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®INOCOPCbKO-ECTETUYHE NIAIPYHTA TBOPYOCTI TAPACA LLEBYEHKA
(mo 200-pivus BiAa AHA HapoaxeHHA Ko63aps)

Y cratTi hgeTbes Npo ginocodcbKo-ecTETUYHNIA acnekT Teop4yocTi T. LLleByeHka. ABTOp [OBOAWTb, Lo Byae KopekT-
HMM rOBOPUTY He Npo po3pobneHy T. LLieByeHkoM cBiTOrnsigHy cuctemy, a npo inocogCbKo-eCTETUYHE NiArPYHTS TBOPYOCTI
Ko63aps, sike nopomkye ocobnuei XyaoxHi o6pasv. BoHu € uinicHnmu, rmmboko novyTTeBUMM, MOPasribHO HAaNOBHEHUMU — 30-
GpaxanbHUMK. Take cnpsiMyBaHHs! MucTelTsa T. LLieByeHka HeOOXigHO NPOAOBXKYBaT TBOPYUM HalLaakam Benukoro Kobsapsi.

Knro4dosi criosa: inocodCbko-eCTETUYHE NIArPYHTS, TBOPYICTb, MUCTELTBO, 300paXxanbHiCTb, XyOoXHin obpas,
TBOPYMI MeTOof, TBOPYE HacnigyBaHHS.

Kodbeesa EneHna [MempoeHa, doKmop Kynbmyposoauu, rpogeccop Kaghedpbi ¢hurocoguu U coyuarbHo-
eyMaHumapHbix OucyunmnuH Kueeckoao yHugsepcumema rnpaea HayuoHansHol akademuu Hayk YKpauHbl

dunocodcko-acTteTuyeckasa nogocHoBa TBopyecTBa Tapaca LLeB4yeHko (k 200-neTUto co AHA POXAEHUS
Ko63aps)

B cratbe nget peub 0 dunocodcko-acTeTnHeCcKoM acnekte TeopyecTtsa T. LLleByeHko. ABTOp AoKa3biBaeT, yYToO Oy-
OeT KOpPEeKTHbIM roBOpUTL He 0 pa3dpaboTtaHHow T. LLleBueHKo cucteme MMpPOBO33peHus, a 0 UNocodCKo-aCTETUHECKON NOo-
pocHose TBopyecTBa KoG3aps, KoTopas nopoxaaeT XyAoXKeCTBeHHble 0bpasbl, MMetoLLme CBOM 0coBeHHOCTU. Takne obpasbl
ABNATCA LEeNOCTHbIMU, MMYBOKO YyBCTBEHHBIMM, MOPanbHO HarOMHEHHbIMU — U306pasnTenbHbIMU. JTY HanpaBeHHOCTb
nckycctsa T. LLleB4eHko HeO6XOAMMO NpOoJOIHKaTh TBOPYECKMM HacneaHukam Benvkoro Kobsaps.

Knrovesbie crnosa: cunocodcko-acTeTnyeckasi NogoCHOBa, TBOPYECTBO, MCKYCCTBO, M300pa3nTenbHOCTb, Xy-
[OXeCTBEHHbIN 06pas, TBOPYECKMIA MeTof, TBOpYECKOe HacneaoBaHue.
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The Philosophic and Aesthetic Basis of Taras Shevchenko’s Creative Activity (to 200 Years from
Kobsar’s Birthday)

The article deals with the philosophic and aesthetic aspects of Taras Shevchenko’s creative power. The author
proves that it would be correct to talk not of the world outlook system, created by T. Shevchenko, but of the philosophic and
aesthetic basis of Kobsar’s creative activity. This basis produces special artistic images. They are integral, deeply sensitive,
moral — all that means pictorial. This line of T. Shevchenko’s art must be continued by the artistic heirs of great Kobsar.

The article is dedicated to the 200-th anniversary of Taras Shevchenko’s birthday. The great Ukrainian poet and artist
T. Shevchenko had been called ‘Kobsar’ because his creative work was deep-rooted in native culture. He was a people’s
writer, painter, master of graphic art. T. Shevchenko described life of Ukrainian people as truly as famous native poets and
singers, the so called Kobsars, did. That is why all the generations of Ukrainian people worship Taras Shevchenko.

Every Shevchenko’s jubilee makes an opportunity to appreciate his creative heritage again and again, every
time from new philosophic and aesthetic positions.

So does the author of the article. She offers her own view of the traditional scientific problem: what is the nature
of philosophic and aesthetic basis of Taras Shevchenko’s creative activity.

As to the scientific literature on the subject, the author does not analyses it deliberately, because of enormous
number widely known sources.

The tasks of the article are the following: 1) to find out the creative basis of the images in T. Shevchenko’s fine art, i. e.
in his painting and graphics; 2) to find out the traits inherent to T. Shevchenko’s mentality in creative work of his followers.

The philosophic and aesthetic basis of T. Shevchenko’s creative work was special, i. e. there was no strict
logical system in his world outlook, as for example in the German classical philosophy. On the contrary, the philosophic
and aesthetic basis of T. Shevchenko’s creative work was rooted in the broad mythical and poetic mentality of Slavic
peoples, including Ukrainians, of course. This kind of mentality contained sensuality, intuition; it was full of metaphors,
symbols etc. Kobsar’s artistic images were integral, deeply sensitive, moral, i. e. they were pictorial. In this aspect T.
Shevchenko’s philosophic and aesthetic ideas were similar to the so called ‘philosophy of heart’. The most famous
Ukrainian philosopher G. Skovoroda belonged to this trend.

Mythical and poetic mood can be found everywhere in T. Shevchenko’s creative works, both in romantic and
realistic ones. The examples of that mood are offered in the article. One of them is the following. The most famous T.
Shevchenko’s picture ‘Catherine’ shows us what are the abilities of the critical realism when its means are used by
genius. The ideas and senses of the artist are expressed in ‘Catherine’ with quantitative factors: narrative elements,
signs, symbols, personifications etc. The image of Catherine symbolizes beautiful, frank, oppressed, humiliated Ukraine.
An old oak-tree which is painted in the picture symbolizes strength and grandeur of Ukrainian land. Also there is a mill
which symbolizes endless rotation of Ukrainian being. Then there is a figure of a people’s representative in the picture.
His features resemble the features of T. Shevchenko’'s face. We understand that the artist expresses his absolute
sympathy for the main character of his picture. There is the only negative character in this creative work. This is a soldier
from Moskovia. He had hurt Catherine and was depicted in a caricature manner.
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‘Catherine’ is a poetic creative work. On the contrary, another example shows keen criticism. The talk is about
Shevchenko’s famous graphic series ‘The Parable of the Prodigal Son’. It contains a few pictures in which the author
shows different examples of the tragedy of ‘prodigal sons’, i. e. oppressed people in Russia of the nineteenth century.
We can find narrative means in this series. In this case we must remember that Taras Shevchenko was a writer first of
all. But Shevchenko’s narration was neither boring, nor cold. On the contrary, it evoked sympathy for the above-named
prodigal sons. The great Kobsar's criticism was not criticism for its own sake. Its aim was ideological and sensual
renewal of Ukrainian society.

In contemporary culture there is an important task to continue and develop T. Shevchenko’s creative ideas. The
fact is that most of contemporary artists use T. Shevchenco’s favorite romantic and realistic creative methods for solving
that task. These methods are more able to transfer T. Shevchenko’s artistic images into contemporary art than it would
do such methods as modernism and post-modernism. Some examples of such romantic and realistic contemporary
works made by T. Shevchenko’s heirs are offered in the article. For example, the author of the article names the
following Ukrainian artists: sculptor I. Kovaleridse, painters P. Kodyev, G. Melekhov, V. Kasiyan etc.

As to the aspect of poetic sensuality there is a kind of spiritual connection between the memory of Kobsar and
real contemporary people. ‘Connection of times’ can be realized through objects of culture which are being used for a
long time. The famous Peresopnitskoye Gospel is a bright example of this. It was in Taras Shevchenko’s hands, he was
delighted with it. Then it was in hands of many people. Psychologists call this phenomenon an ‘effect of hands
outstretched’. Contemporary aesthetic science attaches great importance to this phenomenon.

Conclusion:

1. Taras Shevchenco’s creative work has deep native philosophic and aesthetic roots. They are mythical and
poetic and are as important as strict logical philosophic and aesthetic systems.

2. Kobsar uses romantic and realistic means, which can be qualified as pictorial, i. e. integral, image-bearing,
deeply sensitive, moral.

3. Romantic and realistic methods are the most adequate ones in developing T. Shevchenko’s creative heritage today.

Keywords: philosophic and aesthetic basis, creation, art, the pictorial, artistic image, method of creation,
inheritance of creation.

HuHiwHin toBinen Benunkoro Kob63aps 3 HOBOK CUMOK aKTyarlidye pi3HOMaHiTHI acrnekTyu TBOPYOCTI i
rPOMaCHKOro XUTTH reHis yKpaiHCbKoro Hapogy. 3HOBY i 3HOBY aHamni3yeTbCs KOHTEKCT LUMPOKOI AiANbHOCTI
T. WeByeHka, nepernagaeTbcst TBOPYICTb NOCAiA0BHUKIB Kob3aps, NOHOBMNIOKOTLCA PO34YyMM UM HE KOXKHOMO
CBiAOMOro yKpaiHUsa MpO BracHy MNpUYETHICTb OO0 BU3Ha4HOI LLieByeHkoBoi nocTaTi. [puToMy, KOXEH toBinen K
noaBiiHa Bixa — MMHYIIOrO Yacy i TenepilHbLOro — Hece NeBHe HoBe BayveHHs HibW BXxe LinkoM BigoMmx sisull. To
X i @aBTOp AaHOi CTaTTi HaMaraeTbCs 3anpornoHyBaTh BnacHe 6ayeHHs 04HOro 3 NUTaHb, WO XOM i cTano Tpagu-
LiMHUM, ane 3anuLIaeTbCs BaXXNMBUM i LjiKaBUM: SIK CTaBUTUCL A0 PiNnocodCbKo-eCTETUYHOI MITOLLUMHM TBOPHOCTI
T. LLleB4eHKa y TOMy KOHTEKCTI, LLIO BEMNMKNIA CUH HALLIOro Hapoay He ByB aHi npodecinHm dinnocodom, aHi ecte-
TUKOM, TOOTO HE NpeACTaBMB CBITOBI PO3ropHYTOI NOMYHOI chinocodcbkoi (hinocodcbko-eCTETUYHOI) cuctemn. Y
LbOMY pO3yMiHHI nornsaam Tapaca LLeByeHka He 3iCTaBnsitoTh, CKaxiMo, 3 NobyaoBaMy HIMELIbKOT KNacu4Hoi di-
nocoaii. Ha BigmiHy, MeHTanbHUin cBiT Tapaca LLleByeHka LjinkoM MOXHa BKIIOYUTU Y HaLLY BiTYM3HSHY i, LUMpLLE,
— Y CINOB’AHCbKY CBITOrMsAHY MidhonoeTnyHy ccpepy. BoHa 3gaTtHa 06’'eaHaTh CBOIX JOCUTL Pi3HNX MUCIUTENIB Ha
I'PYHTI €OMHOIO MMMOWHHOIO paLioHarnbHO BaXKKO YCBILOMIIOBAHOIO TBOPYOro Havana. BigTak, BigHaxogumo cni-
neHe y T. LeByeHka i 3 |. ®paHkom, skuin OyB BigoMun y €Bponi Ik €CTETUK NCUXONONYHOro CrpsIMyBaHHS, i 3
I". CkoBOpPOOOK — HAaMBU3HAYHILLUM YKPAIHCBKMM MaHApPOBaHUM (hinocodoM, TBOPUICTb SIKOFO CMIOBHEHA CUMBO-
nikoto CeATOro nucbMa. To X MiAKPECNMMO: AN HaUiOHaNbHOrO YKPaiHCLKOro CBITOGAYEHHs1 OyXKe XapaKTepHi
NOYYTTEBICTb, IHTYITUBHO-TNICUXONOrYHE Ta XyAOXHbO-ECTETUYHE CNPUNHATTS HABKOMULLIHBOMO CBITY. TaknMm €, Ha
OyMKy aBTopa Uiel CcTaTTi, Hawe KOpiHHSA, inocodCbko-eCTeTUYHE MiArPYHTA MUCNEHHS Hapody. To X mMeTa
cTaTTi — NPeACTaBUTU aBTOpCbke BaveHHs cneumdikn ginocodcbko-ecTeTUYHOI cnagLmHn Tapaca LesyeHka.

3aBgaHHAMM cTaTTi €; 1) KOHKpEeTHe BusBNEHHS y mucTeuTBi T. LLleBYeHka Tnx OCHOB 06pa3oTBoO-
PEeHHs, SKi BUCTYNalTb SK 3a3HayeHe inocoCcbko-eCTETUYHE TBOPYE NIArPYHTH; 2) 3BEPHEHHS yBaru Ha
peski pucu LleB4yeHKOBOro cBiTOrNAay y CydacHOMy HaM TBOPEHH.

OB’ekT pocnigkeHHs — dinocodcbko-ecTeTudHe niarpyHTa LesyeHkiaHW, npegmeT — NposiB LbOro
niarpyHTa y LeBdeHkKiaHi XXMBONUCHIN, rpadidHiin, CKynbATYpPHIN.

Y HaykoBin nitepatypi LLleByeHkoBa Tema ©e3mexxHa, acnekTiB AOCMigKEHb BenuYesHa KinbKiCTb, iX
OOKNaaHUM Ornsa HaBpPSA4 Yv AOUINbHO pobUTY Y JaHin cTaTTi, TOMY aBTOp BMCBITIIOE NWLIE AedAKi BNACHi AyM-
K1 i geLlo 3 BNacHOi koHLUenuii TBOpeHHs obpady. OcTaHHS, SKLLO roBOPUTU CTUCIIO, 3BOAUTLCHA A0 HACTYMNHOrO:
MOBHOLIHHMI XyOOXHi 006pas, WO CKIagaeTbCsl B YSBi, MA€e Taki 0COBGNMBOCTI: BiH LiMiCHWIA, HA rMNOWMHHKX piB-
HSIX ICKPABO MOYYTTEBUN — HE OBYMCMIOBaHWMIA paLuioHanbHO, N03a4acoBui, MOpanbHO HANOBHEHWUIA.

Ak 3paeTbes, yca "TaemHuua" Tapaca LeByeHka nonsrae B Tomy, Wo Benukui Kob3ap cnpomircs
OLHIEI0 BXE CUIOK CBOTO MOFYTHBLOrO TanaHTy, No3a aHaniTMYHUX 3yCurb, SBUTK CBIiTY BCi 3a3HadeHi ocob-
NBOCTI TBOPEHHS, 30CepeamBLIM iX y TOMY 4K iHWOMY o6paasi. | Takmnii obpa3 noctae sk 3o6paxansHun. Lle
CTOCYETbCS i XKMBONWCY, | rpadikn, i CKynbATypw, i niTepaTypwu.

T. WWeB4YeHKOBi Yy4OBO BOAETHCS BiTBOPUTW MOBHOLHHUIA 300paxkanbHuin obpas y mexax He Tinbku
POMaHTUYHOrO MeTody, A€ Take BiATBOPEHHS 30AETbCS LiNKOM OpraHiyHMM, a 'y JOCUTb XXOPCTKMX, pauio-
HanbHUX MeXax KpUTUYHOIO peariamy.

3agna nigTBepaKeHHS Cka3aHOoro BiQHOBIMO y Mam’dTi Taki 3Hawomi i gopori LeByeHkoBi obGpasw.
OO6csar gaHoi cTatTi, 3BM4anHO, 0OMexye gKepena AOChioKEeHHs, TOMy Mawmke BCS yBara byge npugineHa
aHanidy Toro matepiany, KU € HandinNbLl NOKA30BUM — HAOYHUM — MPU PO3KPUTTI obOpaHoi Temu. Lle mate-
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pian MMcTeuTBa, sike NPUAHATO Ha3nBaTn obpasoTBopynM. Tapac LLeByeHko ByB XyJOXKHUKOM — NOPTPETUC-
TOM, MalNcTpoOM MOBYTOBOro, iICTOPMYHOIO, MEN3aXXHOrO XaHpy, CnewianicTtomM y TeXHili OMniiHOro XXMBOMUCY,
aksapeni, MantoHky. cenii, oopTy.

Peanism, 9K BiJOMO, CTaHOBUTbL rofioBHUIA TBOpUnii meToq T. LUeByeHka. [pu uboMy, OCHOBHI rpadi-
YHIi | XXMBOMWCHI TBOPU MUTLSA MOCTaKOTh SIK CMOBHEHI TpariYyHOro nagocy abo rocTpo KpUTUYHI, abo X CuHTe-
3yl0Tb Te i iHLWeE Ta We 1 HepigKko YyTPUMYKTb TOHKY MipUYHY HOTY. Takow €, Hanpuknag, LWUPoKo Bigoma Kap-
TrHa "KaTtepuHa" (1842, HauioHanbHuin my3en Tapaca LLeByeHka).

"eHin yKpaiHCbKOro Hapody 3axonstoBaBcsi TBOpUiCcT0 PembpaHaTa i Hacnigyeas ii, npoTe, peanism
Tapaca LleByeHka Sk XygoxHuKa rmmboko camobyTHLOro SKiICHO Bigpi3HSAETbCA Big PembpaHaToBoro: meTtoa
3pinoro nepiogy TBopyocTi T. LLeB4YeHKa NPUNHATO Ha3MBaTU KPUTUYHUM peaniaMoMm, Xoda AaHUA MeTOA He
OXOMNIE BCbOr0 3MiCTOBHO-(hopmanbHoro baratcrea pobiT BENUKOro MUTLS CBITOBOTO PiBHS.

YTiMm, Sk 61 Tam He Byno, ane KpUTULM3M Mae BENbMMW BEMUKY NMUTOMY Bary y TBOpax craBeTHoro 6op-
LA 32 BOMIO YKpaIHCLKOro Hapogdy, i Ha 3acobax xyaokHboi TBop4yocTi T. LLeBueHka BapTo 3ocepeanTu yBary,
TUM GinbLue, WO KpUTULM3M Y MUCTELTBI TPaAMLIMHO He BCi CPUIAMAIOTb SIK OpraHiyHui Ans 06pa3oTBOPEHHS,
Ons nepefavi HameBuMLLOT TBopYoi MeTn — Kpacu, ans sikoi He Tpeba 6araTtocniBHOCTI, XONOAHOIO pO3paxyHKy, a
0cobnMBo, BUNMECKyBaHHA HEraTUBHMX EMOLN. | Taka Touka 3opy byna i 3anvwaeTbcs 4OCUTb BMITMBOBOIO.

LLlogo Haworo BiTYM3HSAHOrO 06pa3oTBOPYOro MUCTELTBA BiJOMO, L0 AOro BUCOKA idelHa, KpUTUYHa
Hacu4eHiCTb, 0CODNMBO y cepeauHi Ta Apyrin nonosuHi XIX cT., cama Hepigko ctaBana 06’eKToM KpUTUKK 3
OOKy MUTLIB Pi3HMX reHepauin (Hanpuknag, 3 60Ky NpuxunbHUKIB Bigomoro o6’egHaHHA "Mup mckycctea").
OTXe, Ha WO 34aTHUIA KPUTUYHUIA pearniaM, KON MOro BUKOPUCTOBYE FeHil, TOOTO MUTELb LLUMPOKUX MOrmsi-
[iB, BUCOKMX 06piiB, BENMKOro cepua?

Tapac LLleByeHko, AQiNCHO, Y CBOEMY HaWCraBeTHILLOMY TBOPI HAMaraeTbCca nepeaaTty Becb Binb cep-
LS, BEMMKOK MipOH, Yepe3 BUKOPUCTAHHS KilTbKICHOrO YMHHUKa — OMOBIAHUX €NEMEHTIB, 3HaKiB, YOCOOMEHb.
Tak, gocnigHWkn Big3HavatoTb, WO obpa3 KaTepuHu, SkMIR, NpMpogHO, Hece B KapTWHI OCHOBHE igenHo-
XyOOXHE HaBaHTaXKEHHS, CUMBOII3y€e NpeKpacHy, LUMpY, NoHiBeueHy YkpaiHy. BikoBiuHui oy6, wo npotsarye
0o KatepuHu cBOI BiTW, 3BMYANHO BUKIMKAE OYMKY NpO CUMy Ta Benuy yKpaiHcbKoi 3emni. Jello nosagy, Ha
naropbi, 5K MOHYMEHT, CTOITb BITPSK, TEX CMMBON YKpaiHW — CMMBOJT HECKIHYEHHOIO KOITOBOPOTY ii ByTTS.
Mig oybom Ha BGuTOMy LWASXY CUOAUTL NTOXKap, B 06nnYdi SKOro BragytoTbCst NOPTPeTHi pucu camoro T. Lles-
yeHka. Lle npeacraBHUK Hapoay. AK BiAOMO, HAPOOHWI MOrMsA Ha nogii, ki 3ManboBaHi y TBOPi, HEOAHO-
3HayHui. T. LleBYeHko X BMCNOBMOE Oe33acTepexxHe ChiB4yTTA CBOIM repoiHi. 300Ky, y HaniBTemMpsiBi —
06’eKT KPUTUKM, BEPLUHUK-MOCKarb, Sk nonuwae KatepuHy. Moro i He nobauntu 3 neplioro nornsay —
Taka ue ormgHa, misepHa cpirypa, HaBiTb, HanMcaHa BoHa AeLLO KapuKkaTypHO.

Omxe, 3MiCTOBHO-(popMarbHi CKNagoBi KAPTUHM HaTAKaloTb, MO3HAYaKTb, CMMBONI3ylThb... Cknaga-
€TbCHA OMNOBIAb NOAIN, TaKUX TUNOBUX AN NpUrHiveHoi Ykpainu. Hibu 3sunyanHi nogii [4, 152-155]. OgHak Tu-
MU, XTO 3anmaBcs TBopuicTio T. LLleBYeHka, 4aBHO NOMIYEHO | BU3HAHO, LLO MantoHOK Hir KatepuHu € gocutb
To4Hoto Konieto Hir "CiKCTMHCBbKOT MagoHHW" Padbaens... HaBpsag yv Le BMNagKoBO i, LiNIKOM iMOBIpPHO, CBia-
YNUTb MPO Te, WO Y OyAeHHUX, Ha nepwmii nornsg, nogisx T. LeByeHko BOa4YaB BUCOKI y3ararnbHEHHS.

BakaHHsA BaraTo ckasaTty BUKIUKano nosiBy cepin rpadoivyHux pobiT: "ManboBHuya YkpaiHa" i "MNputya npo
6nygHoro cuHa" (1844 ta 1856—1857 pp., HauioHanbHun my3en Tapaca LleBueHka). lMepwa cepis 3avansoBye
NpUMITHI 0Opa3n yKpaiHCbKOi Npupoau Ta NobyTy, XapakTepHi eni3oaun 3 iCTOPMKO-KYIIbTYPHOIO XUTTS YKpaiHu. B
poboTax cepii 6araTto XBUIMHOKUMX BiPOTigHMX AeTanen; 3aranbH1UM KpUTUYHMM HaCTPOEM Cepist He Big3Ha4aeTbCs.

30BCiM iHLLOK — rOCTPO KpUTKMYHO — € cepist "lMpuTtya npo 6rnygHoro cvHa". Y gaHomy BUMNaAKy Mno-
PiBHSIHHS 3 TBOPYiCTIO PeMbpaHaTa HanpoLuyeTbest camo coboro. OgHak niaxoam 4o OOHIET 1 Tiel )k caMoi eBaH-
renbcbkol NpuTyi y T. LLeB4yeHka n PembpaHaTa NnpuMHUMNOBO pisHi. [o-neplLue, 3amicTb OAHIET KAapTUHU 3 OHI-
€to cueHoto T. LLleB4eHko BUKOHYE cepito MarnioHKIB Mg Takumu Hassamu: "lNporpasca y kaptun”, "Y wuHky", "Y
xnisi", "Ha knagosuwi”, "Cepep po36iriHuki", "Kapa konogkoto", "Kapa wniupyteHamu", "Y B’a3Huui".

Mpo 3a3HayeHi MarntoHKNM, NOACHIOYM 3a4yM IX aBTOpa, BiAOMUN YKpaiHCbKUMA MUCTELITBO3HABELb
M. BaTir nuwe: "B HMX XyOOXHUK PO3KPUB BCIO MUOMHY Tparedii "6nygHnx cuHIiB", SKMx NopoaKyBarno ekc-
nnyataTopcbke CyCnifnbCTBO 3a KpinauTtea, a noTiM YNHWUMO HaZ HUMW CBOKH HEMWUITOCEPLHO XXOPCTOKY pPO3-
npa.y, NpUpiKawymn ix Ha congaTtyuHy, kKangadu, Wniupytenu, B’asuuui” [1, 226-227].

OTmxe, y WeB4yeHKoBi TpaHcdopMaLlii EBaHreNbCbKOI NPUTYi BiABEPTO MOCTalOTh CyCMiNbHI Bagu cyyac-
HOTO XYLAOXHUKOBI xWTTs. OnoBIgHICTb MantoHKIB Taka, Lo, 34a€TbCH, ii BACTAa4YMTb Ha Liny MOoBICTb, a TO 1 Ha
pomaH. Ampke Tapac LLleByeHKo nepLu 3a Bce (Xod i BBaXkaB cebe nitepaTypHUM amaTopoM) BESNMKUIA MOET, NUChb-
MeHHMK. 3 iHWoro 6oky, BapTo 3ragatu, Wwo noetuyHi TBopu T. LLleByeHka sickpaBo 306pakanbHi. To > onoBia-
HICTb MantoHKIB He cyxa 1 xornoaHa. HaBnaku, BOHa BUKNUKAE y rnsagada cniBnepexvBaHHs rofloBHOMY NepcoHa-
XY, XXUBWUW BIgryk Ha wnoro 6inb. Ocb, Hanpuknag, apkyw "Kapa wniupyteHamun". BiH HanbinbL TpariyHWm 3 ycix i
BMKIUKAE MOYYTTH Xaxy Bif YABMEHHS CTpaXdaHb, SKi 40BEOETbCA MPUNHATK "GnygHOMY CUHY" Lapcokoi Pocil.
MNeBHMM KOMMEKCOM AeTanen XyaoKHUK CrPAMOBYE Xif, po3ayMiB rmsagada, 3anarn noro nepexmnsaHb.

Uun HeobxigHa Bcs po3ropHyTa B Cepii KOHKpeTuKka, UM He rybutbcs 3a TakMx yMOB NpoOBigHa iges
npuTyi? Ha nepekoHaHHs aBTopa Uiei cTaTTi, abu ines cnpautoBana, yBecb 06csr ii KOHKPETHOrO NPOSIBY MU-
Teub Ma€e NPUAHATU 4O CBOEI AyLui, 3aCBOITU, nogonaTtu (He BigkMHyTh!), W06 3acBiTMnNaca BoHa B €4MHOMY
BULOMY ropiHHi. OgHak, Tak 61 MOBUTK, A0 SKOro came OyLIEBHOro TeMnna anernoe peBonoLioHep-4eMoKpaT
T. WeB4yeHko? JloriyHo Gyno 6 npunycTuTK, WO Le Tenno 6nmn3bke A0 BOTHIO ... HEHaBWCTI. HeHaBuCTi o
rHobuTenie, 40 BOPOriB. Are ToAi Npu YoMy TyT EBaHresibCbka NpuTya Npo BCEMNPOLLEHHA?
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AkMMy WNsxamy AWOB NOMiTUYHMIA 3acnaHeub T. LleBuyeHko Oo BUCOKMX icTMH? MabyTb, octaTouy-
HUX TBEpPKEHb BapTo 3acTepiratuck. [incHo, € B LLleBYeHKoBUX AyMKax i KPOB, i ToMcTa, ane... [Nputya sk Taka, 3a
CBOIM BM3HAYEHHSIM, Ma€ Ha METi MOparibHWUIA BUCHOBOK. K e TNyMaunTb BUCHOBOK MPO BCEMPOLLEHHS KPUTUHHUIA
peaniam T. LLeByeHka? XyOoXHUK BMBOOWTL 30ipHMIA (Ha Cy4acHOMy MOMy MaTtepiani) obpas "GnygHoro cvHa".
OcTaHHBOMY MPOTUCTOITh iMNepCchbka GaTbKIBLLMHA, sika CTaBUTBLCHA 40 CBOrO CUHA, Sk Madyxa. LLonpaeaa, "ényaHui
CVH" — He B3ipeLb MOparbHOi YACTOTU i HE NIoAMHA BUCOKOI iAENHOCTI, HAaBMaKW, BiH BMKIMKAE XanicTb i noTpedye
mMunocepas. 3rigHo 3 Nputyeto, 6aTbko Mae NPOCTUTM CMHOBI Bee. batbkiBLUMHA X LLieByeHkoBoro "0rygHoro cMHa"
Ons1 Toro, Wob HaBYMTMCA MpoLLaTL, NMOBMHHA BHYTPILLHBO 3MIHUTUCS, 3ananvBLuM B COBi CBITNO OaTbKIBCLKOI Jto-
0oBiI. [Hwa piy, wo y Tapaca LLleB4eHka mano Hagji Ha eBOMOLiMHI, 63 HACUMBHULIBKOrO BTPYYaHHS, NO3UTUBHI 3Mi-
HU y cydacHoMy Momy cycninbcTi. OCb YOMYy KOHKPETM30BaHi, Ta e N 3 peanbHUMM npoobpasamu, NePCOHaxi
"MpuTtyi Npo GnyaHoro cuHa" BUrNagaTe AocuTb 6esnopagHumn. Tak, HaBpsad UM CNOAIBAETbCA Ha AMBO
crnpaBeaniMBOCTI repon apkyLua "Y B’a3HuUU", KM npupeyveHo, noracnumMu o4Mma AnMBUTLCS Ha rmsagaya.

3aranom Bcs KpuUTU4YHa cepis 3 cyyacHoro T. LLeBYEHKOBI XUTTS CnpaBnsie BpaXeHHs CBOro poay
non-finito: HIGK He BMAIBNEHa ronoBHa iAes eBaHrenbCbKOi NPUTYi — Ha BigMiHY Big PemMOpanaTOBOI KapTUHMW.
MpoTe, ipnes cBiTNa, 3naroan i BCenpoLLleHHs xuse y TBopyocTi T. LLleByeHka i Hagae NOTEHLINHOT 3aKiH4eHOo-
CTi, @ 3HauYNTb, — CYTHICHOI 306paXanbHOCTi NOro HaNBINbLL KPUTUYHOMY rpadhiYHOMY TBOPOBI.

OTxe, MOXXHaA CTBEPKYBATU: KPUTULM3M 3apaau KpUTULM3MY He € NAigHWA; dylwa Mae yTpumyBaTty
BMCOKMI igear, skni came i BUCTynae sik 3obpaxanbHui obpas. Teopuui reHin T. LLleB4yeHka, 6€3yMOBHO,
OyB y 3rofi 3 Tako HaCTaHOBOK. Y NiATBEPOKEHHS L€l AYMKM Le pa3 3ragariMo KapTuHy "KatepuHa": came
BOHa Hece B co6i OiNCHO BENUKMIA NO3UTUBHUIN 3MICT — BESTMKY iCTUHY 306pakanbHoro Havana.

Cam Tapac LLeB4yeHko, NoeT-npopokK, nigcymMoByrouM inocodilo yCboro CBOro XWUTTS, BUCIOBIIOE
CBATY Bipy:

"l Ha oHOBIEHiIN 3emni
Bpara He Oyzne, cynocTara,
A 6yne cuH, | byae maTw,

| OyayTb nioge Ha 3emni'”.

AKMM YyaOBUM BIOJTYHHSAM € Li NOETUYHI psSaKM XpecToMariiHo Bigomum gymkam [puropis CkoBopo-
OV Npo Te, Lo KON AYMKW JIIOOVHW CMOKIiNHI, cepue MUpHe — TO 1 yce CBiTNe, wacnvee, bnaxeHHe, Lo oue
€ chinocogia. Pinocodia cepus.

BignyHHam LLleBYEHKOBMX MOETMYHUX OYM, MAIGHMM MOPOCTOM TOro X (PiNoCOPCLKO-eCTETUYHOIO
nigrpyHTs € gopobok Kob3apeBnx TBOPUMX HaLLaAKiB pPi3HMX MOKosiHb. Lle i muTui 6eanocepenHbo nolues-
YeHKoBOI 06u — |. Cokonos, J1. 2KeMuy>XHUKOB, Le i XyAOXHUKM pagsHCbkux vacis — I'. MaHisep, B. KacisH,
. MenexoB Ta barato-6araTo iHWKX. TBOPYICTb KOXHOMO 3 BiJOMUX XyOOXHUKIB — Ha3BaHUX Ta iHWNX — O0-
CTaTHbO BMCBITMEHa Y MUCTELTBO3HABUIN NniTepaTypi, i BCe X, 3pobuMo geski HoTaTkM LWoa0 TBOPYOCTI OAHO-
ro 3 Ha3BaHMX BuLLe MUTLIB. MaeTbes npo IsaHa Cokonosa.

Pocincbknin xynoxHuk |. Cokonos npautoBas, 30Kpema, y KOHTEKCTi YKPaiHCbKOI KynbTypw, Y CBOIX Kap-
TUHaxX i MaroHKax Bigobpasue NobyT Hapody, MOro ckyne Ha pagictb, 6arate Ha rope »utta. Hanbinbw 3Ha-
MEHMTOK poboTOK XyAOXKHMKa € KapTuHa "lNposoaun pekpyTis" (1860, HauioHaneHuin my3en Tapaca LleB4yeH-
ka). PeBontouinHo-geMokpatuiHi Hactpoi |. CokornoBa, NigHSATI HUM TOCTpi CycninbHi nNpobnemu, HaBiTb,
Bonsyku, AKi Nignarany BUKPUBAHHIO — Lie LiNkoBmTo LLleBYeHkiB piBeHb TBOPYOi HanawToBaHoCTi. ChiBuyTTS
XyOOXHWUKA POAMHI peKpyTa, SKOro Ha AOBri POKM 3abupanu y congaTyuHy, BUNMBAETECSA Y HEBUYEPTHUA THX-
ki Ginb. TanaHoBMTOMY aBTOPY BAAETLCHA NPaBOMBO NepefaTyt Ui NOYyTTS HaBiTb CTAHAAPTHUMU XYAOXHIMU
3acobamu, Skux HaB4Yanm y netepbypsbkin Akagemii mucteuTB. Lli 3acobu BUABMNUCE y 3a3HaYeHin KapTUHi:
rpyna amanboBaHuX Mogen KOMMNo3nLINHO BNMcaHa y Tpanewiio — ue oapasy KMgaeTbCa B OYi; NO3M nepcoHa-
XiB B OyCi akageMiaMy KpacuBi, HaBiTb, BULLYKaHi, 32 BUHATKOM 3irHyTOI noctaTi cTapoi MaTepi; Mix coboto ne-
pcoHaxi crnabko NCMXOMNOriYHO NOB’A3aHi; NPUPOAHE OTOYEHHS HanMcaHe He Ha NNeHepi, a y MancTepHi Xygox-
HVMKa — MOBITPA He BiQYyBa€eTbCs. TOX MOXHa CMINMBO cKas3aTu, LIO FMMOUHM MCUMXOSONYHOMO BMAMBY Ha
rnsigada XyaoXKHUK JOCST BENMKOK Mipoto Yepes TBopYy 6nmabkicTb o LLeBueHkoBOi dinocodii Ta ecteTuku.

ABTOp [aHoi cTaTTi 403BONUTb COOI TaKOX AeKiNibkoma LUTpMxamMu 3aHOTyBaTWu Te, WO CTaHOBUTb
BHecoK y LlleByeHkiaHy ii BaTbKka, ykpaiHCbKOro xygoxHuka-xusonucus MNetpa Kogbesa (1899-1968 pp.),
SAKOMY Yy PiK HapOomkeHHs1 Benukoro Kob3apsi BunosHunocs 6 115 pokis. Y LLeB4yeHkiaHi LbOro xygoxHuka
Yyepes CToNITTA ectadeTor nepedaHi WupicTb LLleBYyeHKoBOI noesii, ii cuna i nipnam, NovyTTa pigHOro Hapo-
[y i cBaTocTi ykpaiHcbkoi 3emni. Cepea po6it M. Kogbera: "T. I'. LLleB4yeHKo Ha YkpaiHi. 1859 p. (T. I'. Le.-
yeHko cepepf censH)" (1938, Mysen T. LLeBueHka, m. ®opT LLeByeHko, KasaxcraH), "lMpopok" (1939, Muko-
naiscbka obnacHa opraHizauis HauioHanbHOi Cninku XygoXHuWKIB Ykpainu), kmnum 3a kaptuHowo "T. T
LLleBueHko Ha YkpaiHi. 1859 p.", BuTkaHui nig kepisHuuTBoMm 1. Kogbesa Tkansamu A. emewko T1a T. |BaHu-
ubkoto, "MNMoBepHeHHA T. I'. LLeByeHka i3 3acnaHHa" (1952, LLieBYeHKIBCbKMIA HaLiOHanNbHWI 3anoBigHuK y Ka-
HeBi), "KuiBcbki moTuem (T. . LeByeHko Ha eTiogax)" (1960, HauioHanbHui My3en Tapaca LLesyeHka)

MpumiTHO, Wo KpuTMUM3m Yacis T. LeByeHka BiginoB y LLleBueHkiaHi XX-XXI cToniTe Ha AanbHii nnax,
TOYHiLLe, HabyB 3abGapBneHHs ICTOPUYHOCTI (32 BMKITHOYEHHSIM TBOPIB pokiB ['pomagsaHcbKoi Ta Benukoi BiTunaHs-
HOI BO€eH, konu TapacoBa AyLua Hibw LinkomM peansHo cTaBana go nae 6inuiB-B13BonuTenis), AaBLun MicLie no3u-
TUBHOMY Hadarny, igeanam Kpacv i gobpa — ToMy, Yoro nepegycim nparHyB Benvkmuin Kobzap. Lli ineanu 3posymini
BCIM — BOHMW NPOCTi, ACKpaBi, peanicTnyHi. LLleB4eHKOBI LlaHyBarnbHUKK i NOCMIAOBHUKM MPOAOBXKYIOTL MnrekaTu
nnigHe Kob3apese hinocodcbko-ecteTyHe MiarpyHTa. Tak, poboTtu . Kogbesa HE3MIHHO BigHOBIHOIOTL HEBMU-
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pyLui peanicTuyHi LLleByeHkoBi ynogobaHHs, 306epiratoThb i BUCBITNIOTL KnacuyHi ecTeTudHi ineanu Tapaca Lles-
YeHka — a BOHW CAraloTb Y CUBY AABHWHY aHTUYHOCTI, PeHecaHcy, ko3aupKkoro 6apoko. 3okpema, y 3a3HayeHnx
TBOpax 1. Kogbesa T. LLeB4eHko noctae peanicTtuyHo, a 3HauuTb, HaratorpaHHo: i Ik HAPOOHWIM NOET-NIPHMK,
HeLlagHW rpOMOBEPXKELb, MPOPOK i ByHTap, i 9K TMXWMI NarigHUA CWH yKpaiHcbKol 3emni. Came Takun obpas
T. LLleBYeHKa, CTBOPEHMI OTO XXMUTTAM — XXUTTAM NMoeTa, XyAOKHMKa, rpOMagsiHiHa, — Mae ByTu 36epexxeHnn ans
Hawagkie. | 36epertu noro Mmoxxe came LLieBYEHKIB peanicTUYHUA HANPSAM Y MUCTEUTBI. Tum OinbLu, Wo Len Ha-
NpsiM, SIKMN Mae Take NOTYXXHE (PiNocodpCbKo-eCTETUYHE KOPIHHSA, € NPUPOAHMM, @ 3HaYUTb, HEBMUPYLLUM.

3HamMeHHO, LLIO HaBiTb Cy4YacHi "6e3uepeMOoHHI" LOoAo TBOPYMX TPaauLi CTUIBOBI HANPsIMU MOLEPHI3MY
4YM NOCTMOAEPHI3MY BenbMu 0BepexHi 3 0bpas3oTBopuUOto iKoHorpadieto, nos’sisaHoto 3 T. LleBueHkom [6]. Ak
npuknag MoXHa MopiBHATM ABi poBoTH 04HOro aBTopa OAHOro ICTOPUYHOrO nepiogy. BigoMuii yKpaiHCLKWMI CKyrbm-
Top |. KaBanepigse ctBopuB y 1923-1924 pp. nam’atHuk Aptemy (®. A. Cepreesy) y ApTemiBcbKy. ABTOp "BAaBcH
00 NPUIAOMIB KOHCTPYKTUBI3MY 11 KyGiamy" [3, 230]. Y 1918 p. |. KaBanepigse ctBopuB nam’siTHuk T. LLleByeHky B
PomHax. OcTaHHilh oxapakTepu3oBaHo Tak: "PeanicTnyHa cpopma ckynbnTypu npocrta i fobpe mogensoBaHa"
[2, 42]. BapTo 3a3HauuTy, Wo uewn ckynbntop y 1918 poui i 1920-x pokax cxunsscsa 4o MOAEPHI3MY.

Y 3B’3Ky 3 3a3Ha4YEHVM JyXKe XO4YETbCS CKasaTu: Yn He "BUHHUIA" Y LIbOMY SBMLL TOW TEnnui noach-
KA yXOBHWUI 3B'A30K MK Tapacom LLleBY4eHKOM i MOro nanknmu npuxmnbHUKaMU Y HACTYMHUX NOKOMIHHSX,
SKUA, 3 0gHOro OOKy, iICHYE LiNKOM peanbHO, a 3 iHWOoro — 30aeTbCs nefBe He MiCTuYHUM? MabyTb, Tak. Ocb
npuknag. MNMepebdyBatoun y MNepescnasi, T. LLleB4eHKO 03HaMOMUMBCS 3i cnaBeTHUM [1epeconHNLbKUM eBaHre-
niem, sike NeBHUIN Yac 36epiranocsa y bibnioTteui MepeacnaBcbkoi yxoBHOI cemiHapii. Kob63ap BUCOKO OUiHMB
Lo nam’sitky, 6yB 3BopyLleHUn Heto. 3rogom, nig Yac Benukoi BiTYM3HSHOT BiHW, LIKO CBATUHIO YKPATHCBKOT
KynbTypu eBakytoBanu Ao Ydu. A peeBakyloBaTi, MOXHa Cka3aTu, 3HOBY MOBHOK Mipot0 BBOAUTU OO0 YKpai-
HCbKOrO KymnbTypHOro o0iry, €BaHrenie pasom 3 iHWWMW YKPaTHCHKMMW XyOOXHIMU LiHHOCTSMW [0BENocs
B6aTbkam aBTOpa uiei ctatTi — lMeTpy Kogbesy, sikun 6yB y 1943-1945 pp. gupektopom KapTuHHUX doHAiB
XyOOXHIX My3eiB YkpaiHu, i HiHi KoHoHoBIn (KoabeBin), ronoBHoMmy xopoHuTenio ®oHAis. Tak Wo HeBnosume
TOPKaHHS NIOACBKNX pyK, abo, OeLlo nepeiHakllyoum BigoMUIA BUCHIB 3 ranysi ncuxonorii, — "edbekt npocTsr-
HyTOI pykun" BigOynucs Toai, BiabyBatoTbcs i cborogHi. BinbyBatnmyTbcs, cnogiBaemocs, i Hagani.

Omxe: 1. Tapaca LLleBYyeHka 3 MOBHMM NpPaBOM MOXHa BBaXaTW MWUTLEM, B OCHOBiI TBOPYOCTI SIKOrO
nexuTb rmMmMboke ceiTornsgHe Hadyano. OCTaHHE MOXHA OTOTOXHUTM 3i CBIJOMOIO | MO3aCBiZOMO MOYYTTEBI-
CTI0, MO3a4acoBMM HAPOAHMM apXeTUNOBUM OYXOBHMM MOMMSAOM — 3 NOTYXHUM PiniocopCbKO-eCTETUYHUM
KOpPiHHsIM, ab0 MigrpyHTsM TBOPYOCTI.

2. TopuicTb T. LLleB4eHka, B TOMY YNCIIi KPUTMYHA, MA€E B OCHOBI MOparnbHO-eCTETUYHI igeanu, 3aa-
NS BUCBITMIOBAHHS i BTiNEHHA sknx Kob3apem 3acTocoBaHO pOMaHTUYHO-peanicTUYHi 300paxanbHi 3acobu,
LLIO € HEBMUPYLLUMU, afXKe NpUTaMaHHi camiin CyTHOCTI NIOACLKOrO CPUAHATTS.

3. Teopui nocnigoBHWkK T. LLieBYeHKa NpoaoBXyloTb 3aCTOCOBYBATUM METOAN MUTLIA (POMaHTU3M, peaniam) sk
HeoOXigHi y cnpaBi 30epeskeHHs MEPLLOSKEPENBHOI YACTOTY OYXOBHOTO NiArpyHTA MUCTeLTBa BeNnmkoro Kobaapsi.
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