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MUSICAL ETHOS OF THE EPOCH OF MIDDLE AGES

The research is aimed at studying the concept of musical ethos, as a characteristic universal in the conditions of the cultural
space of the Middle Ages. The mentioned topic forms the following task: to indicate the main aspects of the formation of the concept of
ethos of music in the Middle Ages. The methodology of work is to use comparative, historical and logical methods, a hypothetical and
deductive method, which suggests the need for the existence of universal concepts in artistic cultural space, where there are certain
concepts that are studied in the Middle Ages. Music is considered by the author as a form in which spiritual and real are combined.
Scientific novelty. The musical ethos of the Middle Ages is primarily studied from the standpoint of the church, while at the same time
not losing its material essence of scientific novelty. In the cultural space, the musical ethos is a spiritual core, a moral and psychological
platform, on which the figurative and aesthetic model of contemporary humanity of life and worldview is built up. The musical ethos is
characterized as the perfect embodiment of the material musical substrate, in the process of mastering the typical signs of time.
Conclusions. The musical ethos is seen as a definite universal notion. It is the musical ethos that embodies the socio-psychological
orientation of the world picture and the general mental setting for the formation of the cultural-civilizational process, its ability to generate
and cultivate new types of reactions, ideas, and tastes in these forms. Thus, the musical ethos appears to be the genesis for the
implementation in artistic forms of the preferences and cultural images.
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Kabnoea TemsiHa bBopucieHa, kaHOudam wmucmeuymeo3Hagcmea, OoueHm, 3agidysay Kageopu I(HCMpyMeHmarbHO-
8UKOHasckKoi MaticmepHocmi IHcmumymy mucmeums Kuigcbkoeo yHisepcumemy imeHi bopuca piHyeHka

My3uuHumn etoc enoxu CepeaHbOBIYYSA

Meta. [ocnigjkeHHs CnpsiMOBaHe Ha BMBYEHHS MOHATTS My3MYHOTO €TOCY, $IK XapaKTepHoi yHiBepcanii B yMoOBax
KynbTyponpocTtopy enoxu CepefdHboBivys. 3a3HayeHa Tema hOpMye HaCTynMHe 3aBAaHHS: 3a3HAa4YUTU OCHOBHI acnekTn popmyBaHHS
MOHATTS eTocy My3uku B enoxy CepeaHboBiyys. MeTogonoriss po6oTu nonsrae y BUKOPUCTaHHI KOMNApaTUBHOIO, iCTOPUKO-MOFYHOro
METOAIB, MNOTETMKO-AeAYKTMBHOMY MeToZ, WO [03BONse NpunycTUTH noTpedy iCHyBaHHA YyHiBEpCcanbHUX MOHATb B MUCTELbKOMY
KynbTyponpocTopi, Ae iCHYIOTb NEBHI NOHATTS, AKi BUBYaOTLCA B enoxy CepeaHboBivysA. My3unka po3rnsaacTeCs aBTOpoM K hopma fe
NOEAHYETLCH AyXOBHE Ta peanbHe. My3anyHuii eToc KynbTypy CepefHbOBIYYS NepLL 3a BCe BYBYAETHCA 3 MO3WLIN LIePKBM, BOAHOYAC He
BTpPayaroumn CBOEI MaTepianbHOi CyTHOCTi. HaykoBa HOBM3Ha. B KynbTypHOMY MpOCTOpi My3W4HWIA €TOC € AYXOBHUM CTPUKHEM,
MOpanbHO-NCUXOSONYHOK MNaTdopMOoto, Ha KOTpi BWOY#OBYeTbCA 0Opa3HO-ecTeTWYHA MOAenb Cy4acHoro mnAacTBy OyTTa Ta
CBITOCNPUNHATTA. My3n4HUMIN €TOC XapaKTepu3yeTbCA SK ifearnbHe BTINIEHHA MaTepianbHOro My3u4HOro cybcTtpaTy, B NpOLECi
OMnaHyBaHHS TUMOBUX O3HaK Yacy. BucHoBKKU. My3nyHuii eToc po3rnsgaeTbea SK NeBHe yHiBepcarnbHe NoHATTS. Came My3uuHuin eToc
BTIiNIOE COLLO-MCUXONOriYHY OpIiEHTaLil0 KapTUHU CBITY Ta 3aranbHy MeHTarbHYy YCTAHOBKY Ha DOPMYyBaHHS KynbTypO-LMBINi3auinHoro
npotiecy, MOro 34aTHICTb reHepyBaTu i KynbTUBYBaTW HOBI TUMW peakLii, ysiBneHb, CMakiB came B umx dpopmax. Takum YMHOM came
My3WUYHUIA €TOC NOCTaE I'eHe30t0 Ans iMnneMeHTaLii y MucTeLbkux hopmax BrnogobaHb Ta 06pasis KynbTypu.

KntovoBi crnoBa: eToc; My3suka; MUCTELIbKi (DOpMU; KynbTypONpocCTip.

Kabnoea TambsiHa BopucoeHa, kaHOuOam uckyccmeosedeHus, OoueHm, 3aseldyuwjasi kaghedpbl UHCMPYMEHMarbHO-
ucnonHUMensckoeo Macmepcmea MIHcmumyma uckyccme Kueeckoeo yHusepcumema umeHu bopuca puHyeHKa

My3bikanbHbIM 3TOC 3noxu CpeAHeBeKOBbs

Lenb. ViccnenoBaHve HanpaBneHo Ha M3ydeHue MOHSATUS My3blKanbHOro 3TOoca, Kak XapaKTepHOW YHMBEpPCAnuu B YCIOBUSIX
KynbTypHOro npoctopaHcTea anoxu CpedHeBeKoBbs. YkazaHHas TeMa hopMupyeT crieaytollee 3aaaHue: ykasaTb OCHOBHbIE acnekTbl
hopMUpOBaHUS MOHSATMSI 3Toca My3blkn B anoxy CpegHeBekoBbsi. MeTogonorus paboTbl 3akfoyaeTcsl B UCMONb30BaHWU
CPaBHUTENBHOTO, UCTOPUKO-IIOMMYECKOTO METOLOB, MMNOTETUKO-AEAYKTUBHLIA METOA, YTO NO3BOMSET MPeAnorioXUTb HEOBXOANMOCTb
CYLLECTBOBaHUSA YHUBEPCAmNbHbIX MOHATUN B XyAOXXECTBEHHOM MPOCTPAHCTBE KynbTypbl, FAE CYLLECTBYIOT ONpefeneHHble MOHATUS,
n3yyaembix B 3noxy CpeaHeBekoBbsi. Mysblka paccmaTpvBaeTCsi aBTOPOM Kak ¢hopma rae covetaercs AyXOBHOE W pearibHoe.
My3bikanbHbI 3TOC KyNbTYpbl CPEAHEBEKOBbLS MPEXAe BCEro U3y4aeTcsi ¢ NO3ULUMIA LIEPKBU, NPKU 3TOM HE Tepsisl CBOEN MaTepuanbHON
cyllHocTM Hay4yHasi HoBM3HA. B KynbTypHOM NpOCTPAHCTBE My3blKallbHbIN 3TOC SBMSETCS [OYXOBHbIM CTEPXHEM, MOparnbHO-
MCMXO0NIOrMYecKon NNaTopmoii, Ha KOTOPOW BbiCTpanBaeTcsl 06pa3Ho-acTETUYECKAss MOAENb COBPEMEHHOMO YenoBevecTBy GblTUS 1
MupoBoChpUATUSA. My3blkanbHblii 3TOC XapakTepusyeTcsi kak uaeanbHoe BOMIIOWeHUe MaTepuanbHOro MysbikarbHoro cyberparta, B
rpouecce OCBOEHUSI TUMWUYHBLIX NPU3HaKoB BpemMeHW. BbiBoAabl. My3bikanbHblIi 3TOC paccMaTpuBaeTCs Kak Hekoe yHUBepcasbHoe
noHaTue. VIMEHHO Mys3biKasbHbI 3TOC BOMSIOLWAET COLMO-NCUXONOMMYECKY0 OPUEHTAUMI0 KapTUHbI Mupa U 0By MeHTasrbHYyo
YCTaHOBKY Ha (popMUpOBaHWE KynbTyp-LMBUIIM3ALMOHHOIO NpoLEecca, ero CrnocobHOCTb reHEpPMPOBaThb U KyNbTUBMPOBATb HOBbIE TUMbI
peakuuii, NpeACTaBreHU, BKyCOB UMEHHO B 3TUX hopMax. TakuMm o6pasoM MMEHHO My3blKallbHbIA 9TOC BO3HUKAET FEHE3UCOM Ans
MMNIeMeHTaUMn B XyA0XKeCTBEHHbIX hopMax npeanoyTeHnin 1 o6pas3os KynbTypsbl.

KnroueBble cnoBa: 3T0C; My3blka; Xy[0XeCTBEHHbIE (hOPMbI; MPOCTPAHCTBO KyNbTypbl.

The main task today is to explain rationally the need to preserve the images of the past culture and to form
the representation of this on the modern background . Everything around is aimed at determining the spiritual
criteria of human existence. But most clearly this need was formed in the Middle Ages.

The numerical symbolism of music as a science of the antiquity era was found to continue in the Middle
Ages. Music embodies the picture of the ideal being, and ethos is the world seen with God's eyes. Undoubtedly, in
such an approach the unification of music and its submission to a single principle, the glorification of the Christian
church, becomes central. The musical ethos does not carry an independent meaning. It is musically expressed by
the will of Lord. And only through this it reflects the highest level of Harmony of the Being.
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The musical ethos of the Middle Ages is primarily studied from the standpoint of the church, and at the
same time, without losing its material essence. The emergence of the Gregorian chorale, the domination of the
text while underestimating the role of musical accompaniment is bounded with the provision of the allegorical
value of music. ALL musical (voice, melody, performance, instrumental) is considered from the standpoint of
Christian religion and explains the Divine essence of the world and the incomprehensibility of the Supreme
Harmony. A number of medieval music scholars such as Cassidor, Augustine, Thomas Aquinas pointed out that
the provision of church religious ideology became central in all existing music. The division of music by Boyce:
world music - "music of spheres"; human - interconnection of human soul and body, instrumental - in the sounds
of musical instruments. Treatises of Regino with Pruma: Orpheus and Evredique - perfect music and Higher
Harmony of the World, natural music and artificial, 9 muses - 9 planets. However, at the same time development
of music is considered not as a kind of art, but as a science in the works of M. Herbert, M. Paduansky, Guido from
Arezzo, Adam of Fulda. They consider music also from the position of theocentrism and continue to study the
aesthetic, catharsic role of music, its direction on achievement of the highest ideals of the human and spiritual
harmony.

The spiritual fullness of the song is the movement of the human soul to piety. Ethical rigorism, that is the
dependence and subjection of art and music to the laws of morality, forms the basis of musical ethos. Secular
music is considered to be corrutive. An unndoubtful advantage have the vocal productions, where the
instrumental music serves a seasoning for the word and sound, as pointed out by V. Shestakov. At the same
time, the theoretical aspects of music are studied - fixation (Guido from Arezzo), five types of the rhythm according
to their perception by person, rhythm and meter, music as a modulating science, from "modus" - measure
(Augustine). Also, Augustine continued in his writings the study of the connections of number with structure of the
universe and proportionality. More than that, attention was given to the truly ethical in music of the Middle Ages,
namely the highest level of communication between music and text in psalms and anthems. An interesting point in
the treatises of Cassiodor is the chapter "On the connection of music with religion,” where he states that a
conceited cannot sing the psalm on restraint. As a result, the spirit of the era is reflected both in the spirit of music
and in the personal features of the performer[4].

Boethius continued the mathematical overviews of the musical art. He studied antique works, in particular
Aristotle, Euclid, Plato, and greatly influenced the general development of the scientific thought of the Middle
Ages. He argues that the theoretical mastering of musical thought is much more important than its practical
mechanical execution: “The essence of music is embodied in a certain organization of the mind, as one that is the
highest ideal form of being, unlike the physical, material body”. Regino with Pruma followed the same idea: “The
musician is not the one, who works with his hands, but the one who can logically disribe it”.

Therefore, if the ancient tradition connects practical and contemplative, then the Middle Ages introduce
contemplative to a higher level. Unfortunately, such an approach did not allow the development of a science of
music. On the contrary, before Guido from Arezzo, the named researchers were basic and did not provide
particularly vivid enrichments. At this time there is a dissolution of practical performance from the theoretical.
Attention is paid to pedagogical issues of vocal performance development . In the musical-pedagogical treatise
"Micrologist”, Guido from Arezzo denies the mathematical, abstract and numerical approach to music, and puts
forward the problems of matching the musical composition to the nationality, temperament, character of the
performer. Consequently, Guido from Arezzo not only forms the basis of notation and solmization, he also,
together with Odo of Cluny and John Cotton, brings practical music to a separate level of existence. Interestingly,
the connection between music and words is studied with all psychological depth, and the demands are ut forward
for the compilation of new works and styles of performance according to one or another verbal work and its text.

Hence, in the days of Antiquity and the Middle Ages, the doctrine on music provides opportunities to bring
the concept of musical ethos as a certain substance, which obtains materially-perfect manifestation in real musical
works or sounds. This binary nature is guaranteed by the very specificity of musical (spatial) art, where any work
is a fixed image of the sound substrate. This causes the necessity for the further features of this concept.

Socio-cultural aspects of historical development, as external, constantly evolving factors, are in
guintessence with such well-established internal constituent arts as tradition and language, which accept the new
requirements of society and are updated in accordance with the age of society. Therefore, art, as a phenomenon
of culture, in artistic forms preserves intrinsic (subjective) and general cultural (objective) features. The
identification of culture is not just the identification of values, but rather the materialization of value systems formed
on the basis of over-value strategy to overcome the struggle of value systems. It is about the preserving the most
valuable cultural features that can preserve and demonstrate to humanity at an affordable level the various stages
of the formation of the socio-cultural space.

It is quite logical that there is a certain category that exists in the metaphysical space of being and art, and
answers the question of how one or another era is associated with the previous phases of artistic development or
appears to be a milestone in consolidating the generalizing artistic whole. It is precisely this category that, in our
opinion, is a category of musical ethos of culture.

It should be emphasized that in every cultural-historical epoch one can distinguish the most actual forms of
art. At that time one can observe that other types of art tend to this psychological, socio-cultural embodiment in an
artistic form by similar means while preserving their own individuality. At the heart of this internal activator lies the
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ethos of culture. But it should be emphasized that human being is viewed from the metaphysical position. And
musical art is the only kind of art that fully corresponds to the essence of metaphysics.

The metaphysical power of music is manifested in the form of a musical principle of the image of the
essence of World Being and its artistic embodiment in musical forms and objects: “Music on the one hand is
cosmic, and on another is subjective: space is musical, but the human soul is also musical” [3, 8].

Music reflects the creative power of the Cosmos, it is life in its diversity and organization of chaos.
Consequently, in their own sound analogs, music combines the irrationality of chaos and form-forming integrity,
and hence the higher systemic harmony. Music appears as a means of exposing the essence of being. Sound
itself carries the embodiment of the material and the ideal: reflects the vibration of life. The sphere of sound is
universal, and the musical form appears as a socio-cultural fact, in which consciously-immaterial sound can
receive some visual and graphic incarnation.

Music is the most vivid and most accessible embodiment of the psychology of social strata of its time and
indirectly, through the means of musical expression, and first of all the form, propagates its cultural needs.

So, it's proved the expediency of addressing such opportunities of musical art as the concept of musical
ethos. It is considered that the musical ethos in its essence is an intention to the essence of musical life in
accordance with the cultural-historical continuum, which reveals the evolution of value orientations of mankind in
conditions of infinite space. In the cultural space, musical ethos is a spiritual core, a moral and psychological
platform on which the figurative and aesthetic model of contemporary humanity of life and worldview is built. This
leads to the actualization of the need to capture the cultural and historical layers of human existence from the
point of laconic embodiment in the valuable objects of the artistic cultural industry.

As evidenced by the analysis, the musical ethos reflects the binary nature of our being. In it, as in the
musical formation of a higher dimension, the immaterial, temporal and fixed in a particular culture coexist
crystalline, which implicitly outlines the basic stages of the formation of the universe and the processual nature of
existence. In the musical ethos of culture, one can see the metaphysical essence of music, where there is logic,
orderliness of thinking and heuristic presentation. At the same time there is a combination of ideal and material
that forms the authentic reflection of the Absolute in the context of the understanding and perception by the
humankind of supernatural forces. Against this backdrop, the musical ethos reflects cultural civilization, a society
in which there is not only the historical stage of human development, its industrial intentions and possibilities, but
above all, everything that is given birth amidst this society, its worldview, its spirit.

The musical ethos gets embodied in artistic forms of culture. These forms represent the socio-
psychological orientation of the world image and the general mental setting for the formation of the cultural-
civilizational process, its ability to generate and cultivate new types of reactions, ideas, and tastes in these forms.
Thus, the musical ethos appears to be the genesis for the implementation in artistic forms of preferences and
cultural images.
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