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MALE ENSEMBLE "KOZATSKI ZABAVY"
IN THE CONTEXT OF MODERN CULTURAL INDUSTRIES

The purpose of the work is to the study the contemporary forms of cultural industries, namely the male group
"Kozatski zabavy". We consider the activities of the group in the context of culture processes. The authors analyzes the
concept of "band" in the musical-historical process. The methodological basis lies in the use of comparative, historical
and logical methods and hypothetical-deductive method. It suggests consideration of the ensemble as a phenomenon of
culture. The above methodological approach facilitates the analysis and formation of the music band phenomenon in the
cultural space of creative industries. The research tries to find place and role of this band in the existing art forms.
Scientific novelty consists in the positioning of the male group as a kind of cultural industry, which has a significant
socio-psychological and educational potential. First creation and activity of male band "Kozatski zabavy" receives
coverage in the scientific work as the embodiment of tradition and modernity, in particular the authors emphasize the
archetypal principles in implementing the team concept. It studies specificity of composition and activity of this band
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repertoire as certain preserving of national traditions and culture. Conclusions. Understanding of musical bands as
culture creative industries form the complex production process of spiritual culture of the nation, based on the dominant
system of value orientations of Ukrainian traditions and their transformation in the modern context of the epoch.

Ka6bnoea TemsiHa BopucieHa, kaHOuGam mucmeumeosHaecmea, doueHm Kaghedpu akadeMiyHo20 ma ecmpacHo-
20 8okany IHemumymy mucmeume Kuiecbko2o yHieepcumemy im. bopuca [piHyeHka, Temepsi Bikmop Muxatiosuy,
3acnyxeHul apmucm YkpaiHu, douyeHm kagedpu akademiyHo2o ma ecmpadHoao eokasny IHecmumymy mucmeyms Kuis-
CbKO20 yHieepcumemy iMm. bopuca piH4eHKa

Yonogiunn rypt "Kosaubki 3a6aBu" B KOHTEKCTi KyNbTYPHUX iHAYCTPIN Cy4acHOCTI

MeTta po6oTtu. JocnigXeHHsi MoB'A3aHe 3 BUBYEHHAM Cy4acHVX OOpM KynbTYpHUX iHOYCTPI, @ caMme 3 YOroBiuMM
ryptom "Kosaupki 3abaBu”. Po3rnsgaeTbcs QisnbHICTE JAHOTO rypTy B KOHTEKCTI KyNbTypOTBOPYMX MPOLECiB. AHani3yeTbCs
NoHATTA "0eHa" B My3n4HO-icTOpuYHOMY npoueci. MeTogonorisi poboTy nonsrae y BUKOPUCTaHHI KOMNapaTUBHOTO, iCTOPUKO-
NOriYHOro MeTopiB, rinOTETUKO-AeAYKTMBHOMY METOZ, Lo AO3BONSAE NPUNYCTUTU PO3rNsA 4aHOro aHCaMOrio siK iBULLa B KyIb-
Typi. 3a3Ha4yeHnn MeToAONOMYHUI MiAXiA CpUsie aHanidy Ta CTaHOBMNEHHI0 (PeHOMEHY BOKarbHOro aHcambrto B KynbTypPHOMY
NpOCTOpi TBOPYUX iHAYCTPIN, BU43HAYMTM NOrO MiCLie Ta Posib B CUCTEMI ICHYHOUMX MUCTELIbKUX bopM. HaykoBa HOBU3Ha no-
nsrae B NMO3vLIOHYBaHHI YOMOBIYOro rypTy AK MEBHOI KyNbTYPHOI iHAYCTPIl, WO Mae B cobi BAaroMmuii coLliarnibHO-MCUXONOMNYHUNA,
BMXOBHMI NoTeHuian. Bneplue TBOpYiCTb Ta AianbHiCTb Yornosivoro 6eHaa "Kosavbki 3a6aBu" oTpMMye BUCBITNEHHSI B HAYKOBIN
poBoTi 5K BTINEHHA Tpaauuin Ta cydacHocTi. OKkpemMo aBTOpM CTaTTi HAaronoLLYTb Ha BTINEHHI apXeTuniYHKX 3acag B KOHLUen-
Ljii gaHoro konekTtuBy. NpoaHanizoBaHo cneumdiky cocTaa, penepTtyapa Ta AisnbHocTi 6eHaa sk NEBHOrO 30epexxeHHs HaLlio-
HanbHOI Tpaauuii Ta KynbTypu. BucHoBknU. OCMUCIIEHHS Cy4acHNX My3UYHUX BEHAIB SK YNbTYPHUX TBOPYUX iHAYCTPIN hopmye
CKIMagHuIA NpoLec BUPOBHULITBA AYXOBHOI KyNnbTypW HaLlii, 3aCHOBHUIA Ha JOMiHYyYill CUCTEMI LHHOCTHMX OpIEHTALN yKpaiHChb-
KOi Tpaauuii Ta iX NepeBTiNeHHs B Cy4acHOMY KOHTEKCTi ernoxu.

Knto4yoBi cnoBa: kynbTypHi iHAYCTPIi, My3nyHuin 6eHa, yonosiuni rypT, "Kosaupbki 3abasmn”.

Kabnoea TambsiHa BopucoeHa, kaHOuGam uckyccmeosedeHusi, 0oueHm Kaghedpbl akadeMuyecKoso U 3cm-
padHoezo eokana MiHcmumyma uckyccme Kuesckoeo yHusepcumema um. bopuca puH4YeHko; Temepsi Bukmop Mu-
xatinoeu4, doyeHm Kaghedpbl akadeMuyeckoz2o U acmpaldHo20 8oKana VMiHcmumyma uckyccme Kueeckoeo yHusepcu-
mema um. bopuca puHYeHKo

Myxckas rpynna "Kosaukue 3abaBbl™ B KOHTEKCTe KyNbTYPHbIX MHAYCTPUIA COBPEMEHHOCTU

Llenb paboTbl. ViccnegoBaHne cBA3aHO C N3y4EHNEM COBPEMEHHBIX (hOPM KyFbTYPHBLIX MHOYCTPUA, @ UMEHHO
C Myxckow rpynnon "Kasaukve 3abaBbl". B ctaTbe paccmaTpyBaeTcs AeATENbHOCTb AAHHOW rpynnbl B KOHTEKCTE Kyrb-
TYPOTBOPYECKNX MPOLLECCOB. AHanuanpyeTca noHaTue "63aHa" B My3blikanbHO-uctopuyeckom npouecce. Metogonorus
paboTbl 3aknioyaeTcs B WCMONb30BaHUN CPaBHUTENbHOIO, WCTOPWKO-NOMMYECKOTO METOAO0B, a TaKKe TIMNoTeTUKo-
OeYKTUBHOIO METoAa, YTO NO3BONSAET NPeAnoNoXMTb PAaCCMOTPEHUE AaHHOIO aHcambnsi Kak SiBNeHus B KynbType. Yka-
3aHHbIN METOAONOMMYECKUN Noaxon cnocobCTBYET aHanm3a U CTaHOBIEHUIO (DEHOMEHA BOKanbHOro aHcambns B Kyrnb-
TYPHBIX, TBOPYECKNX MHOYCTPUAX, ONpeaenstoT ero MecTo U porb B CUCTEME CYLLECTBYHOLLMX XYOOXKECTBEHHbIX (hOPM.
Hay4yHasi HOBM3Ha 3aKkrnioyaeTcsl B NMO3ULMOHMPOBAHMN MYXKCKOTO TPyNMbl Kak OonpeaeneHHon KynbTypHOW WUHAYCTPUK,
umetowmii B cebe BECOMbIV COLMAnbHO-MCMXONOrMYECKUIn, BOCNIUTaTENbHbIA NoTeHuman. Bnepeble TBopyecTBO 1 fes-
TenbHOCTb MyXckoro 63Haa "Kasaukme 3abaBbl" nonyyaeT OCBELLEHUE B Hay4HOM paboTe Kak BOMSOLLEHNE TpagauLmnin n
coBpeMeHHocTW. OTAENbHO aBTOPbl CTaTbl OTMEYaOT BOMSOLLEHUN apXeTUNMYeCcKUX NPUHLUMNOB B KOHLUENUUM 4aHHOTO
konnektuea. [NpoaHanuampoBaHa cneundumka coctasa, penepryapa u AesTenbHOCTU 63HAa Kak onpeaeneHHoro coxpa-
HEHVSI HALMOHanNbHOW Tpaguumum 1 KynbTypbl. BeiBogbl. OcMbiCnieHne COBPeMEHHbBIX My3blkarnbHbIX 63HOO0B KaK KynbTypHUX
TBOPYECKUX UHOYCTPUIA DOPMUPYET CMOXKHBIA NPOLIECC MPOU3BOACTBA AYXOBHOW KyNnbTypbl HALWMMW, 32CHOBHUIA Ha LOMUHYYMUIA
CUCTEME LIEHHOCTHBIX OPUEHTALMIA YKPAUHCKON TPaaMLMKU U UX NEPEBOMIOLLIEHUS] B COBPEMEHHOM KOHTEKCTE 3MOXU.

KntoueBble cnoBa: KynbTypHble MHOYCTPUN, My3blkarnbHbI 63HA, Myxckad rpynna, "Kasaukue 3abasbl”.

In the process of socio-cultural development of society, the problem of determining of relatively
consistent concepts arises more and more often. Especially in the field of culture. First of all, this is explained
by the emergence of new forms and types of art, the enrichment of the latest technologies, as well as
increasing demand for the traditions of the national cultural space in the context of modern semantic
changes. This is particularly strikingly reflected in the ensemble culture, namely in the activities of folk
ensembles. This is due to the fact that such ensembles direct authentic traditions into the context of the
modern cultural process. The result of this combination is a huge number of so-called folk-bands. The result
of their functioning is the image and presentation of the mechanism of forming the image and lifestyle of both
: one person and the entire national group.

It should be noted that the proposed term "cultural industry" of T. Adorno and M. Gorkheimer in the
"Dialectic of Enlightenment" in 1947 has increased interest today. Among researchers, who studied cultural
industry in the context of the problems of socio-cultural change and transformation, as well as cultural
production, we can mention J. Baudrillard, P. Bourdieu, J. Gabermas, J. Thompson, E. Tofler, R. Williams,
M. Fehrerstone, J. Lotman, A. Flier and others. Among Ukrainian researchers, who work in this direction,
there are O. Oliynyk, I. Petrova, O. Beregova, O. Hrytsenko and V. Solodovnik and others.

Also, we should mention names of such researchers as of V. Bitaev (reviews the cultural industry as
the modern forms of organization of work in the spiritual production), O. Kopievskaya (studies the concept of
local in the context of modern cultural practices), N. Kryvdi (creative industries in the transformations of
cultural development). But, unfortunately, the phenomenon of the vocal ensemble, in particular such as the
male group "Kozatski zabavy" did not receive coverage in this context.

Modern culture appears to be a multi-layered, complex phenomenon. In the era of globalization,
such forms of cultural activity are particularly interesting, such cultural industries that are globally introducing
our Ukrainian culture in the pan-European context. In a general way, culture looks like a complex of typical
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for a certain group of people or a system of the most characteristic components for a particular society.
Culture includes not only art and literature, but also lifestyle, basic human rights, values and traditions.

At the same time, according to I. Petrova, cultural industries exist as production of directly cultural or
culturally regulated phenomena and are massive in their volumes and highly standardized in their
characteristics [4].

Another definition of cultural industries emphasizes that it is "activity based on an individual creative
background, skill or talent, and which can create added value and jobs by creating and exploiting intellectual
property" [1] .

The purpose of cultural industries (as well as cultural production of any type) can be defined as a
stimulation and maintenance of the collective character of human life, its sustainability and productivity in
collective forms. It is not about production of something specific, tangible and traditionally useful by itself.
.The main task is to stimulate people to collective forms of life, to constructive cooperation and mutual
understanding, to prevent and regulate possible contradictions of their individual interests and stimulate in
their environment the desire for "normative consumption”, which makes sense only in a team. Among the
typical features of cultural industries, based on the study of A. Fleier, one can identify such as the production
of social ideas and principles, the reflection and formation of the ideological views and needs of society, the
manifestation of the symbols of today's life while preserving the cultural memory of the nation. Separately,
one should emphasize the project of socio-cultural development, its goals and algorithms, that is, as A. Flier
points out the production of the "cultural dream" of the human community [5].

Let us consider these components on the example of the male group "Kozatski Zabavy" under the
management of Andrew Veres.

It should be emphasized that the notion of a musical group is closely connected with the concept of
"band", which dates back to archaic times and means literally "relatedness" later it became associated with
the indication of a group of people, sometimes gangs, troops, etc. [7, 209]. In musical culture, this notion
more often exists as a definition of an orchestra or ensemble of a certain type. In other words, notion
preserves its archaic properties, which lead to certain relationships that have distinctive features. In musical
art, this word is used more often by instrumental jazz, sometimes vocal type ensembles. Folk-vocal bands
appear on the territory of Ukraine as the main phenomenon of our culture, especially active right before and
during the adoption of Independence. This period is marked by a significant number of new cultural forms of
manifestation of art activity, which is aimed at the revival and preservation of Ukrainian folklore.

The male group "Kozatski Zabavy" consists of Honored Artists of Ukraine, namely Mikhail Nagorny,
Victor Teterya, Valery Pavlovsky, who plays various wind instruments; Igor Ratushny, performer on strings
and percussion instruments; Oleg Klimenko — contrabassist; Oleksiy Kolomoets — bayanist; Andrey Veres —
National Artist of Ukraine creative leader, founder, artistic director of the band, manager and director. The
first concerts of the men's band " Kozatski Zabavy" dated back to 1989 in Kherson region. According to the
name, the group presents the main traditional Cossack images: Hetman, Ataman, Sotniki. Interesting fact
that the named images are derived from the actual types of voices. The repertoire of this band includes
mostly songs on Cossack themes: dumas, traditional playful song creativity and certain stage settings, which
are intended to enter viewer into the essence of the Cossack culture. It should be noted that based on folk
style and folk music, the band has a repertoire and a large number of copyright songs on the topic.

Concert performances by the men's group "Kozatski Zabavy" are witty, vivid performances that
reproduce the actual problems of life, causing double perception. On the one hand, these are typical
historical images of our past — these were the music of the Zaporozhian Sich, on the other, our
contemporaries with well-known psychology, views on reality, ironic and sarcastic.

Undoubtedly, it is important that this male band show the most typical archetype of Ukrainian culture,
namely, the Cossacks. A sense of free spirits with a sharp image and understanding of contemporary issues
creates the true face of today's male band like a product of cultural industry, which also has a folk coloring. It
should be emphasized that it is the Cossacks, "Ukrainian Knights", contribute to the introduction of our culture into
the global context. In the context of considering this ensemble, this is confirmed by the fact that the geography of
concert performances includes almost all countries and continents except Australia and Antarctica.

Therefore, from the very beginning of its creation and to the present, this band attracts attention by
correspondence of Ukrainian culture to such generally established categories of knighthood — the Cossacks -
as freedom and nobility.

It should also be pointed out that unfortunately today there is a fairly large number of folk bands
whose performance provokes an action that in its uniqueness, resembles a certain canonized ritual. In the
group of " Kozatski Zabavy" thanks to a sufficiently mixed repertoire (folk and author's), images close to
European culture (knighthood — Cossacks), a combination in a single discourse of the past and present, the
absence of "sharovarnosty", high-quality performance (performers have academic education, mostly
graduates of Conservatory), a certain paradigm of culture appear.

Based on this paradigm we can confidently propagate the prototype of a Ukrainian man who is a
traditionally established image of a European citizen who knows and respects historical memory of his
country and nation, but does not try to put it on show, honors his past and present, but also understands the
existing difficulties.
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The performances of this band are in the nature of an interactive action, colloquial show, etc.
Sincerity, the absence of a "farcical”, "trotter" allows us to talk about the introduction of elitism in folk art. Due
to this state, there arises a certain interpersonal, communicative situation with the recipient, where
performers and listeners reach the level of inter-subjectivity. This contributes to the transition from the
concept of mono (an individual or a society) to the concept of poly-subject. In other words, the actual
entering of Ukrainian culture into the European context is through the common thoughts, images and certain
archetypes.

Consequently, we can conclude that the notion of cultural industries is extremely broad and applies
to all mechanisms of the formation of the image and lifestyle of both — an individual, and large social groups.
The male group "Kozatski Zabavy" in this context appears as a performative activity in the field of creative
industries. In accordance with the above, it gets its manifestation in the following indicators.

Familiar to socium the images of singers, which at the same time embody the real existing,
traditional Cossack ranks contribute to the formation of social and personal interaction, which in turn receives
expression in the corresponding social activity of people, recipients of their creativity.

Appeal to the classical Cossack themes, and the introduction of modern works of the style similar to
those of the style corresponding to the present-day realities of one or another historical stage, promotes the
formation of actual norms of social justice.

Consequently, the appeal to historical memory, to archetypes of Ukrainian mentality forms a complex
process of producing the spiritual culture of a nation, based on the dominant system of valuable orientations
of the Ukrainian tradition, their hierarchies, and their correlation with the economic, political and socio-status
interests of humanity as a whole.

Thus, defined above gives grounds to assume that the male group "Cossack fun" and its activities
can be positioned in the field of cultural industries as a production vector of piritually-developed society and
meet the satisfaction of cultural and psychological needs of man and the preservation and entering to the
educational space of Ukrainian national cultural mentality.
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