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MPOPECIAHI NEPEAYMOBH PEQ@OPMYBAHHSA AKAJJTEMIYHOI'O BAJIETY
TA BUHUKHEHHA HOBUX HAIIPAMKIB TEATPAJIBHOI'O TAHIIO
HA ITOYATKY XX CT.

MeTo10 nocaiaKeHHsI € BUABICHHS Ta cucTeMartu3allis npodeciiiHux nepeayMoB peopMyBaHHs aKaJeMiuHOTO
OaneTy Ta BUHMKHEHHS HOBHX CTHJIbOBHX HAampsMIB TeaTpajbHOrO TaHIIO Ha moyarky XX cr. MerogoJoris
JOCIIIDKCHHSI IPYHTYETHCSI Ha BUKOPUCTaHHI ICTOPHKO-TIOPIBHSUIBHOTO, KYJIBTYPOJOTIYHOTO, MHCTELTBO3HABUOTO
METOZIB JJIs BUSABJICHHS NPWYMH KPU30BHX SBHUIN B akagemiuHoMy Oaineri Ha pyOexi XIX-XX cromite. HaykoBa
HOBHM3HA TOJITA€ y BUSBJICHHI KOMIUICKCY Ta 3MICTy NPHYMH KPU3H KiacMYHOro Oanety Ha pybexi XIX-XX crt. Ta
YHHHUKIB, IO CHpUSIA Horo pedopmyBaHHIO. BucHOBKH. OnHi€I0 3 HaHBaXXJIMBIMUX MpOoQeCcifHUX IeperyMoB
BUHUKHEHHS HOBUX CTHJIOBUX HAINPAMIB TEaTPaJIbHOTO TAHIIO CTaja KPH3a €BPONEHCHKOTO akageMiqyHoro Gajery Ha
novyarky XX cr. UnHHMKaMH, 110 CTBOPWIM npodeciiiHi nepeayMoBu pedopMyBaHHS KIaCHYHOTO OajieTy i CIpusuin
BUHHMKHEHHIO HOBHX HANpsMIB TeaTpajbHOTO TAHIIO, CTAIW: TEOPETUYHI ifei «Ii€BOro» TeaTpalbHOrO TaHIIO
K. HoBeppa i mpakTH4Hi JOCHIIKEHHS y raiy3i «Oe3ymoBHOro pyxy» @. Jlenmbcapra; OKpeMi EKCIEPUMEHTH Ta
LJIECTIPSIMOBAH1 JIOCIIJDKEHHS y Taily3l HOBOI KOMIO3MIII TeaTpalbHOro TaHI OaneTMeiictepiB mouatky XX CT.;
MepeopieHTAIlisT My3HuHOro MuCIeHHs HanpukiHii XIX — mou. XX CT.; BIUIMB ieil XyJA0XKHUKIB 00’ eqHanHs «CBIT
MUCTENTBay Ha (OPMyBaHHs y OaneTMencTepiB HOBOrO PO3YMIHHS KOMIIO3UIIIT TeaTpabHOTO TaHIIO.

Kuio4oBi ciioBa: TeatpanbHUil TaHENb, KIIACHYHUI OaleT, «CHCTEeMa BUPA3HOCTI», «CHCTEMa PyXOMOT IIIACTHKUY,
(bpaHIy3bKO-iTaNifChKa IIKOJIa KIACHYHOTO TaHIIO, IPElbKE aHTHYHE XopeorpadidHe MUCTELTBO, KpU3a aKaJleMiqHOTO
Oanery.

Ilozpeonsx Mapuna Hukonaeena, kanouoam uckyccmeoseoerus, 0oyeHm xagheopwl xopeozpaguu Ilonmasckozo
HaYyUoHANbHO20  nedazcozuyeckozo  yHugepcumema  umenu  B. I. Koponenko,  0okmopamm — Hncmumyma
uckycemeogeoerust, goavkropucmuku u smuonoeuu umenu M. I'. Poinvckoeo HAH Yipaunol

IIpodeccuonanbHble NMPeaNOChIIKH Pe()OPMUPOBAHUS AKAAEMHUYECKOro 0ajieTa 1 BOBHMKHOBEHHSI HOBBIX
HaNpaBJIeHUIl TeaTpajbHOI0 TaHa B HavyaJe XX B.

Lenbio wucciieqoBaHUsl SBISETCS BBIIBJICHHE W CHUCTeMaTu3anus MNpo(ecCHOHAIBHBIX — MPEANOCHIIOK
pebopMupoBaHMS aKaIeMHUECKOTO OaneTa W BO3HUKHOBEHUS HOBBIX CTHJICBBIX HANpaBIEHUH TeaTpaibHOTO TaHIA B
Hagae XX B. MeTom0JIOTUsI HCCJIeJOBAHUSI OCHOBaHAa Ha HCIOJb30BAHUU HUCTOPHKO-CPABHUTEIHHOTO,
KYJbTYPOJOTHYECKOI0, HCKYCCTBOBEIUECKOTO METOJOB ISl BBISIBJICHHUS IPUYUH KPUBHUCHBIX SIBIIEHUH B
akagemudeckoMm Oanere Ha pybOexe XIX-XX BekoB. Hayunassh HOBM3HA 3aKIIOYaeTCS B BBIABICHHH KOMIUICKCA U
COIlepKaHUs MPUYUH KpH3Hca Kiaccmueckoro Oamera Ha pyoexe XIX-XX BB.  (akTOpOB, CIOCOOCTBOBABIIHUX €TO
pedopmupoBanuio. BeiBoabl. OmHOW W3 BaXKHEWIINX NPO(ECCHOHANBHBIX MPEIIOCHUIOK BO3HUKHOBEHUS HOBBIX
CTHJICBBIX HATPABJICHUN TEaTPaJbHOTO TaHIIA CTajl KPU3UC EBPOICHCKOIO aKaJeMHUYecKoro Oanera B Hadaie XX B.
dakTopamMu, KOTOpBIE CcO3JaK TpodeccuoHabHbIE TPEANOChUIKH pedOPMHUPOBAHMS KIACCHYECKOTO Oaneta |
CIOCOOCTBOBAJIM  BO3HMKHOBEHHMIO HOBBIX HAMPABICHWHA TeaTpabHOTO TaHIA, CTajld: TEOPETHUYECKHE UJCH
«IercTBEeHHOTO» TearpanbHoro TaHma JK. HoBeppa W TpakTHUECKWE HCCICIOBAaHHUS B 00JACTH «0e3yCIOBHOTO
nerkeHus» @. JlenbcapTa; OTAENbHBIE DSKCIEPUMEHTHI M IIeJICHANpaBIeHHbIE WCCIEOBaHUSA B OOJACTH HOBOWM
KOMITO3UIIMU TeaTpajbHOTO TaHIa OaleTMeicTepoB Hauama XX B.; «IIEPEOPUEHTAIMSI MY3BIKAILHOTO MBIIUICHUS B
koHre XIX — mau. XX B.; BIUSHUE HJIEH XYJOKHUKOB OObenuHeHUs «Mup HCKyccTBa» Ha (OPMHUPOBAHHE Y
OaneTMeHCcTepOB HOBOTO MOHUMAHHS KOMIIO3UIIUH TEaTPAIbHOTO TaHIIA.
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The prerequisites for the reform of the academic ballet and the emergence of new stylistic trends in theatre
dance at the beginning of the XX century

The purpose of the study is to identify and systematize professional preconditions for reforming the academic
ballet and the emergence of new stylistic trends in theatre dance at the beginning of the XXM century. The research
methodology is based on the use of historical and comparative cultural, artistic methods to identify the causes of crisis
phenomena in academic ballet at turn of the XIX XX centuries. The scientific novelty consists in revealing the
complex and content of the causes of the crisis of classical ballet at the turn of the XIX XX™ centuries, and the factors
that were contributed to its reform. Conclusions. One of the most important professional prerequisites for the
emergence of new styles of theatrical dance was the crisis of European academic ballet in the early XX century. The
factors that created the preconditions of reforming professional classical ballet and promote the using of new areas of
theatrical dance began: the theoretical idea of «effective» theatrical dance of Zh. Novera and practical research in the
field of «absolute motion» of F. Delsarte; separate experiments and purposeful research in the field of a new
composition of theatrical dance of choreographers of the early XX century; «reorientation» of musical thinking at the
end of the XIX the beginning of the XX™ cent.; the influence of the ideas of the artists of the union «World of Art» on
the formation of a new understanding of composition and theatrical dance by the choreographers.

Key words: theatrical dance, classical ballet, «the system of expression», «the sistem of plastic movementsy,

French-Italian classical dance school, Greek antique choreographic art, crisis of academic ballet.

AxTyanbHicTh pochimkenHs. Pyoix XIX —
XX ct. OyB 03HAMEHOBaHWUH KPHU30I0 KIIACHYHOTO
Oanety. Came y 1elt mepioq cydacHUi CleHIYHAN
TaHelb, SK sBHUIIE XopeorpadivyHol KyIbTypH,
3asiBUB MpO ceOe HOBUMHU (hOpMaMH y BHCTYIIaX
OKpEMHX aBTODPIB TAHII0 B aMEPUKAHCBKOMY, a,
3roJIOM, 1 €BpOIEHCHKOMY MHCTENTBi. | came y
nepuiii  TpetHi XX cT. (GOPMYIOThCS HOBI
CTHUJIHOBI HANIPSIMU T€ATPATBbHOTO TAHLIIO Ta HOBUH
Tun Oanermeiicrepa — xopeorpada, imei AKoro
CHpsSIMOBaHI HE TIIbKA Ha BUJIO3MIHU €CTETHUKU
KJIACUYHOTO OasneTy, a, HacamIiepel, Ha IMOLIYKH
HOBHX 3ac00iB y BTUIEHHI BJaCHHX €CTETHUKO-
XYJIOXKHIX  KOHIEMIIA. AKTYyaJbHICTh  JIaHOT
myOJikarii 3yMOBJIEHa IiJBHIEHUM IHTEPECOM
YYaCHHMKIB  YKpaiHCBKOIO  MHCTEHBKOTO 1
HaBYAJILHOTO TPOLECIB 1 TMOB’SA3aHOI0 3 HHUM
YBarow JOCHIJHHUKIB JIO Teopii Ta icTopii HOBUX
HampsiMiB i popM TeaTpanbHOTO TaHIID XX-XXI
CT.  AKTyanpHICTh  TOCHJIIOETBCS  TaKOXK
BiJICYTHICTIO TEOPETHYHOTO OCMHUCIICHHS Ha/l0aHb
y raixysi Horo KOMITO3UIIii.

Amnani3z pocmimxenb. [IpoOmemam Teopii Ta
icTopii cyuacHoro OaneTy i HOBUX HamlpsMiB
tTearpanbHOro TaHI0 XX-XXI cT. mpucBsYEHi
HEYuCeNnbHI  HAyKOBI  mpami  JOCIiJIHUKIB
IIOCTPaIIHCHKOIO IIPOCTOPY (T1. binam,
K. Io6potBopchbka, O. Jlesenkos, B. [lactyx,
O. IInaxotarok, M. [lorpebusik, O. Yemanos,
O. lllabanina,  [I. lapikoB).  Ame  cepen
3a3HaueHux HaykosmiB Jymire O. I YenanoB Ha
CTOpiHKax cBO€i MoHorpadii, NpHUCBIUEHOT
xopeorpadiuynomy Ttearpy 3aximnoi €Bpomm XX
CT., 3raaye npo norjsiau O. [enscapra i €. XKaka-
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Hanbkpos3a, «Ipo BIUIMB TEJAroTi4YHUX TEOpiH i
IDTACTHYHMX KOMMO3uIii» [12, 14] ocTaHHBOTO
Ha PO3BUTOK TaHIIO «MOIEpH», aine 0e3
3aryMOJICHHs] y CYTHICTh CBITOTVIAAHHMX 11ei Ta
MPAKTUYHUX EKCIIEPUMEHTIB I[HX TEOPETHKIB
CieHigHoro pyxy. Takox 10 «YMHHHKIB
CTaHOBJICHHA TaHIIOBAILHHX (opMm y XX cT.»
BigHOCcUTh BueHHS D. JlenbcapTa Ta MHpaKkTUYHE
roro BTiJICHHS €. Xaxom-/lanekpo3om
. L. lllapikoB [14]. M. M. [lorpeOHsik BBaXkae
«cucreMy BupazHocTi» @. Jlenbcapra i «cucremy
pyxomoi IJIACTUKID) E. XKaxka-Jlanbkpo3a
TEOPETUYHUM  HIATPYHTAM  HOBOi  TEXHIKH
TeaTpajibHOro TaHiro [6, 50], 1 Ha cTOpiHKax
HayKoBoi mparli [6, 32-56] BUCBITIIIOE KYJIbTYPHO-
ICTOpUYHI TepelyMOBH BHUHHMKHEHHS  CTHIIIO
«MOJIEpH» Y XYA0XKHIH KyiIbTypi XX CT.

Icropii po3BuTKy Tanmo «Moxaepn» CIIIA i
HiMeyunnun mpucBsveHi mpami — 3apyOiKHHAX
nocmigaukiB 1. [lapm-beprcon i1 JI. AHmepcona
[21; 15]. Teoperuuni wnanoauus T. Illona,
P. JlTabana, M. Kaninrema BHUCBITIIOIOTH POOOTH
A. Xaruuncon-I'ect, B. Manerik, /[. AnnepcoHa,
C. bens [17; 19; 20; 16].

Ane BUSIBIICHHS 1 cHrcTEMaTH3aLlis
npodeciiHux epeIyMoB pedopmyBaHHs
aKaJeMiqYHOro Oanery Ta BUHHKHEHHS HOBHX
HaIpsIMKIB T€aTPATLHOTO TAHITIO HA MOYaTKy XX
CT. 3aNUILAETBCS 1032 MEXaMH ICHYIOUHMX
po3pobOK, MO i € MeTow MJaHol HayKOBOi
PO3BIJIKH.

Buknan ocHoBHoro marepiany. Ilepmn, Hix
MEperTH 0 BUSBICHHs NMPOQeCifHuX MepeayMoB
pebopMyBaHHS  akajeMiyHoro  Oajery  Ta
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BUHUKHEHHS HOBUX HAalpsMKIB TeaTpalbHOTO
TaHII0O Ha MoYyaTky XX CT., 3BEpPHEMO yBary Ha
KOPOTKY iCTOPil0 PO3BUTKY KJIACHYHOTO TAHIO SIK
TOJIOBHOTO BHPaKaJIbHOTO 3ac00y akaaeMidHOro
Oamnery.

3a TBepmkeHHAM . Broinbe mouaTkoMm, abo
NIATPYHTSM TeaTpalbHUX TaHLIB pybexy XIX-
XX cr. Oynu Oanertw, mpuUAyMaHi 1 TOCTaBJIeHi
HaIPUKIHII XV cr. KapInHAIOM Piapi,
meMinaukoM nanu Cukcta IV [10, 27].

CaMme KIacMYHMHA TaHEUb CTaB TOJOBHUM
BHpaXaJbHUM 3aco0oM y Oaneri, chopmyBaBcs i
BUPOOUB 3acaau cBO€i TexHiku y @Dpanmii. 1 no
kinug XIX cTOmTTS eTanoHOM BUPA3HOCTI
TEaTPaJIbHOTO TAHII0 BBAXalach IparMaTH4Ha
BipTYO3HICTb.

Bike Ha mouatky XX cT. KiacMyHHi Oauer,
mo nmocsr cBoeil BepmuHU B Pocii y xopeorpadii
M. Ilerima, nepexxuBaB Kpu3y, CTaBIIA Ha MUIAX
JIMIENINCTBA Ta JApamMaTH3allii, HE BIiAMNOBIIaB
HOBHM XYIOXXHIM 1 TpomMajackkuM 3anurtam. Ha
OyMKy cydacHWKa Tmx mofii B. CBernoBa, Ha
py6exi XIX-XX cT. 3MIHWINCh BUMOTHU TJsjadya
10 XYJO0KHBOT JIOTiKH, eTHorpadiyHIX
«TOAPOOUIh, BUTPUMKH KOIIOPUTY emoxu». BiH
kazaB: «Cy4acHUH TsAa49 — IMIIPECIOHICT. .. HOMy
TpeOa CXOMUTH Ha JILOTY BpaxXeHHs» |8, 26].

Tak, HaMu  JOCIHI/PKEHO, IO  Kpu3a
€BPOMECHKOTO  aKaJeMIYHOTO OaleTy crana
OJHIEI0 3  HaWBAXJIMBIIMX  NpodeciHHuX
nepeayMoB Horo peopMyBaHHS Ta BUHUKHEHHS
HOBHX HampsMiB TeaTpaibHOro TaHio. L kpusa,
3a  1BepmxkeHHsAM I JloOpoBosibcbkoi, Oyina
Bu3HaHa y 1908 p. BCECBITHIM KOHIPECOM Jis4iB
xopeorpadii y bepmini [2, 16].

[opsia 3 num, Ha 1yMKy E. XKaka-/lanekpo3a,
KpHU3a akajeMidHoro Oajery Ha ImoyaTky XX CT.
npu3Beia A0 TOTo, MO0 HaM JIOBOAMTBECS «...
3aJJOBOJIBHATHCSL «PO3TPIMIAaHUMHU» TBOPAMH, B
SIKUX JIIOPeTO, My3HKa 1 TaHIl HE MiIXOASATh OJIUH
70 OJHOTO, TaK SK YacTo JUIi TOTO YH 1HIIOTO
«a» MOKHA JaTH iHIIYy MY3HKY, a Ui HOBOI
MYy3UKH — MiIi0paTH «ma», BXKE BUKOPUCTAHI B
iHmux 6agerax» [4, 109].

st Toro, mo0 BUABUTH NPUYUHM Li€T KPU3H
HEOOXiTHO 3YNWHHUTHUCS: MO-TIepIe, Ha CYTHOCTI
AQHTUYHOTO XOpeorpadiyHOr0 MHUCTENTBA; IMO-
Ipyre  —  TEOPeTUYHUX  1IefX  «II€EBOTO»
TeaTpanbsHoro TaHo K. Hosepa.

3a cioBamu €. MOHTETIO, 3 4aciB 3HUKHCHHS
CBSIIIEHHUX TAHI[IB T'PEIBKOT0 HAPOIy, & TaKOK
pUTYyaNbHHX TaHLIB pPaHHIX XPHUCTHUSH, 1€
MHUCTELTBO JaBHO MEPETBOPUIOCH «... Ha TUIECHY
BIIPaBy 1 3axoIUieHHs sl odved. Tinbku 3a
3BHYKOIO HOT0 Ha3MBaIOTh MUCTEITBOM [9, 6-8].

V Hamiiy cBIIOMOCTI 31 CJIOBOM «KJIACHULIA3M
MOB’si3aHE caMme TpelbKe AHTUYHE MHUCTEITBO.

Tanmi B ysBIEHHI €JUIHIB OyJd EMOLII€E0
IYXOBHOI'O HauaJla, «I10 BUJIMBAJIUCS B KOHKPETHI
BUTOHYEHI (OpMH TUIACTUYHOI AaTTUTIOAU 1
PUTMIYHOTO PYyXy, i MaJii Xapakrep 0e3TypOoTHOT
IJTACTUYHOI TTicHD» [8, 16].

3a TBepmkenHsM  B. CemiioBa, came
AHTUYHUH Oaner € KIACHYHUM IPHUMITHBOM
xopeorpadii, 3BIIKH, NDITXOM JyX€ JOBTOi
€BOIIIOIIi, PO3BHUHYNACS  BIPTYO3HO-TEXHIYHA
xopeorpadis  QpaHIy3bKO-ITamiiiCbKOT  LIKOJH.
TexHika TaHLOIO ITATIWCHKOI IIKOAM HA KIHELD
XIX cr. HaOyna Takoi CKIQAHOCTI, MO «Iaji UTH
CTaJl0 HIKYAH, SIKIIO HE MEPecTYNHTH TpaHb
XYAOKHOCTI..., HE TIEPECTYNUTH Yy akpoOaTusM i
TiMHACTHKY TIOTaHOTO TOHY» [8, 26].

Ha migTBepmkeHHs mporo 3 mparli «JIncrn
mpo TaHeub» [5] Bigomoro OaermeicTepa
(hbpaHITy3pKOTO, POCIHCHKOTO, AaBCTPIHCHKOTO i
BIOPTEMOEPICHKOTO TBOPIB HAMH 3’SICOBAHO, IO
K. HoBep y mparHeHHi CTBOPHTH, TaK 3BaHHIA,
«IieBHiD» TeaTpaJbHUN TaHelb HamoJsrae Ha
HEOOXIAHOCTI  BIAMOBUTHCSA BiJ MEXaHIYHOI
CTOPOHH TaHIIO, JI¢ BiH 3BOJUTHCS JI0 PYXY SIK
TaKoro, 1 MepeJaBaTy Ayl MIggada CBoi MOUyTTs
1 TIpHCTpacTi Yepe3 «IpaBAHMBI PyXH, JKECTH Ta
MiMiky» [5, 188].

«JIuctm»  Kan-Kopxka Homepa Oymu
omy6sikoBani B [TerepOyp3i (1803-1804-x pp.) iy
Opannii 'y 1807-my pomi. Y 1839-my pomi
(paHIly3pKHii TIEIaror i TEOPEeTHUK CIICHIYHOIO
muctenrsa @. JlenbcapT TMOYMHAE HABYaHHS
BJIACHUM MPHHLHUIAM pPyXy Ta BupaszHocti. Llg
Jata CTa€ MepIIold y XPOHOJIOTii HOBOIO
CTHJIBOBOTO HANpAMY — TaHIIO «MoaepH» [18].

[Honpu Te, 110 NpsIMUIL YU OMOCEPEIKOBAHUIA
3B’SI30K MiXK TEOPETHYHUMH 1€IMH «JIi€BOTO)
TearpanpHoro Tasio JK. HoBepa i nmpakTuaHUMH
JOCHI/DKEHHSIMH Yy Taly3i «0e3yMOBHOTO» PyXy
@. JlenpcapTa HE JOBEICHUMN, € OUEBUAHUM iXHE
CHiJIbHE CBITOTJSIIHE  «MIATPYHTS». Tak, 3
[OYaTKy CBO€i memaroriyHoi misuibHOCTI, @,
Henbcapt nrykae GpopMyiy BUpa3HOCTI JIIOJUHH, B
OCHOBY $IKOI JIATJIa Tpiafa: TUIO-KUTTS, Aymia i
nyx [1, 14-15]. Bin OyB meBHHWH, MmO TiIBKH
Jgrcecm, GLIbHULL 80 YMOBHOCMI ma CMULi3ayii,
HapooceHull be3nocepeoHin eMOYItiHUM
nopueom, Ta MPO 3HAYCHHS SKOTO HIXTO Hi 3 KUM
HE JIOMOBIIABCS, TOOTO JKECT «0Oe3yMOGHUIL», —
3laTeH TMpaBAWBO TMEpeNaTd Pi3HI  BIATIHKH
JIIOJICBKUX TEPEKMBaHb. TaKui KECT HanpsIMmy
XaPAKTEPHU3YE iHOUBIOYATLHICND TIOOUHLL.

L Teopis Oyna MIKMPOKO PO3MOBCIOIKEHA Y
kinui XIX — noyarky XX c1. B €Bpomni i CLLIA, ne
IIMPOKO mponaryaB ifei cBoro Bumrens Crin
Makkeit, i oxeprkana Oe3nocepenHii pO3BUTOK y
tBopuocti  E. XKaka-/lanmekpoza,  A. dyHkaH,
P. Cenr-Jleni, P.JlaGana, K.Mocca Ta iHmmx
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MHTIIB, SKi BBaXAIOTbCS  HAMSACKpaBIIIUMU
MIPEACTAaBHUKAMH DPI3HOBUIIB TAHITIO «MOIEPH)»
[21, 6; 15]. Tomy «cucreMy BHPa3HOCTI»
®. [lenbcapTa MOXHa BBaXaTH OJHIEID 3
npodeciiHUX TepeayMOB BUHUKHEHHS HOBUX
HanpsMiB T€aTPAIBHOTO TAHIO.

TakuM YUHOM, KpH3a aKkaeMiqHOro Oanery,
IO CHOpHUsUla BHUHUKHEHHIO HOBHMX CTHUJIBOBHX
HamnpsMIB TeaTpaJbHOIO TAHLIO IMOJArana, Hepiu
3a BCE, Y MEXaHIYHOMY BHKOPHCTaHHI yMOBHOI
TaHIIOBAJILHOT JICKCUKH JUTsL pi3HUX
xopeorpadigaux ~ 00pasiB, M0  BHKJIHKAJIO
HEOOXiZHICTh ii OHOBJIEHHS, CTBOPEHHS HOBHUX
¢dopm cueHiuHOi X0opeorpadii, Mo cnMparoThes Ha
1HIIT €CTETHYHI 1 TEXHITHI TPUHITATIH.

KpiMm Toro, HaMu IOCIHIIKEHO, IO KpH3a
akajgemiyHoro Oanery, 0e3 CyMHIBY, HoJjsiraia y
BUKOPHCTaHHI 3aCTapiiiX NPHUHIUIIB TOO0YI0BH
0aseTHOi BUCTABU.

3a TBEp/KEHHSAM CYYacCHHKAa THUX MOMIN
B. CeernoBa, Ha pyoOexki XIX-XX BikiB crapa
OaneTHa TBOPYICTH SBJSUIA COOOI0 «AHTHXYIOXKHE
nomypi,  KOBApY, 3IIUTY 3  BUIAaJKOBHX
KoJbopoBUX  KianTukiBy [8, 5] Ilurtanus
TUIAHOMIPHOCTI, IIUTICHOCTI 3amyMmy, B3aeMOii
MY3UKH, Xopeorpadii, )KUBOMHCY, «IOYYTTS MipH
1 XyJOXHBOTO TaKTy TeThb HIKOTO HE IiKaBWIIH,
MOYMHAIOYM 3 KOMIIO3UTOpa 1 3aKiHYyIOYH
myOikoro» [8, 51].

Moxna  mpumyctutdH, Imo ue  Oymno
pe3yJbTaTOM TOr0, IO BCi OajeTrd, a TaKox
ormepHi Oamern, 6e3 skux y XVII cr. 3a
naproBanHs JlromoBika XV He 00Xoamiacs »oHa
orepa,  CKIajaiWcs 32  pPO3BEIECHUMH 1
mabnonHumu  mpaBwinamu. lle Oymm  pa3 i
HA3aBXIW BCTAHOBJIEHI CKJIQOOBI KOMIIO3MILI.
Binbmr toro, 1i TaHmi MiIKOPSUIHCH HE PO3BUTKY
Iii B omepi, a MiJIKOBUTO CTOPOHHIM, TaKMM, IO
HE MalOTh >KOJHOIO BiJHOWICHHA O CIOXKETY
oO0craBpuHaMm. ABTOop miOpero 1 My3HWKH,
KOCTIOMED, JIeKopaTop i OajgeTMencTep HIKOJIM HE
pagunucs oguH 3 onHuM [10, 50].

UiTko BHW3HAYEHy CTPYKTypy Mae i
TpaauiiiHe kiacuyHe «pas de deux», ske B
cTapoMy OaleTi 3aBXKIU CTaBajO KYyJIbMiHAIII€
CIEKTAKJII0, TaK K B HBOMY JEMOHCTPYBAJINCS
HAMCWJIBHIII CTOPOHM 1 TEXHIYHA MalCTepHICTh
MPOBIIHUX TaHIIBHHKIB.

IIpore XKan JKopx Hosepp BBaxkas, MmO
CTBOpEHHSI OajeTy € aHaJOTiYHUM HAaIUCAHHIO
KapTHH, 1  pexoMeHjaye  OanmerMmelcTepam
MEPEeHHITUCS CBOIM CIOKETOM, 1 TOIi po3uyjieHa
JyIia «IijKaxe Miaxo/ Il MaTFOHKY TaHIliB, 1a i
xectm» 5, 82].

MokHa cKka3aT, 10 B CBOIX PEKOMEH/IAIlisX
BiH BHW3HAYMB NPUHIUN MOOYIOBH KOMIIO3MIIii
HOBHX HamlpsIMiB TEaTPAILHOTO TaHIMIO XX
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CTONIITTA 1 mependadynB HEOOXIAHICTh IXHBOTO
MMOJAJIBIIIOTO PO3BUTKY y CHHTE31 3 IHITAMU
BUJIaMH BHIIYKaHUX MHCTCUTB, HANTICHIIIHIA
B3a€EMHHH 3B’S30K 1 IXHIO 3aJIEKHICTH OOHE Bif
omHoTO [5, 92].

BHacnijiok 1poro, B paMKax IOJOJIAHHS
BUIIIE3a3HAYCHUX KPHU30BUX  SBHII, HHU3KOIO
OamermeiicrepiB  Ha  modaTky XX  CT.
3MIHCHIOIOTHCS: 1) oxpemi SKCIICpUMCHTH
(O. T'opcekwit); 2) minecnpsiMOBaHi JTOCIIKCHHS
(E. Kak-Zlanbkpo3) y ramy3i HOBOI KOMMIO3HIIT
TeaTPaIbHOTO TaHITIO; 3) BU3HAYAIOTHCS OCHOBHI
BIXM €CTETHYHOrO 1 TEXHIYHOTO PO3BUTKY HOBUX
¢dopm pociiicekkoro Oanery (M. @okin). L
BUIIIE3a3HAYCHI YMHHUKUA TaKOX  CTBOPWIN
mepenymMoBd  pedOpMyBaHHS  aKaJeMidHOTO
Oanmery Ta BUHHMKHEHHS HOBUX CTHJIBOBHX
HaNPSAMIB TEATPATLHOTO TAHITIO.

Tak, me no nepmux racrpoied A. JlyHkaH y
Pocii, O. 'opcekuit 00roBoptoBaB mpodIeMy, Tak
3BaHOTO, «8LIbHO20 manyioy. CaMe BiH TOpYIIye
CHUMETpII0 KIACHYHUX aHCaMOIiB, YCKIQJHIOE
mapTepHi Ta BBOAMTH HOBI MOBITPSHI MiATPUMKH,
BIIMOBIISIFOUUCH BiJl pO36EPHYMUX RO3UYIL Hie,
3BUTBHAIOUN TUTACTHKY PYK Bif «port de brasy,
CIIMHH TaHIIOPUCTOK BiXl «aplomby,
BUKOPUCTOBYE  TpaHC(OPMOBaHI Mo3u i
TaHIIOBAJIbHI «I1a» KIACHYHOTO TAaHIIO, OKpeMi
NIACMUYHi  Xapakmepucmuxyu — JUI1  KOXKHOTO
cTaTucTa KopjeOanery.

Iopsin 3 1mMM, y momIyKax HOBUX (OpM
BupasHocti, M. ®okiH, 3a cmoamu H. YepHOBOI,
MepeBipsB  TMOTEHINIHI ~ MOXIIMBOCTI  KOXKHOI
CKJIaJ0BOL 0aJIeTHOro CIIEKTAKIIIO Big
IpaMaTyprigaux (HopM A0 JIGKCHKH: 1 CIOXKETHO-

MAHTOMIMHY  JIIF0  BEIIUKOTO  CIEKTAKIIO
(«axepe3ana»); 1 dopmy  poO3ropHyTOi
xopeorpadiunoi  croitu  «llloneniana»; i

MiHiaTiopy-MoHonor  («JIebimp, mo BMHpaey)
[13, 106].

Banermeiicrep po3ymiB Oaner, (K @ «...
HaHPiI3HOCTOPOHHIIIE i 32 3MICTOM 1 32 (OPMOIO
BusiBiIeHHs okutTts» [11, 17]. I 'y ioro
IIOCTAHOBKAaX II0YaB 3JIMCHIOBATUCHL HOBHM THII
TBOPYOCTi, & CaMe — CIHiJIbHA BOJIS OJHOJYMIIIB,
OI0 MpauloBajd HaJ CLEHapieM, MY3HKOIO,
xopeorpadiero, crieHorpadiero, BAKOHAHHSIM.

Kpim Toro, E.Xak-/lamekpo3 mpomonye
HACTYyNHI ~ NUIAXM  BUPILIEHHS  [poOjeMu
BiJTHOBJICHHS <OKMBOT 1 PyXOMOI IUIACTHKIY, JUIS
BIITBOPEHHS SIKOT HEOOXIHO MPHUBUTU HOGI
36UuKY  pyxy, 3HAUTH  ceidci  naacmuuui
xombinayii. JIng nocsraenns miel MmetH BiH [3, 29]:
BHBYAB B3a€MOJIIT IOMIXK TiJIOM 1 PI3HOMaHITHUMH
YaCTUHKAMH TPOCTOPY, JI€ TiJIO SBISE COOOIO
LIEHTD; BHBYaB pi3HOMaHITHI 3aco0u
nepeMillleHHsT [eHTpY TpaBiTamii Tila Ha iHIIe
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MicCIIe y TPOCTOPi IiJ BINTUBOM ITOYYTTS, €MOIIil
Yy BOJi; BHUBYAaB B3aEMOCTOCYHKH IIOMDK
00’€JHAHUMH B TPYIy IHOUBILyyMaMmu 1 MOMIX
KUTbKOMa TpyHaMu iHIUBIAyyMiB Ta iH.

Y upomy nHampsmi E. Kakom-/lampkpo3om
Oyna BiAKpHUTa HU3Ka KOMITO3UIIHHUX MPHUIAOMIB,
AKi  3rOAOM  TPaKTUYHO IMOBHICTIO  Oynn
BHUKOPHCTaH1 TaHIEM «MOZIEPH» Ta
MOCTMOJCPHUM TaHLEM: PUTMiYHA KOJOPHUCTHKA
CBiTNA; eQeKTH KOHTPACTy; BHUKOPUCTAHHS
(deHomeny npupoau (pyx BIiTpy, XBWIJI Ha MOpi Ta
imme) [3, 40]; immpoBizamis Tpym JIOACH;
00’€JHaHHS BCIX MHCTENTB B «OAHY BEIHKY
cumdomniroy [3, 40].

Tino, 3rigHO cucmemu «pyxomoi niacmuxuy,
3aBXIH CITYTYE 3aCO00M ISl BUPaKCHHS TIPOIIECiB
oyuesnoeo scumms [4, 116-117].

OCTaHHBOIO  KYJIBMIHAINIEIO  JIOCIHIHKEHb
E. XXaka-Jlampkpo3a B pYyXOBiif IUIACTHIN €
Oe3mocepenHe BUPAJICEHHS ecmemuyHux
nouwymmie i emoyit 6e3 O0onomozu MY3uKu yu
nagime moenenns (kypeus Hamr. — ML.IL)» [3, 43].

Hamu  mocmimkeno, 1o, mopyd 3
BUIIE3TaIaHUMHA ~ YMHHUKAMH,  OJAHI€I0 3
nepexymMoB peopMyBaHHS CTaporo Oanery i
BUHUKHCHHS HOBUX HANpsMiB TeaTpaibHOTO
TaHII0 MOXXHA BBaXKaTH BIUIMB iCH XYI0KHUKIB
00’eqnanHs «CBIT MHCTENTBA» Ha (JOPMYBaHHS Y
OameTmeiicrepiB, 30kpema, M. DokiHa, HOBOTO
PO3YMIHHSI KOMITO3HIIiI OaJETHOrO CIEKTaKII 1
TeaTpaipbHOro TaHIo [8, 55], a Takox
«IIEePEOPIEHTAITIION MY3U9IHOTO MUCJICHHS
Hanpukiam XIX —mou. XX cT.

Hdns  my3ukn HOBOI  opieHTamii  Oyna
XapaKTepHOIO  CIPSIMOBAHICTH HA  PO3KPUTTS
TAEMHHIb BHYTPIIIHBOTO KUTTS sBUII. Jliis
TBOPYOCTI P. Barnepa, K. Hdeorocci,
M. Mycoprcekoro, O. CkpsibiHa € XapakTepHHM
NParHeHHS 1030A8UMUCA 306HIUHbO KPACUBO2O
3apaou enympiuHbo npekpacrozo [1, 34].

Ha mysuky K. JlebrocCi Ha mouyatky XX CT.
BamnaBom HixkuHCEKHM OyiH TIOCTaBJIEHI OaneTH
y ctiii «MonepH» «llomomyaeHHHH BiITOYNHOK
danay (1912-it p.) i «Irpm» (1913-i p.), a
Oanerna mysuka l. CtpaBiHcekoro i M. Pases,
MApTUTYPU SKOi BHUXOIWIM 32 PaMKH E€CTETHKH
aKaJIeMIYHOTO TaHII0, BU3HAYWJIA TeaTpabHy
MPaKTUKY Ha [Ty ernoxy.

CBoepinHOI0 icTOpHMYHOIO 1 TpodeciiHoIo
MEepeyMOBOI0 BUHUKHEHHS HOBHX CTHJIBOBHX
HaTpsMIB TeaTpaJIbHOTO TAHII0O MOXXHA BBAXKATH
MPOSIB CTHIIIO «MOJIEPH» B apXiTEKTYpi, KUBOIHCI,
MY3HUIli Ta IHIIUX BHJIAX MHCTEITBA Ha Mexi XIX-
XX cTomiTh.

Bce ckazane njae 3Mory 3poOMTH BUCHOBOK i
CHUCTEMAaTU3yBaTH BUSIBIICH] npodeciiiai
nepeaymMoBn  pedopMyBaHHS ~ aKaJeMidHOTO

OajeTy Ta BUHUKHCHHS HOBHX HaIPsIMKIB
TeaTpalibHOrO0 TaHII0 Ha nouyatky XX cr. Humm
CTaJu:

1) kpu3a  akazemiuHoro  Oamery, IO
ToJIATAaNIa, o-TiepiIe, y MEXaHIYHOMY
BHKOPHCTaHHI YMOBHOI TaHIIOBAJIbHOI JIEKCHUKH i
BIpTYO3HOI  TeXHIKM  (paHIy3bKO-iTamidChKOI
KON  KJIACHYHOTO  TaHII, MO-Apyre, Yy
BHKOPHCTaHHI 3aCTapiiiX MPHHIUIIB MOO0YyIOBH
0ajeTHOI BUCTABH;

2) TeopeTHYHi iei «IiEBOr0o» TeaTpajbHOTO
tauiio JK. HoBeppa i mpakTu4Hi AOCTIKEHHT y
ramy3i  BUpPa3HOCTI  «O€3yMOBHOTO»  PyXy
®. lenscapra y XIX cT.;

3) okpeMi eKCIepHMEHTH OajeTMeicTepiB
(O.Topcekmit, M. @okiH) y Tamy3i HOBHX
IUIACTUYHMX DIMIEHb 1 KOMITO3UILT TeaTpaibHOTO
TaHIIO Ha mo4. XX CT.;

4) uinecnpsimoBani gocmimkernas (E. XKak-
Jlayibkpo3) y rainy3i «pyxoMoi IUIaCTHKH» Ha MOY.
XX cT.;

5) BIUIUB  XyIOXKHHKIB 00’eaHanHs «CBiT
MHUCTETBa» Ha (OpMyBaHHs y OajeTmeiicTepis,
30kpemMa, M. @okiHa,  HOBOTO  PO3YMIHHS
KOMITO3HIII1 OayrleTHOTO CIIEKTaKJITIO i
TeaTpaIbHOTO TAHIIIO;

6) «mepeopieHTalliT» MY3UYHOTO MHCICHHS
HanpukiHm XIX — mou. XX cT. (ecreTHuHOL
CIPSIMOBAHOCTI 1 pOPM MY3UIHOTO BUPAKEHHS);

7) IPOSIB CTHJIFO «MOJICPH» Y PI3HUX BHIAX
mucrenTsa Ha Mexi XIX-XX cTomiTh.
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