MucTeuTBO3HABCTBO

Whereby it clearly seen that there was a certain canon that was determinate in which poses animals must be
depicted on nomads' artworks. Although we can see that there is also deviation from the canon. Usually the deer was
depicted with bent legs and raised head what may indicate the sacrificial pose. Also a feature of Scythian deer was a
giant and spreading horns. But in Pazyryk there are numerous representations of deer on which its body deformed with
shape of letter "S". It must be said that altogether pazyrykian art is more whimsical and tends to expressive deformations
than art of other cultures of Scythian type.

Also it is characteristically for art of all cultures of Scythian type that frequently instead the full image of animal
we can see one specific detail of its body. Often we can see as well that bigger animalistic image is decorated with lesser
images of animals or its details.

For Scythians of Northern Black Sea Coast is specifically that artworks, which is predominantly golden, is
endowed with more significant monumentality (notwithstanding of its small size) and sculptural execution of forms.
Regardless the dynamics of images is not disappearing at all although become less expressed.

In the artworks of tagarian culture we can see the aspiration to make the images more realistic, but notwithstanding
thy have their own techniques of stylization, which made this art similar to other examples of Scythian type.

For the tagarian art is specifically that in the deer images the hooves of the animal's bent legs are accurately
connecting to each other under the deer's belly. In contrast to the art of Scythians from Nothern Black Sea Coast in
tagarian artworks we can see more smooth lines and the absence of sharply delineated planes. Also the considerable
step to distinct deformation of natural forms is not observed as well. Forms of the bodies of tagarian deer are rounded
and voluminous as it is appears in the nature. But in return their horns are less realistic and reminds of the row of snakes
which is curved in form of the letter "S" and stands one by one in the pattern of meander.

The art of sakian culture is characterized by the researchers as less eclectic and more holistic then art of
Scythians from North Black Sea Coast. It has been felt noticeable influence of Iranian art.

Altogether, it is possible to indicate that for animalistic art of cultures of Scythian type the decorative effect is
inherent. Images of animals are deforming, becoming bizarre in an effort to follow the special aesthetics, which have the
priority before the realism.

Key words: cultures of Scythian type, animalistic art, stylistic features, specific methods of artistic implementation of
images.
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MOHYMEHTAJbHA CMNAOWNWMHA BONOOAMMUPA ®ENbLKA
TA 1l BB HA CTAHKOBUW XXMBOIMUC XYAOXHUKA

Y cmammi po3kpumo ocobrnusocmi nidxody B. ®edbka 00 meopyo20 ma Has4yanbHO20 npouecis,
aKyeHmoegaHo yeaecy Ha hopMysaHHi [io20 po3yMiHHA npouecy obpaszomeopeHHs. [poaHaniaosaHo ennuse
mMacuwimabHoI MOHyMeHMmarbHOI pobomu, SKO cmasio 03006neHHs cmaruii mempornonimeHy “3osomi
sopoma”, Ha nodanblwiuli meop4yuli PO36UMOK MUMUS, 30Kpema Ha (1020 crmunicmuydHi nowyku, aki U HUHI €
aKkmyarnbHUmMu. Po3anaHymo maki noHamms, aK iHmepnpemauia, cmunizayia, imrnposizauis ma mpaHcghop-
mauia y KoHmekcmi meopuyor dissibHocmi XyGoXKHUKa | eUKopucmaHHa malicmpom yux npuHuunie y npoueci
suknalaHHsa y KuiscbkoMy OepxkasHoMYy iHCmumymi dekopamueHo-rpuknadHo20 mucmeumsa im. M. bolidyka.

Knio4voBi cnoBa: MOHyMeHMaribHe Mucmeumso, mo3saika, Xueornuc, KoMroauuisa, iHmepnpemauis,
cmuni3auyisa, mpaHcghopmauis, meopyull npoyec.

Bonoaumup Metposuy Peabko — BigOMUIA XKUBOMUCELb-MOHYMEHTASICT, 3aCNy>XeHUIn 4igy MUCTEUTB
YkpaiHu 3 1994 p., uneH-kopecnoHaeHT Akagemii mucreuts YkpaiHu 3 2001 p., uned HCXY, aBtop baraTbox
robeneHis, kapbiBOK Ta >XMBOMUCHMX TBOpPIB. MuTeub OpaB akTUBHY y4vacTb y posnucax MuxainiBCbKoro
3onotoBepxoro cobopy B Kuesi, € asTopom ranepei NnopTpeTiB NONITUYHMX Ta KYNbTYPHUX AiadiB KMTBCbKOT
Pyci. Y nopobky xyaoxHuka i cepiga mo3saik, ski MOXkHa nobadumtu y Bectubioni CTaHuil MeTpononiTeHy
"3onoti BopoTta" y Kuesi.

OctaHnHi ny6nikauii, npucBsAYEHi TBOPYOCTI Ta BMKNagaubKii AisnbHOCTI B. deabka, CTBOpeHi B.
Angpiawkom [1], M. Oeomuuum [2], A. KpaByeHkom [3], O. MenbHUKOM [9], ane BOHU He Aal0Tb NOBHOT YABU
npo TBOpYy GaraTtorpaHHiCTb aBTOpa, a PO3rnNaAAalTb OKPEMi aCnekTu AisiNbHOCTI XyAoXHuka. BuHATKOBY
34aTHICTb OO0 KONEKTUBHOT AiAnbHOCTI BUCBITNIOE cratta B. lNepeBanbcbkoro "3ycTpid TpuBae", B fKii
naeTbca npo poboTy Haa ranepeeld NOpTpeTiB y BecTubioni craHuii meTpononiteHy "3onoti Bopota" y
cniBaBTopcCTBi i3 . KopeHem Ta B. Ta B. XXexxepiHumu [4]. MornnbneHnx MUCTeLbKMX PO3BIAOK i OKpeMUX
y3aranbHIOK4YMX TBOPYOCTI LIbOrO aBTopa Lle He Biabynoca.

MeTa uiei craTTi — y3aranbHeHO AO0CNiAUTM O0COBNMBOCTI TBOpYOro metoay B. deabka, BU3HAUUTU
3HaKoOBi eTann MWUCTEUbKOT Ta BMKNadaubKol AIANbHOCTI XyOoXXHMKA, AochiguTn OpMyBaHHS TBOPYOI
CBigOMOCTI MalcTpa i BNAMB Ha i CTBEPAXEHHS €THIMHOro CaMOyCBiAOMIIEHHA aBTopa.

AKTyanbHICTb TeMu cTaTTi 3yMOBIieHa HeAoCTaTHIM JOChiAXKeHHAM CBITOrNsSAy asTopa, Woro
ocobucToro nmiaxoay A0 BMPILLEHHA MUCTELbKOro o0pasy, 34aTHICTIO A0 CTumisaudil Ta BU3HAYaETbCA
HeOoBXiAHICTIO BUBYEHHSI MOHYMEHTAaNbLHOro mucteuTsa Kueea apyroi nonoBmHu XX CT.
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"Pogom Bonogumup Peabko 3 cena AptemiBka Ha [oOHe4yymuHi. 3 Tux Kpaie, 3Bigku niwnu B
yKpaiHcbKy nitepatypy Bonoaumup Cociopa, IBaH [3t06a, Bacunb Ctyc. YTiM, nouMHaB CBill poAaoBia, siK
BaraTo XT0 — B Mig’ApemMHin PagaHCbKin YkpaiHi cepeamHn XX CTONITTSA.

Hapoauecsa 11 BepecHa 1940 poky B pOAUHI BUMTENA YKpaiHCLKOT MoBuU..." [3, 100—-101].

MantoBaHHA MaWOyTHIN XyAO0XHUK NOoMobUB 3 AUTUHCTBA, a TE, 3 SIKOKO NETKICTO BiH CTUNi3yBaB
nTaxie, 3BipiB, i HaBiTb JIIOAWHY, MNOACHIOE, 4YOMY Taki NpPuMUOMK, AK IHTepnpeTtauia, TpaHcdopMadid,
cTUni3auis, BUrnaaatTb HacTiflbKM NPUPOAHO caMe y TBOPYOCTI LbOro MUTLS.

Y 1959 p. Bonoaumup deabko, Ha TOM 4ac OyaiBenbHUK 3a dhaxoM, BCTYNAe Ha HaBYaHHA Ha
BiAAINEHHA XyOOXXHbLOrO TEKCTUMO JIbBIBCLKOMO AepXKaBHOrO iHCTUTYTY MNPUKNAAHOMO Ta AeKOpaTUBHOMO
MUCTeUTBa — HaB4YanNbHOrO 3aknagy, iKMW y 4Yacu naHyBaHHA NPUHUMNIB cOUianiCTUYMHOrO peanismy mas
BNacHy METOAMKY BWXOBAHHSI MUTLIB, (PpOpMyBaHHSA iXHbOT TBOP4YOi CAMOBYTHOCTI, LLUO He pa3 crasano
npuBoAOM Anst po60OTK PiI3HOMAHITHMX KOMICil 3 nuTaHb 60poTLbu 3 "thopmaniamom y mucreursi”. Y 1959 p.
Oyno NPUMUHEHO AiSANbHICTb PakynbTETY XXMBOMUCY, HA AKUIA MpisSiB BCTYyNuTKU B. ®eabko [3, 101].

Ha nouatky 1960-x pokiB CTyaeHT BiaBiaye pobiTHIO "BuUininoro 6ondykicra" Oxpima KpaeueHka [3,
100], B AKOro HaAB4YAETLCA TEXHIiUi pobOOTU SEYHOK Temnepoto. MNpoTe ronoBHUM Yy UMX BiABiAMHAX € He
CTYOIlOBAHHSI TEXHIKM, a AyXOBHE 3ONMXKEHHA MONoAOro AONWTMAMBOrO PO3ymy Ta AOCBiAy i AOCKOHanNoi
MaNCTEPHOCTI BiAOMOro aBTOpa, L0 BBaXaB 3a CBili 0O0B’SI30K BUXOBYBATU Ta 3rypTOBYBATU MUTLB HOBOT
reHepadii HaBKONO iael yKpaiHCLKOro BigpoaeHHsa Ta hopmMyBaTH iX CBITOrMAA y HaUioOHanbHOMY AYCi.

3 nepLumnx AHiB TBOPYOT AianbHOCTI Bonoanmup MNeTpoBu4y Beae NOLLYK BNACHOrO MUCTELLKOTO igeany.
BiH 3 BenuKow nosaro craBuBca A0 TBOpYoCTi M. Boidyka Ta MUTUIB MOro LIKOMKU. MNMoegHaHHA eCTEeTUKM
Bi3aHTINCBKOIO Ta yKPaiHCbKOro MUCTeLTBa, (PopMyBaHHSA BMACHOro AOCBiAy Ha 6asi uux HenepeciHHMX ABumLL
CBITOBOI KyNbTYpW i NParHEHHA He 3aMKHYTUCS Y CBOTX NOLLYKaX, 8 NOAIMUTUCA HUMU 3 OTOUYIOUUMU, 3 YUHAMU —
BM3HAYarnbLHa puca xapakTepy Lboro JOCTOMHUKA, SKY HE KOXXHOMY BJaBanocsi po3rneaitu.

LLnax, kMM ALWOB MUTELb ¥ CBOEMY 3POCTaHHI, 400pe NpoCTeXyeTbCA Ha npuknagi robeneHis. Big
nepLuoro "On Ha ropi oroHb roputb" (1967), npuceayveHoro nam’aTi 6arbka, HECKNAAHOro 3a KOMMO3MULLEIO,
ane AyXOBHO HACUYEHOro TBOpPY, A0 NipuydHoi "KanuHu" (1968); cnoBHeHOro noboBi 40 Oe3MexxHOI ayLui
Hapoay TpunTuxy "YKpaiHcbka HapoaHa nicHa" (1985-1987); BTiNeHHS iael He3namMHOro Ayxy YKpaiHCbKMX
MuTLiB — robeneHa "Kopudei ykpaiHcbkoro teatpy” (1985-1987). Ha aymky kaHaMaaTa MUCTELITBO3HABCTRA,
BigoMoro maiictpa robeneHy B. AHapiswka "BuByaioum MOHYMEHTanbHUIA XUBONMMUC A00M BigpOAXKEHHS,
YKpaTHCbKUI cepeaHbOBIYHUIA XKUBOMNUC, CTUNICTUKY NONTaBCbKUX HAPOAHUX KUNIUMIB, TPAKTYBAHHA CIOXKETIB Y
TakK 3BaHMX "MaHCbLKUX" KUMMUMAaX, XyAO0XKHUK TBOPYO NEPEOCMUCTUB 306pakarnbHi MPUAOMK Yy TBOpPAX AaHMX
€nox i CTBOPUB OpUriHANbLHUIA, BUCOKOT NPOIECIMHOT KyNbTypu ro6eneHn. OCHOBHUM NNMACTUYHUM MPUAOMOM,
O OpraHizoBye KOMMO3WULIiT, € NiHiA, BULLIYKAHO-BUBAXXEHA A0 HAMMEHLUMX APIOHMLbL. BaxnuBuMm aekOpaTUBHUM
€fIeMEHTOM € CTPIYKU, SKi PO3AINAITb CIOXKETHI BCTABKM HA TEMMW YKPAIHCbKMX HAPOAHMX MiCEHb Ta CLEHMU 3
TeaTpanbHUX BUCTaB B obnamiBkax robeneHis” [1, 20].

Y 1990 p. B. Peabko pa3om 3 TBOPYOK rpyno0 HauioHanbHOT Chinku XyAoXHuUKIiB YKpaiHu BigBigas
IcnaHito, e y maapuacbkoMy My3ei Npano Ha BnacHi odvi no6aums TBOopu Benackeca, Pisepu, CypbapaHa,
ane ocobnueo 3auikaBunu noro Teopwu likacco. paHaio3Ha ekcrnpecuBHa "lepHika" Bpasuna Bonoaumupa
depbka i, nepebysatoun nig i BNAMBOM, BiH CTBOPMB HE MEHLL 3HAYYLUMIA 3a@ BigyvyTTaM Tpariamy TBIip
"TeHouma" (1993, n., Temnepa).

YKusonuc Mutus — BUpasHo-rpaivyHuiA, 3 YiTKOK, BUBAXXEHOIO i BULLYKAHOO MiHIEl0, akueHTOBaHUMM
nnamamu Konsopy. MNMpueepTtaTb yBary pisHoMacLTabHi eneMeHTH, WO YTBOPKOKTb PUTMIYHUIA Naj KOMIMO-
3uyin "Posm’atta" (1992, n., 0.), "Apxictpatur Muxain" (1998, n., 0.), "Tpinya" (1999, n., Temnepa), "KOpii
Oporobuy” (2005, n., Temnepa, akpun).

Po6otn Bonoaumupa Peabka no3HauveHi MancTepPHUM BOMOAIHHAM MIHIEID | YBAXXHUM CTaBMEHHAM
40 KONbOopy, LaHOONUBMM OTPUMAHHAM Tpaguuii Ta BMiHHAM 3aHYPUTUCH Y IMUOWHK KyNbTYPHOT CnaglmHu
yKpaiHcbKkoro Hapogy. OCTaHHE 0COOMNMBO BiAYYBAETLCA Y BULLYKAHUX MO3aikax CTaHUii METPONONiTeHy
"3onoTi BopoTta", Aky O6yno Biakputo B Kuesi 31 rpyaHa 1989 p.. Mosaiku, WO npuKpawawTb CTaHLito,
BBAXXaKTbCA OAHUM i3 Kpawmx CBITOBMX 3pasKiB TBOPIB MOHYMEHTANbHOr0O MWUCTELTBA, CTBOPEHUX Y
NpPUMILLEHHAX MeTpononiTeHis. ABTopu — Bonogumup ®eabko ta puropii KopeHb CTBOPUNKU CyyacHWi 3a
CMPUAHATTAM, BAANMNO BMMETEHUI B iICTOPUYHY KAHBY HABKOSULLIHLOT 3a0y40BU aHCaMOIb.

ABTOp npoekTy, apxitektop B. XKexepiH 3ragyBas: "l oCb HapewTi — ypouucTe BigKpUTTA CTaHUji
"3onoTi Bopota"! 3anpowleHi BUCOKI rocTi 6ynyu B TaKOMY 3axBari, L0, HE 3HAX04S4YM CUM, AOBrO XOAWUNU
MOBYKK. A KONU PO3MICTUNUCA B MEPLUOMY noi3ai Ana npobHOT noi3aku, BCi pa3om HecnoAdiBaHO 3acniBanu
yKpaiHCbKMX niceHb. A 1991 poky noctaHoBow KabiHeTy MiHicTpiB YkpaiHu aBTOpIiB CTaHLii KUIBCLKOro METPO
"3onoTi BopoTta" BigdHaueHo [epxaBHOO npeMietd Ykpainun" [6].

MNig3emHa yactuHa cTaHUii, Ae POo3ropHyTa CBOEpiAHA MOHYMEHTanbHa eKCno3uLis, NoAisieHa Ha Tpu
YaCTUHU — CepeaHIo 3any Ta ABi OOKOBI 3 nmocagouyHMMKU nnatdopMamMu, WO Haraaye TpPaauuinHUiA noAain
xpaMmy Ha Tpu Hedwu. "Ii komnosuuis cdopmoBaHa MOEAHAHHAM apKOBO-CKMEMiHYACTUX E€MNEMEHTIB, Lo
CNMpPaKTbLCA HA NPU3eMKyBaTi, Kpyrii KONOHK, YBiHYaHI CTUNI30BaHMMU Bi3aHTIMCbKMMK KaniTenamu" [7].

Y pekopatuBHOMY 03400MEHHI BMKOPUCTAHO MO3aiyHi MaHHO, CTBOPEHi 3a MOTMBaMK NiTONUCIB
KuniBcbkoi Pyci. [lBi BENUKi KOMMO3MLLi pO3MILLIEHO Y TOPUSAX CepeaHbOi HAaBW, Le ABi — HA 30BHILLUHIX Bokax
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umx TopuiB. B apkax, wo 3’€aHy0Tb KONOHM B340BX O0KiB CepeaHbOT HABWU, BUKOHAHI 300paXkeHHSA KUTBCbKUX
KHA3IB, iICTOPUYHUX AiAYiB i BICbMOX 4aBHLOPYCLKUX XpaMmiB.

Bine ckneniHHA cepedHbLOro 3any posaineHe apkamu 3 MO3aiYHUMKU OPHaAMEHTaNbHUMU CMyramu 3i
CManbTU 3 LErnaHolo 006B’sI3K0K, MOTUBM SIKMX HAragyloTb Bi3ePyHKM HA CTOBMAX, LLIO NPUKpALLIANMW iHTep’epu
xpamiB Kniscbkoi Pyci. B 0CHOBI KONOPUTY MO3aiK — CNOJTy4YeHHs XKOBTO-ONakMTHUX KONbOPIB, LLO CUMBOII3YE
OEepPXaBHICTb YKpaiHu. Y 306paXkeHHAX Ha apKkax BXOAiB A0 LIEHTPanbHOro nig3eMHOro BeCTubonio ix aBTop
I". KopeHb CTBOPUB MAHHO, B SKUX HA CYyLiNbHOMY ONakMTHOMY Tni pO3TALUOBAHI Y€PBOHO->KOBTI MeAarnbiOHU
(Mo Tpu 3 KOXHOro GOKy), WO BidyanbHO CNPUIAMAIOTLCA SIK CMMBOMKU COHUSA. Y BinbLii 3a pO3MipOM AUCKU
BrnucaHi 3o6paxkeHHs "boropoauui”, "ApxaHrena Muxaina" — oxopoHusi Kuesa, "Csitoro BoiHcTea" ta "lOpis-
3miebopus" B OTOYEHHI MTaxiB 3 [AaBHbOCMOB’AHCLKOT Midhonorii: rpudoHis, cokona, acrpyba, rpuda,
BUKOHAHWUX 38 MOTUBAMM "3BIPUHOIO CTUMIO".

B apkax cepeaHboro 3any, okpiM BOCbMK 300paXkeHb KaMm'stHULb AOMOHIONMbCLKOro nepioay, B. deabko
po3MiCTUB 36 MO3ai4HUX NOrPyaHMX MOPTPETIB BENUKUX KHA3IB Ta BM3HAYHMX OCIO Uiei 106u. 300paxkeHHsA
BMKOHAHI B €ANHIN KONIPHiWA rami i CTUNICTUYHO HabnuKeHi A0 3paskiB MucTeuTBa yaciB KHskoi gobu. Beboro
y 36 OOKOBMX apkax 3HaAXoAuTbCA 72 MO3aiyHMX TBOPW, MOMOBUHA 3 SKUX MOPTPETH, 8 — 306paKeHHs
[aBHbOPYCBLKUX CMOPyA, iHWI — 300paXkeHHs1 TPUOHIB, PO3MILLEHMX MOMAPHO Yy NPOXiAHUX A0 NOCAAKOBMX
nnatdopMm apkax. CTaTuyHi 3a BUPILLEHHAM KOMMO3ULi CKNagalTbCa 3 ABOX CUMETPUYHO pO3TalLUOBaHMX,
BMMCaAHUX Y NPAMOKYTHUK 3 TPUKYTHUM ab0 3a0KPYINEHMM 3aBEPLUEHHAM Bropi, 300paxkeHb, 00’ ¢QHaHNX MK
C00O0I0 Bi3aHTINCLKOK MIETIHKOLO.

[anepeto NOPTPETIB KHA3IB XyAOXKHUK pO3pobnsaB AK eAuHWA aHcambrib. 300pa)keHHS BUKOHaHi B
NiHIRHO-NMNOLLMHHIA MaHepi, 3 BUKOPUCTAHHAM Pi3HOMAHITHOT aTpubyTUKKM, WO No3Ha4Yae 0COBUCTICTb KOXKHOT
iCTOpUYHOT 0coBK — CyBOIB, BIMCbKOBUX OONAaAyHKiB, iHWMX CUMBONIB: wanka MoHomaxa y Bonoaumupa
Bcesonogosuya; maketum cnopya Oypieenb — y pykax Apocnasa BonogumupoBuua, lMetpa MwunoHora,
AHTOHISI; cuMBOnN 3emnepobcTea — pano, 6a4Mmo y pykax Xopusa. Y 300pakeHHAX apXiTEKTYPHUX CNopyAa Ta
300paXkeHHAX rpud)OHIB LLIEAPO BUKOPUCTAHO OPHAMEHT, 3a BUPILLEHHAM NOAIGHUA A0 Bi3ePyHKOBMX MOTUBIB
A3UYHULBKOTO Yacy.

"...l'pndoHn, Wwo OGepyTb MOYATOK 3 rMMOMHKM CTOMITb, CTapodaBHi "cobaku 3eBca" Ta OXOPOHL
ckapbiB, cranu BigOMi cnoB’stHaM wWe y | Tucavonitti 4o H. e... B X cT. 06pa3s uboro MichiyHOro CTBOPIHHA
BiApOAKYETLCA ANA 300paXKeHHs1 BUKOHABLA BMLLOT BOI; iHOAI BiH pO34BOKETLCA ANA TOro, wob nokasatu
BCcebiuHy emaHadito noro cunu. licna xpelwleHHa Pyci BiH npoaoBXye iCHyBaTW y NPUKNagHOMy MWUCTELTBI
MicTaH Xl = XIV cT..

MpUOHU LIMPOKO 3aCTOCOBYBAMNUCH | B LEPKOBHOMY MUCTeUTBI. B kuiBcbkin Codii, katheapansHomMy
cobopi Bciei Pyci, Benuke dpeckoBe 306paxkeHHa rpucoHiB € B obox Bawrax 3axigHoro dacagy. B
nieaeHHin 6awTi ABa BENUKI MeaanbioHa 3 OPrIMHOIONOBUMU TPUCHOHAMU PO3MILLLEHI NO Kpasix MeaanbioHa
3 XpecToM... OpyropsaaHuin NpocTip 3anOBHEHO 3akNUHanbHUM (K Ha KONATax) POCIMHHUM OPHAMEHTOM. Y
niBHiYHIN GawTi 306paxkeHnn cobakoronouin rpudoH 3 Tynybom neea..." [5, 630].

300pakeHHs1 BOpaHHA NEpPCOHAaXIB 3a CTUMICTMKOKD HabnuxkeHe A0 BIi3aHTIWCLKOT Tpaauuii i
BUKOHaHE MEPEBAKHO Yy CBITNO-ONAKMTHMX TOHAxX 3 ACKPaBMMK akueHTamu nypnypy. Y noprpetax ocid
CBSILLEHHOrO CaHy B 04A3i BUKOpUCTaHa Binblu TEMHA N XONOAHA CUHbO-3€MeHa 3 A0AAaBaHHAM YOPHOrO
KOnbopy rama. [onoBu BUPILLEHO YMOBHO-NSOLIMHHO, WO CTBOPIOE BIigYyTTS UiniCHOCTI noptpeTy. lNpu
AeTanbHOMY PO3rnaAgi cTtae NOMITHMM CKNaaHe M BUTOHYEHE HI0AHCYBAHHSA KONMbOPY Y BiATBOPIOBAHHI 06NNy,
CKNagok ogsry ToLo.

"OB6pasu nerengapHoro Kug, LLleka, XopruBa Ta NOeTUYHOT iX cectpu — Jnbigi, nepekoHNMBO 3HAKOBI,
rpachiyHO BUpa3Hi 306paXkeHHs1 MOABMXKHUKIB BipM XPUCTUSHCLKOT AHTOHIA | ®eopocia Ta CunbBecTpa n
InapioHa, nakoHiYHi nepekoHnuei obpa3u nikapa Aranita, apxitekta MunoHora, ycrnaBneHoro ikOHOMUCLUs
Animnia, a TakoX Myapux gepxaBHUKIB MOTYTHLOT KOMUCb Pyci-YKpaiiu, cnaBHOT KHAMMHI Onbru, BONOBHUKA
Ceatocnasa, xpectutens kHa3sa Bonogumupa, svxgutens Apocnasa Myaporo i 4OYKM WOro dopaHuy3bKoT
KOponeBun AHHM, IHLUMX KHA3IB Ta 3HAMEHUTOrO nitonucua Hectopa BuKkoHaHi 3a eckisamu B. ®eabka" [4, 34].

Poarnagaioum mo3aiky, NPUCBAYEHY CNaBETHIN YaCTUHI YKPaTHCbKOT icTopii — aobi kHspkoi Pyci,
NMOMIvMAELL, WO aBTOPKM Take MOHATTS, sK "MopdipopoaHMin" KHA3b, 3amiHMNM Ha "BarpaHopoaHuin”, npoTte
BUKOPUCTAHHA CBITNIOrO KONbopy y BOGpaHHi npaBUTENa Tinbku 36aratuno KonipHy ramy, chopMyBaBLUU
KOMOPUCTUYHY €AHICTb 3 ONIAKUTHO-CUHIM, CiPO-3€NeHM, 30/10TaBO-4EPBOHUM Ta BOXPUCTUMMW TOHAMM.

"Mo3saikn XX cropiuus acouiloeTbcs 3 Mosaikamu Codincbkoro ta Muxamniscbkoro cotopis, ane,
BOAHO4YAC, 3a NiHEapHOK CTPYKTYPOID KOMMNO3WULiA, XapakTepoM PUCYHKa, NPOAYMAHICTIO CTURICTUKW BCIX
erneMeHTIB 300paXKeHHs Ta OpraHisauieto KONMOPUCTUKKU Lie TBOPU cy4yacHi. HoBaTOPCLKi NOLUYKW XyaOXHbOT
BUpA3HOCTi Bynu nnigHummu, 60 0GYMOBMIOBANMCS 3MICTOM i BNACTUBICTIO MaTepiany. Y UbOMY KOHTEKCTI
3raaytotecsl cnoa Mukonu Pepixa, ans akoro mosaika Tex 6yna yniobneHum marepianom: "Hi B YoMy He
BUPA3UTU MOHYMEHTaNbHICTb Tak TBEPAO, SK Yy MO3aiyHux Habopax. Mosaika gae Ctunb, i B cCaMOMy
Marepiani Ti BXe 3apoa)KyeTbCa NpupogHe cTunisysaHHAa. Mosaika CToiTb 8K ynamok BiYHOCTI" [4, 36].

Mig yac niarotoB4Mx poBIT Ta BNPOAOBXK NPOLIECY BTiNEHHA npoekTy B. deabko HaKoNM4YMB Ynmanui
Marepian: igei, 3amanbLoBKK, Ha4epku. [eski 3 HUX y noganswomMy BUKOPUCTAHI Y HOro TBOpax.

MNomiTHMM € 11 Te, WO Ao "...ranepei NOpTPeTIB KyNbTYPHUX i nonitudHux aiadvis Kuiscekoi Pyci” [8, 561]
noTpanuiun Kk CNOABUXHUKA XPUCTUAHCTBA Ha PyCi, Tak i npeacTaBHUKN OXPUCTUSIHCLKOrO BipOCMOBiAAHHA,
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ane "GiNbLWICTb OCTaHHIX TBOPIB XyAOXHWKA BMKOHAHA 3a CHOXKEeTamu cakpanbHoro mucreursa" [1, 20] i
BigOOpaXKeHO B HUX TEMY CTBEPKEHHA XPUCTUSIHCTBA HA Pyci Ta CBITOBE 3HAYEHHA Uiel noail.

Came igei XpUCTUSHCBLKOro MNOABWXKHMLTBA Ta MyYeHMUTBA CTalOTh MNPOBIAHWUMM, MiALUTOBXYHOYU
XyO0XHMKa A0 PinocodcbkUX po3gyMiB Ta MUCTELLKUX NOLLYKIB.

>XusonucHi TeBopu "Posn’arts” (1990, n., o0.), "Csitnun o6pas3" (1991, n., 0.), Tpuntux "Po3n’sTT4.
3HATTa 3 Xpecta” (1991, n., 0.), "BosHeciHHa" (1994, n., 0.), "Tpinug" (1999, n., Temnepa), NOMITHUMU CTaIOTb
He Tinbkn 4vepe3 BUOIp Temu, OoOYMOBMNEHOI NparHEHHAM aBTOpa BU3HAYUTKU MicUe BipM y MoOCTCoLia-
NICTUYHOMY CYCMINbLCTBI, a N 3aBAAKA MAWCTEpPHIN iHTepnpeTauil clioxeTiB. CTae 3posyminum, wo B. $eabko
nig 4ac CTBOPEHHA ranepei nopTpeTiB Ans craduii "3onoTti Bopora" nodvyBaBcsa O0OMEXeHUM BUMOramu
npoekTy. Tox nicna po6oTn Haa uumM 06’€KTOM MOro NMpParHeHHsa A0 CAMOBUPAXXEHHSA MOTMM CTPUMATU TiNbKu
MNOro BriacHe Big4yTTa CTUNIO Ta MUCTELLKUIA CMaK.

Bnnue poGoTm Hag mosaikaMmu 3ayBaXKyemo y CTBOpeHOMy 1995 p. nopTpeti "€nusaeetu
l'yneBuyiBHK". JlipuyHa nocraTb 3agyMIMBOT XKiHKM B OTOYEHHI CTUNI30BaHMX 300paXkeHb XpaMOBUX CMOpya,
i3 KHMXKKOK B pyKax Haragye CTBOpeHy Anda "ranepei noptpeTiB" Ha craHuii "3onoTti BopoTta" "KHArMHIO
Onbry". Te, sik aBTOp TPAKTY€E ronoBM NEPCOHAKIB B LMX poboTax, SK 3ManbOBY€E KiHLIBKM PYK, PO3KPUBAE
wnax OpPMYBaHHA >KIHOYOrO igeany y TBOpYOCTi B. ®eabka. PUTMIUHICTL NoOya0BU NNOLUMHU KAPTUHMU,
BULLYKaHa, 4yTTEBA, NaKOHIYHA W MaKCUManbHO BMpa3Ha fiHiSA, KOMMNO3WLUINHO-BUBaXKeHe po3TallyBaHHA
KONIpHUX NNAM | CTPUMAaHAa raMma — BCe BKA3ye Ha NOCTIWHMIA TBOPUUIA NOLLYK, ¥ AKOMY nepebyBaB aBTop.

Binbw BigaaneHHi acouiauii BUHUKAIOTL MpWU nopiBHAHHI nopTpeTiB "KHAsa Apocnasa”, "MeTpa
MwunoHora", "AHTOHIS" 3 MakeTaMu apXiTEKTYPHUX CNOpyd Y pykax Ta BUKOHAHOro 1998 p. >KMBOMUCHOrO
300paxkeHHa oxopoHua Kuesa "ApxicTpatura Muxaina", Ha Tni 9KOro pPo3MilLeHi apxXiTeKTypHi MOTUBM.
lNoBTOPEHHA cxemMu, 9Ky Bonogumup deabko BUKOPUCTAB NPW CTBOPEHHI "ranepei nopTpeTis”, NOMiTHE i B
nonotHi 2005 p. "fOpin Oporoduy".

He moxHa He 3ragartu wwe oauH TBip Mutus — "bina abnyri" (1993), Ak BUrNa4ae eTanHuM Ha NOro
TBOPYOMY LUNAXY. HeBenukuin 3a po3mipoM, BiH, MO CyTi, € MAUCTELLKMM MOBEPHEHHAM XYAOXKHUKA 40 CBOIX
BUTOKIB, A@HWMHOIO BUMTENaM — Oxpimy KpaBueHky i BCiM "Gorivykictam”, NOCMiAOBHMKOM i MPOAOBXKYBAYEM
inen akux seaxas cebe B. deabko.

Big 2000 p. Bonogumup lMNeTpoBudy npauoBae 3asigyBademM Kadpeapu MOHYMeEHTanNbHO-AeKopaTus-
HOro MUCTeuTBa Ta BUKNagademM PUCYHKA, XMBOMNUCY i Komnoauuii y KuiBcbkoMy aepaBHOMY IHCTUTYTI
AeKopaTUBHO-NPUKNagHOro MucteuTea i ausaiHy im. M. Boindyka. Came TyT 3Ha4HO MIpPOK0 PO3BMHYBCA
Noro negaroriyHnin xucT. BiH Benuky yBary npuainas TBOPYOMY BUXOBaAHHIO CTYAEHTIB, NPULLENSIIOYN YYHAM
noboB A0 BULWYKaHOT cTunidauii. 3HayHy YacTMHY HaBYanbHOMO 4acy XyAOXKHWMK NPUAINAB MUTAHHAM
iHTepnpeTauil y MUCTeUuTBi, OBONOAIHHA SKOW, Ha WOro NEpPeKOHaHHs, 3HA4YHOK MIpOK BNAMBAE Ha
dopMyBaHHA 0COOUCTOCTI TBOpPUiB. Ak BBaXKaB Bonoaumup deabko, XyAOXKHMK NOCTIMHO 3yCTpiMaeTbCs 3i
CcTURi3auiclo, AKa € 0QHIE 3 BaXKNMBUX CKNagoBUX BUPA3HOCTI.

B wwupokomy ceHci iHTepnpeTadia (Big nart. interpretation — Ttnymauutu, pos’dcHioBaTtn) — LUe
300paXkeHHs, AeLIMdPYBAHHS, UM MOAEMNIOBAHHA OAHIET CUCTEMM (TEKCTY, TBOPY, NoAail, pakTy »UTTS) B iHLLY —
KOHKpETHiLLe BU3HAYEHY, 3pO3yMiniLly Ymn 3aranbHO NPUIRHATY.

B. ®eabko y CBOIX TNyMayeHHaX Hagas iHTepnpeTauii Aewo WMpworo 3HavyeHHs. Tak, A0 Takux
BM3HAYEHb [HTepnpeTalii, 9K TnymadeHHs abo poO3’siCHEHHs, BiH [A04aBaB MpPaBO Ha TPAKTYBaHHA
300paxkyBaHOro. Y TakoMy CEHCi Oro iHTepnpeTauis HabyBana cyTo MUCTELbKOrO 3HA4YEHHS.

Baxxnueo po3ymiTu i Te, WO iHTepnpeTauig 4acTkoBO 306iraeTbCs 3 NOHATTAM acoujauii (Big nat.
association — noeaHaHHA, TOBTO HaKNaAaHHS OKPEMUX YABMNEHb, KOMW OAHE 3 HUX BUKNUKAE iHLE). [poTe, TyT
Tpeba BigainaTM Big acouiauii CTiikoi, MacoBoi, ChOPMOBAHOT y COLiyMi, acouiauito iHAUBIAYyarnbHY, MUCTELbKU
CPAMOBaHY, YTBOPEHY 3aBAAKM 3HAYHOMY AOCBIAY | 34aTHY CYTTEBO BNMNMBATU HA KiIHLUEBWUI TBOPYUIA NPOAYKT.

Ina TeopiB B. ®eabka xapakrepHa TakoX cTunisauis, Wo ogpasy crae noMiTHUM Npu AeTanbHilomy
poarnagi noro pobit. Ctunizauia (Big dp. style — ctunb) — 3agaHa iMiTalis NEBHOIO XyAOXHLOTO CTUNIO,
MUCTELILKOT enoxu abo iMiTauis CTUMN MEBHOr0 aBTOpa, MUCTELBLKOrO 06’€aHAHHA, MUCTEUbKOT Lwkonu. B
LbOMY CEHCi MOLUYKM XyaoXKHuKa Topkanuca mucrteurBa gobu Kniscbkoi Pyci, BisaHTii, obu ykpaiHCbKOro
6apoKo, TBOPYOCTI XyAOXHWKIB — OOWuykicTiB. Ha uUbOMy I'pyHTI BiH CTBOpPIOBAB CBill BMACHWUI BapiaHT
YKPaTHCLKOrO CTUIIIO0, OCHOBM SKOrO We Ha Mexi XIX — XX cT.. 3aknagae Bacunb Kpnyescbkui.

IMnpogisadia (Big nar. improviso — HecnogiBaHo) — BifibHe haHTa3yBaHHA Ha BU3HAYEHI TEMM) TAKOXK
NMEBHOK MIpPOI0 MPUCYTHA Yy TBOPYOCTI XyaoxHuka. Takumu € po6otu "HOpin [HOporobuy" (2005) Ta
"Apxuctpatur Muxain" (1995). 3aysaxkumo, Ue asuule y Teopax Bonogummpa ®egbka 3ycrpiyaetbca 40BONI
HeyacTo i 0bmexxeHe 0B6paHOK HUM CTUMICTUKOIO, HIKONM HE NepepoCTaloyn B EKNEKTUKY.

lNeBHi enemeHTH TpaHcdopMaii MOXMIMBO NOMITUTK y TBOPI "MeHoumna" (1991). TpaHcdhopmadisa (Big
nat. transformation — nepeTBOpeHHs) — ABULLE, SKOMY MUTELIb HE HaZaBaB BU3HAYANbHOrO 3HAYEHHS, Y
HaBYanbHOMY MpoLeci 0OMEXYIOUMCb TpaHCAOPMALIED PeaniCTUMHOro 306paXkeHHa B AEKOpaTUBHY hopmy.
MpuTamaHHe XyaOXKHMKOBI BigYyTTSI MUCTELbLKOr0 CMAakKy CTPUMAano WOro Bid BiNbHOro, He OBMEXEHOro
CTUIICTUMHUMW BUMOTaMM, NMOBOMKEHHA 3 (DOPMOIO Y MUCTELTBI, EKCNEPUMEHTY B LLAPUHI EKIEKTUYHOTO Ta
abcTpakTHOro mMucteurea. B. ®egbko posymis, o nobygosa 6e3npegMeTHOr0 KapTUHHOTO MPOCTOPY — Le
CBITOrNsiAHA MNO3UUiA XyAdOXHMWKA, TOAi AK CBIT CNPUUAHATTA Ge3npeaMeTHOro — Hes’dcoBaHa 34aTHICTb
Cnornsagatyoro, ska 3a baratbox ymoB MOXE NEPETBOPUTUCL HA HECTIPUNHATTA.
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BaxknuBoio € CTyniHb PO3yMiHHA XyA4O0XHWKOM TOro, WO iMMpoBi3auis i TpaHcdopmauis no3baBneHi
BiANOBIAANbLHOCTI 3a BNacTUBUWA TM €KNeKTU3M, ane MaeMo BM3HaTW, LLO B3ATi 32 OCHOBY TBOPYOrO MOLUYKY
iHTepnpeTauia Ta cTunisauia Ana XyaoXxHuka ctanu, no CyTi,CBOEPIAHO MWUCTEULKOIO LEH3YpPOK, NEBHUM
[O0BPOBINbHUM OOMEXEHHAM, LU0 MPU3BENO A0 YUCNEHHUX CTUMICTMYHMX NOBTOPIB. Y Baratbox poboTtax
AocBigvYeHuin rmaaady noMivae snnme Ha MuTUA MucTeuTea Kuiscekoi Pyci, BisaHTii, nepcod M. Boivyka ta IM.
Mikacco i 3a BCIM UMM HE 3aBXAW MOXHA BMU3HAYUTM BNAcHUi nowyk. [pote, HeobXiaHO BpaxoByBaTu Ti
cKnagHi yacu, B Aki 4OBEeNOChL NpauloBaTu aBTopy.

Ha nouyatky XX cT. BiaOyBanucb 3Ha4YHi 3pPYyLLUEHHA Y CBITOBOMY XyAOXHbOMY Mpoueci. Bigiiwinm y
MUHYMNE enoxum BENUKUX CTUNiB (BApoKo, POKOKO, KMacuuu3aMm Ta iH.), a IXHE Micue MOCinM iMnNpecioHism,
dyTypr3m, Kybizm, cynpemaTtuam Ta iH., AKi NOBENW IHTEHCUMBHE 3MaraHHAa 3a MucTeubkuin OniMn. B uen vac
CBIT Nno3HaWommMBCA 3 KoHUenuisimu M. Boruyka, K. Manesuua, B. KanguHcekoro, [1. Bypntoka ta pobotamu
UUX XyOOXHMKIB, $Ki BMAacHMM NPUKIAZOM BKasyBanmu LIASX MaWOYTHLOr0O MUCTELBLKOr0 PO3BUTKY.
O6pa3oTBOpYICTIO UiET 400U, Ti TBOPYMM PO3MAITTSIM, KOHLENTYanbHUMMW BUKNAAaUbKUMKU po3pobkaMu KiHUA
XIX — noyatky XX CT. 3aBxau UikaBuBca B. ®eabko i Tomy, Oyayun Buknagadem IHCTuTyTy im. M. bonuyka,
"...3anponoHyBaB BBECTWM A0 HaBYanbHWUX NporpamM 3 PUCYHKY KW XXMBOMUCY 3aBgaHHA 3 TpaHcdopmauii
peanictu4Horo 300paxeHHsa B gekopatusHy cdopmy" [1, 20].

Lla npono3uuis ayxe uikaBa, ane wocb nodibHe Be BiabyBanocb y nepLlin nonoBuHi XX CT. y
KniBCbkOMY XyaoO>kHbOMY iHCTUTYTI. Konn M. Boidyk, a Takox K. ManeBuy nig 3HakoM pPeBOMOLIMHMX
nepeTBopeHb cnpobyBanu 3MIHUTU CNPURHATTS AINCHOCTI XyAOXHWUKaMWK i BigipBaTu iX y HaB4YanbHOMY
NPOLUECi Bi BUHATKOBO peanicCTUYMHOrO CBITOBauYeHHs.

Bepyunch 3a nepebynoBy HaBYaNbLHOIO MPOLIECY, SKa Mana TOPKHYTUCA YCiX €NeMeHTIB MiAroTOBKU
XyaoxHuUKiB, Bonoaumup ®eabko gobpe 3HaB npo cnpobu nonepeaHukiB y Uik ranysi, po3ymMmiB MexaHiamu
BMXOBAHHSA TBOPYOT 0COBUCTOCTI, BigvyBaB, WO NOAiOHI iael MOXyTb 3yCcTpiTu onip. Ane BiH OyB MOBHICTIO
NepekoHaHUM y HeOBXIAHOCTI TAKOro KPOKY.

Bonoaumup TleTtpoBuy OyB NOAMHOK 3 AOCBIAOM, 3a nneduma akoi — 6e3niy pobiT, ski
penpeseHTyBanu Woro sik BAQyMNUBOro, AOMNUTIMBOIO aBTopa, WO Aobpe po3yMie 3HaUYeHHS iHTepnpeTauii Ta
cTunisadii, imnpogizauii Ta TpaHcdopmauii y MUCTEUTBI, a TOMY, BUXOAsMM 3 mponosuuicto nepebyaosu
HaBYamnbHOro NPOLECY, BiH HE BBAXAB 3a NOTPiOHE HMLIMTK BCE Nia KOpiHb, ik K. ManeBu4, koTpuii y 3anani
Mir nponoHyBaTtu i nogitbHe. B. deabko po3ymis, WO Tpeba BUNTU MUCIIUTU, HE BIANSAKYIOUM, & NPULLIEMITIOYN
y4YHAM noBary Ao 3400yTKiB MUTLIB MUHYFOIO i TUM CaMUM, MOCTYNOBO PO3BMBAKOYU CBITOIMMAA, HaBYaTH ix
CMINUBILLE NTU LUNAXOM BFIACHUX NEPETBOPEHD.

Lyxe Baxnueum € TOW (pakT, LIO BiH, Mal4vM LINKOM CHOPMOBaAHY CUCTEMY CNPUNHATTA CBITY,
BUGyaoOBaHY y NMpOLECi TBOPYOT AiANbHOCTI NpOTAroM GaratbOX POKIB, MAKO4YM YYTNUBY iHAMBIAYANbHICTD i
BiAYYBAIOYM LUNAXM BUPILLEHHSA KOHUENTyanbHUX npobnem Cy4acHOro MMUCTELTBA, HIKONM HEe HaB’si3yBaB
CBOE€I, EAMHO BIPHOT AYMKK, a 3aBXAW AaBaB YYHAM 4Yac Ha OCMUCIIEHHS Ta MPUWAHATTS BRACHOMO PilLEHHS.
BiH nobpe po3ymiB Henerkum wnsix neaarora, Ha sIKMA BCTAB, KEPYKOUM HABYANbHUM NPOLECOM, i LUPO
npardyB nepegartu cryaeHtam 3a00yTuii pokamm AoCBia.

Buknagay, mancrep — MOHyMeHTanict Bonogumup ®eabko BBaXaB, LLIO rONOBHUM 3406YTKOM MUTLS
€ 3[4aTHICTb MUCNMTU 0BpPa3HO, BMITU peanicTUYHe 300pakeHHA NepeoCMUCNUTU, MIAKOPUTU (DOPMAarbHIR
iaei TBOpyY i HanomnArae, L0 caMe Take BMIHHA Aae XyAOXHUKY cBoboay BUSBUTUM BMNACHI TBOPYi 34i6HOCTI.
YCBiAOMNEHHSI CYTHOCTI XXUTTEBO-ICTOPUYHUX, TPAAULIRHO-KYNbTYPHUX, HALiOHANbHUX HaabaHb nepeabavae
CBO€YACHE BUKOPUCTAHHSA MOXIMUBOCTEN €JHAHHS CbOrOJEHHA 3 YXEe ICHYHUYMM AOCBIAOM, HaKOMUYEHUM
BMPOAOBX CTONiTb. Bu3HauyeHHA 0COGNMMBOCTEN KyNbTYPOTBOPYMX YMHHUKIB, AOCMIIKEHHSI MUCTELIbKUX
NOLLYKIB CTae BaXXNUBUM €TanNoOM Yy PO3BUTKY YKPaTHCLKOT KynbTypu.

Bonoaumup lNeTpoBu4 — TanaHOBUTUN XYAOXHMWK, KWW CBOEID TBOPYOK AIANLHICTIO NOWWMpIOBaB
iaelo BiApPOAXKEHHA "yKpalHCbKOro CcTuni", aky Ha no4vaTtky XX CT. akTMBHO yTBepakyBaB B. KpuueBcbkuii,
iAel0 CTBOPEHHA "LWKONW MOHYMeHTanismy", 3anovatkoaHoi M. Boidykom y 1930-Ti pp., CTBOPMB YnuMano
LiKkaBUX MOHYMEHTamNbHUX Ta >XXMBOMNUCHUX TBOPIB, @ rOfI0OBHE — BUXOBAB TanaHOBUTUX YYHIB, SKi CbOroAHi
NnNigHO MPALIOOTL Ha YKPAiHCLKOMY TepeHi, He Banayxxi 40 A0MNi HALIOHANbBHOIO BiAPOAXKEHHS | B CBOIO Yepry
nepeaarTb BXKE CBi MUCTELbKMUIA AOCBIA SK KONWUCh Lie pOOMB 3acnyXXeHUR aigy mucteuTB Ykpaidu B. ®eabko.
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Bawenko M. A.

MoHymeHTanbHoe Hacneaue Bnagumupa Pegbka u ero BNUSIHUE Ha CTAHKOBYIO XXUBOMUCH XYAOXKHUKa

B cTatbe packpbiTbl ocobeHHoCT nogxoga B. ®egbko K TBOpYeckoMy U y4eBHOMY Mnpouecy, akLeHTUpoBaHo
BHUMaHWe Ha ¢OpPMUPOBaHWM €ro MNPUMHUMNOB B rpouecce co3fjaHna obpa3o. [lpoaHanu3npoBaHO BRUsHWE
MaclTabHO MOHYMeHTanbHoW paboTbl, KOTOPOW cTano oopMIIeHNe CTaHUMK MeTpononuTeHa "3onoTele BopoTa”, Ha
JanbHelllee TBOPYECTBO XYAOXHMUKA, B YACTHOCTU Ha ero CTUITMCTUYECKME MOUCKW, KOTOPLIE W MO Celi AeHb SBMATCH
aKTyarnbHbelMU. PaccMoTpeHbl Takue MOHATWSA, Kak MHTeprnpeTauus, CTUnM3auus, UMNpPoBU3auMsa U TpaHcdhopMauusa B
KOHTEKCTe TBOPYECKOW AEeATerlbHOCTU XYAOXHWKa W WCMONb30BaHUS MacTepoM 3TUX MNPUHUMMOB B npouecce
npenogasaHns B KneBCckoM rocygapCTBeHHOM UHCTUTYTE JeKopaTUBHO-NPUKNagHoro uckycctsa um. M. Boiluyka.

Knioyesbie c108a; MOHYMEHTanbHOe MCKYCCTBO, MO3aWKa, KUBOMWUCh, KOMMO3ULMS, WHTepnpeTaums, cTunmsauus,
TpaHcopMaLms, TBOPYECKMIA NpoLecc.

Vashchenko M.

Monumental heritage of Vladimir Fedko and its impact on the artist's easel painting

The article considers the career of the famous muralist painter, Honored Artist of Ukraine since 1994, a member
of the Academy of Arts of Ukraine since 2001, member of the National Union of Artists, author of many tapestries,
paintings and punches — Volodymyr Petrovych Fedko.

It is discovered the formation of the creative activity of the artist, the search of his own artistic ideal, which is
based on respect for artists Boychuk and his school in conjunction with the aesthetics of Byzantine and Ukrainian art.

On the basis of these outstanding events of world culture it is revealed his own experience and his desire not to
withdraw into his search, but to share it with others.

The article highlights the monumental heritage of the artist, who was active in the paintings of St. Michael's
Cathedral in Kiev, who is the author of political and cultural figures of Kievan Rus portraits gallery in the lobby of the
metro station "Golden Gate" in Kiev. The features of the Fedko’s creative method are identified, and the landmark stages
of artistic and teaching activity are determined.

The topic of this article is discussed from the point of view of a unique Fedko’s approach to solving artistic
image, its ability to styling, transformation and his peculiar world, which was formed under the influence of ethnic identity.

The article displays the understanding of Kiev monumental art of the second half of the twentieth century by the
artist. Which in the present study confirms and defines a constant need for more careful study, so this topic is of
particular relevance.

Special attention is paid to the analysis of exquisite mosaics of subway station "Golden Gate", which was
opened in Kiev December 31, 1989. Mosaics on the station are considered one of the world's best works of monumental
art created in the metro areas. Authors — Volodymyr Fedko and Gregory Koren have created the perception of a modern
ensemble, which successfully woven into the historical fabric of the surrounding buildings. Mosaics of the twentieth
century is associated with mosaics of St. Sophia and St. Michael cathedrals, but also on the structure of the composition,
the nature of the figure, the soundness of all the elements of style and organization of color images are the works of the
modern.

In addition to this, the author analyzes the works, which address the ideas of Christian asceticism and
martyrdom, which become a major, and prompt the artist to philosophical speculation and artistic searching in the
painting. The proof of that are the examples of paintings given by the author — "The Crucifixion" (1990), "Bright image"
(1991), Triptych "The Crucifixion. Descent from the Cross" (1991), "Resurrection" (1994), "Trinity" (1999). These works
are notable not only because of the subject, due to the author's desire to define the place of faith in the post-socialist
society, but also due to the interpretation of the scenes.

We have identified a number of artistic mastery of line and attention to color, respectful observance of traditions
and the ability to dive into the depths of the cultural heritage of the Ukrainian people. Thanks to it the artist spreads the
idea of reviving the "Ukrainian-style", which at one time was actively introduced by B. Krichevsky, M. Boychuk and others
artists, who were not indifferent to the fate of Ukrainian. The main achievement of the artist is the ability to think
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imaginatively, to be able to highlight the formal idea and subdue her creative solution design. In his opinion it is this
ability gives the artist the freedom to determine their own creative abilities.

The author of this article reveals the mechanism of understanding the value of an artist interpretation and style,
improvisation and transformation in the arts. And it explains the restructuring proposal of the educational process.

The article describes Fedko’s teaching activities, his ability to identify the main and accurately send the learning
process. B. Fedko knew the need to learn to think, not discouraging, and instilling the respect for the achievements of
artists of the past. And gradually develop the vision of the world, to teach students to boldly go by their own
transformation.

Author proves a well-established system of perception of the world by the artist, which was built in the creative
business for many years. B. Fedko, who had a sensitive personality and who always feel the ways to solve the problems
of modern conceptual art, never imposed his own, the only true, idea to his followers and always gave students time to
reflect on and make their own decisions. He was well aware of the way of the teacher, which stood by controlling the
learning process, and sincerely sought to convey to students his own experience.

Key words: monumental art, mosaics, painting, composition, interpretation, pastiche, transformation, creativity,
learning process.

YK 7.034(44) KunbuoBa OK_caHa MeTpiBHa
acnipaHt

NMEPEAYMOBW BUHUKHEHHA TA PO3BUTKY NIMOXCbKOI PO3NUCHOI EMATI

Y cmammi aHanizyembscs nosiea i po3sumok po3rnucHoi emani e micmi Jlimox. ba3ucom noseu Hoeor
MexHIKU — po3nucHOI emarni — cnyeysanu bazami mpaduuil eueomoesrieHHs suiM4acmux emarnell, simpaxis,
togenipHo20 Mucmeumea i cepedHbosidyHUll ceimoanad. Ane I po3sumok i po3keim eidbyeaembcs exe 8
yMogax HO080I peHecaHCHOI Kynbmypu. Po3nucHa emarnb eiOHocumbcs 00 OeKopamueHO-NpuKnadHo20
mucmeumea, ane npu UboMy 3aexdu po3asueanacb 8 HEepPO3PUSBHOMY 36'A3KY 3 2padhikor i KUeonucom.
lMonum Ha npedmemu NIMOXCBKOI eMarli eusHadas winax I po3sumky. Hadani posnucHa emans ®paHuii
cmarna 0CHO80K0 011 BUHUKHEeHHSA Mucmeumea ¢inicbmi Ha Ykpaini i 6 Pocir.

KniouoBi crnosa: 2apsya emarnb, suiMyacma emarb, Po3nucHa emarib, nanoMHuUUmeo, cepedHbo8iuys,
PEHECaHC, MaHbEPU3M.

KynbTypa ®paHuii 3aBxau 3anmana ogHe 3 NpoBigHMX MiCUb Y CBITi Ta cnpaBnsana Heabusikui Bnnme
Ha KyNbTYPHE >XXUTTH i HOro PO3BWUTOK Y iHLIMX KpaiHax. | oAHUMM 3 NEeWTMOTUBIB L€l Haa3Bu4anHo GaraTor,
CMINUBOT 32 AyXOM KynbTypu Oyno came AeKOPATMBHO-MPUKNAAHE MUCTELTBO, rapsada emasnb 30Kpema.
Jlimoxkcbka po3nucHa emanb ang OpaHuil HACcTiNLKKM XX BaroMa i 3HakoBa, sik MypaHcbke ckno ans Itanii abo
kutancbkuin hapdop ana lNigHeBGecHOi. Ane npu UbOMY HaBiTb pPaHUy3bKi AOCMIAHWKM BiA3HA4YalOTb
Haa3BUYaNHY OOMEXEHICTb | HEAOCTATHIO BUBYEHICTb LIbOr0 MOPOAXKEHOr0 BOTHEM i NIOACHKUM TanaHTOM
MUCTeUTBA. |, AKWO 3 NIMOXXCbKMMKU BUTMYACTUMK eMansiMyu CepeaHbOBIYYS LUMPOKA NyOrika e 3HanomMa, To
pPO3NMCHA eMarb 3anuLIAeTbCA B OiNbLUOCTI HE3HAHOK. Y TOW 4ac sIK PEHEeCaHCOBI CKyNbNTypa i >XMBOMUC
[obpe BUBYEHI, IXHI TBOPU CUCTEMATUYHO AOCNIAXEHHI, eManb, 30a€TbCs, BUNana B no3abyTy peanbHiCTb [5,
14]. Takox 4OBOJi 4acTO NiMOXCbKe AeKOpaTUBHO-NPUKNagHEe MUCTEUTBO Micnsa cepeHbOoBIMYA acoUlOETLCS
BUKNIOYHO 3 dhapdopom. Omxe, po3nucHa emanb AINCHO BUNagae 3 Kona BMBYEHHA HayKOBLIB i
CNpUMMAacTLCA K MUCTEUTBO, LLUO NepeayBano PO3KBITY BMCOKOSKICHOro chasHcoBoro W dapdoposoro
BMPOOHULITBA Ta BMIIMHYIO HA AEKOP OCTAHHbLOIO.

YacTKoBe BMBYEHHSA LbOr0 BUAY TEXHIKM rapsayoi emani noynHaetbca y XIX cr. A y 20-x pokax XX CT.
3HAYHWUI BHECOK y CUCTEMATU3ALiI0 iCTOPIT pO3BMTKY PO3NUCHOT eMani 3pobuB ppaHuUy3bkuii 3HaBeUb Mapke
ne Bacceno. OgHa 3 HanbaraTmMx KONeKUi po3anucHuUX eMmanen 3depiraetbcs B EpmiTaxi, ToMy came Tam
TakoX 6ynu npoBeAEHi I'PYHTOBHI AOCNIAXEHHA TakMMW HAyKOBUAMM, Ak, Anbdpen Mukonanosuy Kybe —
30epirau Bigainy CepeaHix BikiB i HoBoro vyacy, — a nicns vioro 3armbeni 1942 poky WOro HacCTyMHULEK
OniMmniagoo OMutpiBHOK [OOPOKNOHCHKOW. OMke, came Ui AOCNIAXKEHHA € HalkpaluMu mKepenamu
iH(bopmauil 4N BUBYEHHA PO3NUCHMX eMmanei. besyMOBHO maTepianomM Ang AOCAIAXKEHHA 3aBXAKW CryryloTb
My3€eWHi KOnekLuji, Tak K TBOpU NIMOXCLKOT emani 36epiratotbes i y Kuesi y My3ael mucreurs imeHi borgana
Ta Bapeapu XaHeHkiB.

AKTyanbHICTb BUBYEHHA PO3NMCHOT emani ®paHuii nondrae y 1i BENMKOMY MOLWUMPEHHI Ha TepeHax
3axigHoi €Bponu, a TakoX y TOMY, LLIO BOHa cTana OCHOBOI ANA NOABU i PO3BUTKY PO3MNUCHOT eMani Ha
Teputopii Ykpaiiun ta Pocii — (iHidTi.

Hawe 3aBgaHHA — aHanisa OCHOB BUHWKHEHHS i PO3BUTKY PO3MNUCHOT emani y COUiOKYNbTYPHOMY
KOHTEKCTI BiANOBIAHOT ICTOPUYHOT €NOXMK.

P03BMTOK MUCTELTBA 3aBX4MW TICHO NOB'A3aHWUi 3 NONITUYHUM i CoLianbHUM XXUTTAM KpaiHW, TOMY He
OWBHO, WO dopaHuUy3bKe MUCTEUTBO € BiNbHUM i HOBATOPCbKMM. KaxKydn npo peBOosOLUiAHICTb hpaHLy3bKOro
MuUCTeuTBa, NEPLMM Ha AYMKY cnagae xpectomariiHui TBip [enakpya, K HaWscKkpasiwa Bidyanisauis
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