 A0ONOBHEHHAMU Yy BUrNAAI Micaus, 3ip, bnopanbHUX MOTUBIB
Towo. MNucaHkn pasom i3 namnagaMu, Xpecramu, BCEHOLUHMKaK, ikoHamu BUpoOHuuTBa Kueso-Mexwurip'a
cKragawTb €4uHy 3a 00pasHOI CUCTEMOIO rpyny.
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ULikonbHas O. B.

Mucanku Kueso-Mexuropckoit cpassHcoBon ¢pabpuku: cneundmka cpabpukaumm, CTUNUCTUKA, XYA0KECTBEHHbIe
ocobeHHOCTU

WccnepoBaHue nocsslieHo creyuduke dabpukauumn, CTUIMCTUKE, XYAOKECTBEHHbIM OCOBEeHHOCTAM hasiHCOBLIX
nucaHok Kneso-Mexuropckoii chasiHcoBol dabpuku, KOTopble M3roTOBNUBaNuUCkE B cepeamnHe XIX ctonetus.

Knroyeebie cnosa: Kneso-Mexuropckas aaHcoBada dabpuka, XIX cToneTne, nucaHku.

Shkolna O.

The Faience Eggs of Kyiv-Mezhyhirska Faience Factory: the Specificity of its Fabrication, Style, Artistic
Features.

The pysankus, or as they are often called in the registers of Kyiv-Mezhyhirska faience factory (KMFF), the
faience eggs, at Kyiv-Mezhyhirska faience factory were first founded among the domestic thin ceramics production of
industrial type. Most of them are preserved in the collection of NMUNAA dated 40th—70th of the XIX th century.

The faience eggs are known as they were individually made in the second half of the 1820s, on occasion. For
instance, in 1828 only 3 articles were fixed in price 30 kopecks a piece [8, p. 75]. The mass composition of Easter eggs
was produced in the period of the 1830-1840s [4, p. 106]. In 1835 such kinds of articles were issued in two qualities (221
articles for 12 kop. for the first quality and 32 articles for 10 kop. for the second one), including the printed ones (150
art.). In 1838 they produced 170 units of Easter eggs in price 4,5 kop., 10 articles —15 kop. [10]. In 1841 the Kyiv shops
were selling Mezhyhirsky faience eggs for 7 and 6 kop. [9, pap. II, 73-74].

At that time there were respectively 46 and 116 printed units, of which only a third part was sold within a year.
Probably the demand for such works was weakened, and after 1841 the ready goods were missing in the registers of the
factories. However, the faience eggs of KMFF were dated according to the museum books of the introduction NMUNAA
in the broader period — until 1870 [4, p. 107]. Perhaps that is due to the time of monograms of Emperor Alexander Il, who
ruled from 1855 until the closure of the factory (the age of tenants Grygorovych-Barsky, Shyshkov, Govorova).

Faina Petriakova found on two faience eggs the monograms of the artist Dmitriy Stepanov [4, p. 108]. Now the
mentioned artifacts were not found in the Ukrainian museum collections.

The faience eggs with a plot similar to the largest icons of the company were widely used at KMFF. They were
made in both one- and poly-chromatic variants. Such composition of a coffin with the closed lid was called
"Resurrection”, with an open lid — "Ascension". In some cases the artists of KMFF while in the design of faience eggs
approached the filigree decoration of high faience masters.

The sophisticated miniatures on the faience Easter eggs were made by in one or more colors printing (mostly
black and brown, gray, blue, brown colors of the fundamental tone were used) combined with a manual work painting, in
rare cases in the combination with gold. The style of the sacred faience eggs was common to the similar works in the
same group of lamps, crosses, Eucharist cups. The motif of vines and bunches of grapes — a symbol of the Passion was
frequently used. (All — col. NMUNAA).

In the patterns of the faience eggs, except 5- and 8-end stars, branches, spring shoots flower covering, we can
find the use of embroidery motifs, painted pub utensils, chests, while "styled" in some way to the ancient palmettes,
acanthus, solar composition.

On eggs from the collection NMUNDM we can found "all-seeing eye", crosses, signs of reducing titles that is
can be explained who "fixed" the convex part. The luster, sometimes used in the lamps and Eucharist cups, was used for
decorating the faience eggs.

The faience eggs of Kyiv-Mezhyhirska faience factory is rather striking phenomenon of the national culture of
the XIX th century. The range of products was seized at this plant in about 1825 and produced until the last period of the
factory — 1850. The eggs were manufactured in different size (at least three varieties), often fastened to their church
lamps on Easter holidays. The price of these products varied from 4.5 kop. to 30 kop. a piece.

The faience eggs of Mezhyhirya were decorated with ornamental and plot (on religious themes) painting and
printing. The products in that segment varied by style. We can see the Easter eggs decorated in the style of traditions
and enough sophisticated works by its techniques. Among the artists who left their monograms on the products of that
group was Dmitry Stepanov, a known engraver.

Some neat faince eggs were decorated with elegant monograms, stamp compositions, inscriptions,
monograms. In addition to techniques and polychrome-color printing, the faience eggs of Kyiv-Mezhyhirya in some cases
were decorated pat -sur-pat, gilding, cobalt. Among the most respected religious scenes are especially known "The
Crucifixion of Prestanding", "Ascension", "Resurrection", the images of saints and the Holy Spirit with the characters,
"Cup", "Golgotha", "Christ Almighty", "Diva Mary on Crescents", "Savior", "The Crucifixion", "Seeing Eye", "Passion
Cross", "Saint Nicholas", often with additions of the moon, stars, flower motifs etc. the faience eggs with lamps, crosses,
Eucharist cups, icons of Kyiv Mezhyhirya make a single image of system group.

Key words: Kyiv-Mezhyhirska faience factory, Ukraine, the XIX-th century, faience eggs, Easter eggs.
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