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(physical and psychological aspects).

The author of the article defines the features of musical-pedagogical
activity of future teachers-musicians and its influence on the formation of
professional identity. It is assumed that the beginning of the formation of
professional identity takes place during professional self-determination.

There are two main factors that dynamicinput process: the need for
professional self-determination and the need for meaning in life.Indicators of
personal development related needs, as a professional orientation and
professional identity of the person. Musical-pedagogical activity is considered
as the main factor of professional identity of the future teacher-musician.
Professional identity is understood as one of the most important manifestations
of the subject's activities and can be considered at two interrelated but
distinguishable levels: Gnosticism and practical.

Key features of musical-pedagogical activity are major factors in the
formation of three substructures of the professional identity of teachers:
creativity — cognitive, emotion (empathy) affective, reflection — behavioral.
Musical thinking affects the formation of both cognitive and affective
component, and the musical-pedagogical competence combines all three
substructures. It is noted that the professional competence of the teacher-
musician leads to realization of the personality in the musical-pedagogical
activity and is closely linked to her professional identity. The mutual influence
of professional competence and identity and helps the teacher not only to
understand themselves, but also deliberately to regulate their professional
activities.

Key words: teacher, musician, professional activity, self-determination,
self-awareness.
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IMPAKTUYHWH JOCBI] YIIPOBAJZKEHHSI HOBITHIX
MUCTELBKO-IIEJAT'OI'TYHUX TEXHOJIOI'TA Y HABYAJIBHO-
BUXOBHUI IMMPOIEC. TOIVISI TEJATOTA-ITIPAKTHKA

My3nyHe BHKOHAaBY€ MUCTELTBO MOCTIHHO 3HAXOMUTHCA Yy CTafli
PO3BUTKY, Yy MPOIEC] IHTEHCUBHOTO ()OPMYBAHHS HOBUX MOHATH 1 BUPILICHHS
HOBUX PI3HOMAHITHUX TIMTaHb Ta 3aBAaHb SK TBOPYUX, TakK, 3BICHO, 1
MearoriyHux. 3po3yMilo, LIO BIANOBIAHI MpoliecH BiAOyBalOTbcd Uy
BOKaJIbHOMY MHUCTELTBI.
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3 cepeArHU MHUHYIIOTO CTOPIYYSl MPOBiIHI MY3WKO3HABIl, BHKIaaadi
CHiBY Ta BUKOHABIIl SIK aKaJeMI4YHOi, TaKk 1 HApPOJHOI Ta €CTpaaHOl IMiCHI,
CIIOCTEpIrajgd OHOBJICHHS MY3MYHHMX Ta €CTETHYHUX cMakiB. HoBi TexHiuHi
3aco0u, HOBITHI MY3WYH1 TeHIEHIII1, K1 Je/ajIi 4acTilie CHHTE3YIOTh Ka30BY,
KIIaCUYHY, aBTEHTHYHY HapoJHy Ta MOJEPHI30BaHy €CTPaJHy MY3HUKY
COPUYMHIJIM TIOSIBy HOBHUX 3aco0iB BHPaA3HOCTI 1 B IHAUBIIYaJIbHIN
BHKOHABCHhKIA MalCTEPHOCTI, a came: 0COOJIMBUX CIIOCOOIB 3BYKOYTBOPEHHS,
YCKJIAJHEHHS PUTMIYHOI oOprasizailii, pO3MOBHUX IHTOHAIlIl BOKAJIBHUX
naptiii. Tpeba moaaru, mo KpiM HOBUX CHHTE3YIOUUX MY3WYHUX TEHICHIIIH, Y
MHCTEITBO OPraHIYHO BBIMIUIM W HOBI opMU 0Opa3HOTO PIICHHS TOTO YU
HIIIOr0 MY3MYHOTO BUKOHAHHS. METOI0 IIi€]l CTAaTTi € PO3IIS]l BUKOPUCTAHHS
HOBITHIX MHCTEILKO-TICIarOTTYHMUX TEXHOJOTIH Yy HaBYAIbHO-BUXOBHOMY
MIPOIIECl IS MIABUILECHHS PO (ECIHHOTO PIBHS CTYJACHTIB-BOKATICTIB.

[le B cepenuni XIX cTOMITTS BUAATHUM HIMEIIBKUM MYy3HUKaHTOM P.
Barnepom OyB 3amponoHOBaHUN CHHTE30BaHUN MY3WYHHI TeaTp — «TaHelb —
My3HuKa — [oe3isi» (3a caoBamu Barnepa «eanicts Tpbox cectep»). Came coro3
TaHII0, MY3UKH 1 MOe3il, HaIPOPOUYCHHUN HIMELBKUM KOMIIO3UTOPOM, CTaB
OCHOBOIO MY3WYHOTO Te€aTpy ABAAISITOTO CTONITTSA. 3 OJHOTO OOKY, 1€ My3U4H1
m’eci CrpaBincekoro 1 Opda, BiracHe 3 HOro MeToaukoro HaBuaHHS «Opd-
[yneBepk», 3 IHIIOTO — HEaKaJAeMiuH1, €CTPAAHO-PO3BAYKAIBHI MY3UYHI IIOY.
butbm Toro, chorogHi Oynb-sIKHHA BUCTYIT CIiBaKa PO3TISIAETHCA HE TUIBKH
yepe3 MpHu3My, BllacHe, HOro CIiBOYOi MaiiCTepHOCTI, a K HEeBEJIMYKa BUCTaBa
OJTHOTO aKTOpa, SKUH MaWCTEPHO CUHTE3Y€E B COOl «ETHICTH TPHOX CECTEP» 1
JI0 TOTO K BMIi€ BJIaJI0 BUKOPHUCTOBYBATH SIK TEXHIYHI, TaK 1 XyI0XXHI 3aco0u
crieHorpadii.

VYci 11 HeMHMHYYl CydYacH1 TBOpPYl MPOIECH [AlOTh MIACTaBY IS
3aCTOCYBaHHS CaM€ HOBITHIX MHCTEILKO-TICArOTIYHUX TEXHOJIOTIH Yy
HaBYAJIbHO-BUXOBHOMY mpoueci. Ilepen memarorom mocrae HempocTe
3aBJAaHHS HE TUIbKM HajaTh ¢axoBl 3HAHHA Ta YMIHHS, a HEOOXIAHICTH
BUXOBAHHSI HOBOI'O MOKOJIHHS BHUKOHABI[IB, SIKI JOCKOHAIO BOJIOIIIOTH CBOIM
«IHCTPYMEHTOM», $IKI BMUIO KEpYyIOTh BCIMa TEXHIYHHUMH MOXKJIMBOCTIMHU
CBOTO TOJIOCOBOTO amapary, $Ki 3MOXYThb BJaJ0O IMOE€IHYBaTH TOJOC 3
AKTOPCBKOIO ~ MAWCTEpHICTIO,  TaHIEM, SKIi  PO3YMIIOTh  HaINPsSMKH
00pa3oTBOPUOTO MHUCTEITBA, 30KpeMa CcydacHoi creHorpadii. Amroputm mii
HOBITHIX MHCTEILKO-TICIarOTTYHNUX TEXHOJOTIH y HaBYAIbHO-BUXOBHOMY
MpolLeci CydyacHUX BOKAJIICTIB YMOBHO MOXIMBO TMOJUIMTH Ha TpH
OCHOBOIIOJIOXHI CKJIaJIOB1: CIIpUHMaHHS MHUCTELTBA, PO3YMIHHSA HOTO poJjil B
JKUTTI CYCIUJIBCTBA — aHAII3 Ta TBOpPYA IHTEPHPETAIls XYIO0XKHIX TBOPIB —
€MOIIIHHO-ECTeTUYHE CaMOBUPAKEHHS B MPAKTHUYHIA, 30KpeMa B TBOPYIH
nisuibHOCTI. CaMe Taki OCHOBHI MO3HIIIT BIPOBAPKEHHS HOBITHIX TEXHOJIOTIH Y
HABYAJTLHO-BUXOBHHI TIPOIIEC CIPHSIOTh, HAa Mid momisd, (OopMyBaHHIO
TaJaHTy KOKHOTO CTYIEHTa, BIAKPUBAIOTH M CBIT XyHOXHIX IIHHOCTEH,
pPO3IIMPIOIOTE  TOPU30HTU  PO3YMIHHS  CBITOBOi  BOKaJbHOI  KYJIBTYpH,
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(hOpMYIOTh y CTYIACHTIB J1000B 10 MHCTEILTBA, MPArHEHHs 1 3MaTHICTh 10
TBOPUOi caMopealtizallii, MONIyKiB BIACHOT MUCTELbKOT MO3HIIii, 0 MOAAIbIIOT
XyHA0KHBOI CAaMOOCBITH 1 TBOPYOrO CaMOBIOCKOHAJICHHS, PO3BUBAIOTh
3IaTHICTh CAMOCTIHHO CTaBUTH Tepea coOOI0 TBOPYI 3ajadi, a TAKOXK yYMIHHS
KOHIIEHTPYBATH 3YCHJIJIS BOJI, OO TOCATATH TBOPUUX YCITIXiB.

HoBirHI  MHCTEUBKO-IIEAArOriYHI  TEXHOJIOTII nependavaroTh,
HacaMIiepe]l, YiTKy TIOCTaHOBKY IIUIed 1 3aBJaHb, a TaKoXX HayKOBe
MPOCKTYBaHHS  CIMOCOOIB 1 yYMOB JIOCATHEHHS  pe3yabrariB. Came
30pi€EHTYBaHHS Ha METy KOHKPETHU3yE Ta OIOCEpPEAKOBYe BHOIp 3MiCTy,
MHUCTEIBKO-TIEAAroTTYHUX TEXHOJIOTIH, (hOpPM 1 METO/1IB HAaBYAaHHSI 1 BUXOBaHHI,
KOOPJMHYE CITUIbHY JiJIBHICTh BHKJIaJa4a Ta CTYACHTA. 3aBIsSKH K
CYKYITHOCTI METO/IB, NpPHHOMIB, 3ac0o0iB 1 3a0e3meuyeThCcsi JOCATHEHHS
3aIJTAaHOBAaHUX OCBITHBO-TBOPUMX pe3yibrariB. Ilpm 1poMy mnemaroriuyHa
MalCTEepHICTh BHUKJIAJa4a, HWOr0 BMIHHS €MOIIWHO 3axXONUTH CTYIACHTIB
TBOPYUM TPOIIECOM HaBUaHHS, HOro OCOOMCTICHE CTaBIEHHS /0 XYIOXKHIX
IIHHOCTEHW Ma€ y TMeAaroriii MUCTeNTBa ocobOiauBe 3HaueHHs. 1o Toro ik, sk
3a3HAYaOTh  JIOCHIAHUKHA, CyYacHI MHCTEUBKO-TIEAAroriyHi  TEXHOJIOTI],
Hacamrepes, MoTPeOyITh THYYKOTO YIPABIIHHS HABYAIBHOKO MISUTBHICTIO, a
HE JKOPCTKOTO aBTOPUTApHOTo KepyBaHHs. CaMme yIpaBIiliHHA, a HE KEPyBaHHS,
nependavyae HaJaroKCHUW SK TPSMHA, TaK 1 3BOPOTHIM 3B 530K, SKUU
nmoTpiOEH HE TUIBKM Tenarory, aje W CTyIeHTy, o0 3HaTh mpo CBOi
JOCSITHEHHs, 100 3 BIpOIO Yy CBOI CHJIM AW BHEpeld, 0JIAI0uu Oymb-sKi
TPYIHOIII .

CmiB  BBaKaWOTh OJHUM 13 HAaWJABHINHMX BHUIIB MY3UYHOTO
mucrenrtsa. lle Taka ocoOnmBa MOBa My3UKH, SIKa 3p03yMisia KOXKHIA JIFOAHHI,
HE3aJIeKHO Bif i1 (haxy 4 OCBITH, 1 €eMOIIMHO-ECTETUYHNI CEHC BIUIMBAE HE
TUTBKHM Ha CBIJIOMICTh, a i HA MIJICBIIOMICTB JIFOMUHU HE MEHIIE, HDK Oy/Ib-siKa
iHma iHdopmarlis. A cydacHe MUCTEITBO CITIBY, B3araii, Tpeda po3risiaTH K
MOJIIXyA0KHE MHUCTEUTBO. ToMmy, Ha MIill Mmomisia, cnequdIYHUM HPUHILIUIIOM
HOBITHIX MHCTEIbKO-IIEIarOriyHUX TEXHOJIOTIA € TOJIXyI0)KHE BHUXOBaHHS
CTYIEHTIB, 3aJIy4€HHS Y4YHIB JI0 PI3HUX BHUJAIB MHUCTELTBA B iX B3aeMofii . 3
OJTHOTO OOKY, Il MPHUHIMI MOYKHA PO3INISIIATH K MOEIHAHHS, MO-TepIIe:
MHCTEITBA CIIBY, aKTOPCHKOi MaWCTEPHOCTI, MUCTEITBA TaHIIIO, CIICHIYHOTO
pyXy 1 T.1., 3 IHIIOTO — €JHAHHS XYIOXHBOTO 1 TEXHIYHOTO, EMOIIMHOTO 1
paIioHaIbHOTO, CBIJOMOTO Ta IHTYITUBHOTO. Ba)XIMBUM €JIEMEHTOM JIii IIbOTO
MPUHIIMITY € BCTAHOBJICHHS KOHTAaKTy MDK BHKIQJa4eM Ta CTYICHTOM,
TICUXOJIOTIYHA B3a€EMOJIIS, SKa CIPSIMOBAaHA Ha CTBOPCHHS CIPHUSTIUBOTO
MICUXOJIOTTYHOTO KJIIMaTy, ONTUMI3Allli0 MOJIXYJ0XKHbBOI IISJILHOCTI CTYJCHTa,
JOCSITHEHHSI HUM OCOOMCTICHOTO TBOPUYOTO YCHiXy. AJle CiIiJl 3a3HaYUTH, 110 B
IbOMY TIPOIIECI HEOOXITHO BPAXOBYBAaTH OCOOWCTICHI MapameTpH KOXKHOTO
OKpPEMOTO CTYACHTAa: BIKOBI 1 TICHXOJIOTIYHI OCOOJMBOCTI, MEHTAJIbHY
crnenudiky crpuilMaHHs HOBOI 1HQoOpMaIi 1 TUI MHUCJIEHHS, 3II0HOCT1 10
MEBHUX BHJIIB MUCTeUTBA. Pe3ynbratoM Aii 1[bOTO MPUHIMILY € (POPMYBaHHS
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IHTErpaIbHUX €CTETUYHUX BJIACTUBOCTEH 0COOMCTOCTI, HAOYTTSI MUCTEIBKUX 1
TBOPUYUX KOMIIETEHTHOCTEH, BMIHHA JIarHOCTYBaTH BJIACHI XYJOXH1 3110HOCTI1
i TOCATHEHHsI, TOTOBHICTH 70 XYy/IO’KHBbO-TBOPUOT caMmopearizallii, caMOCTIHHO
IUTAaHYBaTH BJIACHY MUCTEIbKY MisSUIbHICTb, YMIHHS OpraHi30BYBaTHU BIACHHIA
MPOLIEC TBOPUYOTO CaMOBIOCKOHATICHHSL.

JItst 1UTICHOTO BUXOBAHHS TBOPUYO1 OCOOMCTOCTI CTy[AEHTa BapTo, Ha
Miil OIS, TOTPUMYBATHUCS II€ OJHOIO IHHOBALIMHOIO MPUHLHUITY Cy4aCHUX
MUCTEIBKO-TIEIarOrYHUX TEXHOJOTIH — 1€ MPUHIMI NEeIaroriyHoro peaizmy,
Ha SKOMY, B3arajngi, moOyloBaHa cydacHa TMefaroriyHa mnapagurma. lLleit
MPUHIIMIT 3aCHOBAHMM HA TMOCTIHHOMY [iajo3i TpaauIliii 1 HOBAIliM, sKi
0e3rnepepBHO BIOCKOHANOIOThCA. [lemaror MoBHMHEH 3aBKIU BpPaxOBYBaTU
3aIaTKM 1 CXWJIBHOCTI CBOiX Yy4YHIB, CTBOPIOBAaTH pEaJbHI yMOBH, IIIO
3a0€3MeuyoTh PO3BUTOK KOKHOI 0COOMCTOCTI, HaJaBaTH MOXJIMBICTh BUTbHO
BHOMpaTH 1 TpoOyBaTH pi3HI HANPSMKH TBOPYOTO PYXY, 3HAHOMHUTHCS 3
PI3HUMHU KYJIbTYpaMH, TOUYKaMU 30Dy, AyMKaMu. BiH MOBHHEH BMITH CIIyXaTu
ceplieM KOYKHOTO CTy[IeHTa Ta Ha/laBaTH iM MOKJIMBICTh CAMOCTIHHO MpUMaTu
pimenHs. Tpeba 3aBxau mam’sTaTv, IO TEIaror He TOH, XTO HaBYae€, a TOM,
XTO TIOJJApy€ CBOEMY YYHIO Kpuja, OO0 KOXKHA JIIOIMHA, 3a CIIOBaMU
K. JladbonTeHa, BnamroBaHa Tak, IO KOJW XTOCh 3amaiioe ii TyIry, BCE CTae
MO>KJTUBUM.

MucrenpKo-IIefarorivia  CUCTeMa € HaA3BHUYAliHO CKJIAQHOIO 1
OaratorpaHHO0, il TPUHIMON 1 TEXHOJIOTII TOCTIHHO pPO3BUBAIOTHCS B
noiiBapianHTHOMY pexumi. OCHOBHa 11X MeTa — ONTHMI3aIlisi MHCTEIBKOT
OCBITH, JI€ TOJIOBHY POJIb TPa€ B3a€EMO/Ii TEXHIUHUX PECYPCIB 1 MAMCTEPHICTH
rejarora, Horo MeBHI TEXHOJIOTTUHI MIAXOMH, TaKl K XyI0’KHBO-TIEAroriyHa
npamarypris. 31aBHa OyJ0 MOMIYEHO, 110 MDK TMEAaroTiKOK 1 MUCTEITBOM €
0arato CIUILHOTO, a/pKe OOMIBI MOEMHYIOTh Y COOI 1 TaJaHT, 1 MAaHCTEPHICTD.
Haii0Ginpiie cxoXuX MOMEHTIB BHSIBICHO MDK IMEIAaroTidHOIO Ta aKTOPCHKOIO
nisuibHICTIO. | memaror, 1 akTop € CBOEPIAHMM IHCTPYMEHTOM ITYOJIIYHOTO
BILTUBY, CIIPSIMOBAHOTO Ha ayUTOpi0. YpoK — 1ie, 0e3 nepeOulblieHHs, Tearp
OJIHOTO AaKTOpa, J€ y4YHI MOXXYTb BUCTYNATH HE TUIbKM SIK IIsgadi, BOHU
MOXYTh OyTH W aKTHBHUMU HOro ydacHMKamu. Jlo TOro x, MOXKEMO
croTsiiaTi 0arato TBOPYUX CIOPIIHEHWX O3HAK, TaKUX SK: «HACKPI3HUH
PO3BUTOK»,  «HaA3ajada», IMOE€JHAHHS AaKTOPChKOT Ta  PEKUCEPCHKOi
MalCTEpHOCTI, YHpPaBJIiHHA €MOLIMHUM CTaHOM (TICHXIYHA peryssmis 1
caMOpEeryisiis), BOJIOAIHHS Npo(deciiHOI TEXHIKOI (MOBOIO, MIMIKOIO,
KECTUKYIAIIIETO, MMOBEIIHKOIO TOTIIO), MHCTEIITBO MePEBTLICHHS.
YIpoBa/DKEHHS B CBOIO TPAKTUKY TAKO1 TEXHOJIOTII SIK XYI0’KHBO-TIEaroriaHa
JpaMaTyprisi, J03BOJISIE TICPETBOPUTH 3BHUYANHUI YPOK Y HEBEIIMUYKY BHCTARY,
sIKa HApOJKYBAaTUMEThCS Y TBOPUIH AISJIbHOCTI CIIBYYaCHUKIB — BUKJIagaya Ta
cTymeHTa. Taki BUCTaBH-ypOKH CIPHUSIOTh CTUMYIIOBAaHHIO SCKPaBHX 1
MTHECEHUX TMOYYTTIB, MIABUIIYIOTh SK €MOIIWHHUMA, TaK 1 PO3BHBAIOYMIMA
(kpeatuBHUI) moTeHuUian y4yHiB. [Ipote ciig mam’sTatu, 1O Hapajenb MK

89



Bicuuk JIHY imeni Tapaca lllesuenka Ne2 (307) 4. 2, 2017

T€aTpoM 1 YpOKOM JOCHUTh YMOBHA, TOMY IO LU H 3aBAaHHSA BIUIMBY
MeJaroriB 1 aKTOPIiB Pi3Hi.

BuxopuctoByrourn Ha mpakTHIi  BCl Il Cy4YaCHI MHCTEIBKO-
MeJaroriyHi TEXHOJIOT1], HE MOXXY OMHHYTH CBO€IO YBarorw IiHTEpaKTHBHI
TEXHOJIOTii. [HTepakTUBHUH (aHIVI. interaction — B3aEMOIIs) O3HAYAE 3MATHHUI
JI0 B3a€EMO/Ii1, CIIIBpPOOITHHUIITBA, Aiasory. [IpuHIMIT [iaory, SKHi € OCHOBHUM
B IHTEPAaKTUBHIA MHUCTEUBKO-TIEAArOTIYHIA TEXHOJOTH — 1II€ CBOE€piaHa
6araToCTOpOHHSI KOMYHIKAIlisl, SIka MOJIENIIOE€ CYy4aCHUN HaBYAIbHO-BUXOBHHIMA
MpoleC Ha OCHOBI MapTHEPCHKUX CTOCYHKIB 1 CTBOPIOE YMOBHU JUIS
CaMOBHUPXEHHSI KO)KHOTO Y4Hs, JI¢ 3aBJaHHSAM BUKJIAaJadya € HEeHUTpalizyBaTu
TICUXOJIOTTYHI Ta iHIIl Oap’€pu CIUIKYBaHHS, €MOIIMHO 3aXOMHUTH CIUILHOIO
TISUTBHICTIO, PO3KPUTH W MIATPUMATH TBOPYHMMA TMOTEHINIAJ OCOOMCTOCTI.
[IpuHnum mianory B MHCTEIBKO-BUXOBHOMY IMPOIECI CIiA PO3MIANATH 5K
JAHIIOXKOK B3a€MOTIOB'SI3aHUX, OCHOBAHMX Ha MapTHEPCHKUX BIIHOCHHAX
BIIKPUTOCTI, JTOBIpH, TMOBArv, CHUMIATii, BepOaTbHUX 1 HEBEpOAIbHHMX JIili-
CIUIKYBaHb MDK TIE€IaroroM 1 y4HeM, 110 B KiHIIEBOMY MiJICYMKY MPU3BEIE /10
0OMIHY OCOOMCTUMH JTyXOBHHUMH I[IHHOCTSAMH, TBOPYHMM JOCBIIOM 1
MaiicTepHicTio. TiTbkM 3a TakuX yMOB Yy CTYy/IE€HTa MOK€ BUHHKHYTHU
3aXOIUICHHSI TBOPYOIO JIsUTHHICTIO, 32JIOBOJICHHSI Bl BJIACHOT y4acTi Mi3HAHHS
MHUCTEITBA.

Koxna mromyuHa mi3Hae CBIT TBOPUYOCTI 1 ceO¢ B HhOMY HE TUIBKH B
MeKax HaOyTOro JOCBIAY, @  y IIMPOKOMY IOJI 3araJIbHOCBITOBUX XYIOKHIX
IIHHOCTEHW, a TOMY NPHHIUI iajloTy TOTPIOHO pPO3MISAATH e 3 1HIIOT
MO3MIII: SK B3aEMOII0 HAPOAHOTO 1 MpodeciiHOro, YKpaiHCHKOTO 1
3apyODKHOTO MHCTEITBA, 3aCTOCOBYBATH TPAJMWIlli PIAHOTO Kparw SK
0coOIMBHUI 3aCi0 XyI0’KHBOTO CITUTKYBAHHS MK JTFOIBMHU.

[linBomstum  miACYyMKHM, 3a3HAYUMO, IO peaii3ailis HOBITHIX
XYJI0KHBO-TIEAArOTIYHUX TEXHOJIOTI y Cy4yacCHOMY TIENarorivHOMY IpoIieci
CHpUSAIOTh  OpraHizauii  TBOPYOTO  HABYAJIBHO-BUXOBHOIO  IPOIIECY,
JIOTIOMAraloTh JIOCSATaTH TOJIOBHOI METHM TBOPYOi OCBITHU — (hopMyBaHHS
€CTEeTMYHO PO3BHHEHOI OCOOMCTOCTI, PO3BUTOK i TBOPUOTO MOTEHLIATY 1
KOMIIETEHTHOCTI, PO3YMIHHS pPOJi MHCTENTBAa B J>KUTTI CYCIUIBCTBA 1 CBOE
MiCIIe Y [TapUH1 MY3UYHOT TBOPYOCTI.
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YepeBara O. B. IlpakTuyHmii 10CBix YyNpPOBaJKeHHSI HOBITHIX
MHUCTENbKO-NeIArOriYHUX TEeXHOJIOTIH y HaBYAJIbHO-BUXOBHHUII IHpouec.
Mo megarora-npaxkTUka.

VY cTarTi pO3KpPHUTO BUKOPHUCTAHHS HOBITHIX MHCTEIBKO-TIEIarOTTIHUX
TEXHOJIOT1H Yy HaBYAIbHO-BUXOBHOMY IPOIIEC /TSl MiABUILEHHS PO (deCciiHOTO
pPIBHS  CTYICHTIB-BOKATICTIB, a TakKo)X HEOOXIIHICTh B IHHOBAIlIWHIN
CIPSIMOBAHOCTI TEAaroriyHoi MiJILHOCTI HA Cy4aCHOMY €Tami PO3BUTKY
MHUCTEIBKOI OCBITU. ABTOp akKIIEHTy€ yBary Ha TOMY, IO KOXXHA JIFOIWHA
M3HA€E CBIT TBOPYOCTI 1 cebe B HhOMY HE TUTBKH B MeXaxX HaOyTOro JIOCBiTY, a
1 y IIUPOKOMY TOJIi 3arajJbHOCBITOBUX XYIOKHIX I[IHHOCTEH, a TOMY MPUHIIHIT
Jiajory moTpiOHO PO3MISAAATH IIE 3 THIIOT MO3UITIi: K B3aEMOJIIF0 HAPOIHOTO 1
npodeciiHoro, yKpaiHCHKOTO 1 3apyODKHOTO MHCTENTBA, 3aCTOCOBYBATH
TpaJuIlli PiIHOTO Kparo SK OCOONMMBHUHN 3aci0 XyIO0KHBOTO CIUIKYBAaHHS MK
monbMHu.  Bucitinena crenudika 1 CyKYNMHICTh HOBITHIX MHCTEIBKO-
MeJaroriyHuX TEXHOJOTIH, sIKI BJOCKOHAIIOIOTH K TMEAaroriyHy AiSUTbHICTS,
TaK 1 TBOPYUIl PO3BUTOK CTYICHTA.

Knwouosi cnosa: nenaroriydi  TEXHOJIOTII, MHCTEIbKO-II€Iaroriyya
cucTeMa.

Yepeparag E. B. IIpakTnyeckuil ONbIT BHEAPEHUS] HOBEHIIUX
Xy107K€ CTBEHHO-TeIarOrn4eCKuX TeXHOJOTuil B Y4eOHO-BOCIIUTATEIbHbIN
npouecc. B3misa negarora-npakTuka.

B crarbe packppITO MCHOJB30BAHME HOBEHIIMX XYyHO’KECTBEHHO-
MEIarOTHYECKUX TEXHOJOTMH B y4eOHO-BOCHUTATEIbHOM IMpolecce Jyis
MOBBILIEHUS MPO(ECCHOHANIBHOTO YPOBHS CTYIEHTOB-BOKAJIMCTOB, a TaKkKe
HEOOXOJUMOCTh B HHHOBAIIMOHHOW  HANpaBiIC€HHOCTH ME€Iaroruyeckoi
NeSITeIbHOCTH Ha COBPEMEHHOM 3Talle Pa3BUTHUS My3bIKaJIbHOTO 00pa30BaHMUs.
Ocoboe BHUMaHHE aBTOP YIEIseT BOMPOCY y4eTa B y4eOHOM Tpoliecce
JUYHOCTHBIX  [apaMeTpoB  KaXKJOro CTYJEHTA: BO3pacTHbIE U
MICUXOJIOTUYECKHUE OCOOEHHOCTH, MEHTalbHasg crenu@uka BOCIPHUSITHS
uH(pOpMaIMK, THUI MBIIUIEHUS, CIOCOOHOCTH K OMPEAETICHHBIM BHAaM
uckycctea.  OcBemieHa  crnenupuka U COBOKYMHOCTh — HOBEHMIIHX
XyA0KECTBEHHO-1€IarOrM4€CKUX TEXHOJIOTH, KOTOPbIE COBEPILIEHCTBYIOT KaK
[I€IarOTHYECKYI0 JEATEeIbHOCTh, TaK M TBOPYECKOE pa3BUTHUE CTYACHTA,
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AKIICHTHPOBAHO BHHMAHUC Ha BBI60pe COACPIKAHUA HOBEHIITNX
XYHOKCECTBCHHO-TICAAIrOTUYCCKUX TGXHOHOFHﬁ, a TaKXKe (1)OpM n MCTOOOB
O6yLICHI/IH H BOCIIMTAaHUSA, KOTOPbIC KOOPAUHUPYIOT COBMCCTHYIO JACATCIIbHOCTD
neaarora u CTyacHTa.

Knrouesvie crnosa: neAarort4eCKuc TCEXHOJIOTMHU, XYHOKCCTBCHHO-
neaarorudyccKas CuCreMa.

Cherevataya E. V. Practical experience of introducing the latest art
and pedagogical technologies into the teaching and educational process.
Teacher's eye-practice.

The article reveals the use of the latest artistic and pedagogical
technologies in the teaching and educational process to improve the
professional level of vocalist students, as well as the need for innovative
pedagogical activity at the present stage of the development of music
education. The author pays special attention to the question of recording the
personal parameters of each student in the educational process: age and
psychological characteristics, mental specifics of the perception of
information, the type of thinking, the ability for certain types of art.

The principle of dialogue in the artistic and educational process is
considered as a chain of interconnected, based on partnership, openness, trust,
respect, sympathy, verbal and non-verbal actions between a teacher and a
student. Each person learns the world of creativity and himself in it not only
within the framework of the acquired experience, but also in the broad field of
general artistic values, and therefore the principle of dialogue should also be
seen as the interaction of folk and professional art, apply the traditions of the
native land as a special way of artistic communication between People.

The specificity and the totality of the newest artistic and pedagogical
technologies that improve both the pedagogical activity and the creative
development of the student are highlighted, attention is focused on the choice
of the content of the latest art and pedagogical technologies, as well as the
forms and methods of teaching and upbringing that coordinate the joint
activity of the teacher and student.

Key words: pedagogical technologies, artistic-pedagogical system.
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