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Y cTaTTi NpoaHani3oBaHO KyNiHAPHWI KOHLENT AK iHAINCbKMIA racTPOHOMIYHWMIM KOZ Yy TBOPYOCTI
[xkymnu Naripi (ameprKaHCbKOi MMCbMEHHUL 6eHrasbCbKOro NoXoAsKeHHs). ABTOP CTaTTi 3ayBarKye, LLO
A5 TepoiB 3Ka C/IYrye YMOBHOI MOBOIO Ta KY/IbTYPHUM KOZOM, KM PO3LIMGPOBYETLCA IULIE KCBOIMMUY
— NpeACTaBHUKAMM iHAINCbKOT KyIbTYypU. 3a3HAUYEHO, LLLO B KOHTEKCTI TPAHCKYAbTYPHOrO PO3yMiHHA i¥Ka Ta
npouec ii NpMroTyBaHHA MatoTb 0CO6/1MBE 3HAYEHHSA: 3BUYHI AOMALLHI CTPAaBU € CUHOHIMOM 3axMUCTy, 6e3-
MeKu, CNOKO0, HANEXKHOCTI 4O CBOrO AOMY; HAaTOMICTb HAABHICTb «iHLIMX» €K30TUYHUX CTPaB AAE 3MOry
03HAMOMMUTUCH 3 KyJliIHAPHUMM BNOA06AHHAMM iHLIOT Ky/IbTYPU, @ TAKOXK NPOCTENKUTU OCHOBHI NoaibHOCTI
Ta BigAMIHHOCTI. KyNbTypHi KyniHapHi BiAMIHHOCTI ACKPaBO MPOCTEXYKOTbCA Ha KYXHi, e repoi 3BMKAN Npo-
BOAUTU BiNbLUy YAaCTUHY AHSA | 0COBAMBO peTeibHO roTyBaTU CTPaBK. MOTPaAKTYBaHHSA KyniHapii AK CNpaB K-
HbOro MMUCTELLTBA NOB’A3YETLCA 3 06pazamu MapriHanbHuX / NopybixkHMX repois Jskymnu Jlaripi: noTpibHo
nam’aTaTh CKiNlbKK, KOAIM Ta AKi cnewii 4oaasaTn A0 CTpaB. AK cnpaBXKHi 6eHranbCbKi XKiHKK, repoiHi mai-
CTEPHO FOTYOTb TPAAMLiMHI «CBOI» CTpaBW. B pe3ynbTaTi NpUroTyBaHHA ABOX AECATKIB CTpaB Yy KimHaTax
0cob1BO BiAYYTHUI 3anax 6apaHAYOro Kapi Ta Nyiao (TpaguuiiHMi iHAiMCbKMI oBoYeBUiA NnoB). «Kyb-
TYPHA CyMiL» MPOCTEXKYETbCA Ha KYXHi: iHAIMCbKI CTPaBM roTytoTbCA 33 LONOMOrot amMepMKaHCbKoi Noby-
TOBOT TEXHIKM. KOHLENT «iKa» yocob/10€e KyNbTypHUI GEeHOMEH i [,03BOSIAE 3PO3YMITU 0COBAMBOCTI HaLLi-
OHa/IbHOI iHAINCbKOI KyXHi; Le Ky/JIbTYpPHWUW KoA, AKUI Aa€ 3Hauylly iHbopmaLito. CEMaHTUYHY CTPYKTYpY
NEeKCUYHUX OAMHML, AKI HAMOBHIOKOTb KOHLENT «iXKa» y TBOpax Jlaripi, @ TaKOX KyNbTYPHI Ta LiHHICHI ac-
NeKTW L€l KOHLUenLii NnpeacTaBAeHO WNMPOKO. BaxANMBO PO3PISHATM AOMALLHIO WOAEHHY iKY UM CBATKOBI
YacTyBaHHA Ta Ky AK e/leMeHT iHAIMNCbKOT HaLioHaNbHOT KybTypu. MUCbMEHHUUA AO0KNALHO ONUCYE TPpa-
OMWLINHI iHAINCBKI CTPaBM Ta 3BMYaAMHI, NPUIrOTOBaHI HAWBMAKYPYY, WOAEHHI amepUKaHCbKi. YuTay oTpu-
MYE MOBHE YABNEHHSA NPO TPAAMLiNHI CBATKOBI CTPABM iHAIMCBbKOT KyxHi. OTXKe, CTPYKTYPY KOHLENTY «ixKa»
MOXKe B6yTM MOAaHO TaKMM YMHOM: HA3BM TPALMLINHOT NOBCAKAEHHOI i (amepuKaHLiB i 6eHranbLiB) Ta
TPaAMLiNHI amMepuKaHCbKi | BeHranbCbKi CBATKOBI cTpaBu. Ia 6e3anocepegHbo NOB’A3aHa 3 reHAepHoI
npob6emaTnKo. XapyoBi 3BMYKM Ta CNOCIO NPUroTyBaHHA BU3HAYAOTb iAEHTUYHICTb XKiHKK, @ TAKOXK ii Bia-
MiHHICTb. >Ka MiAKPEeCcIoe KybTypHY NPUHANEXHICTb XKiHKM: y TBopax Jlaripi nokasaHo, Lo iKa € CBALLeH-
HUM PUTYaZIOM Ta MUCTELTBOM AN iHAINLIB, Ha BiAMIHY Bif amepMKaHCbKOI 3BUYKM BTaMOBYBaTH 0104,
Hanisdabpukatamu. NMomiTHO, Wo B TBOPax Jlaripi Aiecn10BO «icTU» Mae 6araTo CUHOHIMIB: CNOXKMBATH, ICTH,
06igaTn, 6yTM HacMYeHVM TOLLO. BUKOPUCTOBYIOUM TaKy Pi3SHOMAHITHICTb IEKCUKO-CEMaHTUYHOIO PAAY O4-
HOrO ZiECNI0BA, aBTOP PO3KPMBAE CTaB/IEHHA NEPCOHANIB 40 TPAANLIMHOI iHAIACbKOI KyXHi. Ane BaXKAnBum
€ He Te, AKNI CUHOHIMIYHWUI pAg, CI0Ba «i¥Ka» BUKOPUCTOBYE aBTOP, a T€, LLLO BOHO Nepeaae iHAINCbKI Kyni-
HapHi 3BMYai Ta Tpaauuii. Buparkatoum He 3HAYEHHSA, a CEHC, IXKa MPOLOBIKYE 3a/INWIATUCA €1IEMEHTOM iH-
LOiNCbKOT HaLioHaNbHOT Ky/IbTypHU.

Knrovosi cnosa: KoHYenm «ixa», mpaHcKyabmypa, iHOIlCbKi immiepaHmu, mapeiHanbHuUl eepod,
nodeiliHa cgidomicms, emHiyHa ideHMu4Hicms, mpaduyis.

B cTaTbe aHa/NM3NPYeTCs KY/JIMHAPHbIN KOHLENT; UHOUNCKUIA TaCTPOHOMUYECKUI KoL, B TBOPYECTBe
[kymnbl Jlarvpu (ameprKaHCKoW nucatenbHULbl 6EHrAaIbCKOTO NPOUCXOXKAEHNA). ABTOP CTaTbn OTMeYa-
€T, YTO A/1A TepPOEB MULLA CAYMKUT YCII0BHBIM A3bIKOM U KY/IbTYPHbBIM KOA0M, KOTOPbIV paclundppoBbiBaeTcA
TO/IbKO «CBOMMW» — MpPeACTaBUTENAMU UHAUMCKOM KynbTypbl. OTMEUYEHO, YTO B KOHTEKCTE TPAHCKY/b-
TYPHOTO MOHUMAHUA efa W NPOLECC ee NPUroTOBNEHWUA MMEKT 0coboe 3HaueHMe: NPUBbIYHbIE JOMALL-
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HWe 6atofda ABNAIOTCA CUHOHMMOM 3aLMTbl, 6e30NacHOCTU, CNOKOWCTBUA, NPUHAANEKHOCTU K CBOEMY
[OMY; 3aTO Ha/IMYME «APYrMX» IK30TUYECKMX Btof AaeT BO3MOXKHOCTb 03HAaKOMUTBCA C KYJIMHAPHbIMU
NPUCTPACTUAMWU APYroW KyNnbTypbl, @ TaKXKe NpOCNefnTb OCHOBHbIE CXOACTBA W pasnnyma. KynbTypHble
KY/ZIMHApHbIE Pa3/iMumA APKO NPOCNEKMNBAKOTCA Ha KYXHE, TAe repoun NPUBBIKIN NPOBOAUTL HO/bLLYIO YacTb
AHA U 0COBEHHO TLATENbHO FOTOBUTb. TPAKTOBKA KY/IMHAPUM KaK HACTOALLEr0 UCKYCCTBA CBA3bIBAETCA C
06paszamu MmapruHanbHblx / MOrpaHMYHbIX repoes [xKymnbl Jlarvpu: HYKHO MOMHWTb CKOIbKO, KOTAA U Ka-
Kue cneuun fo6asnAtb B 6/1t04a. Kak HacTosAwme 6eHranbCcKue KeHLWMHbI, FePOMHN MACTEPCKMU TOTOBAT
TPaAuLMOHHbIe «cBou» batoga. B pesynbTaTte NpUroToBAEHUA ABYX AECATKOB 61104 B KOMHATax ocobeH-
HO OLLYTUM 3anax bapaHbero Kapu v nynao (TPaAWLMOHHbI UHAWACKUIA oBOLWHOM nnoB). «KynbTypHas
CMECb» MPOC/IEKMBAETCA HA KyXHEe: MHAMICKME 6/104a rOTOBATCA C MOMOLLbI0 aMePUKAHCKOM BbIToBOM
TEXHUKU. KOHLENT «efa» oNnLeTBOpAeT Ky/bTypHbI GeHOMEH 1 NO3BOISET NOHATb 0COOEHHOCTUN Hauu-
OHA/NIbHON MHAMMCKOWN KyXHM; 3TO Ky/JbTYPHbIM KOA, KOTOPbIA AaeT 3Hauumyt MHbopmaumo. CemaHTm-
YyecKas CTPYKTypa IEKCMYECKUX eAMHUL, KOTOPbIE HAMOJHAIOT KOHLENT «efa» B NpousseseHusx JSlarmpw,
a TaKXKe Ky/bTypHbIE U LLeHHOCTHbIE acMeKTbl KOHLEeNUUW NpeacTaBaeHbl LWWMPOKO. BarkHO pasnnyaTtb fo-
MaLUHIOI eXXEAHEBHYIO MULLY AW MPa3AHUYHbIE YTOLLEHUA U efy KaK 3N1eMEHT MHAMNCKON HaUuMOHaNb-
HOW KynbTypbl. MucaTeNbHULA NOAPOOGHO OMWCHIBAET TPAAMLMOHHbIE UHAMNCKME Batoaa U 0bblYHbIE,
NMPUTrOTOB/IEHHbIE HAa CKOPYIO PYKY, eXefHeBHble aMepuKaHCKue. Yutatenb noayyaeT nosHoe npescras-
NeHUE O TPAAMULMOHHbIX NPA3AHUYHBIX 604X MHANKCKOWN KyxHU. CnefoBaTesibHO, CTPYKTYpa KOHLEenTa
«efa» MOXeT bbITb NPeACTaBNEHA CAeayOWMM 06pa3oM: Ha3BaHUA TPAAMLMOHHON NOBCEAHEBHOM NULLK
(amepurKaHUeB 1 beHranbLes) 1 TPAAULMOHHbIE aMEPUKAHCKME U BeHranbcKme npasaHudHble 6ioga. Ega
HernocpeacTBEHHO CBA3aHa C reHAepHOW NpobiemaTuKoiA. MuLLesble NPUBbLIYKK U CNOCO6 NPUrOTOBAEHUA
onpeaensaT UAEHTUYHOCTb KEHLLMHbI, a TaK}Ke ee oTiMymne. EfAa nofuyepKuUBaeT KyNbTyPHY NPUHAANENK-
HOCTb }KEHLMHbI: B Tpon3BeAeHUsAX JTarupy nokasaHo, YTo NULLA CTYXKUT CBALLEHHbIM PUTYAIOM U UCKYC-
CTBOM AN11 UHAMILEB, B OT/IMUME OT aMePUKAHCKOW MPUBbLIYKM YTONATL rosiog, nonydabprkatamu. Mprume-
YyaTesibHO, YTO B MPOM3BEAEHUAX JlarMpy rNaron «Kywartb» MMEeT MHOTO CUHOHUMMOB: NOTPebNATb, ecTb,
06enatb, 6bITb HacbILWEHHbIM M TOMY NogobHoe. Mcnonb3ya Takoe pasHoobpasme NeKCUKOo-cemaHTUYec-
KOrO psiZia OZHOrO rN1aro/a, aBTop PacKpbIBAeT OTHOLLIEHWE NepCoHaKen K TPagUUMOHHOW MHANNCKOM KyX-
He. Ho BaKHO He TO, KaKoW CMHOHWMWYECKUIA pAA, C/I0Ba «efa» UCMOb3YyeT aBTop, a TO, YTO OHO nepesa-
eT MHANWCKME KyZIMHAPHble 0bbl4an 1 Tpaguumun. Boipaxkan He 3HaueHWe, @ CMbICA, eaa NMPOAO/IKAET OCTa-
BaTbCA 3/1EMEHTOM MHAUACKOM HALLMOHAbHOM KYNbTYpbl.

Kntouesvbie cnosa: KoHyenm «eda», mpaHcKyAbmypa, uHoUlcKue UMmMuzpaHmel, Mapa2uHanbHoil ee-
poli, 08oliHoe coO3HaHUe, SIMHUYeCcKas UOeHMuU4YHOCMs, MPaduyus.

iction significantly contributes to the cultural experience acquisition, because it

introduces the cuisine of other cultural spaces (Indian in our case). It is important

that within transcultural communication, national stereotypes that strongly express
established culinary features (to eat with the fingers of the right hand, and to sit on the floor with
crossing legs, etc.) are not left out.

Literary works that tell about food preferences and tastes, as well as the processes of cook-
ing and tasting are fruitful from cultural-contrastive and transcultural perspectives. It is literary
culinary studies that deal with the historical research of food motif, literary conversations stag-
ing at the table as well as hospitality, described in the literature, and especially the importance
of food in the context of scientifically oriented gender studies.

The plot organization of food (ways of cooking, consumption manner, table customs) is im-
portant, which perhaps best traces the cultural differences between “our” and “their” cuisine.
Fiction means of describing gastronomic needs determine the different degree of characters’ ac-
culturation through the depiction of the processes of culinary addiction: pleasure or satiety of
dishes that are still perceived as exotic, or because of the rejection and disgust. The metaphori-
cal weight of each dish, narrative strategies, linguistic symbolization of the differences between
the established “our” / “other” dichotomy from a culinary point is significant in this context. It is
a metaphor of the symbolic food “absorption” as an expression of attachment (“edible” catego-
ry) or aversion (“inedible” category) to a new culture.

Jhumpa Lahiri is a prominent figure in the Asian-American tradition. The complex se-
mantics of characters™ images, the interweaving of plot lines, intertextual connections, the
simplicity of presentation, and the dynamic plot development are characteristic features of
her writing.

Lahiri’s works tell about cultural culinary differences and misunderstandings in transcul-
ture period. It is on gastronomic grounds that the author reflects the multifaceted “our” / “oth-
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er” and “West” / “East” paradigm. The author shows new gastronomic impressions of Indian im-
migrants: it is about pizza, turkey on Thanksgiving as an alienation symbol from the well-known
“our” (rice, dal, stewed vegetables) and approaching the “other” (foreign) (French fries, chips,
Coca-Cola, burgers). In this case, the characters™ fear of foreign dishes means the inability to be
exposed to something, the fear of possible identity loss.

Despite the presence of scientific works of foreign and Ukrainian critics (T. Bhalla [Bhalla,
2012], K. Chatterjee [Chatterjee, 2016], S. Dasgupta [Dasgupta, 2011], N. Friedman [Friedman,
2008], R. Heinze [Heinze, 2007], F. Kral [Kral, 2007], S. Lutzoni [Lutzoni, 2004], B.W. Noelle [No-
elle, 2004], A. Rizzo [Rizzo, 2012], A. Shankar Saha [Shankar Saha, 2012], N. Bidasiuk [bigactok,
2008], N. Vysotska [Bucoubka, 2010], T. Denysova [[eHuncosa, 2004], N. Zhluktenko [MnyKTeHKo,
2010], I. Kosheleva [Kowenesa, 2012] and others), Lahiri's writing is not fully investigated, which
determines further theoretical studies intransculture context.

The purpose of the article is to analyze the culinary concept in the context of the transcultural
paradigm in Jhumpa Lahiri’s writing. In the article we used the following methods: cultural and
historical (defining the role and place of Lahiri's writing in US literature of the twentieth century),
historical and typological (determining the specifics of themes, motifs, images, story features of
the writer's works), functional (clarifying the features of Lahiri's poetics), hermeneutic (interpre-
tation of various aspects of the literary text), narratological analysis (specifics™ analysis of Lahiri's
narrative manner), biographical (revealing the reflection of author’s personal experience in her
writing), the principles of postcolonial and decolonial criticism (rethinking the problem of “oth-
erness” in transculture discourse).

Hema and Kaushik. The Indian cultural code is clearly seen in “Hema and Kaushik”, from
“Unaccustomed Earth” collection (2008). Like a real Bengali waman, the main character’s moth-
er spendsmost of the day in the kitchen. As a result of cooking of two dozen dishes, the smell
of mutton curry and pulao (a traditional Indian vegetable pilaf) is especially heard in the rooms.
There is a “cultural mix” in the kitchen: Indian dishes are prepared with the help of American
household appliances, in particular, a food processor and a toaster, which friesthe bread very
much.

Shibani prepares as God. This is not surprising, because Indians give food a special sacred
value. Unlike Americans, for whom eating is a hunger quenching only, for Indians, food is a life-
long philosophy. For a Hindu, food is God's gift, that is why cooking requires special diligence
and respect.

In author’s poetics the bipolarity of the transcultural world is dominated, the fact of cul-
tures” interaction and, as a result, the existence of trickster's image capable to various cultur-
al transformations and reincarnations is emphasized. The trickster is identified with the “me-
diator, so it embodies the nature’s bifurcation, which he must overcome in himself. Hence the
character’s ambiguity and the contradictions in it” [KOHr, 1999]. The trickster image is taken by
Shibani when she is going to host Kaushik's family. The heroine “betrays” her rules, because she
puts something unusual on the table — a bottle of “Johnny Walker” whiskey, a favorite drink of
Kaushik's parents. The symbolic “betrayal” is also evident when, every Thursday, after shopping
at “The Star Market”, she goes to McDonald's with her husband and buys a hamburger and fried
potatoes for Hema.

In order to thank somehow for the hospitality and give Shibani some rest from the kitch-
en, Kaushik's parents “take” Hema's parents to an expensive restaurant where they are treat-
ed to steaks with blood and baked potatoes. Kaushik's parents try to get used to American food
Hema's ones (parents), but Shibani and her husband “do not betray” their principles and do not
eat the proposed steak, clearly dividing “our” / “other” cultural line between the families.

In the images of Hema's parents, the alienation stereotype is particularly significant:
parents have never drunk alcohol in their lives. In this context, parents keep some distance
from the traditions of the American way of life. No wonder they were a little lost when they
needed to buy some bottles of “Johnny Walker” for Kaushik's parents. Since that time, it has
been every night: at about six o’clock, a bottle of known “Johnny Walker” appeared just for
Kaushik’s parents.

At the same time, there are transcultural motifs in the images of Hema's parents, because
one day Hema's father dares to drink some whiskey, surprising everyone present. We are talking
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about “softening” of “our” / “other” opposition when there is no dominance of one culture over
another. A transcultural subjectivity of the “hyphenated writer”, which consciously or not eras-
es the boundary of dividing “our” / “other”, is important. We mean transculture, and therefore
the “openness” of the literature itself, which ceases to be hermetically closed area. Instead, the
literature is directed towards overcoming cultural distance by representatives of different tradi-
tions. Allowing themselves some whiskey, Hema's parents are characterized by marginality and,
as a result, move away from identifying themselves with one culture only. There is an interna-
tional identity which is “here” and “there” at the same time.

N. Vysotska notes about an identity that is “not at all given from birth, but is individually
minted in a process that is followed by doubt, denial and a constant review” [BucoupkKa, 2010, p.
49]. This symbolic identity “denial” is seen in Parul’s image (Kaushik's mother), who becomes a
“great American” with her husband. Parul has a short hair, sometimes smokes, wears pants and
drinks whiskey while eating (Parul and her husband can allow themselves some whiskey even af-
ter dinner, which is of a particular concern to Hema's parents).Shibani does not share Parul’s re-
fusal of the traditional curry which Parul replaces with American toast. Life and assimilation in
the new cultural environment enable the fact that Kaushik's parents gradually “erode” their cul-
ture elements.

When Kaushik's parents were visiting Hema's house, the attention of Hema's parents was
focused on dear guests only. The refusalto eat a little more was especially shocking to Hema's
mother (she took it at her own expense, unaware that Parul was particularly attentive to her
figure). Hema gets used to the fact that they eat all together, so once she felt hungry and was
ashamed to ask her mother to heat food only for her. Being in another cultural environment,
Hema's parents broughttheir own culture to America, along with all its features. In this con-
text N. Vysotska notesthat “immigrants from Asiahave taken refuge in their national enclaves,
preserving life style elements and values there” [Bucoubka, 2010, p. 303].

Hema's parents have never invited her to drink tea with adults together. Hema remem-
ber: “l was still too young to drink” [Lahiri, 2008, p. 381]. However, Kaushik's mother empha-
sizes on Hema's sufficient independence when the girl prepares school lunch-box for herself:
a turkey, some salad and sandwiches. At the same time, Hema's image is not devoid of dual-
ity: abandoning her mother’s meals, the girl is eating American cornflakes and orange juice.
Hema “suppresses” her otherness in order to “fit in” with socio-cultural reality. We mean the
attempt to flow into the stream and not to divulge your ethnic origin. As a result, the attempt
to become “our” suppresses and ousts the notion of a “whole personality” in some way, a per-
son who is “made” of one culture and has an internal unity. This unity is opposite to “blurred
identity” notion; the unity does not imply a cultural trap that is often fell into by dual identi-
ty representatives.

Indian elements are seen in everyday life. Despite the American way of life with Pa-
rul, smells of Indian dishes are clearly heard in Kaushik's father's house. Living in a new cul-
tural environment, Chitra, his father's second wife, still has the conditional connection with
the house and creates “her” India in America. She adds used Indian comfort to the Ameri-
can house that was so lacking in the family before. Kaushik sees the table laid with an Indi-
an-patterned tablecloth, something his late mother never did. In the center of the table, in-
stead of the usual fruit vase, he sees stainless steel cutlery, as well as Indian “spicy mango”
and “sweet lime” bottles.

Kaushik is amazed when one part of the table is laid only and when he is served tasteless
Indian dishes: lushes, semicircular rice, dal and stewed vegetables. The young man does not
want to eat his stepmother’s Indian dishes (he even feels hostility towards Chitra), because he
is used to eating in a cafeteria or ordering pizza home. The superiority of American over the In-
dian is traced: in spite of his external otherness, the character intentionally denies the traditions
of “his” culture.

Kaushik realizes that being married for the second time, his father returns to “his” In-
dian way of life. Chitra uses small glassware and in a very formal way places the dishes on
the table: “This was the old fashioned, ceremonious way | remembered my grandfathers
eating in Calcutta, being treated each day like kings after their morning baths” [Lahiri, 2008,
p. 396]. The cultural chasm is also seen when Kaushik doesn't know how to do it right: to
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eat from a glassware or to put some food on a plate? The character is not surprised by the
vast variety of dishes but by Chitra’s strange Indian habit not to sit at the table with them;
“Chitra hovered over my father and me and the girls, eating privately after we were done,
the way our maids would in Bombay” [Lahiri, 2008, p. 401]. Kaushik identifies Chitra with
the servants who were in his family in Bombay. One day, Chitra even justifies herself before
Kaushik: “l didn’t make any for you. Your father told me you like to sleep late when you vis-
it home” [Lahiri, 2008, p. 402].

Often, under the influence of a new culture, established stereotypes and ethnic views
change. Accustomed to the American way of life, Kaushik notices some changes in the kitchen,
when one day he decides to take a bottle of Scotch (liquor), “All | found there now were boxes
of cereal and packets of chanachur brought back from Calcutta” [Lahiri, 2008, p. 398]. Kaushik is
surprised that there is no even coffee in their house, because Chitra is used to morning tea and
does not understand how to refuse tea in favor of coffee?

Not realizing it herself, Chitra gives Kaushik some American freedom: after the dinner she
humbly cleans the table and washes the dishes herself, because even during his mother’s life, it
was Kaushik who put dishes in the dishwasher. The character understands that he has to thank
Chitra, who agreed to carry the burden of eternal memory of late Parul and to fight her rival for-
ever.

The Namesake. In “The Namesake” Jhumpa Lahiri shows how Bengali celebrations are sig-
nificantly different from American ones. We mean not ten or twelve people American families
used to invite, but about thirty or more. Unlike American women, Ashima does not think about
the guests’ candidacy in advance, she is pleased with everyone. The circle of her Bengali acquain-
tances is noticeably widening namely because of common cooking conversations. Women, who
like Ashima suffer from nostalgia in a new cultural environment, ask her for advice and recipes
for some dishes. Ashima tells them which fish is served in Chinatown, or how they can cook hal-
vah with wheat flakes. Bengalis follow their traditions and visit each other every Sunday to taste
shrimp fried in butter and to drink tea with condensed milk. Crossing their feet, they circle down
on the floor and sing “their” songs together.

The importance of “his” ritual in character’s life is often emphasized in transcultural writ-
ings. Lahiri’s works are particularly illustrative in this context. In almost every author’s work,
an Indian ritual plays an important role. Food is associated with the so-called “rice ceremony”,
when the baby begins to eat solid food. “There is no Baptism for Bengali babies, no ritualistic
naming in the eyes of God. Instead, the first formal ceremony of their lives centers aroundthe
consumption of solid food” [Lahiri, 2003, p. 30]. “Rice Ceremony” is a kind of act of naming a
child; this is a special event for the characters (keeping their home traditions).

Food is the most important topic that is mistakenly considered as an aspect of our mate-
rial lives, whereas it is a primary model for communication, assessment, coverage and regula-
tion, more informative as it is verbal. During the meal Gogol makes conversation topics which
are completely indifferent to his parents. We mean not cooking ones, but also new movie news
stories. There is also a talk about museum exhibitions, restaurants, books, and finally, about the
New York. The friendly conversation continues even at the empty table, which is unacceptable
for the Ganguli family. Empty plates and glasses of wine, bread crumbs create somehow “his”
American home warm atmosphere and comfort for Gogol, quite different from his parents™ at-
mosphere.

The circle image is of prime importance in the novel. K. Rapaille points out that “the circle
image manifests itself differently in American culture. In particular, the American family meal
code —is our circle” [Rapaille, 2007, p. 92]. Americans used to put big dishes in the center of the
table. Someone takes the dish and passes it in a circle so everyone can treat it. Within Maxine's
family, Gogol creates “his” American circle, too different from the Indian one. That is why the
character has a conscious desire to immerse himself into a foreign / another culture for a few
hours.

Gogol becomes a part of the American circle even when, at the end of the dinner, the
guests pass on a chocolate to each other. There is a “cultural breakdown” (failure) that allows
the “other” to become “our”. With such author’s intent, once again Gogol admits himself in the
American way of life namely because of eating motif.
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D. Sivers notes that “Making dinner is on Code for home in America. Food is secondary”
[Sivers, 2008]. That is why very little attention is paid to food quality in America; fast food costs
twice as much as books, movies or music. The researcher continues, that “the average American
spends six minutes eating dinner. The American Culture Code for food is FUEL” [Sivers, 2008]. We
notice the opposite with Gogol's parents: for Ashima, as well as for the rest of the Hindus food
is considered to be “a source of nourishment for all human life's aspects: physical, mental and
emotional” [KoweneBsa, 2012, p. 78]. Lahiri's characters create their “little India”, which consists
of them only and of a few Bengali friends. They continue to eat with their hands, Ashima refus-
es to drive, and the family never bathes in the river. Gogol eats Indian mother-made tradition-
al dishes out of respect only, as they will never replace the taste of his favourite American piz-
za and burgers.

Unaccustomed Earth. In “Unaccustomed Earth” characters consider themselves real
Americans, but at the same time, something prevents them from “resembling” fully their
American peers and, like them, realizing the “American dream”. Their Indian root is the symbolic
“barrier”, as most of the characters try to combine Indian and American cultures at the same
time. They appear as marginals who find themselves in a gap between Asian and American
reality. This symbolic gap “includes” culinary differences as well. Ruma, the main character, real-
izes she will not cook Indian food for her father, as her mother once did, she will not stand behind
him every night and wait for him to eat, feeling like a servant. The mother always followed the
basic life rule: first serve her husband, and only then eat herself.

The character admits that it is easier to be an American woman than an Indian one. Ruma
is a “cultural migrant”; she understands that she is different from her mother, who had to meet
the Indian “standards” of an ideal wife and never did anything “half”. American food has always
been a “chemistry” for Ruma’s mother, so she taught her daughter to cook Indian food for her
son (following the mother’s advice indicates Ruma’s “double consciousness”). For Ruma’s moth-
er, American children were associated with whims, with colds, with allergies to everything, be-
cause of excessive “chemistry” consumption, ie American food.

Mrs. Sen’s. Food as an art is clearly seen in “Mrs. Sen’s”. The woman works as a nanny, she
takes care of eleven-year-old Eliot.Mrs. Sen is representative of the old diaspora. The heroine
continues to “hold on” to “her” home: living in America, she tries to recreate the artificial life
to which she is accustomed in Calcutta, as well as to regain her “lost identity”. She lives with
memoriesand “hides” behind the past, so as not to notice the chaos, loneliness and inconvenience
in her still artificial American house.

Cooking is one of the ways to compensate her symbolic “loss”. Eliot often observes the
cooking process. An unusual detail for him is a blade brought from India, which Mrs. Sen uses
when cutting vegetables. She explains that in India such a blade is in every house.

The warmth of Mrs. Sen’s apartment contrasts with the cold of Eliot’s mother's house, as
does the cultural contrast between India and America. As befits a true Indian woman, Mrs. Sen is
especially respectful of the guest. So when Eliot’s mother returns, the Bengali woman invites her
to dinner. Eliot’s mother is “alien” to Indian tastes, so she refuses, explaining that she is not used
to eating so late. At home, she drinks a glass of wine, eats bread and cheese, and often overeats,
so she does not eat the pizza she and her son used to order for dinner.

Unlike Mrs. Sen, Eliot’s mother doesn’t spend much time in the kitchen; it’s easier for her
to buy ready-to-eat food. Eliot notices that his mother refuses Indian food not because she has
already eaten; in fact, she prefers a hastily prepared American dinner with alcohol.

The boy likes the warmth and comfort of Mrs. Sen’s house. He enjoys watching the still-
surprising careful cooking process and compares it to the American habit towards semi-finished
products. Eliot feels emotionally attached to India because of Mrs. Sen, for whom he has become
a confidant (he often witnesses her sadness and homesickness).

Hell-Heaven. A similar cooking motif is seen in “Hell-Heaven”. Aparna, main
character’s mother, prepares Indian dishes with a special care. Her symbolic “alienation”
is seen not in the absence of American friends, but rather in the “incomprehensible” hab-
its of Americans: Thanksgiving was associated with the absorption of a huge amount of
tasteless food, and the reason not to go to work; and to finish cooking, when the guests
have already arrived, means a bad tone. Mother’s life seemed extremely boring to Usha:
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her mother never worked, and her life purpose was to serve her daughter and her hus-
band, who did not praise her for delicious food and never used kind words when address-
ing her.

Nobody's Business. In “Nobody’s Business” Bengali roots are also clearly seen in the kitch-
en, as Sang (short for Sangeeta) often eats shallots, goat cheese, peanut butter and rice with a
dark red sauce, which includes lime and a red pepper (she did not give up vegetable salad, yo-
gurt, biscuits and American steaks). It is in the kitchen where the “cultural mixing” takes place:
the Bengali dishes Sang used to eat with a fork, but not with the fingers of her right hand, as-
most Bengalis do.

The “cultural break” is also noticeable when Paul, with whom she rents an apartment,
pours tea into the kettle, fills it with boiling water and leaves it all for five minutes to remove the
leaves in time. Sang is surprised, because, in her opinion, it is much easier to use a tea bag: it will
take half as much time and effort.

Like in India, food is respected in China. In this context D. Sivers notes, that “while the
Chinese are eating dinner, they rarely speak with one another. Instead they focus entirely
on the food. Thisis true even at business dinners. One may be in the midst of a spirited con-
versation about an important deal; when the food comes, all conversation ceases and ev-
eryone feasts” [Sivers, 2008]. “In China, dinner is all about the food. Food is cooked in mul-
tiple locations (the kitchen, the fireplace, outside, even the bathroom) and it has a huge-
ly prominent place in any Chinese home. Food is hanging, drying, and curing everywhere”
[Sivers, 2008].

The semantic structure of lexical units that fill the “food” concept in Lahiri’s works, as
well as cultural and value aspects of this concept are widely represented. It is important to
distinguish between home-made daily food or holiday treats, and food as an element of Indian
national culture. The writer describes in detail the traditional Indian dishes and the usual, hastily
prepared, daily American ones. The reader gets a complete picture of the traditional festive
dishes of Indian cuisine. Thus, the structure of the “food” concept can be represented as follows:
the names of traditional everyday food (Americans and Bengalis) and traditional American and
Bengali holiday dishes.

The “food” concept embodies a cultural phenomenon and allows understanding the
features of national Indian cuisine; it is a cultural code that gives meaningful information. It is
noticeable that within Lahiri’s textthe verb “to eat” has a lot of synonyms: to consume, to guzzle,
to have, to lunch, to be full of something, to throw down, etc. Using such a variety of lexical
and semantic series of one verb, the author reveals the characters’ attitude towards traditional
Indian cuisine.

But what important is not what synonymous series of the word “food” the author uses,
but that it conveys Indian culinary traditions and customs; much more than just expressing or
replacing with a synonym the token “to eat”. Expressing not meaning but sense, food continues
to be an element of Indian national culture, customs and traditions.

Food is directly connected with gender issues. Eating habits and the way of cooking
determine a woman's identity as well as her difference. Food emphasizes woman's cultural
affiliation: in Lahiri’s writing it is shown that food serves as sacred ritual and art for Indians, in
contrast to the American habit of hunger satisfying with semi-finished products.

In order to be a worthy wife, an Indian woman must have several qualities, but first of all,
she must be able to cook (she has to know how many spices to add, which ones and when), sew,
knit and sing at the same time. As befits a true Bengali women, Lahiri's heroines spend most of
the day in the kitchen and watch the cooking process.

The physiological function of hunger satisfying finds its expression in the following,
more important and significant ones, becoming an indicator of such as social, psychological,
communicative functions, as a means of establishing and realization of interpersonal connections
through joint food consumption, ability or inability, desire or unwillingness to share it.

Apart from the function of the main food product, rice also receives a symbolic meaning,
becoming an indicator of wealth which allows one to buy and store it, thereby causing the feeling
of well-being, prosperity and satiety. Rice is in the sensitive function of a source of pleasure, joy,
both physical and emotional.
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Thereforeitis necessary to note functional multifacetedness of food. Food and its consumption
have a significant characterizing load, directly reflecting the characters’ life conditions, the reality in
which they are the relationship, both family and social, their dreams and desires.

The linguistic expression of the “food” concept allows us to understand the nature of the
cultural meaning attached to the linguistic sign; the culture and traditions are no less important.
In our case “food” phenomenon is a separate cultural sphere of life, without which human exis-
tence is impossible.
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The purpose of the article is to analyze the culinary concept with Indian gastronomy code analysis in
the context of the transcultural paradigm in Jhumpa Lahiri’s writing (an American writer of Bengali origin).
In the article we used the following methods: cultural and historical (defining the role and place of Lahiri's
writing in US literature of the twentieth century), historical and typological (determining the specifics of
themes, motifs, images, story features of the writer's works), functional (clarifying the features of Lahiri's
poetics), hermeneutic (interpretation of various aspects of the literary text), narratological analysis (spe-
cifics” analysis of Lahiri's narrative manner), biographical (revealing the reflection of author’s personal ex-
perience in her writing), the principles of postcolonial and decolonial criticism (rethinking the problem of
“otherness” in transculture discourse).

The author of the article notes that food serves as conditional language for characters and as cultur-
al code that interprets by “ours” only — Indian culture representatives. It is indicated that in the context
of transcultural understanding, food and the process of its preparation are of particular importance: usu-
al home-cooked dishes are synonymous of protection, security, peace, belonging to one’s home; instead,
the presence of “other” exotic dishes makes it possible to get acquainted with the culinary preferences
of another culture, as well as to trace the basic similarities and differences.Therefore, cultural culinary
differences are found in the kitchen, where the characters are accustomed to spend most of the day and
especially carefully prepare the dishes. An interpretation of cooking as a true art is associated with Jhumpa
Lahiri's marginalized / border characters: you need to remember how much, when, and what kind of spices
add to the dishes. As a true Bengali women, the characters skillfully prepare “their” traditional dishes. As a
result of cooking of two dozen dishes, the smell of mutton curry and pulao (a traditional Indian vegetable
pilaf) is especially heard in the rooms. There is a “cultural mix” in the kitchen: Indian dishes are prepared
with the help of American household appliances. The “food” concept embodies a cultural phenomenon
and allows understanding the features of national Indian cuisine; it is a cultural code that gives meaning-
ful information. The semantic structure of lexical units that fill the “food” concept in Lahiri’s works, as well
as cultural and value aspects of this concept are widely represented. It is important to distinguish between
home-made daily food or holiday treats, and food as an element of Indian national culture. The writer de-
scribes in detail the traditional Indian dishes and the usual, hastily prepared, daily American ones. The
reader gets a complete picture of the traditional festive dishes of Indian cuisine. Thus, the structure of the
“food” concept can be represented as follows: the names of traditional everyday food (Americans and Ben-
galis) and traditional American and Bengali holiday dishes. Food is directly connected with gender issues.
Eating habits and the way of cooking determine a woman's identity as well as her difference. Food empha-
sizes woman's cultural affiliation: in Lahiri's writing it is shown that food serves as sacred ritual and art for
Indians, in contrast to the American habit of hunger satisfying with semi-finished products. It is noticeable
that within Lahiri's texts the verb “to eat” has a lot of synonyms: to consume, to guzzle, to have, to lunch, to
be full of something, to throw down, etc. Using such a variety of lexical and semantic series of one verb, the
author reveals the characters attitude towards traditional Indian cuisine. But what important is not what
synonymous series of the word “food” the author uses, but that it conveys Indian culinary customs and
traditions. Expressing not meaning but sense, food continues to be an element of Indian national culture.
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